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ARMY-McCARTHY SPEAKTACULAR 


Bonifaces See $5 Dinners (Plus One | 
Free Drink) as Hypo to Cafe Biz 


Nitery operators are now think- 


an effort to bring back the grosses. 
One N.Y. boniface, whose tariffs 
are for the upper-bracket spenders, 
declared that the day is coming 
when it will be necessary to entice 
customers into cafes with a $5 din- 
ner that will include a drink. 

Others feel that an advertising 
campaign along the lines’ that 
nightclubs can be the most inex- 
pensive entertainment available, 
will be necessary to restore grosses. 
It's pointed out that at the height 
of nitery prosperity around 1946, 
it was possible for majority of 
cafes to provide a meal, drink, 
show and dancing for $5. 

It’s also pointed out that the 
most prosperous cafes in the U.S. 
are those whose large capacity en- 
able them to charge minimums 
from $2.50 to $3.50, depending 
upon night of the week and the 
attraction. Spots such as Blin- 
strub’s Village, Boston, capable of 
grossing around $90,000 weekly, 
and the Town Casino, Buffalo, 
which can also hit the super 
grosses, are the most consistent 
moneymakers around. Their large 
capacities enable them to provide 
name shows at comparatively low 
prices. 
it’s pointed out that the trend 
the upper-income brackets is 

(Continued on page 63) 
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Censor Threatens Church 
With Police If It Shows 
Chaplin’s 1916 ‘Carmen’ 


Memphis, April 27. 
Lloyd T. Binford, the 88-year old 
censor czar of this city, has now 
cracked down on the First Unitari- 
an Church, Latter had booked the 
antique Charley Chaplin film, 
“Carmen,” as part of: its twice- 


monthly church program for which | 


a 50c admission is charged. Binford 
stormed that Chaplin is permanent- 
ly barred from Memphis. 

With his characteristic lack of 
hesitation in branding people He 
does not approve of, Binford let 


loose a picturesque stream of com- | 
ments about Chaplin, Most of these | 


cannot be quoted. A couple of the 
nilder phases are “insolent rep- 
robate” and “London guttersnipe.” 
_Unitarian pastor, Dr. 
Gibbs, was in New Orleans attend- 
ing a church conference and not 
available for comment but church 
accepted Binford’s utlimatum when 
Censor threatened to send police to 


Pinch the church if it dared ex- | 


hibit “Carmen” (which was made 
in 1916 and is pure hokum). Church 
treasurer Lawrence Jaseph told 

\RIETY “IT think it would not be 
fuir for Board to involve church in 
= ge with city.” Church trustees 


“decide what action, if any, to take. 


<.s0pm added his opposition per- 
““hally “to censoring a picture be- 


Cause of an individual in ty 





- 
ing of revising prices downward in| 





| gives up all for religion. 
| Now Mrs. Louis Evans, the star 


Richard 


pastor will view the film and |! 


Miss Townsend to Make 
Film With Billy Graham 


Edinburgh, April 27. 

Colleen Townsend, the film star | 
who gave up a lucrative Hollywood 
contract for religion, is to make a 
film for evangelist Billy Graham 
in association with J. Arthur Rank. 
The story will be very much her 
own story, being about a star who 





has been living quietly here for 
several months with her husband, 
who is studying at the university 
here. He is the son of the pastor 
for the Hollywood First Presby- 
terian Church. The actress trav- 
elled from her home here to Lon- 
don to support Billy Graham 
Harringay Arena until shooting be- 
gins on her film. 


Film Industry As 
Acad TY Sponsor 


| Move is on to have the film 
industry sponsor its own tv cover- 
|age of the Academy Awards in 
Die Sparked by Metro’s Howard 
| 








Dietz, the proposal will be sub- 
mitted for consideration and pos- 
sible approval at the N. Y. meet 
of the company prexies skedded 
for tomorrow (Thurs.) Powwow 
may be postponed till Monday (3) 

Suggestion that the teeveeing of 
| the Oscar ceremonies be kept “in | 
the family” rather than sold to an | 
outside sponsor followed in the 
wake of criticism that this year's 
show, bankrolled by Oldsmobile, 
|suffered from over-commerciali- 
zation. 

Oldsmobile option for backing 
next year’s awards was due to be 
picked up last Friday and the out- 
| fit had indicated intention of 
dging so. However, informed of 
the sentiment of some of the com- 
panies—and well aware of the 
criticism that followed the March 

(Continued on page 56) 
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Barred for Failure | 


To Pay $1.50 Dues 


Mexico City, April 27 

Norman Foster, who has directed | 
a number of features in Mexico, 
was barred from. repeating 
“Green Shadow” starring Ricardo 
Montalban. Why? Not for incom- 
petence, the reason sometimes 
given when “unknowns” are con- 
tracted to direct in Mexico. 

Seems Foster neglected to pay 
his “absentee” fee to the Mexican 
Directors Union. The fee: $1.50 a 
month. 

Picture 
Union states 


Workers 
not 


Production 


it is definitely 


'‘anti-foreign.” 


at | 


| f 


on | 


ALLSTAR CAST 
NEEDS ASCRIPT 


Washington, April 27. 
That McCarthy-Army row hear- 











ing has shaped up like one of those | 


$300,000 musical extravaganza near- 
misses—gorgeous costumes, expen- 
sive sets, big names, but without 


the bigtime. Responsible for its 
skidding Hooper and the NBC pull- 
out has been a lack of drama and 
a dull, long-winded script. 

They brought this show in from 
the sticks, with plenty of advance 


|zippy enough music. terping and | 
| comedy skits to make it click on 


hoopla and a willing and waiting tv | 
audience high in the millions. But, | 


after the first scene, the audience 
'started walking out wholesale—_ 
iturning off 


its tv receivers and 
heading back to the office or the 
unwashed dishes in the kitchen. 
This show was set to blow sky 
high every attendance record set 
by the Kefauver Committee crime 
hearings of 1950 and 1951. But 


|} with all its star names—Sen. Joe 
| McCarthy. 
| 
| 


Seeretary of the Army 
Robert T. Stevens, Assistant Secre- 


{tary of Defense H. Struve Hensel, 


and sundry senators and generals— 
the production has lacked the wal- 
lop necessary for good boxoffice. 
The performances have been lack- 
lustre compared with the drama of 
the late Sen. Charles W. Tobey cry- 
ing out at the crime hearings for 
the sinners to repent and tell all. 
Nor has Sen. Karl Mundt, chair- 
man of the present hearing, pro- 
vided more than a road company 
performance, compared to the 
earnestness with which Sen. Estes 
Kefauver presided over his hear- 
ings. 

Nearest thing to a standoff has 

(Continued on page 26) 


Par's Worldwide 
B.0. $12,740,417 


With record total worldwide in- 
come of $112,740.417, Paramount 
chalked up earnings of $6,779,563 
* the 52 weeks of 1953, equal to 

3.06 per common share. For the 
93 weeks of 1952, Par had a total 
of $106,819.214, and a net 
of $5,340,584, or $2.28 per 
share, excluding a non-recurring 
profit of $559,287 from the sale of 
real property. 

The earnings for the 52 weeks 
in '53 represented a jump of 27° 
over the 53 weeks of '52. 

In his annual report to 
holders, Par president Barney Bala 
ban noted a financial upbeat on a 











number of fron! including for 
(Continued on page 63) 
ial 
Controversia 
Capitol Records has a new 


singer who ought to make the 
headlines 
His name is Red McCarthy. 


MPAA Dilemma: Hughes Cuts His Pix 
For Local Cops, But Not Prod. Code 





Harold Lloyd Jr. Prepped 


For Telecomedy Series 


Hollywood, April 27. 
Harold Lloyd Jr. would follow 
in his dad's footsteps under a deal 
now being dickered at NBC for him 
to play the lead in a comedy series 
patterned after “Grandma's Boy.” 


which senior made in 1922. Old 
picture -was viewed last week. 
Script is being prepared for an 


early audition. Lloyd senior would 
produce with Joe Bigelow as NBC 


| production exec. 


Ben Pearson, who's been dick- 
ering with net’s tv exec Frank 
Cleaver on the deal, is also discuss- 
ing a Hawaiian series starring Dor- 
othy Lamour. Pearson has also set 
CBS Radio audition of a 90-minute 
weekly comedy-variety program 
headed by Judy Canova. 





‘Guys Gain Nears 


$7 000,000 Mark 


With the payment 
$30,000 dividend last week, the 
distributed profit on “Guys and 
Dolls” now totals $1,728,192. That 
does not include anything from the 
recently-negotiated sale of the 
film rights to Samuel Goldwyn for 
a $1,000,000 guarantee 

For the five-week period ended 
April 3, the Frank Loesser-Jo 
Swerling-Abe Burrows musica! 
grossed $154.171 and earned $2.884 


of another 


| profit, including two heavily los- 
|ing weeks in Boston, but adding 
$387 incidental income That 


stoc k- | 


brought the total net profit to date 
to $1,865.816,. of which slightls 
over half is due the backers under 
a capital-gains tax arrangement 
worked out a couple of years ago 
by producers Cy Feuer and Ernest 


H. Martin 
The show is currently at the 
Shubert Theatre, Washington, and 


another company is at the Coli- 
seum, London The original edi- 
tion opened on Broadway in the 
fall of 1950. 


Senate Measure Would Ban 
Newspaner-Owned Stations 





Washington, April 27 

Sen. Edwin C. Johnson D.- 
Colo introduced a bill in the 
Senate vesterday (Mon to pro- 
hibit newspapers from owning or 
controlling radio or television sta- 
tions in cities of 190,000 or more 
population. 

The bill was referred to the 
Committe on Interstate and For- 
eign Commerce of which Johnson 
is the ranking Democratic mem- 
ber. 


+ This 


i ness 


one might be billed the 
strange affair of the picture busi- 
Howard Hughes is the pro- 
tagonist or, as the Motion Picture 
Assn. of America more than likely 
would call him, the heavy. 

In calling the turns via his one- 
man control of RKO, Hughes has 
violated the MPAA’s rules with 
the release of “The French Line” 
to the extent that now ad copy for 
the pic is not even submitted to 


the organization's Advertising 
Code He has ignored a $25.009 
fine imposed by MPAA because 


be launched “Line” in distribution 
after it was rejected by the Pro- 


duction Code. Latter operates 
within the framework of the 
MPAA. 


Advance indications point to an- 
other set-to with the Code when 
RKO’s “Son of Sinbad” swings 
into release. 

Yet, RKO carries on its business 
relationship with MPAA with com- 
plete normalcy so far as other 
product is concerned. Oufit’s pix 
are submitted for Production Code 
approval, as per usual, and all ad 
copy and layouts, as required of 
MPAA members, are made sub- 
ject to an okay by the Ad Code 

MPAA board, which ‘is 
prised of major film company 
presidents, has yet to take any ac- 


com- 


tion despite the fact that it has 
been several months since the 
“Line” situation first began de- 
veloping Business as usual with 


(Continued on page 63) 


Toscy Protege Just 
Another Musician To 


Local 802’s Exec Bd. 


Guido Cantelli, protege of Arturo 
= anini and promising young 
Italian maestro, has gotten his tem- 
perament clipped by members of 
the N. Y. Philharmonic. which he 

nducted recently. The  orch’'s 

Cantelli’s 


nlavers became irked at 


peated explosions during re- 
hearsals and squawked to N. Y. 
| 11 802 about the treatment. 
Cantelli was brought before the 
exee board and informed that “mu- 
sicians are people too.” 

Toscanini brought Cantelli to the 
U.S. a few years ago to guest con- 
( t the NBC Symphony. He has 
since worked with the N. Y. Phil- 
harmonic, the Boston Symphony 
ind the Philadelphia Orchestra, 
He will share conductor duties on 
next year’s big Coast tour by the 
N. Y. Philharmonic and is being 
eyed by the orchestra's board as 


eventual replacement for maestro 


Dimitri Mitropoulos 


The Cantelli incident is the sec- 
ond which Local 802 has been in- 
volved in recently with longhair 
maestros. Last week, union execs 


had Leopold Stokowski on the car- 


pet for walking through the picket 
lines, at WOR, N. Y. This matter 
is now before the exec board of 
the American Federation of Musi- 


cians for final action. 
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From Crooner to Possible Head - 
Of RKO Prod.: Dick Powell's Span 


By DAVE KAUFMAN + 
| 


Hollywood, April 20. 

Dick Powell, the man most likely 
1o become Howard Hughes’ produc- 
tion chief at RKO is currently rid- 
ing the crest of a colorful up-and- 
down career during which he quit 
show biz once and was washed up| 
three times, only to bounce back | 
each time with a greater resiliency. | 

Powell, a frustrated concert sing- | 
er, has during his 29 years in show | 
biz, been a song-and-dance man, | 
emcee, disk jockey, legit director, | 
actor, director and producer. In 





Chevalier’s Footnote 
Editor, VARIETY: 
Paris. 





Saw the article .. . thanks 
. +» I feel certain they won't 
be able to keep that kind of 
suspicion about me for long. 
It is too cockeyed. 

Meanwhile, I will always re- 
member that amicable ges- 
ture, ove 

Maurice Chevalier. 








addition, he is owner-star of a tele- | ~! 
film company, is a real estate jc. Hungarian Reds Switch 


veloper and has investments in oil | 
wells. 
At the moment Powell is pro-| 
ducing “The Conquerors,” which, | 
with a $3,500,000 budget, rates as | 
(Continued on page 53) 


SINATRA’S LIBEL SUIT 
VS. JOHN MILLS TO BAT 


London, April 21. 

Frank Sinatra has issued a writ ' 
for libel against John Mills, opera- 
tor of Les Ambassadeurs and the 
Milroy, and the action is due for | 
hearing in the High Court after the 
current Easter recess. 

Two Queens counsel have been; 
briefed to represent Sinatra and it 
is reported that the star will attend | 
the hearing. 

Action arises from an alleged in- 
cident at the Milroy Club last sum- 
mer when Sinatra was in London 
with his wife. The hearing is ex- 
pected to last several days. 


Lastfogel Back 


Abe Lastfogel gets back from, 
London tomorrow (Thurs.) follow- 
ing confabs with executors of the 
Sir Harry Lauder estate in connec- 
tion with Danny Kaye’s biopic pro- 
posal. William Morris agency top- 
per flew over with Kaye last week. 
Details have yet to be worked out. 

Kaye and his personal rep, Ed 
Dukoff, have gone on to South | 
Africa for his Johannesburg vaude- 
dates for the Schlesinger circuit. 
From there Kaye continues around | 
the world in a bally pitch for! 
“Knock on Wood,” his first indie 
(Dena Productions) for Paramount 
release, and also to make a UN 
‘juvenile rehabilitation film. | 











News to Lauder’s Niece 
Glasgow, April 27. 

A VARIETY report that Danny , 
Kaye would play the role of Sir! 
Harry Lauder in a film biog to be. 
lensed in London was quoted in| 
newspapers here by Reuters. 

Miss Greta Lauder, niece of Sir 
Harry, said at her mansion home | 
of Lauder Ha’: “I haven’t heard | 
anything about it. I had a personal! | 
goodwill message from Danny, but | 
there was nothing mentioned about | 
a film. I don’t think it would be! 
done without my knowing about it.” | 


Clifton Webb as ‘Killer’ 


“Fractured Jaw,” a current mag 
yarn, has been acquired by 20th- 
Fox. It’s a comedy western. 

Story deals with an Englishman 
who sells fine rifles in the west. 
When his suitcase falls open, re- 
vealing the guns, he’s tagged a 
“killer”. and ends up sheriff of 
“Fractured Jaw.” It’s believed the | 
piece was bought as a starring ve- 
hicle for Clifton Webb. 





To Praise of H’wood 
Pix After Film Fetes 


Vienna, April 20. 

A new and surprising line of 
praise for western, especially Hol- 
lywood, pix techniques has ap- 
peared in Hungarian communist 
papers in interviews with Hunga- 
rian film people after their return 
from pix festivals at Mar del Plata 
and Cannes. Until now, any word 
of good for any but Soviet pix was 
tantamount to treason in that satel- 
lite country. 


Szabad Nep, Budapest party pa- 
per, quoted members of the 
Magyar Mar del Plata delegation 
as saying, “we have much to learn 
in techniques from the Americans. 
Of “The Robe,” the delegation 
said, “the story is a dull and bor- 
ing one out of the Bible. But the 
photography and especially the 
stereophoniec sound are most un- 
usually good.” 

Praise was also registered for 


,“ Young Bess” and for such west- 


ern players as Charles Laughton, 
Jean Simmons, Vittorio de Sica 
and Vivian Romance. 

The same paper, in a review of 
Hungarian impressions of the 
Cannes ‘festival, panned the home 
product for having too gabby pix 
in which teo little happens, for 
lacking “‘personal touch” of author 


| and director; and for “too theatri- 
'cal” and unrealistic performances 


by actors. Article ended by stating 
“we have plenty to learn from the 
Italians in film making, and per- 
haps from the Americans, too.” 


USE OF PRO-RED FILMS 





SOARS IN S.E. ASIA: 


Washington, April 27. 
Use of pro-Communist films is 


sharply on the increase in South- | 


east Asia. Such pix, with anti- 
Western themes, are being pro- 
duced in the Chinese language in 
China and Hong Kong while Rus- 
sian films with Chinese subtitles 


are being shown in mounting num- | 


ber throughout that area. Theo- 
dore C. Streibert, U. S. Informa- 
tion Agency director, pointed this 
out last week. 


ene 








HORACE HEIDT 


Currently On Tour 
Under Personal Management 
WALTER PLANT 
Statler Hotel, New York City, N. Y. 


Reds Step Up 4. 
Goodwill Drive 
Via Films, Legit 


Paris, April 27. 

As evidenced by the Russian atti- 
tude during the recent Cannes 
Film Fest, the triumphant welcom- 
ing of the Comedie-Francaise in 
Moscow and Leningrad, and the 
(forthcoming visit of the Moscow 
Ballet to Paris in May, Russia is 
definitely going all out with a good- 
will policy in re attracting foreign 











films and theatre into its ken. At 
;|Cannes, the Russo rep, Grigori 
|Alexandrov, approached reps of 
| France, Italy and the U. S. for pro- 
' posed future film accords, and an 
(Continued on page 18) 


Triple Play For 
Lewis & Clark 


Hollywood, April 27. 

Pine-Thomas is gunning “Blue 
Horizon,” Charlton Heston starrer, 
July 5. It’s a story of Lewis and 
Clark expedition in Technicolor 
' and VistaVision. 
Film beats Warner’s Cinerama 
| “Lewis and Clark” into production 
by many months, and will also pre- 
‘cede Sam Katzman’s (Columbia) 
“Overland With Lewis and Clark,” 











Carl Brisson’s Siege 


Minneapolis, April 27. 
Carl Brisson is in his third week 


at the local Abbott Hospital fight- | 


jing a bad siege of double-pneu- 
|monia and _ pleurisy. He was 
| Stricken when playing the Flame 


program. Asa matter of fact, I 


a private. 


is not quite as effective as the 


Take the late Senator Tobey 


stone on Torts. 


greatest hits of all times, “The 


before he’s through. 


with a Milton Berle delivery. 


seen so much brass in years. 


one, I still think: the producers 


television and newsreel coverage for a private program. 
this is about the most public program that ever had to do with 


Costello (see Kukla, Frank & Halley). 
that isn’t quite as good, but somehow the writing isn’t there. 


 Where’s My Schine? 


By HAL BLOCK 


This is a ltate-season entry which could easily go through the 
summer (with a few changes in parliamentary procedure). 
a combination panel show, stagedoor canteen and puppet show. 
Of course, the difference between this and ordinary puppet shows 
is that in this one you gotta find out who pulls the strings. 

For this late in the year, it certainly seems like an elaborate 


It is 


have never seen such newspaper, 
I guess 


The game seems to be won when the panelists determine who 
sent the pfivate where, when, how, and for what purpose. 
sort of a human scrabble board. 

Unfortunately, as always happens with revivals, this panel show 


He's 
last investigative program about 
And it’s not only the cast 


and Jenkins for instance. Now, 


how are you going to compare Moses on the Mount, with Black- 


However, you cannot sell Jenkins short. Don’t forget he gomes 
from the same part of the country that brought out.one of the 


Grand Ole Opry,” and unless I 


miss my guess, he’ll have some of those boys on the show singing 


This Jenkins also came in with a fine local rep and he has a 
great new gimmick. Here’s a guy that has a Herb Shriner approach 
In addition, he throws in a few 
tricks of his own that Gleason could take advantage of. 

Although the show is now sustaining, it has a very good chance 
of being picked up commercially. After seeing some of the wit- 
nesses sweating, this looks like a cinch to be picked up by either 
a deoderant or McCarthy’s Little Liver Pills. And if that doesn’t 
work, they’ve got to be sponsored by a metal concern. 


Haven't 


Although the show caught was certainly not bad for an opening 


would have done better to have 


kept the quiz confined to the original purpose in which they grilled 
loyalty suspects. They might have even done it in color and then 
there would have been no question as to who was red. 


Honey-for-Breakfast Week Over: 
National Pickle Week Coming Soon 








Parks’ Brit. Vaudates 


London, April 27. 
Larry Parks and his wife, Betty 
Garrett, hope to tour British va- 





riety halls as a vocal double act 
ifrom June onwards. 


Parks has arrived in London to, 


|film ‘“‘Tiger by the Tail,’ and will 
| be joined by his wife for the tour 
when the pic is finished. 


Tiomkin, 25 Yrs. After 
Pix Start, Sees Same 


Transitional Perio 


Hollywood, April 27. 

Looking around at the _ swift 
changes, 
ideas and techniques, and the un- 
certainties in Hollywood's current 
transition period, Dimitri Tiomkin 
says, “Here’s where I came in!” 
Where he ‘came in” was just such 
/a similar period of change which 
seized the whole’ motion picture 
| industry in the early years follow- 
ing the introduction of sound films 
| almost 25 years ago. when the com- 








“In Hong Kong,” said Streibert, | Room of the Radisson Hotel here. | poser-conductor launched his Hol- 


“several hundred Chinese language 
films are being turned out each 
year by pro-Communist producers. 
About two-thirds of the top gross- 
ing pictures being shown in Hong 
Kong were made by pro-Commu- 
nist producers.” 

Some of the new pix are subtle 
with their propaganda, but others 
are very obvious. Streibert said 
some pro-Communist producers 
lease theatres to show their prod- 
uct when they cannot get distri- 
bution otherwise, 
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| He was expected to be out of the 
| show for a few days “with a cold” 


| but it had developed into serious | late ’20’s the big unresolved ques- | 


| proportions. 


Son Frederick Brisson is flying | 


|here tomorrow (Wed.) from Bos- 
|ton where latter has just opened 
|The Pajama Game,” new legit mu- 
| Sical. 








Czech and Double-Check 


Czechoslovakia’s Red press 
is absolutely cold on a new 
song now popular among Czech 
cool set. Its words (according 
to translator Joseph Kanturek) 
go something like this: 

“In America all is swell, nice- 
ly one is living there, 
Daily Camel smoking, Coca- 

Cola drinking. 


“When the American boys will 
be coming to us from 
America, 

They will arrive in lovely cars 
and with full baskets. 
Again, we'll reopen our bars 

and sing be-bop. 

And then we'll be living hap- 

pily. 


“When I'll go to America, to 
the country so great, 

I'll look around for 

woman, 

Then I'll buy a Cadillac, get 
married to Mary 

And then, I'll be living hap- 
pily.” 


some 





| lywood career. 
“When I first came here in the 


| tion was the sound track,” Tiom- 
kin said. ‘Many movie-makers 
(Continued on page 61) 


MCA EXPANDS GLOBAL 
OPERATION TO CANADA 


Toronto, April 27. 
The expanding international op- 
erations of the Music Corp. of 





agency opening a Canadian branch 
here, first time for a directly-op- 
erated branch of any 10°cery. Un- 
like William Morris and other 
agents, who work through foreign 
representation and rapport — like 
Harry Foster’s agency with 
Morris office—MCA owns and op- 
erates its own branches in London 


Dominion. 

Mrs. Charles (Adelaide) Miller. 
sister Of MCA board chairman 
Jules C. Stein and wife of the 
New York agency's veepee, is here 
planning the decor. She has de- 
signed virtually every branch op- 





interior decorator. She has been 
responsible, along with her broth- 
er, in the purchase of large cargos 
of foreign antiques and period fur- 
niture—notably French and Eng- 
lish—which are distinguishing 
marks of virtually all the MCA of- 
i fices in the U. S. and abroad. 


the emergence of new | 


America will see the U. S. talent | 


the | 


and Paris, and will ditto in the) 


eration, being an unusual amateur | 


+ By NED ARMSTRONG 


Press agentry has gone amok in 
this country. 

Every time a citizen sneezes, a 
| survey is made. There is an insti- 
| tution for every gimcrack and 
space heist on the board. 

And now the United States 
Chamber of Commerce in Wash- 
ington, D, C., comes forth with 
a 1954 calendar of special days, 
| weeks and months that reads like 
an unwritten chapter of “Alice In 
Wonderland.” 

The Chamber’s bulletin em- 
braces the customary patriotic and 
religious occasions, including July 
| 4, Columbus Day, Christmas and 
| holidays we recognize. But it also 
_includes 10, pages of staggering 
, compilation of extraneous mem- 
| Orializings which raise doubt of a 
nation’s sanity. 
| Jan. 3-9 this year was Odorless 
| Decoration Week. The 10 days be- 
| tween Jan. 20-30 were Large Size 
| Week! 

Feb. 413 was National 

(Continued on page 56) 


SCOT EXHIB LEADER 
LAUDS U.S. FILM BIZ 


Glasgow, April 20. 
| Sir Alexander B. King, leading 
cinema magnate-in Scotland, was 
honored by Metro at a_ special 
luncheon here and presented with 
the Arthur M. Loew Tribute 
Plaque for his services to the film 
industry and to humanity. Civie 
officials, including the Lord Pro 
vost of Glasgow, and leading ex- 
hibs, attended. 

Acknowledging the honor, Sir 
, Alexander said: “I am terribly pro- 
| American, and I have always been 
so. I condemn those people who 
start to run down American pie- 
tures. If there were no American 
films, there would be no British 
| pictures. And if there were no 
British film industry, there would 


be no film industry at all in this 
country.” 





Kraut 








| 





Newsreels at Geneva 
Confab Under Connolly 


Washington, April 27. 
Jack Connolly, veteran newsreel 
expert, and now deputy director of 
the U. S. Information Agency's mo- 
, tion picture service, is included in 
the USIA delegation representing 
the U.S. at the Geneva conferences. 
He will direct filming activities. 
Voice of America has sent over & 

(special radio broadcast team. . 


er ee 
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‘KEEP IT WIDE BUT ALSO TALL’ 


IND SPEAK WEL 
OF CINEMASCOPE 


By ABEL GREEN 


The “industry statesmanship” 
with which Paramount prexy Bar- 
ney Balaban credited veepee Y. 
Frank Freeman, in introducing the 
head of the studio operations, came 
quickly to the fore at yesterday’s 
(Tues.) “in the middle of the 
night” demonstration of VistaVi- 
sion at Radio City Music Hall. It 
was an 8:30 a.m, shindig and lasted 
over an hour. Balaban gagged 
“this is truly an earlybird show,” 
but the picture men who showed 
up soon awakened to the brilliance 
and effectiveness of Par’s new pro- 
duction and exhibition technique. 

Freeman, in his characteristic 
southern drawl, confessed to a life- 
time ambition “to appear on the 
Music Hall stage,” and then pro- 
ceeded to plot a forthright course 
that Paramount had steered for it- 
self—and for the industry at large 
—in VistaVision. There were ku- 
dos for all. He saluted Skouras, 
Zanuck, Lichtman and Sponablé 
for CinemaScope. Cinerama was 
taken in stride. He was generous 
in credit to the entire Technicolor 
organization for its contributions 
to VistaVision. He saluted Par’s 
own Loren L. Ryder, and his aides 
by name, and explained the. dis- 
tinction between the old-school 
1.33/1 ratios; the pioneering 2.55/1 


(Continued on page 20) 


ASSOCIATED 16M LAB 
SOLD TO GENERAL FILM 


Hollywood, April 27. 
General Film Laboratories has 
bought Associated Film Labora- 
tories, 16m _ outfit, for around 
$100,000. Will operate it as GFL 
division specializing in 16m 
Kodachrome printing. 


Carl Hunt, GFL prexy, said for- 
mer Associated owner Wilson 
Leahy and partner Ted Hageman, 
remain to manage and operate nar- 
row gauge division. 


Todd Reveals Am. Optical 














Has Own Smaller Screen 


VistaVision widescreen process 
will definitely not be used in the 
lensing of “Oklahoma” or any 
other film produced in the Todd- 
AO 65m method, Mike Todd said 
in N.Y. Monday (26). 

In denying reports that there 
would be a duplicate version of 
“Oklahoma” in VistaVision, Todd | 
maintained that Prof. Brian 
O'Brien, v.p. in charge of research | 
at the American Optical Co., 
developed a “step-down” process | 


which allows the manufacture of | 


Standard prints in all ratios from 
the 65m Todd-AO negative. 
Todd, 


tonight (Wed.), said it would be a 


long time before the standard ver- | 


sion of “Oklahoma” would go into 
release. He commented that the 
Wider area 


of negative exposure 
inherent in 65m film made it obvi- 
ous that good definition would be 
achieved in any 
print. 


Todd-AO system will be unveiled 
to the trade for the first time on 


the Coast on or about May 20, 
Todd disclosed. 





Alan May Promoted 


” Los Angeles April 27. 
. an May, assistant treasurer of 
tional Theatres, Inc., was upped 
e the Post of treasurer to succeed 
le late H. C. Cox. Appointment 
was made by president Charles P. 
»"<ouras during a farewell dinner 
sor, One ge Bowcer, veepee, who is 
lg ¢ 
—. a six-month leave of ab- 
Barr formerly with the Chase} 
= ‘onal Bank in N. Y., joined the 
'reuit there in 1934. In 1942, NT | 


Moved its home offi 
May moved with it. woe sie 





On Empty Tummy 


“This VistaVision process 
must be good,” mused one ex- 
hib at yesterday’s (Tues.) 8:30 
A. M. Radio City Music Hall 
demonstration. 

“T liked it, even on an empty 
stomach. And that’s a pretty 
severe test.” 


Rise Yawning At 
Sunrise Tests 


Of New Scopes 


The new dimension era, already 
marked by quickly changing tech- 
nical developments, huge coin ex- 
penditures, and hassles relating to 
the merits of the various systems, 
is also upsetting the sleeping hab- 
its of industryites. 

Since new processes and gim- 
micks can best be demonstrated in 
theatres, it has become necessary 
to put on the demonstrations, tests 
and experiments during hours 
when the theatres are normally not 
in use. These hours, of course, are 
in the early morning or after mid- 
night. 

The post-midnight hours are em- 
ployed mainly for the installation 
of the equipment or for demonstra- 
tions for executives connected with 
the theatre or the process. The 
early morning hours are reserved 
for showings for exhibitors, the 
trade press and other interested 
industryites. 

For Paramount’s VistaVision un- 
veiling at the Radio City Music 
Hall, N. Y. yesterday (Tues.), film- 
ites convened at the Rockefeller | 
showcase at 8:30 a.m., at an hour 
and half earlier than most film ex- 
ecutives usually arrive at their own | 

(Continued on page 15) 


Italians Offer Allied 
8-Feature Package On 
Flat Rental Terms 


Taking cognizance of the prod- 
uct shortage for the smaller 
houses, Itaiian Films Export has 
offered to Allied States Assn. an | 
eight-film package on terms simi- | 
lar to the deal made by Allied. 
with H. L. Makelim and the terms 
discussed with Hal Roach. 











lied Theatre Owners of New Jer- 
sey prexy, IFE said it was ready 
to make available on.a guaranteed 
booking basis eight English-lan- 
guage Italo films, the majority not 
yet released in this country and 





had | 


who leaves for the Coast | 


stepped-down | 


selected for audience acceptability. 
| IFE would sell these films at flat 


‘rentals against a guarantee of any- | 
2,000 | 


| where between 1,500 and 
bookings by Allied members. 
| Advantages to Allied would be 
|that the indies would get product 
which they say they badly 
|and that there would be flat rental 
IFE would benefit in that 
it would sell a whole block of its 
films to a guaranteed number of 
outlets, thus cutting down on the 
selling overhead which, in the in- 
stance of flat rental pix, is consid- 
erable. 


| terms 





0’Quinn Fears Constant 
Rapping of 20th-Fox 


New Orleans, April 27. 
While strongly opposed to 20th- 
Fox’s CinemaScope policy, the Al- 
lied Theatre Owners of the Gulf 


branch to the company and prexy 
Spyros Skouras this week. 
O’Quinn, secretary of the exhib 
org, is fearful that the constant 





|exhibitor attacks on 20th and Skou- | 


/ras may result in unfavorable pub- 
lic reaction. 

O’Quinn, in a bulletin to Gulf 
| States members, expresses 
‘view that Skouras has contributed | 
a great deal in making the public | 
motion picture conscious again. 

“Whether we like it or not,” 
O’Quinn, “Spyros Skouras 


has 


|again recaptured the public imagi- 
wor and while I don't think Cin- 


(Continued on page 16) 


In a wire to Wilbur Snaper, Al- | 


need, | 


States indirectly offered the olive | 


Jack | 


the | 


says | 


EMPHATIC ENTHUSIASM 


VistaVision Partisan Predicts Total 
Swing That Way 








Highly-placed VistaVision parfi- 
san, whose opinion usually is re- 
spected in the trade, stated without 
qualifieation in N. Y. this week 
that all producers at all studios 
eveniually will adopt the principle 
of V’Vision photography. 

Reaction to demonstrations made 
on the Coast over the past couple 
of months have made it clear that 
the swing to the Paramount-en- 
dorsed system of lensing, ‘‘will be 
complete; it’s only a matter of 
time,” said the Nostradamus. 

How about 20th-Fox with its loy- 
alty to CinemaScope? Answer: 
“Fox, like everyone else must 
shoot in the V’Vision way in order 
to obtain the best lighting and 
definition. This is particularly true 
with the widescreen images. Fox 
may continue to use the Cinema- 
Scope aspect ratio and call all its 
pictures CinemaScope. But shoot- 
ing will be switched to the V’Vision 
way.” 


remain anonymous. “I prefer to let 
others make the announcements,” 
he said. 


Allied ‘Watchdogs — 
Bark Happily At. 


VistaVision M 

Allied States Assn., which has | 
i|been adamantly opposing 20th-Fox’s | 
and Metro’s policy on the sale of | 


| CinemaScope pictures, was quick | 
;to embrace Paramount's Vista- 








| Vision following yesterday's (Tues.) | 


demonstration at the Radio City 


Music Hall, N. Y. What particu- | 


larly impressed Allied leaders and | 
a watchdog committee, in addition | 
to the “definition and clarity” of 
ithe picture, 
‘placed by Par executives on the} 
fact that exhibs have the option 
to play V’Vision pix with standard 
optical sound. 

| In an official statement issued by 
| Allied, the exhib org declared: “We | 
|are agreed that this morning we | 
enjoyed the finest presentation of | 
motion pictures from the stand- 


| (Continued on page 18) 


The crystalball gazer asked to, 


was ¢he emphasis | 


Old Stuff—Says Par 


Chretien anamorphic lenses, 
developed and adapted by 
20th-Fox in CinemaScope, 
were put through a series of 
studio tests by Paramount 20 
years ago, Par stated this 
week. Experimental film made 
with the lenses still is in the 
company’s library. 

Par declared that its posi- 
tion then, as now, was that the 
aspect ratio of 2.66:1 in which 
the film projects was “too wide 
for its height.” 


Foul Cry From 
20th Re ‘Unfair’ 
Contrast Shots 


A loud cry of “foul” 
| from the 20th-Fox 
‘camp yesterday 











went up 
CinemaScope 
‘Tues.) as 20th 
execs returned to™their desks from 
ithe Radio City Music Hall demon- 
stration of Paramount’s Vista-Vi- 
sion process. 

The showing at one point con- 
/ trasted a dance scene lensed in Cin- 





5 PAR'S PITCH 
ON VISTAVISION 


By GENE ARNEEL 


Large-screen exhibition is here 
to stay but don’t let your audiagce 
lose sight of height, Paramount 
counselled theatreowners at the 
N. Y. Music Hall demonstration of 
VistaVision yesterday (Tues.). 

Film company, disagreeing with 
20th-Fox’s emphasis on expanded 
width of 2.55 to each measure of 
elevation in CinemaScope, stressed 
that under no condition will a Par 
pic be permitted to play in an 
aspect ratio of greater than twe 
to one. “Paramount pictures are 
photographed with height that 
gives them stature and an artistic 
proportion that is lost by reducing 
screen height,’ Par insisted. 

In making a king-size pitch for 
V'Vision, Par coupled its unveiling 
of pix in that process with a pres- 
entation of oral and written state- 
ments purporting to establish its 
advantages to exhibitors in terms 


| of quality and economy. Only other 


| emaScope proportions with a simi-| 


'lar scene shot for 1.85 to 1. Point 
ijobviously was to underscore the 
| lack of height in the C’Scope ratio. 

20th execs termed “misleading 

'and unfair” 
| C’Scope, claiming that, whereas 
| Par had shown VV on the largest 

isereen possible, it had restricted 

ithe C’Scope sequence and the stills 

j to the smailest 

| epee: This, again, served to con- 

itrast the VV height with that of 
|CinemaScope. Furthermore, said 
20th, the dance scene taken with 

/anm anamorphic lens would have 


|looked a lot different and would | drive-ins,” 


absolute condition to its applica- 
tion by the trade was directed to 
producers. Filmmakers unaligned 


| with Par, shooting in the system 


the Par references to. 


possible screen | 


(Continued on page 20) 


VISTAVISION TEST 
DUE FOR DRIVE-INS 


Paramount will conduct a series 
of tests in drive-ins before making 





,;any specific recommendations for 
| their use of VistaVision, the com- 


pany has disclosed. “The improved 


| quality of the VistaVision print 


'have taken in a wider area. Either ' 
kingpin technician, ozoners might 


(Continued on page 20) 
| 


| Knopf’s 7-Yr. M-G Encore 


Hollywood, April 27. 
Metro handed a new seven-year 
| producer contract to Edwin H. 
prec on with “The Glass Slipper,” 
arenes Leslie Caron and Michael 
filding, as his next production. 
“es addition to “Slipper,” Knopf 
| has been assigned to 
Thief,” with 
starred, and “Tip on a 
Jockey,” with Robert Taylor. 








National Boxoffice Survey 


Trade Sags Post- ea 


‘Prince’ Champ, ‘Cinerama’ 


2d, ‘Lucky’ 3d, ‘Carnival’ 4th, ‘Rose’ 5th 





| As expected, grosses are slipping 
this stanza as compared with the 
booming trade of Easter week. The 
fact that most theatres had only a 
small portion of the holiday session 
in this week's total and that many 
houses were playing holdover ef- 
fected the overall total. Warm 
weather and enlivened interest in 
the baseball season also hurt. 

“Prince Valiant” (20th) again is 
finishing in first place, second week 
in succession. “Cinerama” (Indie) is 
tuking second position as compared 
with third spot a week ago. “Lucky 
Me” (WB) is holding well to cap- 
ture third money as against second 
place last stanza. 

“Carnival Story” (RKO), 
shaped as a promising entry last 
week, is climbing to fourth posi- 
tion in the initial round out to any 
extent. “Rose Marie” (M-G) is dip- 
ping to fifth spot. 

“Yankee Pasha” (U) is edging up 
'to sixth money as a result of some 
lnew, strong playdates. ‘Naked 
Jungle” (Par) is taking seventh, 
| with “Rhapsody” (M-G) in eighth. 

“Should Happen To You” ‘Col 
| is winding up in ninth place while 
‘Casanova’s Big Night” (Par) is 
10th. “Creature Black Lagoon” (U), 
due at N. Y. Paramount this week, 
is llth on scatteréd bookings. 
| “Genevieve” (U) is pushing up to 
12th slot. “Pinocchio” (RKO) (re- 
issue), “Night People” (20th) and 
“Act of Love” (UA) are the run- 
ner-up films. 


which 


' Both “Knock on Wood” (Par) and 

“Executive Suite’ (M-G) are out on 
enough test playdates this session 
to plainly show they will be heard 
from a great deal more in-the near 


future. “Knock” is stout in Wash- 
ington, sock in Boston, good in 
Frisco, smash in N. Y., great in 
Philly and fancy in L.A. “Suite” 


shapes smooth in K.C., solid in In- 
dianapolis, smash in Frisco, hefty 
in L.A. and big in Cleveland. 


“Elephant Walk” (Pare also looms 
as a potential big entry based on 
the great opening week in the N. Y 
Astor. “Mad Magician” (Col), also 
new, is mild in K.C., big in Omaha 
and fair ‘in Boston. 

*“Beachhead"” (UA) is okay in N.Y 
“Glenn Miller Story” (U) looks 
sock in Toronto and fine in Philly 
“Red Garters” (Par) is brisk in Chi 
and okay in L.A, 

“Crime Wave" (WB) is rated okay 
in Cincy. “New Faces” ‘20th! looms 
sturdy in Balto. “Man Between” 
(UA), nice in Boston, is good in 
Frisco and St. Louis. 


“French Line” 
great in K.C. 
“Saskatchewan” 
Seattle. 
,}in Chi. 

“Eternity” (Col) is stout on re- 
jrun in Cleveland. “Quo 
(M-G) shapes solid in Montreal. 


(RKO) shapes 
and good in Seattle 
(U) is stout in 
“Kettles At Home” is big 


| (Complete Boxrotffice Reports on 
| Pages 8-9) 


Vadis” | 


1 


,ation plus 


should be very apparent in the 
claims Par. 


According to Loren Ryder, Par's 


best set off V'Vision in an aspect 
ratio of two to one, using squeezed 
prints along with expander lenses. 
This would mean a gain in illumin- 
projected larger im- 
ages, he said. Might also mean a 
height loss as compared to the 
1.85:1 ratio “but this compromise 
may be justified in drive-ins,” 


‘Ryder believes. 


“The King’s | 
Edmund Purdum | 
Dead 
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Reisman Withdraws Before Election 
To Skiatron, Denies Kennedy Tie; 
‘Misunderstanding Cloaks Mystery. 





Phil Reisman, v.p. of Joseph P.+ 


Kennedy Industries, has withdrawn 
from the board of the Skiatron 
Electronics and Television Corp. 
and Skiatron stockholders’ meeting 
in N. Y. tomorrow (Wed.) will 
therefore be asked to approve an 
eight instead of a nine-man board. 

Reisman’s name appeared as a 
nominee for the board in Skiatron’s 
afinual report which reached stock- 
holders last week. However, Reis- 
man says he isn’t joining the board 
of the company, and he went to 
great pains last week to deny that 
Joe Kennedy has any connection 
with the company which sponsors 
the Subscriber-Vision pay-as-you- 
see tv system. Latter has been 
licensed to a group headed by Mat- 
thew Fox. 

According to Reisman, his nomi- 
mation resulted from a “misunder- | 
standing.” He said pressure of | 
work would prevent him: from go- 
ing on the board in any case. Ac- 
eording to Arthur Levey, Skiatron 
prexy, Reisman was nominated “in 
good faith” and with the full under- 
standing by the board that he was 
available. (It had been reported. 
that Reisman would be on the) 
board of Skiatron-TV, the operat- 
ing company set up by Fox. 








Lat- 
ter categorically denied this last) 
week.) } 

How such a “misunderstanding” | 
could have arisen is puzzling ob-| 
servers. James M. Landis, general | 
counsel for Skiatron and a close! 
friend and associate of Reisman’s | 
in the Kennedy office, said Monday | 
(26) he had not been aware of the | 


‘ whi i y 
Reisman nomination until the an- psalms fréat National’s.role as | 


nual report had been shown him. | 
(Continued on page 16) 





Pay Theatre’s Deficit 

Minneapolis, April 27. 
In Langsford, N. D., in this 
exchange centre, the Commer- 
cial Club is going all out to 
save the town’s only theatre. 
The 18 club members, point- 
ing out that the showhouse is 
an asset in providing healthy 
entertainment for the town’s 
people and a business stimu- 


jator, are donating $3 a month f 


each as a subsidy for the show- 
house. 

Club members also are un- 
dertaking the sale of $5 the- 
atre coupon books and trying 
to get every resident to buy 
one, 





——-~-- 


National Theatres Role 
Needs Justice Approval; 
Todd-AO Financing Delay 


Wall Street~financiers are hold- | 








ing up on their $6,000,000 financing | 
program for Magna Theatre-Todd | 
AO pending approval by the De-| 
partment of Justice of a $1,000,000 
participation in the outfit, by Na- 
tional- Theatres. Latter, headed by 
Charles P._Skouras, will provide 
that amount of coin in exchange. 
for Magna notes if the D. of J. 
okays the deal. 

Money men are not too con- 
cerned over the D. of J. situation, 





in the industry anti- 


trust suit. They feel the Govern- 


| vestment, such as Stanley-Warner’s | 


WALL STREET ‘SHARPIES’ | 2i#tic2 


; ment is certain to permit the in- | 
| 


with Cinerama_ was} 


green-lighted. 


SLOW RKO SURRENDER will be shared among underwriters. 


Continued high quotations on This can't be figured until National 


RKO Pictures shares on the 
Stock Exchange has resulted in 
much hesitation on the part of 
stockholders in surrendering their 


holdings to Howard Hughes at his | OUtfit will “speak for” $1,500,000, 


proffered price of $6. The stock 
has been traded on the exchange 
at up to $6.12!2.__. 

As of last Wednesday (21), RKO 


had removed only 267,858 shares | 


from the big board listing. This 
apparently was the amount submit- 
ted by investors in the $6 exchange 
with Hughes. Siill listed were 3.- 
647,055 shares, including Hughes’ 
own block of 1,262,120 shares. 

Only .73,227 shares were voted 
against sale of the RKO assets to 
Hughes at the Delaware stockhold- 
ers’ meeting last month. Holders 
of a far greater portion of the is- 
sue are now stailing on the follow- 
through surrender of their hold- 
ings in order to collect the $6. 

Specifically, as of last Wednes- 
day there were 2,384,935 shares 
still outstanding, excluding, of 
course, the Hughes portfolio. 

To what extent persistent hold- 
outs could interfere with Hughes’ 
role as sole owner of RKO has be- 
come a new subject of N. Y. finan- 
cial district speculation. It’s point- 
ed up that Hughes must own at 
least 95° of the total ownership in 


order to free himself of responsi-|he Partnered with Fox in the op- 


bility to other stockholders. 
Curious twist is the Wall Street 


m. ¥.} 


|tion to purchase 50,000 Magna 


Only problein is how the capital | 


formally puts up the $1,000,000. As- | 
| suming that this goes through, the | 
biggest participation will be via 
Kuhn Loeb & Co. This banking 


that is, sharing notes in that 
‘amount with private’ investor 
| clients. 


Other Wall St. companies 
| will absorb lesser amounts. 
American Optical, the “AO” in 
the Todd AO largescreen process, 
is taking $500,000 in notes. 
| Also as part of the deal, United 
|California Theatres (Joseph M. 
| Schenck) has been given an Op- | 





stock shares at 50c per share. This 
is in turn for UCT’s loan of $1,- | 
| 000,000 to Magna, 





READE VS. FORMER PARD 


Alleges Violation of Contract 
In Opening Nearby Ozoner 








Philadelphia, April 27. 

Suit seeking damages and an in- 
\junction to keep Melvin J. Fox 
from operating the Roosevelt 
Drive-in Theatre near Trenton was 
}filed here yesterday (Mon.) by 
Walter Reade Jr., Reade circuit 
prexy and former partner of Fox. 

In his action Reade stated that 





eration of the Lawrence Drive-in 
near Trenton. In 1950, when Fox 





report that Moore & Schley, bro- 


kers, have been active purchasers , ‘© engage in the operation of any 
of the RKO issue at the $6 and | °zoner within ten miles of Tren- 


$6.12'4 price. This is the outfit 


which usually represents Floyd Od-/|Velt is within that distance from 
But any sug-| Trenton. 


lum’s Atlas Corp. 
gestion that Odlum might be buy- 
ing the stock for 


als. 

They relate the only reasdh Od- 
lum would want RKO would be to 
put to use its $10,000,000 capital 
loss to offset the capital gains, for 
tax purposes, of another company 
he controls. In order for him to 
do this, though, he'd have to buy 


all of RKO and, in turn, have RKO |} 
buy the second outfit. Wall Street- | 
ers believe Odlum would deal di- | 
rectly with Hughes if he had such | 


a scheme in mind 

Continuing as the most widely 
accepted theory is that “sharpies” | 
are buying the stock now with the | 
hope of inducing Hughes to buy 
them out later at more than the $6 
he's currently offering. 


its “nuisance for 850 cars, opened in Aug. 1949. 
value” is discounted immediately | Fox sold out to Reade in Oct., 1950. | N.Y. meeting last week elected Ber- 
by veteran stockmarket profession- | Latter now wants damages alleged-|nard Birnbaum to the post of as- 


sold out to Reade, he agreed not 
ton, according to Reade. The Roose- 


The Lawrence, with a capacity 





|ly suffered via the Roosevelt com- | 
| petition, 


> Productions, for the UA tieup. 


| be the final entry for 20th-Fox re- 


SKOURAS THEATRES | 
IN RED DURING 1953 


/od in order to influence exhib in- 


MAGNA RENTS SPACE 


Producing ‘Oklahoma’ On Metro 
Lot—Starts July 1 


Hollywood, April 27. 

Magna moved into rented space 
on the Metro lot to produce Rodg- 
ers and Hammerstein’s ‘“Okla- 
homa.” in Todd-AO. Filming is 
slated to start July 1 with Fred 
Zinnemann directing and Arthur 
Hornblow Jr., producing. 

Owing to the costly installation 
of Todd-AO equipment, it is likely 
that Magna will make further deals 
to produce future pictures on the 
Culver City lot. 


Goldstein (70 Features In 
Six Years) Committed 
To UA for 10 Pictures 


Deal has been finalized for the 
production of 10 films by Leonard 
Goldstein for release by United 
Artists. Goldstein and his attor- 
ney, Gordon (Tubby) Youngman, 
wrapped it up in negotiations with 
Robert S. Benjamin, UA’s board 
chairman. 

Filmmaker has formed a new 
indie company, Leonard Goldstein 











Associated with him in the outfit 
are Robert Jacks and Robert Gold- 
stein. Producer is now at work on 
“Hawk of the Desert,” which is to 


lease under a pact with that com- 
any. 

Goldstein has produced 70 fea- 
tures in the past six years. 





Skouras Theatres, comprised of 
about 60 situations in N.Y. and 
New Jersey, operated at a loss in 
1953. Fact that the chain, headed 
by George Skouras, was in the red 
‘(exact amount was not disclosed) 
was revealed in a 20th-Fox report 
on Spyros Skouras, president of 
20th-Fox, divesting his minority 
interest in the theatre company. 

The 20th chief exec had been 
called upon toe drop his theatre 
holdings under terms of the cor- 


| poration’s decree in the industry | 


anti-trust suit. 





POLA-LITE PROGRESS 


Induces UA and 20th to Us 
Single-Strip . 








Pola-Lite is creeping up on the) 
problem of inducing 3-D pic dis- 
tributors to process their product 
in the Pola-Lite single-strip meth- 


stallations of the company’s special 
projection equipment. 

It has been something akin to 
the chicken-or-the-egg situation. 
Exhibs hesitate about buying the 
Pola-Lite. apparatus pending dis- 
tributor decisions on giving their 
3-D entries the single-track treat- 
ment. Distribs hesitate re doing 
this pending assurances that 
there'll be exhib customers 
equipped for the solo-print pres- 
entation, as against the heretofore 
conventional two prints and simul- 
taneous, dual projection. 

Pola-Lite, now making some 
headway, has wrapped up deals 
with United Artists and 20th-Fox 
for processing their 3-D pix on to 
single prints. Covered are UA’s 
“Southwest Passage” and “Gog” 
and 20th’s “Gorilla At Large.” Pre- 
viously, Pola-Lite nabbed Univer- 
sal’'s “Creature From the Black 
Lagoon” and “Taza, Son of Co- 
chise.” 





Bernard Birnbaum Upped 


Columbia Pictures board at a 


sistant secretary. 
He's been with Col 25 years. 











Odlum-Hughes Confer 


Wall Street grapevine had it th 
of Atlas Corp., and Howard Hug! 


and distribution operations. 


Whether Odlum has in mind to buy out Hughes entirely was a 


mystery. One of many versions 


would take over RKO completely 


a new company which Odlum is 


missiles. This outfit was formed by a group of execs and engineers 
who until recently were associated with Hughes in Hughes Aircraft. 


Cal.,,for talks concerning Odlum's takeover of the RKO parent 
company. This is the holding outfit, as apart from the production 


t Indi 
is week that Floyd Odlum, head 
nes have been together in Indio, 


of the story is that Atlas Corp. 
and then effect a merger with 
backing and which deals in air 


Many Questions, Including Immediacy, 


Still Fog Home Fee-Television But All 
Agree Hollywood Must Cooperate 











v 


+ Film biz is the key to any future 


Code As Is? 


Hollywood, April 27. 

There will be no changes 
in the film industry’s Produc- 
tion Code if the presidents of 
the Hollywood studios have 
anything to say about. That 
is what John A. Vizzard. as- 
sistant to Joseph I. Breen, told 
a meeting of the Hollywood 
Advertising Club. 

Answering recent attacks, he 
said the studio toppers are in 
favor of retaining the Code 
nit Ag 


Radio Right Wild So 
Theatre Tele Reduces 
Champ Bout Guarantee 


Since radio rights are not part of 
the package, Nate Halpern’s The- 
atre Network Television is offering 
theatres a reduced price structure 
for closed-circuit theatre telecast 
of the Rocky Marciano-Ezzard 
Charles heavyweight championship 
fight on June 17. : 

Halpern is giving closed-circuit’ 
situations two choices—a 50c per 
seat guarantee against a $1.30 per 
seat sold or a 10c guarantee against 
$1.40. For last year’s Marciano- 
Roland LaStarza fight, Halpern 
asked for a 90c guarantee. Term- 
ing the current rate as ‘“‘the best 
deal made to theatres so far,” one 
exhib said that the 10c guarantee 
should serve as an incentive for ad- 
ditional theatres to enter the 
lineup. 

There are approximately 110 
houses with theatre tv installations. 
Because of long line and local loop 
difficulties many of these have 
been automatically eliminated 
from a national closed-circuit tele- 
cast in the past. Others have nixed 
Halpern’s terms. Largest number 
of houses to carry a closed-circuit 
event has been 50. This was for 
the Marciano-Joe Walcott fight. 

In previous closed-circuit fight 
telecasts, the radio rights, although 
part of the deal, were never exer- 
cised. TNT held on to these as pro- 
tection for exhibitors against a 
free medium. Theory is now being 
offered that a radio broadcast will 
not affect the boxoffice. The Inter- 
national Boxing Club, promoters of 
the fight, is currently on the prowl 
for a sponsor for the radio show. 
Since the radio rights were ex- 
cluded, it’s believed that Halpern 
paid the IBC less than the $100,000 
he shelled out for last year’s Mar- 
ciano-LaStarza bout. 











L. A. to N.Y. 


Edgar Bergen 
Cubby Broccoli 
Vanessa Brown 
Linda Christian 
Nadine Conner 
Jeanne Crain 
Dr. Charles Daily 
Marion Davies 
Roy O. Disney 
Charles FitzSimons 
Buddy Fogelson 
Joan Fontaine 

Y. Frank Freeman 
Beverly Garland 
Rolf Gerard 
Afred Hayes 
Charlton Heston 
Lou Irwin 
George Jesse] 
Dr. Herbert T. Kalmus 
Lew Kerner 

Evelyn Keyes 

Klaus Landsberg 
Warren Low 

Dewey Martin 

Jack Palance 
Barbara Rush 

John Ryan 

Loren L. Ryder 
Joseph Schildkraut 
Constance Smith 

Jo Swerling 

Mike Todd 

Hal Wallis 

Phil Waxman 

Bud Yorkin 


N. Y. to ® A, 
Rosemary Clooney 
Arlene Dahl 
Jose Ferrer 
Si Seadler 





success of subscription-tv and pv. 
tential tolleasters agree that Ho!\,\. 
wood’s attitude towards them may 
well set the pace of the new 
medium if and when the Fed. 
eral Communications Commission 
flashes the green light. 

There is no question that most 
of the picture companies are 
sharply aware of the existence of 
fee-tvy and that considerable 
thought has already been given to 
what a b.o. in the home could do 
for the industry. However, film 
execs take the view that it’s too 
early for any decisions, and in ad- 
dition they aren’t anxious to stir 
up the exhibs, most of whom con- 
sider toll-tv a signal danger to 
their business. 

Nevertheless, it is clear to all 
concerned that, if pay-as-you-see ty 
is ever to be launched widely, it 
will have to rely heavily on Holly- 
wood cooperation. And it is rec- 
ognized that this cooperation will 
be forthcoming only if the distribs 
can be convinced that they stand 
to gain substantially from such an 
arrangement. 

Opinion that tollcasting will be 
of benefit not only to producers 
but also to exhibs was expressed 
recently by Millard C. Faught. eco- 
nomic consultant to the Zenith 
Radio Corp., in a speech before 
the Society of Security Analysts in 
N. Y. Reviewing the function and 
potential of toll-tv, and more 
specifically of Zenith’s Phone- 
vision systems, Faught declared 
“some feel that the ballyhoo of a 
subscription tv premiere of a new 
movie will not only build future 
theatre audiences, but also enable 
exhibitors to pre-test the market 
for the film. 

“At the least, the vast new rev- 
enue to Hollywood should assure 

(Continued on page 16) 


GOV'T GETS HELP 
IN ANTITRUST SUIT 


Federal government is reported 
getting cooperation from secret in- 
dustry sources in digging up data 
for the 16m antitrust suit filed 
against the major studios in an 
attempt to steer narrow gauge 
films into television. Case is being 
readied for trial in the Los An- 
geles Federal Court. 

Pre-trial hearing is expected to 
start on Sept. 13, with the trial 
likely to be held before the end 
of the year. Understood Federal 
authorities have been helped con- 
siderably compiling information 
relevant to the suit. 


N. Y. to Europe 
Milton Biow 
Edwin Bond 
Irv Brecher 
Mindy Carson 
Al Crown , 
Jean-Michel Damase 
Deep River Boys 
Frakson 
Richard France 
Mary Garden 
Joanne Gilbert 
Andre Hakim 
Sid Cedric Hardwicke 
Betty Holland 
Rhea Jackson 
Eddie Joy 
W. T. (Ed) Kirkeby 
Mr. and Mrs. Sidney Lipton 
Richard Manning 
Borrah Minevitch 
Guy Mitchell 
Edmund Morris 
James E. Sauter 
Mary Scott 
Bob Williams 
Susan Zanuck 


Europe to N. Y. 
Irving Berlin 
Alden S. Blodget 
Vera Caspary 
Isidore Goldsmith 
Katharine Hepburn 
Frances Hyland 
Robert L. Joseph 
Abe Lastfogel 
Ernest H. Martin 
Tanya Moiseiwitsch 
Lou Praeger 
Cornelia Otis Skinner 
Ferdinand Timmermans 
Judy Payton-Ward 
Robert Whitehead 











Jane Wyatt 


Virginia Whitehead 
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‘French’ Soft Without Moral Squawks 


Individuals and groups agitating against a film on moral grounds 
apparently do more to help the picture by sounding off than if 
; This is in evidence again, with RKO’s 
‘¢rench Line,” similarly as it was with United Artists’ release 


they were to remain quiet. 
of “Moon Is Blue” recently. 
“Line” has been doing strong 
played, 
its controversy spotlight. 


clearly with the assist of publicity values accruing from 
Yet, in both Portland, Me., and Port- 
iand, Ore., the boxoffice, while not soft, has been noticeably short 
of the business level achieved in other spots. ’ 

In both Portlands, “Line” was tossed into exhibition with an 
absence of any squawks about its “moral” tone. 


A, 
a 


15, PRUDES HIT 
AEST OF WORLD 


By FRED HIFT 


Production Code and American 
| censorship in general have served 
| to lower the quality of French pic- 
| tures in the opinion of Paul Graetz, 
| producer in France of such pix as 





business in nearly all situations 











“Devil in the Flesh” and “God 








Threat of local taxation on the 


boxoffice dollar and the prospect 
of more agitation for picture cen- 
sorsorship are shaping as the ma- 
jor outside-origin problems facing 
the trade. While it looks for sure 
that the Motion Picture Assn. of 


America, in collaboration with local |- 


exhibitor groups, will battle the 
blue-pencillers,. there has ‘yet to be 
a decision on whether MPAA or 
the Council of Motion Picture Or- 
ganizations will be assigned the 
job of beating off city and state im- 
position of admissions levies. 
Fear among trend-spotters is that 
the new censorship statute in N. Y. 
might set off a chain reaction. 
There already have been evidences 
around the country of movements 
for eighter censoring or introduc- 
tion of censor panels in areas 
where they haven’t existed before. 
Point is made that this is an 
election year in numerous areas. 
And the “protection” of local 
morality has been used before for 
political propaganda purposes. 
Also being underscored in some 
trade circles is the belief that.Cath- 
olic Church elements more and 
more are becoming active cam- 
paigners for ~ censorship. The 
Church in Albany,.for example, al- 
legedly had lobbyists at work in- 
fluencing the amended censorship 
law. Non-Catholic Church groups 
in other areas, including the south, 
also have indicated they may be 
pressuring for censorship in their 
respective territories. 
On the tax front, COMPO lead- 


(Continued on page 18) 





FLICK ON ‘MATURITY’ 


Will Ask for ‘Adult’ Rating 
For Pix Censorship 








Hugh M. Flick, the N. Y. censor, 
in the negr future plans to request 
that the N. Y. Board of Regents in 
Albany amend their rules to per- 
mit “adult” classification in film 
censorship, 

Flick also intends to broach the 
Board with his idea for initiating a 
thorough study of the effect of 
communications media, including 
Pix, on the public. He believes this 
should be done via some well-en- 


dowed group such a3 the Ford 
Foundation. 


The censor, who is held in 
high esteem by the industry, said 
Monday (26) that he envisioned 
the introduction of pix classifica- 
tion as an experiment at the start 
and conceded that it would be dif- 
ficult for his rgviewers to decide 
What films should or shouldn't be 
lagged “adult.” Flick said certain 
PIX would continue to be banned 
under such a setup, but that 
others, that ordinarily might un- 
dergo heavy cutting, could be left 
intact provided they were properly 
labelled. 
Phan! said he was inclined to go 
“ ‘8 with argument advanced to 
agp by some, i.e., that in effect he 
od already classifying pix by elimi- 
thee certain scenes and_ that 
eager the transition to classi- 
hee audiences shouldn’t be dif- 
u t to make. Flick sald he would 
argue before the Regents that films 
- a Mature art form and that 
‘ey Should be treated as such. 
(is problem is primarily with 


forei: j ee 
Hone imports. A minimum of 


in N 


aa In fact, several pix that 


run afoul of the Production 


'e have passed Flick’s office 
NOuL cuts, 


ooue 


Wil 


Censors and B.0. Taxes (Both Local) 


Loom As Industry's Main Frets ‘sone iets! 





Needs Men.” 

Graetz is currently in N. Y. to! 
| set a distribution deal for his latest, | 
| ‘‘Monsieur Ripois,” made in both | 
English and French versions in 


“Ripois,” as with most of Graetz’s | 


productions, is censorship and par- | 





ticularly the code with which} 
: |Graetz has been notoriously at} 
Build Story Staffs frig | 














i 








Israel Film Biz Seen Hampered By 
Need to Overstress Export Angle 





Unduly Arousing 


Hollywood, April 27. 

Lone Pine, Cal., the location 
for Walter Wanger's “Adven- 
tures of Hajji Baba,” has been 
declared in a state of “limited 
emergency,” with a 9 o'clock 
curfew for all unescorted ha- 
rem dancers. Troupe has a to- 
tal of 86 Oriental charmers 
from Hollywood, the greatest 
gathering of feminine pulchri- 
tude ever seen in that vicinity. 

So Constable Oscar Burk- 
hardt rang the curfew bell, “to 
facilitate film production and 
to avoid unduly arousing the 
local citizenry.” 














ee oe a “A lot of valid material is being | 
: : a * it reaches the screen simply be- 
peed at ler ngpliningeen cause producers and directors are 
gauntlet in the important American 
past week. } ” pa 
At present Metro has a | market,” he observed. 
ther, Graetz expressed the opinion 
roi tne ll dam and | that the retarding influence of the | 
: | conservative American attitude to- | 
ry wards what is and is not proper in| 
7 b J 
Living Desert May Rack audiences who no longer are as iR- | 
° terested in U. S. films as they used | 
7,000 Bookings, Socky ‘0 ve. 
! To support his argument, that 
" sae i ae . |ready for “mature” entertainment, 
The Living Desert,” Walt Dis-| Graetz cited the example of “From 
ney’s nature feature, which is be- Here to Eternity” which, he held, | 
ing distributed by the Disney out- WaS 4 big hit in Europe. He em- 
$600,000 in rentals although it. has | (Continued on page 18) 
played in only 300 situations so_ 
far. Heavy income makes it clear | Church Boycott Extends 
distribution of certain product) 
through its subsid, Buena Vista 
Distribution Co. Subsid is headed 
by Leo F. Samuels, who’s Disney's Theatre Is Member 
: Buffalo, April 27. 
Second feature already is set for; Buffalo Diocese Decency Legion 
handling by Buena Vista, rather) has requested ali Catholic pastors 
ditional releasing outlet. This is| of their Bishop’s admonition that 
“Vanishing Prairie,” set for dis-| they will be guilty of mortal sin 
“Still unset are plans for selling| tre, where “French Line” opens 
“20,000 Leagues Under the Sea,"’| Wednesday. Communicants are 
tive costs) entry_now in production, | 
but doubtless this will go through a 
might nab it, particularly in view | 
of the heavy selling being given 
chio,”” by that company. 
“Desert,” on the basis of its| 
(Continued on page 16) 
’ 
GOLDENSON’S $179,350 | 
TOPS PAR THEATRES. 
Leonard Goldenson, president of 
Theatres was handed $179,350 in 
aggregate remuneration in 1953, 
Others in the top-money (over 
$30,000) bracket are: John Balaban, 
PT subsid, $114,400; A. H. Blank, 
head of Tri-States Theatres, sub- 
general counsel, $53,450; Robert | 
H. Hinckley, v.p., $44,500; Robert 
can Broadcasting division, $69,325; 
Robert H. O’Brien, AB-PT financial 
of the broadcasting division, $55,- 
550; Robert M. Weitman, v.P., 
of the Wilby-Kincey _ subsid, 
$44,550. 


production is indicated by the |; abandoned in France long before | 
alyst departmepts during the |afraid of running the censors’ 
force of 10 analysts, Columbia Carrying this thought a step fur- 
pix has had an effect on European 
For Documentary Film | Europeans — like Americans — are | 
fit itself, already has picked up| phatically didn‘t think that the film 
that Disney will continue its own} 
To Circuit of Which 
worldwide sales supervisor. 
than RKO, heretofore Disney's tra-| to remind congregations Sunday 
tribution this summer. if they attend the Lafayette Thea- 
expensive (over $4,000,000 in nega- | 
major company. It’s figured RKO 
the current Disney reissue, *‘Pinoc- | 
playoff so far, probably will wind 
American Broadcasting-Paramount 
topping the AB-PT salary list. 
president of Balaban & Katz, AB- 
sid, $50,625; Walter Gross, v.p. and | 
E. Kintner, president of the Ameri- 
v.p. and secretary and exec. V.p. 
$55,850: Robert B. Wilby, president | 
Not listed among the corpora- 


Noble, chairman of the AB-PT 
finance committee and member of 
the board. (He's also board chair- 


tion’s big wage earners is Edward J. | 





man of Life Savers Corp.). 





‘ood films undergo scissoring | 


Noble | 


is by far the biggest individual AB- | 
PT stockholder, with direct ow ner-| 
ship of 209,000 Shares of common | 
and 324.600 preferred. Goldenson | 
owns 2,450 common shares and has | 
lan option to pick up 75,000 addi- | 
tional. 


also reminded of the Bishop's re- 
quest that they refuse to patroniz2 
for six months not only any thea- 
tre showing the film but also any 
theatre affiliated with it. 

Diocese action was given publici- 


ty in local newspapers which was | 
countered by George H. Mackenna, | 


general manager, who stated that 
the picture was licensed by State 
of New York, and bore the State 
Education Department seal of ap- 
proval which had been granted 
after some objecttonable portion of 
the film was deleted. 





Century’s Fred Schwartz 


Readying Production 
Pitch to TOA in June 


Theatre Owners of America. 
whose board of directors meets on 
the Coast in June to weigh pro- 
duction corporations, will receive a 
plan from Fred Schwartz, Century 


| circuit topper, who heads a produc- 


tion-financing syndicate. Schwartz 
who is currently involved in a pro- 
duction project with producer 
Joseph Kaufman, said he was 


| duction in Israel 


+ 


Film production in Israel is 
handicapped by the severe limita- 
tions of the home market and the 


language problem, Israeli pro- 
ducer-director Baruch Dienar re- 
lated in N. Y. last week. 


“We don't have continuous pro- 
and one of the 
reasons is that we can’t cover our 
costs—or even a sizable portion of 


. them—in the home market,” he de- 


clared. “The result is that the pic- 
tures that are made are fashioned 
primarily for export and with their 
acceptibility abroad in mind. This 
is not the right way for a young 


_industry to grow.” 


thinking in terms of a full pro-- 


gram. “I don’t like one-shot situa- 
tions,” he declared. 

Theatre operator said his group 
had discussed “‘a lot of possibili- 
ties” and had several stcry prop- 
erties in mind. Several have al- 
ready been acquired. The full- 
program project, he said, would in- 
volve other producers in addition 
to Kaufman. Schwartz said the pro- 
gram was currently being devised, 
but noted that his group is open 
to additional financing deals “if 
we're satisfied with the ingredi- 
ents.” 

Schwartz returned recently from 
England, France and Italy, where 


he studied possibilities of produc- | 


tion and distribution abroad. He 
indicated that there was a chance 
of his group handling the distribu- 
tion of its films on its own. “We've 
been toying with the idea,”’ he said. 

Picture being produced by Kauf- 
man is “Long John Silver,” which 
is currently facing the cameras. 

Others Also Active 
Other exhibitor leaders have 


independent*production setups, on 
the order of the H. L. Makelim- 
Allied States hookup. 

Sam Dembow Jr. has been on 
the Coast aligning studios and in- 
die producers to grind out low- 
budgeters to fill the current dearth 
of a voluminous production line 
from the major studios. 











Domestic Issues Now Occupy MPAA 


While Motion Pitture Assn. of America execs attach no par- 
ticular significance to this, the org is currently spotlighting and 
concentrating on domestic rather than foreign market proiems. 

For a long while, energies of much of the staff. including prexy 


Eric Johnston, were directed at solving the complicated 


issues 


arising from the day-to-day effort of safeguarding and expanding 
the companies’ income frof{ abroad. There appeared to be little 
{inclination to act in the domestic picture which was somewhat 
obscured by the furors over widescreens and the new techniques. 

Now the pendulum swings back with MPAA taken up with such 
problems as the Production Code, arbitration, the fight against 


local taxation and censorship per se. 


Top echelon MPAA exec 


commented last week that the switch in emphasis was mere in 


the nature of an accident than anvthing else. 


The foreign market, 


he said, was getting the same attention as before, but develop- 
ments there now just weren't spectacuiar, resulting in greater 


emphasis on-domestic issues. 


At one point, right after Johnston's return from government 
service, there was some concern among the companies re his 


preoccupation with the foreign market. 


Since then, however, with 


the foreign revenue of unprecedented importance, this attitude has 
changed and MPAA affairs are recognized as being of paramount 


interest. 


Problem encountered by the MPAA in tackling subjects 


in the domestic area frequently is that its members are compe ti- 
tively and individually minded and, much like in foreign, it is 


difficult to obtain agreement. 


Example is the MPAA’s projected tv series which has been “in 


the works” via ABC-TV for close to a year. 


It’s still bottled up on 


the Coast and the pilot, due in N. Y. last July, is still being awaited 
while ABC tries to get together with the studios on a format and 


proce dures. 


Dienar said this problem carried 
over to the question of what lan- 
guage to make a film in. If the 
picture is made in the native 
tongue, it is automatically limited 
abroad. Most films that are made 
—and the majority are story docu- 
mentaries—carry English dialog. 

Israeli audiences, receptive to all 
types of pictures, draw the line 
only at propaganda films, he .main- 
tained. Here, again. a problem 
arises. A good many of the pro- 
ductions lensed have been spon- 
sored by various American and 
Zionist organizations. They expect 
a “message,” and they get it, but 
it detracts from the commercial 
value locally in a country where 
there are only 150 or so theatres 
for a population of 1,000,000 that 
is most eager for entertainment. 

Dienar is working on a film 
called “Hill 24 Doesn't Aaswer.” 
megged by Thorold Dickinson. It's 
being made by an indie outfit and 
deals with what the producer terms 
“the war of independence.” “Our 
war of independence. you under- 
stand,” be added. It’s not a war 
film, however, 

He's here partly on behalf of his 
featurette, “Deadline for Danny.” 
and also to seek backing for a Bibli- 
cal production he would like to un- 
dertake in Israel. “Deadline” is 
part of “Khamishia” (Five Tales 
from Israel}, an omnibus-type pie 

(Continued on page 61) 


GOVERNMENT FILMS 
FACE ABANDONMENT 


Washington, April 27. 
Unless the Senate restores cuts 
in the appropriation request for 
the U. S. Information Agency, its 





, overseas motion picture program 
been quietly at work on packaging 


will be whittled down to almost 
nothing, the Senate Appropriations 
Committee was advised last week. 

Agency requested $89,000.000. 
The House cut this figure to $75.,- 
814,000, but permitted USIA to 
decide where the cuts shall be 
made. Theodore C. Streibert, di- 
rector of USIA, said it would be 
necessary to cut the motion picture 
program to $2,931,000, a little less 
than for the current fiscal year 
which expires June 30, and far be- 
hind the $7,558,000 figure for the 
last fiscal year. 

Under this budget, USIA would 
be compelled to drop all plans for 


| new production, as well as the pur- 


chase of 326 projectors and 91 mo- 
bile units to replate worn out 


equipment. 





‘BLACK PRINCE’ DIVVY 





| 
Allied and 20th Split Production 


| production costs 


IN. Y. 
| since then has gone on to 


Costs, Profits 





Allied Artists and 20th-Fox split 
and profits on 
“The Black Prince” on a 50-50 
basis, according to Walter Mirisch, 
production chief, who arrived in 
from Europe last week and 
the 


| Coast. 


Mirisch said the CinemaScoper 
would have an all-American cast 
which is to be set this week. | Pic 
goes before the cameras in Britain 


|in June. It'll be handled in the 
| eastern hemisphere by 20th and 
| elsewhere by AA. 

AA-20th deal also covers the 
Walter Wanger production, * Ad- 
ventures of Hajji Baba,” lensing 
under the AA banner and cur- 


rently in production. 
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River of No Return 
(C’SCOPE-SONGS-COLOR) 


Robert Mitchum, Marilyn 
‘Monroe in fairly diverting out- 
door actioner that shapes to 
average CinemaScope chances. 


Hollywood, April 23. 
20th-Fox release of Stanley Rubin Boa 
duction. Stars Robert Mitchum, Marilyn 
Monroe; features Rory Calhoun, Tommy 
Rettig. Murvyn Vye. Douglas Spencer. 
Directed by Otto Preminger. Screenplay. 
Frank Fenton; from a story by Louis 
Lantz; camera (Technicolor), Joseph La 
Shelle; editor, Louis fler; music, 
Cyril J. Mockridge; songs, Ken Darby, 
Lionel Newman. Previewed April 19, °54. 
Running time, 90 MINS. 
Matt Calder 
Kay Weston 
Harry Weston 








Robert Mitchum 
Marilyn Monroe 
Rory Calhoun 


) , See et Tommy Retftiz 
CONF .. cv ccccccscaccces . Murvyn Vye 
ee Bees ferret Douglas Spencer 

reer a eee Don Beddoe 
WOEOS oy nos 00 ve ees ae Cbees Will Wrieht 
VYeoang Punk ....scisesss; Hal Baylor 


(Aspect ratio: 2.55-1) 





The striking beauties of the Ca- 
nadian Rockies co-star with the 


in its favor. 
producer with a sure touch for 
lush entertainment; Lana Turner 
s a star of considerable allure; 
Helen Deutsch has fashioned some 
finé scripts, and, finally, the title 
indicates a provocative story, po- 
tentialy loaded with tension and 
rife with sex. 

In its final form, the film still 
retains sever®l exploitable assets, 
such as the very nature of the 
tramp character played by Miss 
Turner and the fine color which 
enhances the beauty of the Italian 
scenery. Also, exhibs likely will 
not pass up the comparatively rare 
opportunity of dangling before 
their patroris the prospect of seeing 
Miss Turner undressing to her slip. 

All of which does not obscure the 
fact that “Flame and the Flesh” is 
a talky, occasionally even dull pic- 





ture that misses the mark by a 
| niile marred by an inept script and 
ja couple of indecisive perform- 
ances. Miss Turner, jooking gay 
|and wholesome rather than sultry 


Joe. Pasternak is aj 


blonde charms of Marilyn Monroe | and menacing as the part demands, 
and the masculine muscles of Rob- | Overacts to the point of embarass- 
ert Mitchum in the “River of No | ment under Richard Brooks’ direc- 
Return.” The combo makes for a | tion. 
fairly diverting western actioner Story casts her as a beautiful but 
with about average possibilities in | broke adventuress partial to practi- 
the CinemaScope market. |cally any men willing to take up 
The competition between scenic | with her. She rouses the sympathy 
splendors of the Jasper and Banff | of a young musician ‘Bonas Colle- 
National Parks and entertainment | ano) who offers her temporary 
values finds the former finishing | lodgings: There she meets Carlos 
slightly ahead on_merit, although | Thompson, a singer engaged to 
there’s enough rugged action and |} Pier Angeli. For a while Thompson 
suspense moments to get the Stan-| manages to resist Miss Turner’s 
ley Rubin production through its | taunting advances, but eventually 
90 minutes of footage. In between | he gives in, leaves his girl at the 
the high spots. Otto Preminger’s | altar and goes off with the more 
directorial pacing is inclined to | experienced woman. 


lag, so thé running time seems| Since men continye to interest 





overiong for the conventionally- 


motivated Louis Lantz __ story, 
scripted by Frank Fenton. 
Mitchum and Tommy Rettig. 


playing father and son. pull Miss 
Monroe 2nd Rory Calhoun from 
a river that races by their wilder- 
mess farm. Calhoun is trying to 
get to a settlement to file a gold 
claim he has won d@ishonestly at 
cards and Miss Monroe is along 
because she expects te marry him. 
Calhoun steals Mitchum’s horse and 
gun and rides off, leaving the 
others at the mercy of warring 
Indians. Man, woman and boy take 
to the river en a raft to escape 
the redskins and, also, so Mitchum 
can catch up with Calhoun at the 
settlement. Between the river rap- 
ids, the Indians and sex, it’s not 


her, he is racked by jealousy. In 
| the end, Colleano finds them, and 
Miss Turner, realizing that Thomp- 
son is her only real love, gives him 
up heroically by pretending to take 
; uP with a cafe owner. 
| Brooks’ directorial handling sug- 
| gests an attempt to copy the man- 
| ner in which some European film- 
| makers might have treated such a 
theme. That this doesn’t come off 
|is partly the fault of Miss Deutsch’s 
i script that never let the Auguste 
| Bailly novei come to life or permit 
; the characters to take on real di- 
| mension. Proceedings at times al- 
| most resemble a takeoff on the Eu- 
| ropean passion pix. 

; Miss Turner did her best to por- 
'tray the scheming female who is 
“all woman,” as she describes her- 





an easy voyage that takes the trio celf. Instead she succeeds in being 


downstream to town where, obvi- | 


ously, Mitchum and Monroe elinch 


for the fadeout after Calhoun has | netiem 


paid for his sins. 


pert and rather crisp and obvious, 
without much of the animal mag 
the character suggests. 
| There’s no denying her looks, how- 


Mitchum, Miss Monroe and Cal- ever, and her flirtations—despite 


houn perform acceptably in roles | 
that make no great demands, each | 


the overplaying—are fun to watch. 


being to their story charar- |, Newcomer Thompson handles his 


ters: Mitchum the strong silent out- | 


door man, Miss Monroe a saloon 


singer out of place in the wilder- 
ness, and Calhoun a suave heavy. 
Young Rettig is good as Mitchum’s 
motheriess son. Short bits are 
played by Murvyn Vye. Douglas 


ssignment well enough, particu- 
larly im the musical sequences 
| which remind of the Pasternak 
| tradition. The lines handed him by 
| Miss Deutsch make it difficult for 
| him to get his teeth into the’ part 
,and his shows emoting by breath- 


Seca. doe, Will Wright | ing heavily, a technique copied by 


and Hal Baylor. 


Miss Turner in their crucial love 


Joseph La Shelle’s Technicolored | seene. Colleano does-his best- with 


lensing captures the feel of the 
great outdoors and enhances. the 


production as a whole. However. 


the process shots are too apparent. 
Picture has four songs, sung hv 
Miss Monroe. They are the tit'e | 
“I'm Gonna File liy 
Claim,” accompanied by gestures 
that verge on the vulgar, ‘One 
Silver Dollar” and “Down In the} 


number, 


Meadow.” Ken Darby and Lione! 
Newman did the good cleffing, and 


Newman also directed the Cyril J. 


Mockridge background .score. The 
Travilla costumes for Miss Mon- 
roe’'s saloon chirp character are 
apt, but when the femme goes out- 
doors in rougher garb, it’s obvious 
there’s too much of her for levis. 
The film’s stereo sound generally 
listens okay. although it’s used to 
irritating effect in the rapids-forg- 
ing sequences. Brog. 





Flame and the Flesh 
(COLOR) 





Lana Turner in an unusually 
frank portrayal (for exploita— 
tion pez) but entertainment 
values mediocre. 





Metro release of Joe Pasternak produc- 
tion. Stars Lana Turner, Pier Angeli. 
Carlos Thompson; features Bonar Ce'l- 
leano, Charlies Goldner, Peter ling. D'- 
rected by Richard Brooks. Screenpl y 
Helen Deutsch, based on Auguste Bailly 
novel: camera (Technicolor), Christopher 
Challis; editors, Albert Akst and Ray 
Poulton: music, Nicholas Brodszky; lyrics, 
ack Lawrence; musical direction, Georve 
Stoll. Previewed in N.Y., April 23, '54 
Running time, 104 MINS, 

Madeline 
Lisa 


Lana Turner 


i> bse Wade KAA On Pier Apxeli 
ORs oie ee Carlos Thompson | 
SED: « = 60 enn paainaus ance Bonar Colleano 
Mondari -eetehebdte cheat Charles Goldner 
Peppe ‘pwanne Casa nns Peter Illing 
¥rancesce ah pamela ca Rosalie Crutchley 
Fitiberto ca Marne Maitland 
Marina Proprietor Eric Pohlmann 
Dressmaker 


e + Catharina Ferraz 

‘Aspect ratio: 1.66:1) 
“Flame and the Flesh” at the 

Outset had a ¢ouple ef strong points 





* | Police Sergeant 


| an unthankful part. Miss Angeli is 
,a beauty and an actress deserving 
, of better parts than this. She reg- 
/istered in an essentially colorless 
| role. « 

If Pasternak was out of his ele- 
ment with this yarn, he neverthe- 
| less contributed some fine sets and 
}some very pleasant musical inter- 
|ludes. Nicholas Brodzky wrote a 
couple of tuneful melodies includ- 
| ing “Languida,” “By Candlelight” 
}and “Then I Loved,” all well sung 
| hy Thompson. Lensing was fine but 
, didn't show much imagination. 
Hift. 





Dial M For Murder 
(3-D—COLOR) 








| Familiar names with Hitch- 

| eock reputation for mellers 
help this film version of the 
legit hit rate attention. 





| 

| Hollywood, April 27. 

| Warner Bros. release of Alfred Hitch- 

cock presentation. Stars Ray Milland, 

Crace Kelly, Robert Cummings; features 
‘ohn Williams, Anthony Dawson. Directed 

by _Hiteheock. Screenplay, Frederick 

Knott. as adapted from his play; camera 

| (WarnerColor), Robert Burks; editor, Rudi 

| Fehr; score, Dimitri Biomkin. Previewed 





April 21, °54. Running time, 105 MINS. 
WE, an an cs suka ta eal ae eo Ray Milland 
ME: vaca tedati recede . Grace Kelly 
MOORE .cces 


.»» Robert Cummings 
John Williams 
Anthony Dawson 
cpewaaenns Leo Ivitt 
Patrick Allen 
George Leigh 
weeawatans Gs rege Alderson 
F Robin Hughes 
(Aspect ratio: 1.85-1) 


Capt. Lesgate ......... 
The Storyteller 
| Pearson 

Williams 





eee eee ee ee 
re 


Ist Detective 





The melodramatics in Frederick 
| Knott's legit hit, “‘Dial M for Mur- 
der,” have been transferred to the 
screen virtually intact, but they 
are not as impressive on film as 
i they are behind the _ footlights. 
; However, Alfred Hitchcock’s repu- 
; tation for screen suspense and the 
| familiar name of Ray Milland as 
lthe chief exponent of suave. evil 





Hell Raiders of Deep 
“Hell Raiders of the Deep,” 
whose Italian title is “I Sette 
Dell’Orsa Maggiore,” was re- 
viewed from Italy by VARIETY 
July 29, 1953. The Ponti De- 
Laurentiis production is being 
released in the U. S.- by IFE. 
“Story deals with ‘exploits 
of a group of Italian frogmen 
code-named ‘Big Bear’ ” opined 
Hawk. “Pierre Cressoy is good 
as -the group leader while 
Eleonora Rossi Drago makes 
the most of a brief stint as the 
singer-spy. Well made pic’s 
theme wi]l see it through fair 
returns in Italy, but foreign 
outlook is not favorable.” 


sharpen the possibilities for the 
Warner Bros. release. 

Picture was filmed in 3-D and 
WarnerColor. The tints are good, 
adding to production values, but 
the depth treatment is a distrac- 
tion that contributes little to the 
meller mood. It can be shown in 
regular widescreen 2-D, perhaps 
the more acceptable projection 
method for the majority of its play- 
date prospects. 

Knott adapted and scripted his 
play for the Hitchcock film presen- 
tation, but neglected, as did the 
director, to take full advantage of 
the screen’s expansive powers. As 
a result, “Dial M” remains more 
of a filmed play than a motion 
picture, unfortunately revealed as 
a conversation piece about murder 
which talks up much more sus- 
pense than it actually delivers. The 
camera’s probing eye also discloses 
that there’s very little that’s new 
in the Knott plotting or in the sit- 
uations which he uses to play it off 
over a rather long 105 minutes. 

Co-starring with Milland are 
Grace Kelly, his wife and the in- 
tended murder victim, and Robert 
Cummings, her lover, who has a 
ather fruitless part in the resolu- 
tion of the melodramatics. They 
make up a very able trio, and 
within the limitations imposed by 
the screenplay turn in excellent 
performances. Hitcheock’s direc- 
tion makes good use of Robert 
Burks’ mobile cameras to suggest 
movement and action through vary- 
ing lensing angles. The _ scene 
rarely shifts from the Milland- 
Kelly London apartment and it is 
within the confines of its walls that 
the principals talk out the story 
action. 

Milland plots his wife’s death, 
figuring on using Anthony Dawson 
for the actual killing while he has 
an alibi established elsewhere. The 
scheme goes awry. Miss Kelly kills 
Dawson, whom she believes to be 
a housebreaker, and Milland twists 
facts to make it appear she com- 
mitted murder to stop blackmail. 
Just as it seems he.will get away 
with his new plot, John Williams, 
playing the inspector, tricks Mil- 
land into giving away the entire 
scheme, thus saving Miss Kelly 
from a hanging to which she had 
already been sentenced. 

There are a number of basic 





+} weaknesses -in the setup that keep. 


the picture from being a good sus- 
pense show for any but the most 
gullible. Via the performances and 
several suspense tricks expected of 
Hitchcock, the weaknesses are 
glossed over to some extent, but 
not enough to rate the film a cinch 
winner. Dawson and Williams, both 
from the legit cast of the play, 
repeat their characters here. Daw- 
son registers much the best on the 
screen, having fewer of the stagey 
posturings that*Williams displays. 
As noted, Burks’ color photog- 
raphy is good, especially when seen 
fiat (as was the latter part of the 
picture at the preview when the 
3-D went bad). An _ unobtrusive 
background score by Dimitri Tiom- 
kin supports the melodrama. 
: Brog. 
Fireman Save My Child 
(MUSIC) 


Spike Jones and City Slickers 
ip hilariously zany slapstick 
r general situations. 








Hoilywood, April 27. 

Universal release of Howard Christie 
roductio Stars Spike Jones and His 
ity Slickers, Buddy Hackett, Hugh 
O’Brian; features Tom Brown, Adele Jer- 
gens, George Cleveland, Willis Bouchey, 
Henry Kulky. Directed by Leslie Good- 
wins. Screenplay, Lee Loeb and John 
Grant; story by Loeb; camera, Clifford 
Stine; editor, Russell Schoengarth; musi- 


cal supervision, Joseph Gershenson. Pre- 
viewed April 14, ’54. Running time, 79 
MINS, 

i. ls Pee Spike Jones 
BARON Bicctchciseced His City Slickers 
ee. cra Burry Hackett 
OT” ae ll AE AES ae a Hugh O'Brian 


Tom @rown 
Adele Jergens 


Harry’s Wife 
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gett SAPP eee ee Willis Bouchey 
Harry .... Henry Kulky 


Commissioner Spencer... 
Mayor’s Wife ........... 
Tucker 

Crane . 


Harry Cheshire 
. Madge Blake 
Tristram Coffin 
heh cane aeas John Cliff 
(Aspect ratio: 2-1) 





and howls are Joaced in “Fireman 





slapstick affair starring Spike 
Jones and His City Slickers. It is 
a completely uninhibited romp of 
the d two-reeler school that 
grinds out an unrelenting attack on 
the risfbilities. A good response to 


}the fun seems certain in the gen- 


eral market and Jones and his mu- 
sicmakers (sic) probably will be 
back at U for similar offerings. 


“Fireman” started out as a vehi- 
cle for Abbott & Costello, with the 
Jones outfit to occupy a music- 
comedy place. Lou Costello's ill- 
ness resulted in a rewrite, with 
Jones and his boys taking over the 
top spots while Buddy Hackett and 
Hugh O’Brian were recruited to 
handle the old A&C parts. As a 
team, the latter pair command a 
respectable share of the laughs, 
but it’s Jones and several of his 
crew, most particularly Freddie 
Morgan, the eloquently silent ban- 
joist, who rate the aisle-roller re- 
sponse. 

Lee Loeb and John Grant con- 
cocted the screenplay from a story 
by Loeb, coming up with a session 
of laugh situations and repeating 
gag gimmicks that invite roars. In 
fact, any staid ticket buyer that in- 
advertently becomes a witness of 
this show will laugh “even if he 
hates himself for it. Plot, such as 
it is, revolves around the motoriza- 
tion of a 1910 San Francisco fire 
station, the crew of which is made 
up of Jones and his Slickers, plus 
O'Brian and the addlepated Hack- 
ett, rookie fireman who has invent- 
ed a new type of fire extinguisher. 


Leslie Goodwins’ direction whips 
the frenetics along at a swift pace 
and belts over the running gags 
for full effect as the plot maneu- 
vers to the point where villains try 
to steal Hackett’s formula but meet 
their fate in a wild finale. Such 
gags as having an old fire horse 
beating the motor truck to every 
blaze and the whipping of a fire- 
man from a skidding truck into the 
assorted apartments of Adele Jer- 
gens and Henry Kulky enroute to 
every fire keep up the laugh quota, 
as does the immpossible haircut 
and pantomime of Morgan, with as- 
sists from the almost-as-ludicrous 
Earl Bennett. . 


Among the others who get into 
the act to good purpose are Tom 
Brown, George Cleveland, Willis 
Bouchey. Typical Jones arrange- 
ments of “Poet & Peasant Over- 
ture,” “Pass the- Biscuits, Miran- 
dy,” “In a Persian Market,” “Dance 
of the Hours” and “There'll Be'a 
Hot Time In the Old Town To- 
night” are heard at _ intervals 
throughout as part of the assorted 
rib-ticklers producer Howard 
Christie has furnished the presen- 
tatien. Clifford Stine’s‘lensing and 
the ether technical factors, includ- 
ing Russell Schoengarth’s editing, 
do their part in keeping the laughs 
rolling. Brog. 


John Wesley 
(BRITISH-COLOR) 





Fine color film on the 18th 
century evangelist. 





.. Prodaced ty Radio &' Film Commis 
sion ef Methodist Church in cooperation 
with J. Arthur Rank and Religious Films, 
Ltd.; no theatrical release set. Directed 
by Norman Walker. Screenplay, Law- 
rence Barrett; camera (EastmanColor), 
Hone Glendenning, Stanley Grant; editor, 
Dave Powell; music, Henry Reed. Pre- 
viewed N.Y., April 22, ’54. Running time, 
77 MINS. 
John Wesley 
Wee © Etec cGeteceens 
i 2 SN. cc og te een € 
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Birth of the Methodist move- 
ment in 18th century England is 
dramatically . chronicled in this 
semi-documentary film that’s based 
upon some of the high points in 


the long career of John Wesley— 
churchman, educator and evangel- 
ist. In many respects, the picture 
is similar to “Martin Luther” 
which the Louis de Rochemont Or- 
ganization produced for the Luth- 
eran Church. 

But where “Luther” is winning 
wide theatrical distribution and 
stout grosses under careful sales- 
manship of the de Rochemont out- 
fit, “Wesley” won't tap such a 
market for some time. For, it’s 
understood, some 500 churches 
which contributed toward the 


|! $200,000 production cost received 
A fast session of titters, yocks | 


“first-run” privileges over a period 


, of months. Until this situation is 
Save My Child,” a hilariously zany | 


resolved, it's unknown whether 


‘theatrical release will be arranged, 
if at all, 

Moreover, the producers of the 
film emphasize that “it was not 
made’ as an entertainment film but 
as a teaching film . .. However, 
‘exhibitors have expressed delight 
with its entertainment qualities.” 
Original plans provided for a 55- 
minute black and white picture on 
a small budget but the project 
later was expanded to 77 minutes 
to embrace more aspects of John 
Wesley’s influence. Eastman color 
was utilized to bring about an 
“added effectiveness.” 

Another interesting facet to this 
celluloid venture of the Methodist 
Church is that J. Arthur Rank (ta 
prominent Methodist layman) 
made the film at cost in Britain. 
Under the production guidance of 
Clifford Jeapes who was assigne.J 
to the project by Religious Films, 
Ltd., London, the film painstaking- 
ly traces John Wesley’s efforts to 
work out his own personal salva- 
tion. After achieving this goal he 
not only carries his evangelism to 
the common man but spreads the 
philosophy of Methodism through 
educational, social service groups 
and other media. 


roughout the film, which Law- 
rence Barrett screenplayed from 
material amassed by historians, the 
subject matter is often dry and 
wordy. There is no sex or comedy 
relief, and wasn’t any in Wesley's 
dedicated life. Accent is entirely on 
Wesley and his untiring devotion 
to his. principles. The serious 
minded will find the theme a re- 
freshing and enlightening one. 


Educational values of the picture 
from the Methodist standpoint are 
especially heightened by the fine 
and moving portrayal of Wesley by 
Leonard Sachs. A long cast of 
players, practically all: unknown to 
American filmgoers, provides ex- 
cellent support under the firm di- 
rection of Norman Walker. Produc- 
tion valués bespeak a budget far 
in excess of the reported $200,000 
cost while the Eastman color cam- 
era work of Hone Glendeénning and 
Stanley Grant is superb. Print, in- 
cidentally is by Pathe. Other tech 
nical credits are in keeping with 
the general quality of the film. 

Gilb. 


The Fertyniners 








Statice western with name of 
Wild Bill Elifett te get by in 
eater situations. 


Hollywood, April 23. 


Allied Artists release of a Vincent M. 
Fennelly production. Stars Wild Bill El- 
Hott; features Virginia Grey, y Mor- 
gan. Directed 








by Thomas Carr; screen- 
play. Dan Ullman; editor, Sam Fields. 
music, Raoul Kraushaar. Previewed April 
23, ’54. Running time, 71 MINS. 
Sam Nelson ........... Wild Bill Elliott 
Stella Walker .......+..- Virginia Grey 
‘ 5. | 7 “eee ees Henry Morg:n 
Ernie Walker ......00.c000: John Doucette 
Withiam Norris ......-+.6+ Lane Bradford 
MEE 0:4, 00:3 bviha ones ch Stanford Jolley 
CON 5... cao ao betes Harry Lauter 
Hotel Clerk .........."lianle Hedgins 
eee eee eveuve «~ Gremer 
pe SEN Fee Ralph Sanford 
(Aspect ratio: 1:85-1) 
Over-plottage and too many 


story gaps without the star reduce 
this latest Wild Bill Elliott entry 
to an also-ran category, although 
the Elliott name will ensure some 
reception. Star needs better mate- 
rial than this. 

Script twirls around Elliott, a 
U.S. marshal, on the trail of three 
men involved in the murder of an- 
other Federal agent in California 
of 1849. Plot development is weak, 
story lacking the virility necessary 
for a successful Elliott western. 
Insertion of narration to cover 
some of the action also is a strike 
against the Vincent M. Fennelly 
production. 


Elliott is persuasive enough as 
he scouts the gold camps in search 
of a crooked gambler, Henry Mor- 
gan, who furnished two killers in 
the murder, but once he’s found 
him it’s Morgan who proceeds to 
dominate the footage from here on 
in. The marshal doesn’t disclose 
his identity, posing as a gunman, 
and after saving Morgan from a 
gambling scrape attaches himself 
to the cardsharp in the hopes he'll 
drop names of the two killers. 
Action picks up only when star 
mows down one of gunmen in & 
face-to-face encounter. 

Star makes a pitch for a good 
performance but doesn’t stanc any 
too much chance with material af- 
forded him except in the few shoot- 
ing scene$. Morgan, on the other 
hand, turns in an excellent por- 
trayal through a strongly-devel- 
oped character. Virginia Grey in a 
smaller role delivers convincingly 
as the wife of one of the killers, 
John Doucette, who with Lane 
Bradford as the other gunman 
score. Thomas Carr’s direction isn't 
able to overcome rambling aspects 





of script by Dan Ullman. ‘ 
° Whit. 
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0th Amortizing (Scope Features 
By Same 1931 Table Used for 2-D 


Twentieth Century-Fox is amor- + 
tizing its CinemaScope pix at the 
same rate at which it has written 
off cost on its 2-D releases in the 
past. 

While changes have naturally 
been considered as a result of the 
much slower payoff of Cinema- 
Scopers, 20th brass has decided to 
stick to the present amortization 
table evolved on the basis of past 
experience. In fact, since 20th set 
up its table back in 1931, it hasn’t 
been changed. 

CinemaScope films are not ex- 
pected to disturb the flow of reve- 
nue to the extent that an adjust- 
ment of the table is necessary. 
Some thought has been given to 
deferring the amortization of these 
films in the light of still limited in- 
stallations and the expectation of 
almost double the current C’Scope 
units by the end of the year. 

It was decided, however, that 
there is too much uncertainty to al- | 
low any changes in the write-off of | 
costs, the table being based on ex- 
perience and not on opinion as to 
the possible flow of revenue. Be- 
sides, 20th execs feel that, with the 

“cycle” once established, it is not 
likely to change: sufficiently even 
considering the different pattern 
established via CinemaScope. 

It's pointed out, for instance, 
that there is no assurance what- 
ever, that a theatre equipping with 
C’Scope in December of 1954 will 
play any of the current Cinema- 
Scope feleases, particularly if the 

(Continued on page 56) 


Mexicans Okay 
Script, But Rage 
Against Feature 


Mexico City, April 27. 

Warner Bros. is planning to 
make cuts in “Blowing Wild” to 
meet the objections of government 
officials here. Picture, dealing with 
oil drilling in Mexico, has been 
banned for showing throughout the 
country....It’s considered.here. that 
Mexican characters are shown in a 
bad light. 

What is particularly confusing 
WB, which is releasing the U. S. 
Pictures production, is the fact that 
the script was completely approved 
by Mexicans before production was 
antienee on location in this coun- 
ry. 

The hassle between WB and the 
Mexican government has subsided, 
but several months ago it was at 
fever pitch, with local officials 
threatening to ban all WB pictures 
from the country, and even appeal- 
ing to the U. S. State Dept. to pre- 
vent exhibition in other parts of 
the world. Decision by Warners, 
however, to make the necessary 
changes resulted in the calling off 
of the contemplated drastic moves. 
Picture stars Gary Cooper and Bar- 
bara Stanwyck. 


FILMS ESCAPE WRATH 











But U. of Nebraska Admission 
Policy Draws Criticism 





Omaha, April 27. 

Failure of theatres and show biz 
in general here to reduce admis- 
Sions after the excise tax reduction 
brought no reaction from the cus- 
tomers. But the University of 
Nebraska was caught in the middle 
When fans and the state Legislature 
befan to scream. 

The school originally announced 
it wouldn't slash it's football prices 
because “the additional revenue is 
needed for omr growing program.” 
But then the fans began to holler 
all over the State. 
= = wo state senators criticized the 
ool and indicated the Legisla- 
ture, at a special session, would cen- 

re the school. Result: The school 


slashed its season tickets from 
17.50 to $15, 








‘INTERNATIONAL’ DRIVE-IN 


Boston Chain and Staples of 
Canada Partnered 








St. John, N. B., April 27. 
With title to the site cleared, 
construction is to start this year 
on the first international drive-in 
theatre, to be operated jointly by 
Canadian and American interests. 
Lockwood & Gordon chain, 
which is based in Boston, and Cana- 
dian exhibitor Charles E. Staples 
will build the ozoner on the U. S. 
end of the international bridge 

which spans the St. Croix River. 


Sound Soundly 
On Way But Still 


Crude—Reeves 


By HY HOLLINGER 

The film industry is still in the 
horse-and-buggy days in the repro- 
duction of quality sound, according 
to Hazzard Reeves, prexy of Reeves 
Sound Studios and of Cinerama 
Inc. “The industry is getting away 
with it now,” he declares, “but the 
handwriting is on the wall.” The 
public, he points out, is getting 
sound conscious as evidenced by 
the tremendous interest in hi-fi in- 
Stallations in the home. “Hi-fi,” 
he said, “has become a big business 
and people are becoming enlight- 
ened about sound. The time is fast 
approaching. when the public. will 
not accept compromises and will 
demand up-to-date sound reproduc- 
tion in theatres.” 

Reeves maintains that it is hu- 
man nature to resist changes, but 
that exhibs and Hollywood pro- 
ducers will have to make improve- 
ments in their audio systems if they 
expect to keep pace with a public 
that is fast becoming educated 
sound-wise. 

“Cinerama,” he _ asserts, “has 
demonstrated that  stereophonic 
sound has a tremendous value and 
contributes to the show. As good 
as this is now, it is only 10% of 
quality reproduction. However, we 
are constantly making improve- 
ments and with our next picture, 
“Cinerama Holiday,” we anticipate 
a 40% improvement.” 


Reeves lauds 20th-Fox’s effort to 
provide stereo sound with Cinema- 
Scope. “It is the only other ap- 
proach to stereophonic sound to my 

(Continued on page 18) 








‘ASK ADDED TIME 
UNDER DEGREE 


Despite renewed optimism in the 
future of film theatres, brought 
about by the new technical devel- 
opments and the recent slice in the 
Federal admission tax, the search 
for buyers of theatre properties is 
still a tough one. Companies sub- 
ject to the unloading of certain 
theatres because of Government 
consent decrees continue to ask for 
extensions because of the inability 
to make satisfactory deals. 

Loew’s, the last of the majors 
subject to divorcement, is still sad- 
dled with 10 theatres it must di- 
vest. Stanley Warner and United 
Paramount Theatres also have to 
get rid of certain houses. 

Loew's divorcement, however, is 
expected to proceed as scheduled 
on Aug. 31. This date is an ex- 
tension from the originally-sched- 
uled separation date of Feb. 6, 
1954. However, its’ anticipated 
that Loew’s will ask the Govern- 
ment for an extension of the the- 
atre divesting provision. During 


required to divest 14 houses. 


Loew’s is having particular dif- | 


ficulty unloading the Loew's 72nd 
St., N. Y., a large and expensive 
property. Negotiations were tak- 
ing place with a tv network, but 
the deal failed to jell. 


Al Lichtman At 
$4,000 Weekly 


Al Lichtman, director of distribu- 
tion for 20th-Fox, has been given 
a salary boost of $1,000 per week, 
bringing his compensation now to 
$4,000 weekly. This makes Licht- 
man the highest paid sales exec in 
the film business. 


Upped compensation was made 
known last week via a letter of 
understanding sent Lichtman by 
Spyros P. Skouras, 20th. prez. 
Stockholders were informed of the 
increase in a proxy report sent out 
Monday (26). “You agree,” the 
Skouras letter to Lichtman said, 
“to continue in our employment as 
director of domestic distribution, 
performing the same duties as you 
have in past performed in that 
capacity. Your compensation com- 
mencing March 7, 1954, shall be at 
the rate of $4,000 weekly. Your 
advisory employment shall com- 
mence March 7, 1956.” 

Lichtman had the option to work 
in an advisory role effective March 
7, 1954, if he had given the com- 

(Continued on page 18) 





S$. DIVORCES HARD TO CONCLUDE 





| Disney Sets 


Exhibitors in Foreign Lands 


Seen US. Distribs’ Main Ally; 


More Quota Curbs in The Wind 





CARTOON FEATURES 





‘Babes’ (1956) and 


‘Gretel’ .(1959) 





Hollywood, April 27. 

Two feature-length animated 
cartoons, “Babes in Toyland” and 
“Hansel and Gretel,” are set for 
Walt Disney's production program, 
Owing to the length of time re- 
quired by such elaborate projects, 
“Babes” will not be released until 


February, 1956. and “Hansel” un- 
til February, 1959. 
_Disney’s ‘‘Lady and the Tramp,” 


his first full-length cartoon in Cine- 
maScope, is slated for release next 
February, and “Sleeping Beauty” 
in February, 1957. 








Of 41 M-G Scripts 


| the last year, company was able to. 
sell two theatres. Altogether it was | 


On Sked, 23 Have 


Modern Settings 


Theory that widescreen projec- 
tion is ushering in an era over- 
loaded with yarns of ancient times 


what dispelled by Metro's roster of 


proposed pictures. Of 41 story 
properties on M-G's future slate, a 
total of 23 have modern back- 
grounds and do rot necessarily call 
for the spectacle treatment. 


Sweep, scope and spectacle, how- 
ever, have not been neglected. 
The company’s schedule lists seven 
19th Century yarns, three 18th 
Century, three 16th Century, and 
one each for the 13th, 6th and Ist 
Centuries, 
era. 
story and a Cinderella story, “The 
Glass Slipper,” with the time fac- 
tor never established. 

Among the more obvious spec- 
tacle properties are “Ben-Hur,” 
“The Prodigal,” “Charlemagne,” 
“Kismet,” “Quentin Durward” and 
“The Scarlet Coat,”’ the latter deal- 
ing with the American revolution. 

Of the 41 pictures, 20 will have 
their locales in the United States. 
The others will deal with such far | 
off places as _ Italy, Scotland, | 
France, Holy Roman Empire, South | 





East, the Holy Land, Okinawa and. 
North Africa. 





+ American 


suitable for spectacle films is some- | 


the Biblical and B.C. | 
In addition, there’s a 1900: 


America, Australia, England, Near | 


films have their 
strongést foreign allies in theatre 
operators who like and want and 
profit with U.S. features. These 
foreign exhibitors increasingly cry 
out against their own Govern- 
ments’ efforts to foster native 
film-making by limiting the im- 
portation of Yank product via a 
quota system. 

Foreign department execs, of 
American distributors say this sup- 
port is apt to become increasingly 
important as various governments 
introduce measures designed to 
serve the double purpose of con- 
serving dollar funds and protect 
local industries. 

Exhibs are invariably the ones 
who protest a cut-down in Holly- 
wood imports for the simple rea- 
son that an ample supply works 
totally to their advantage. It gives 
them the product they need, and 
it creates the kind of competition 
which tends to hold dewn rentals. 
When the bigger circuits get into 
distribution and production, ex- 
hibitor economics and circuit in- 
terests tend ts support import 
quotas. 

In Denmark, where practically 
every exhibitor is also a producer, 
U.S. pix have trouble getting play 
@ates outside the summer months. 

The 20° cut in import licenses 
suffered by the U.S. distribs in 
Japan—it was promptly protested 
by local exhibs who aren't in 
| either production or distribution— 
| has served to alert American execs 
to a trend which they had been 
half expecting for 1954 and which 
is apt to cause a lot of headaches 
in the future. 

There has been a call for quota 
regulations in Germany, which is 
nurturing a local industry, and 
there has been a threat of quota 
also in Italy. Impression is gained 
that these and other governments 

(Continued on page 18) 


Cummins Pushes 


$-D ‘Roadshows: 
Of Legit Plays 


Plan to create a roadshow cir- 
| cuit for the presentation of 3-D 
| pix versions of outstanding stage 
| hits is being pushed by Sam Cum- 

mins, Jewel Productions prexy. 
He is forming a new company 
to handle this new venture which 
| he expects to develop on a world- 
| wide basis. Cummins said this 
(26) that he would use new 














| week 
‘and improved 3-D cameras provid- 
jing a picture with minimum dis- 
bel tei and that a set of these 


~~ HOPE FOR SOME FOUR-WALL RENTALS 


Newark, April 27. 
Faced with a fait accompli in the 
return of Bingo, with only church, 
charity, civic and patriotic organi- 


zations permitted to sponsor the 
games, New Jersey exhibitors are 
resigned to the fact that they'll 
have to live with the new competi- 
tion. Theatremen in 
acknowledge that the games will 
have some effect on film biz, but 
none could predict to what extent 
it'll hurt the boxoffice. 

“There’s no use kidding about 
it.” said one chain operator. “Of 
course, it’ll hurt business. Anything 
that gives people something else 
to do on a night when they might 
go to theatres will affect business. 
We fought it all the way down 
the line and there’s nothing we 
can do about it now.” 

Only ray of hope among theatre 


the state | 





ops is the chance of picking up| 


some coin via rentals of theatres | 


to groups sponsoring the 
games. Original versions of the 


Bingo 


amendment to the state constitu- 
tion legalizing Bingo specifically 
excluded theatres as places where 
the games might be held. How- 
ever, theatremen succeeded in 
eliminating this restriction from 
the amendment. The amendment 
approved by the voters and the 
legislation implementing it says 
nothing about theatres, but con- 
tains a provision which states that 
coin from the Bingo receipts could 
be taken off the top for “services 
rendered.” Theatremen are hope- 
ful that the “services rendered” 
apply to theatre rentals. A ruling 
on this aspect is expected shortly 
from the: Attorney General. 
Official Last Week 
Return of Bingo became official 
in New Jersey last week when 
voters in the local municipalities 
approved the games during the 
primary election. Under the state 
law, the local communities had the 
option to approve or disapprove the 
games. A majority of the state’s 
municipalities authorized Bingo, 


with only a 
down. 
The state law allows the local 


handful turning it 


lations pertaining 
within limitations of the state law. 
The state law limits each licensed 
organization to six nights of Bingo 
per month, a per prize maximum 
of $250, afid a per night payoff of 
$1,000. Local municipalities may 
cut the number of nights or reduce 
the prize amounts, but can’t go 
above the state maximums. 


The official greenlight for the | 


games is expected to extend. the 
number of organizations which will | 


ly illegal, several cities looked the 
other way when the games were 
put on by church groups. With 
official sanction now, civic, veteran, 
educational and other groups are 
expected to take advantage of the | 
coin-raising possibilities of Bingo. 





i license will be required. 


communities to set their own regu- | 
to the games | 


sponsor games. Although previous- | 


cameras—one 35m and one 16m— 
had already been built at a cost of 
| $150,000. 


Cummins envisions a setup un- 
ider which he would lens current 
‘hit plays right off the boards or 
,else would re-stage past legit hits 
with name casts. The resultant 
films would be roadshown in the 
arties on a subscription basis tak- 
ing in a whole series of presenta- 
tions at a throw. 

Legit producers would be en- 
ticed into the setup with the argu- 
ment that the 3-D presentations 
could in fact replace the road 
company of their attractions and 
that they would play on a much 
| wider basis than.the touring unit 
ever could. in addition, stars and 
| producers would share in the pro- 
ceeds on a royalty basis. 

At least two stage productions 
have been lensed in 3-D within the 
past year, “Top Banana” (event- 
| ually exhibited in 2-D) and “Dial 
|M for Murder.” ‘“‘New Faces” was 
CinemaScoped with the origina! 
cast. 
| Cummins, who returned Monday 


Operation of the games will be un- | from a trip to Mexico, said he had 
der a state commission. A special 


investigated the possibility of 
(Continued on page 15) 
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L.A. Sharp; ‘Carnival’ Fast $29,000, 
‘Garters OK 136, Faces’ Lean 126, 
‘Lucky’ 206, ‘Knock Smart 12G, 3d 


Los Angeles, April 27. + 





4 


Several sturdy grossers are keep- 
ing overall boxoffice pace on re- 
spectable side’ here currently de- 
spite some weak spots and numer- 
ous holdovers. Pacing the new- 
comers is ‘Carnival Story,” which 
is bangup $29,000 in two theatres, 
but below expectations. “Lucky 
Me” looks just fair $20,000 in two 
Paramount houses. “New Faces 
is slow $12,000 in two sites. 

“Red Garters” is heading for an 
okay $13,000 in two conventional 
houses plus a good $30,000 in five 
drive-ins. “Riding Shotgun” looks 
lean $10,000 in two spots. 

“Executive Suite” shapes hefty 
$23,000 in second run in two loca- 
tions to pace holdovers. “Night 
People” is rated good $10,000 in 
secopd session. “Knock on Wood 
is smart $12,000;in third Warner 
Bev week. “Cinerama,” now in 
final week of first year at Warner 
Hollywood, did fine $31,000 last 
round. 

Estimates for This Week 

Hiltstreet, Pantages ‘RKO) (2.- 
752; 2,812; 60-$1.10) — “Carnival 
Story” ‘RKO) and “Saint’s Girl 
Friday” ‘RKO). Bangup $29,000. 
Last week, “Should Happen You 
(Co) and “Jesse James Vs. Dal- 
tons” (Col) (3d wk). $12,700. 

Les Angeles, Hollywood Para- 
mounts ‘ABPT-F&M) (3,200; 1,430; 
70-$1.25)—"Lucky Me” (WB). Just 
fair $20,000. Last week, “Miami 
Story” ‘Col) and “Miss Robin 
Crusoe” (20th) (2d wk). $13,000. 

Los Angeles, Iris (FWC) ‘2,097; 
814: 70-$1.25)—“New Faces” (20th) 
and “Bitter Creek” ‘AA). . Slow 
$12,000. Last week, L:A. and Ritz, 
“Hell, High Water” (20th) (2d wk’, 
$12,000; Iris in different unit. . 

Warner Downtown, Wiltern «‘sw) 
41.757; 2,344: 70-$1.10) — “Riding 
Shotgun” (WB) and “Gypsy Colt” 
(M-G) (2d run) (Wiltern only). Slim 
$10,000. Last week, Downtown, 
“Casanova’s Big Night” (Par) (2d | 
wk). $4,500; Wiltern, Iris, Palace | 
“Rails Into Laramie” (U) and “Ma, | 
Pa Kettle At Home” ‘(U), $14,000. 

Palace, Fox Hollywood ‘Metro- 
politan-FWC) ‘1,212; 756; 70-$1.10) 
—Red Garters” ‘Par! and “Sas- 
katchewan” ‘U) (2d .run’. Okay 
$13,000. Last week, in different 


units. 

Fox Wilshire (F WC? (2.296: $1.20- 
$1.80)—“Night People” (20th) (2d) 
wk). Good $10,000. Last week, 
$15,500. 

Leew’s State, Egyptian ‘UATC) 
(2,404: 1,538; 70-$1.10)—“Executive | 
Suite” (MG) and “Blackout” (Lip); 
‘State enly) (2d wk}. Hefty $23,000. 
Last week. $33,300. } 

Warner Beverly ‘SW? (1.612: 90-| 
$1.50) —“Knock On Wood” ‘Par) 
(3d wk). Smart $12,000 or over.! 

week. $16,600. | 
e Arts (FWC) (631; 80-$1.50) | 
—"“Genevieve” (U) (3d wk). Steady | 
$3,300. Last week, $3.400. 

United Artists ‘(UATC) ‘2,100; 70-| 
$1.10)\—“‘Desperate Women” ‘Indie) | 
(2d wk). Okay $3,500. Last week, | 
$3,000. 

Vogue, Globe ‘FWC) (885: 782: | 
70-$1.10)—“‘Living Desert” ‘Disney) 
(2d wk). Light $5,000. Last week, | 
with the Uptown. $9.100. } 

Chinese ‘FWC) ‘1.905; $1-$1.80) | 
—*Prince Valiant” (20th) (4th wk). 
Good $10,000. Last week, $15,000. 

Four Star ‘UATC) ‘900; 90-$1.20) 
“Rhapsody” (M-G) (4th wk). 
Fine $5,500.. Last week, $6,000. 

Orpheum (Metropolitan) (2,213: 
80-$1.10) — “Riot Cell Block 11°” 
(AA) (4th wk). Light $3,500. Last 
week, $5,100. 

E!l Rey ‘FWC) (861; $1-$1.25)— 
“Summer Happiness” (Indie) (10th 








Broadway Grosses 


Estimated Total Gross 
2. ee $603,700 
(Based on 22 theatres) 
Last Year $612,400 
(Baged on 21 theatres) 


ee 


‘Lagoon Wham 
$10,000, Omaha 


Omaha, April 27. 
_ This is 3-D horror week along 
theatre row, with the only new 
entries, “Creature Black Lagoon” 
and “Mad Magician,” two 3-D’ers 
both at upped scale, doing well at 
the Omaha and Brandeis. “Lagoon” 
is especially sock. Second-weekers, 
“Prince Valiant” and “The Robe” 
are weakening at the Orpheum and 
State. 
Estimates for This Week 

Brandeis (RKO) (1,100; 65-90)— 
“Mad Magician” (Col) and “Drive 
Crooked Road” (Col). Big $7,000 
or close. Last week, “Pinocchio” 
tRKO) (2d wk), $6,000 at 60-75c 
scale. 

Omaha (‘Tristates) (2,000; 75-90) 
— “Creature Black Lagoon” ‘U) 
and “Project M-7” ‘U). Great $10.- 
000. Last week, “Ma, Pa Kettle at 
Home” ‘UIl) and “Highway Drag- 
net’ Allied), $10,000 in 9 days at 
75c top. 

Orpheum (Tristates) (2,890; 70- 
$1)\—“Prince Valiant” (20th) (2d 
wk). Okay $8,500 after $15,000 
initial stanza. : 

State (Goldberg) (875; 65-80) — 
“The Robe” (20th) (2d wk). Good 
$6,000 after $10,000 opener. 


‘Casanova’ Light $9,000, 
Mpls.; ‘Cinerama’ Great 
24G, 2d, ‘Lucky’ Big 116 


Minneapolis, April 27. 
Continuing its first week’s box- 














| Office triumph. “Cinerama” is still 
,the hottest thing 
great second round at Century. It’ll 
|far outdistance all other screen 
|fare currently. 


in town with 


“Casanova’s Big 


| wk). Smash advance campaign and 


word-of-mouth bearing fruit. Ter- 
rific $24.000 for small house. Last 
week, $25,000. 

Gopher (Berger) (1,000: 65-85)— 
“Loophole” (AA). Mild $3,000. Last 
week. “Ma, Pa Kettle at Home” 
(U) (2d wk), $3.600. 

Lyric (Par) (1,000; 65-85)—“Ten- 
nessee Champ” ‘(M-G) and “Gypsy 

(Continued on page 20) 


Hope Boffo 206, Buff; 
‘Say No’ Nice $11,000 


Buffalo, April 27. 

Top many holdovers will cut down 
overall total at first-runs here this 
stanza, but many of second-weekers 
are doing well. “Casanova’s Big 
Night” rounded out 10 days at 
Paramount with a big take. “She 
Couldn’t Say No” looms nice at 
Century. “Prince Valiant” shapes 
sturdy in second week at the 
Buffalo while ‘“‘Lucky Me” is com- 
paratively as big at smaller Center, 
also in second round. 

Estimates fer This Week 

Buffalo (Loew) (3,000; 50-80) — 
“Prince Valiant’ (20th) (2d_ wk). 
Sturdy $11,000. Last week, $20,000. 

Paramount (Par) (3,000; 50-80)— 
“Elephant Walk” (Par) and “Pride 
of Blue Grass” (AA). Opened 
today ‘Tues.). Last week, “Casa- 
nova’s Big Night” (Par) and “Bitter 
Creek” (AA), big $20,000 in 10 
days for Bob Hope comedy. 

Center (Par) (2,000; 50-80) — 
“Lucky Me” (WB) (2d wk). Nice 
$9,000. Last week, $16,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Should Happen to You” (Col) and 
“Drums of Tahiti” (Col) (2d wk). 
Soft $6,000 in 5 days. Last week, 
$14,400. 

Century (Buhawk) (3,000; 50-80) 
—“Couldn’t Say No” (RKO) and 
“Dangerous Mission” (RKO). Nice 
$11,000 or near. Last week, “Pinoc- 
chio” (RKO) (reissue) and “Killers 
oo Space” (RKO), $20,000 in 8 

ays. 


‘Act of Love’ Okay 126, 
Toronto; ‘Border’ Torrid 
176, Miller’ 1236, 9th 


Toronto, April 27. 

With many releases holding over, 
biz has correspondingly tapered off. 
However, returns are satisfactory 
if not startling. “Glenn Miller 
Story” continues hefty in ninth 
week. “Casanova’s Big Night” 
looms okay at Shea’s as does “Act 
of Love” at Loew’s. “Border River” 
is rated big in four spots. 

Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,05Y; 955; 694; 693; 
40-70)—“‘Border River’ ‘(U) and 
“Paris Playboys” ‘AA). Very big 
$17,000. Last week, “Alaska Seas” 
‘Par) and “Pride of Blue Grass” 
(AA), $10,500. 

Eglinton, University (FP) (1,080; 
1.556; 50-80)\—“Should Happen to 
You” (Col) (2d wk)..Good $13,000. 
Last week, $19,000. 

Hyland ‘Rank) (1,354; 60-90)— 
“Kidnappers” (Rank). Hefty $9,000. 
Last week, same. 

Imperial (FP) (3,373; 60-$1)— 
“Night People” (20th) (2d wk). 
Good $13,000. Last week, $23,500. 





Night,” one of the new entries, Loew’s (Loew) (2,090; 75-$1)— 

looks very lightweight at the | “Act of Love” (UA). Okay $12,000. 

Radio City. “Lucky Me” is big at} Last week, “Rose Marie” (M-G) 

Orpheum “Creature From Black | (5th wk), $11,000 in 5 days. 

| Lagoon,” in second week, still is Odeon (Rank) (2,390; 60-$1)— 

okay. “Khyber Rifles” (20th) (3d wk). 
Estimates for This Week Satisfactory $11,000. Last week, 

Century ‘S-W) (1,140; $1.20- $15,000. 
$2.65) — “Cinerama” (Indie) (2d Shea’s (FP) (2,386; 50-80)— 


“Casanova’s Big Night” (Par) (2d 


wk). Okay $10,000. Last week, 
$13,500. 
Towne (Taylor) (695; 60-90)— 


“Living Desert” (Disney) (5th wk). 
Near-capacity $8,000. Last week, 
same. 

Uptown (Loew) (2,745; 65-$1)— 
i “Glenn Miller Story” (U) (9th wk). 
Still staunch at $12,500. Last week, 
$16,000. 











wk). Sturdy $2,500. Last week, 
$2,800. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65) — “Cinerama” (Indie) 


(52d wk). Into final frame of first 
big pynat after fine $31.000 last 
week. 


‘Siege’ Okay $11.000, 
L’ville; ‘Rhapsody’ 7G 
; Louisville, April 27. 
This is Derby Week in Louis- 


ville, with the town’s big day set | 


for Saturday 
Downs. 


‘1) at Churchill 


houses because visitors and local- 
ities are spending their coin at the 


track. Kentucky looms big with | 


“Casanova's Big Night.” The State, 
with “Rhapsody” was mild last 


week. Rialto’s “Siege Red River” | week, $4,000. 
shapes | 
Mary An- | “Genevieve” 
| 400, and stays again. 


is okay while “Lucky Me” 
fine in second round at 
derson. 
Estimates for This Week 
Kentucky (Switow) (1,000; 50-! 
75)—"Casanova’s Big Night” (Par) | 
(Continued on page 20) 


Paradoxitally, it's one of ! 


\“Fort Algiers” (UA). 


Kansas City, April 27. 
First-run biz this week ranges 


ecutive Suite” is fine at the Mid- 
land, while ‘The French Line” at 
|the Roxy looks smash. Great ses- 
|sion booms for “Yankee Pasha,” 
| showing surprising strength at four 


key Fox Midwest houses. ‘Mad 
Magician,” on the other’ hand, 
shapes mild at the ™ Misseuri. 


|‘‘Lucky Me” is pleasing in second 
round at Paramount. 


Estimates for This Week 


| wk) strong $4,000. House back to 


| subsequent-run policy. 
Esquire (Fox Midwest) (820; 75- 
:$1)—"“Moon Is Blue” (UA) (7th 
| wk). Okay $3.700. Holds. 


Kimo (Dickinson) (504; 85-$1)— 
(U) (2d). Fine $2,- 

Last week, 
same. 


Midland ‘Loew’s) (3,500: 50-75) 
/—“Executive Suite” (M-G) and 
Fine $14,000 


_ Apollo ‘Fox Midwest) (1,050; 65- | 
the poorest weeks for downtown | 85)—‘Living Desert” (Disney) (4th | 


‘Suite’ Smooth $14,000, K.C.; Pasha’ 
Rousing 166, ‘French’ Hotsy 106: 


or near. Stays over. Last week, 
| “Rhapsody” (M-G) and “Give Girl 


hfrom some big down to mild. “Ex-|4 Break” (M-G) $9,000. 


| Missouri (RKO) (2,650; 65-95)— 

“Mad Magician” (Col) 
|“Drive Crooked Road” (Col), Mild 
| $5,500. Last week, “Pinocchio” 


‘RKO) freissue) and “Saint’s Girl] | 


Friday” (RKO), $13,000. 

| Paramount (Tri-States) (1,900; 
| 75-$1)—“‘Lucky Me” (WB) (Cine- 
maScope” (2d wk). Pleasing $6,000 
jin 5 days. Last week, $11,000. 

| Roxy (Durwood) (879; 65-85) — 
|“French Line’ (RKO). This rein- 
States first-run policy at this house 


Last week, subsequent-runs, 

' Tower, Uptown, Fairway, Gran- 
,ada (Fox Midwest) (2,100; 2,043: 
''700; 1,217; 65-85)—"‘Yankee Pasha” 


Last |(U) and “Rails Into Laramie” (U). | 


|Great $16,000. Last week, “The 
| Robe” (20th) (CinemaScope), at 
|regular scale, $15,000. 

| Vogue (Golden) (550; 75-$1)— 
|““Man in White Suit” (U) and 
| “Tight Little Island” (U) (reissues) 
| (3d wk), Oke $1,500. Last week, 
i same, 


(3-D) and | 


with great $10,000. Holds over. 


Philly Uneven: Knock’ Huge $28,000, 
‘Jubilee’ 106, Carnival Hep 206, 2d 





Key City Grosses 


Estimated Potal Gross 

This Week ........ $2,638,000 
(Based on 25 cities, and 229 - 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 


Last Year .......... $2,752,200 
(Based on 24 cities and 205 
theatres.) 


—_— 


‘Suite’ Standout 
In Frisco, $28,000 


San Francisco, April 27. 

Standout here this session is 
“Executive Suite” with a sm 
total in prospect at the Warfield. 
However, weekend = earthquake 
scare really sloughed biz at many 
boxoffices. ‘“‘Yankee Pasha”’ also is 
faring well with sock take at the 
Golden Gate. “Red Garters” is 
dated fair at Paramount. “Cine- 
rama” continues fast at Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65-90) 
—‘‘Yankee Pasha” (U) and “Ride 
Clear of Diablo” (U). Sock $16,000. 
Last week, “Best Years Lives” 
(RKO) (reissue), $8,000. 

Fox (FWC) (4,651; $1-$1.50)— 
“Prince Valiant’ (20th). (3d wk). 
Mild $11,500. Last week, $15,000. 

Warfield (Loew’s) (2,656; 65-85) 
—‘“Executive Suite’ (M-G). Smash 
$28,000. Last week, “Rhapsody” 
(M-G), $12,000. 

Paramount (Par) (2,646: 65-90)— 
“Red Garters” (Par) and “Jivaro” 
(Par). Fair $12,000. Last week, 
“Casanova’s Big Night” (Par) and 
“Alaska Seas” (Par), $13,000. 

St. Francis (Par) (1,400; 95-$1.20) 
—“Knock On Wood” (Par) (3d wk). 
Good $11,000. Last week, $15,000. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama” (Indie) (17th wk). Fast $26,- 
000. Last week, $33,000. 

United Artists (N6. Coast) (1,207; 
70-$1)\—“Top Banana” (UA) and 
“Golden Mask” (UA). Fair $5,000 or 
near. Last week, “Heidi” (UA) and 
“White Mane” (UA), $8,500. 

Stagedoor (A-R) (400; 85-$1.35) 
—‘“Julius Caesar” (M-G) (18th wk). 
Oke $4,000. Last week, $5.000. 

Clay ‘Rosener) (400; $1)—‘‘Man 
Between” (UA) (2d wk). Good $2,- 
700. Last week, $3,100. 

Larkin (‘(Rosener) (400; $1)— 
“Genevieve” (U) (5th wk). Torrid 
$3,000. Last week, $3,200. 

Vogue (S.F. Theatres) (377; $1)— 
“Little Fugitive” (Indie). Husky 
$4,000. Last week, “Justice Is 
Done” (Indie) (4th wk), $1,300. 


‘PASHA’ BRISK $9,000, 
PORT; ‘LUCKY’ 86, 2D 


Portland, April 27. 


“Yankee Pasha” looms standout 
| currently with a very big total at 
the Broadway. Showing is espe- 
cially fine in view of very spotty 
boxoffice in the present session. 
“Lucky Me” shapes tall in second 
round at Liberty to pace holdovers. 
“Should Happen to You” is fine in 
second stanza but elsewhere hold- 
overs generally are way off. 
Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘‘Yankee Pasha” (U) and “Ride 
Clear Diablo” (U). Rousing $9,000 
or better. Last week, ‘“‘Ma, Pa Ket- 
_tle at Home” (U) and “Rails Into 
| Laramie” (U), $6,300. 
|_ Guild (Indie) (400; $1)—“Living 
| Desert” (Disney) (7th wk). Sturdy 
$2,500. Last week, $3,100. 

Liberty (Hamrick) (1,875: 
$1.25)—“Lucky Me” (WB) (2d wk). 
| Tall $8,000 or over. Last week, 
$11,000. 

Oriental (Evergreen) (2,000: 65- 
| 90)—“‘Shane” (Par) and “A Place 
in the Sun” (Par) (reissue). Slim 
| $2,500 in 9 days. Last week, “Night 
| People” (20th) (4th wk), $3,500. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—"Prince Valiant” (20th) (2d 
| wk). So-so $7,000 in 9 days. Last 
, week, $10,400. 

Paramount (Port-Par) (3,400: 65- 
| 90)\—“Casanova’s Big Night” (Par) 
and “World for Ransom” (AA) (2d 
| wk). Off to fair $5,500. Last week, 
$7,600. 

| United Artists (Parker) (890; 65- 
90)\—“‘Should Happen to You” 
,(Col) (2d wk). Fine $5,500. Last 
i week, $7,800. 














$1- | 


Philadelphia, Apri! 27. 

First-runs are spotty here this 
stanza. “Knock on Wood.” with 
great takeoff, is heading for top 
honors with smash session at Mid- 
town. Sex still is selling “Carni- 
val Story,” which looms fine in 
second Mastbaum round, and stays 
a third. “Lucky Me” shapes fair 
at Randolph. “Couldn’t Say No” 
is rated only so-so at the Goldman. 
“Jubilee Trail” shapes good at 
Stanton. 


Estimates for This Week 


Arcadia (S&S) (625; 89-$1.40)— 
“Julius Caesar” (M-G) (12th wk). 
Looks around oke $4,500. Last 
week, $5,000. 


Boyd (SW) (1,450; $1.25-$2.60)— 
“Cinerama” (Indie) (2th wk). Very 
strong $16,500. Last week, $15,500. 

Fox (20th) (2,250; 72-$1.40)— 
“Prince Valiant” (20th) (3d wk). 
Sagging to good $15,000. Last 
week, $27,000. 

Goldman (Goldman) (1,200: 50. 
99)—*‘Couldn’t Say No” (RKO). So- 
so $11,000 or near. Last week, 
— Black Lagoon” (U), $18,- 
00. 


Mastbaum (SW) (4,360; 99-$1.30) 
—“Carnival Story” (RKO) (2d wk). 
Fine $20,000 or close. Last week, 
$26,000. 

Midtown (Goldman) (1,000; 74- 
$1.30)—“‘Knock on Wood” (Par). 
Sock $28,000. Last week, “Act of 
Love” (UA) (4th wk), $9,000. ° 

Randolph (Goldman) (2,500: 74- 
$1.30)—"“Lucky Me” (WB). Fair 
$15,000. Last week, “Pinocchio” 
(RKO) (reissue) (3d wk), $18,000. 

Stanley (SW) (2,900: 74-$1.50)— 
“Glenn Miller Story” (U) (8th wk). 
Fine $12,000 for final week. Last 
week, $15,000. 

Stanton (SW) (1,473; 50-99)— 
“Jubilee Trail’ (Rep) and “Hell’s 
Half Acre” (Rep). Good $10,000. 
Last week, “Yankee Pasha” (U) 
and “Thy Neighbor’s Wife” (20th), 
$11,000. ; 
Studio (Goldberg) (500; 80-$1.15) 
—‘‘Man Between” (UA) (6th wk). 
Oke $3,500. Last week, $3.600. 

Trans-Lux (T-L) (500; 99-$1.50) 
—“Beat Devil” (UA) (6th wk). Fair 
$3,700. Last week, $4,500. 

Trans-Lux World (T-L) (604; 99- 
$1.50)—"‘Naked Jungle” (Par) (3d 
wk). Brisk $7,500. Last week, 
$10,000. . 


H.0.s Don’t Hobble. Hub; 
‘Knock’ Loud 196, ‘Rose’ 
266, ‘Genevieve’ Wow 96 


* Boston, April 27. 

In what is believed to be prece- 
dent-setting, all downtown majors 
are holding over this week with 
the result that biz is spotty. “Cin- 
erama,” in 17th wéek at the Bos- 
ton, is still strong. “Knock on 
Wood.” in second frame at the 
Astor is rated big. “Rose Marie,” 
in second round at two _ spots, 
looms solid. “Genevieve” continues 
great in second week at the Exeter 
and may possibly surpass opening 
round. Most other holdovers are 
not too good excepting “Prince 
Valiant.” 

Estimates for This Week 

Astor (B&Q) (1,500: 74-$1.10)— 
| ““Knock on Wood” (Par) (2d wk). 
| Very big $19,000 after $23,000 in 
first week. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2°65) — “Cinerama” 
(Indie) (17th wk). Aided by two 
extra showings, should build to tall 
| $27,000. Last week, $20,000. 
| Exeter (Indie) (1,300: 60-$1) — 
|“Genevieve” (U) (2d wk). Great 
| $9,000 or better. Last week, $9.400. 
| Fenway (NET) (1,373: 50-90) — 
\‘‘Night People” (20th) (2d wk). Off 
'to about $3,500 after nice $6,500 
for first. 
| Majestic (Shubert) (1,500; 50-$1) 
| —“Heidi” (UA) and “White Mane” 
| (Indie) (2d wk). Okay $4,000 fol- 
llowing $5,000 for first week. 
| Memorial (RKO) (3,000; 50-90)— 
i“Prince Valiant” (20th) (2d wk). 
| Good $15,000 after $23,000 in first. 
| Metropolitan (NET) (4.367; 50- 
/90)\—"“Lucky Me” (WB) (2d _ wk-5 
| days). Slow $9,000 after $20,000 
| for first. 
| Orpheum (Loew's) (3.000; 70-$1) 
|—“Rose Marie” (M-G) (2d _ wk). 
/Still solid at $18,000 following 
$28,000 for first week. 

Paramount (NET) (1,700: 50-90) 
|—"“Night People” (20th) (2d wk) 
| Neat $10,000. Last week, $16,000. 
Pilgrtm (ATC) (1,800; 60-95) — 
|\*Mad Magician” (3-D) (Col) and 
“Battle Rogue River” ‘Col) (2d 
iw. Fair $9,500 after $18,000 for 


rst. 
| State (Loew's) (3,500; 70-$1) — 
| ““Rose Marie” (M-G) (2d wk). Fair 
| $8,000 after disappointing $11,000 
ifor first. 
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Vacations Lift Chi: Taza- Kettles’ 
Bangup $18,000, ‘Lucky -Laine Lusty 
AAG, Prince’ 256, ‘Carnival’ 276, 2d 


Chicago, April 27. + 





Cleanup Week or spring vaca- 
tion for the public schools has 
mainstemmers mopping up this 
session as matinees are proving 
strong. Only one new entry with 
most houses being in second round. 
Rain hurt biz at many spots over 

weekend. ; 
ome of “Taza, Son of Cochise” 
and “Ma, and Pa Kettle at Home’ 
is headed for a smash $18,000 at 
the Roosevelt. a 

In second frame, “Lucky Me’ 
looks very big $44,000 at the Chi-; 
cago, with Frankie Laine onstage 
giving a boost. Oriental looks 
strong $25.000 also in second with 
“Prince Valiant.” eur 

Woods with “Carnival Story” is 
big $27,000 for first holdover week. 
United Artists . with “Creature 
from Black Lagoon” is good for 
second frame. “It Should Happen 
to You” is fine at State-Lake also 
for second. “Heidi” shapes nice at 
World. - 

“Pinocchio” continues smash in 
third round at Loop. Surf is still 
fancy in the eighth frame with 
“Genevieve.” Palace is grabbing 
lusty coin for 39th week of “Cine- 
rama.” 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—“Lucky Me” (WB) with Frankie 
Laine onstage (2d wk). Socko $44,- 
000 after $68,000 last week. 

Grand (Nomikos) (1,200; 50-98) 
—‘“Iron. Glove”. (Col) and “Charge 
of Lancers” (Col) (2d wk). Oke $6,- 
200. Last week, $8,500. 

Loop (Telem’t) (600; 90-$1.25)— 
“Pinocchio” (RKO) (reissue) (3d 
wk). Great $22,000. Last week, 
$26,000. 

McVickers (JL&S) (2,200; 65-95) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Lucky Me’ Fine 
126, Cincy Ace 


Cincinnati, April 27. 
Downtown biz is taking a post- 
Easter dip. “Lucky Me” is top 
grosser, looming nice at the Palace. 
Three other new bills, bunched at 
a moderate pace, are “Rhapsody” 
in the Grand, “New Feces” at 
Keith's and “Crime Wave” at the 
Capitol, which closes Friday (30) 
for .expected Cinerama leasing. 
Only holdover, “Prince Valiant” at 
the big Albee shapes fairish. 
Estimates for This Week 








Albee (RKO) (3,100; 475-90)— 
-“Prince Valiant” (20th) (2d wk). 
opening 


Fairish $8,000 trailing 
stanza’s $14,000. 
Capitol (RKO) (2,000; 50-85:'— 
“Crime Wave” (WB) and “Duffy 
San Quentin” (WB). All right $6,- 
500. RKO Theatres closing house 





—‘Naked Jungle” (Par) and 
“Alaska Seas” (Par) (2d wk). Mild 
$12.000. Last week, $22,000. 
Monroe (Indie) (1,000; 50-98)\— 
“Act of Love” (UA) (6th wk). Fine 
$4500. Last week, $5.000. 
Oriental (Indie) (3,400; 98-$1.25) 
—‘Prince Valiant” (20th) (2d wk). 
yay good $25,000. Last week, $45,- 


Palace (Eitel) (1,484; $1.25-$3.40) 
—‘“Cinerama” (Indie) (39th wk). 
Lively $34,000. Last week, $35,000. 

Roosevelt (B&K) (1,490; 50-98)— 
“Taza, Son of Cochise” (U) and 
“Ma, Pa Kettle at Home” (U). 
Smash’$18.000. Last week, “Beach- 
head” (UA) and “Sabre Jet” (UA) 
(2d wk), $17,000. 

State-Lake (B&K) (2,706; 98- 
$1.25\—"Should Happen to You” 
(Col) (2d wk). Nice $23,000, after 
$36,000 last week. 

Surf (H&E Balaban) (685; 95)— 
“Genevieve” (U) (8th wk). Sock 
$4.300. Last week, $5,500. 

United Aréists (B&K) (1,700; 98- 
$1.25\—“Creature Black Lagoon” 
(U) (3-D) and “Killers from Space” 
(RKO) (2d wk). Good $17,000. Last 
week, $24,000. , 

Woods (Essaness) (1,198: 98- 
$1.25)—“Carnival Story” (RKO) 
(2d wk). Robust $27,000. Last week, 
$30.000. 

World (Indie) (697; 98)—‘Heidi” 
(UA) (2d wk). Plump $5,600. Last 


week, $6,300. 
: Ziegfeld (Lopert) (430; 98) — 
‘Red Garters” (Par) (2d wk). 


Bright $5,000. Last week, $5,500. 


H.0.s Slow Up D.C.; ‘Rose’ 
Bright 206, ‘Pinocchio’ 
13G, Knock’ 96, 2d Wks. 


_. Washington, April 27. 

Biz is: off this week along the 
Mainstem because every, house ex- 
cept one is playing a holdover. End 
of the D.C. publie school Easter 
holiday also is blamed. Sole new- 
comer, “Rose Marie,” looks fine at 
Capitol. “Pinocchio,” “Lucky Me” 
and “Knock on Wood” shapes as 
best bets in second weeks. “‘Cin- 
erama” continues strong, being 
helped by the hundreds of high 
school class tours from all parts of 





Estimates for This Week 
. © apitel (Loew's) (3,434; 70-95)— 

Rose Marie” (M-G), Fine $20,000. 
Last week, “Tennessee Champ” 
(M-G) plus Betty Hutton onstage 
* advanced prices, terrific $55,000 
or nine days. 

Columbia (Loew's) (1,174; 60-84) 
~— Beachhead” (UA) (2d wk). Fair 
$6,000. Last week, $10,000. 

Dupont (Lopert) (372; 90-$1.20) 
ree Julius Caesar” (12th wk). Start- 


nS to taper off at $3,600 or less. 
Last week, $4 000 


. Reith’s (RKO) (1,939; 70-90)\— 
Pinocchio” (RKO) (reissue) (2d 
‘Continued on page 20) 


;to Cinerama for reopening in mid- 
June. Last wéek.. “Beachhead” 


$6,000. 
(RKO) (1,400; 50-85)— 
“Rhapsody” (M-G) and ‘Paris Play- 
beys’”’ (Indie). Okay $7,500. Last 
week, “Jesse James Vs. Daltons” 
(Col) and “Man From Cairo” (In- 
die), $6,000. 
Keith’s (Shor) (1,500; 50-85)— 
“New Faces” (2(th). Moderate $7.- 
000. Last week, “Night People” 


“Lucky Me” (WB). Fine $12,000. 
Last week, “Pinocchio” (RKO) (re- 
issue), $14,500 at 60-84c scale. 


Baseball Sloughs Pitt; 





Sultry 4G, ‘Jungle’ 106 


Pittsburgh, April 27. 

Big baseball weekend, with the 
Dodgers here for four games, and 
summer weather combining te 
knock~ first-run biz for a _ loop. 
“Lucky Me” looks like the only 
fairly respectable new entry down- 
town, but the arty Squirrel Hill 
apparently has another winner in 
“Genevieve.”” Holdover of “Prince 
Valiant” is not bad at Harris but 
“Night People” is slipping at the 
Fulton while “Naked Jungle” is 
routine at the Penn. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1.10)— 
“Night People” (20th) (2d wk). Not 
over $6,000 on windup. Obviously 
shot most of its bolt opening 
week when it did $10,500. 

Harris (Harris) (2,100; 65-$1.10) 
—“Prince Valiant” (20th) (2d wk). 
Looks like a fairly good $10,000 
and may hold through another 
weekend. Last week, $18,500. 

Penn (Loew's) (3,400; 65-85) — 
“Naked Jungle” (Par). Weak open- 
ing doesn’t presage more than ordi- 
nary $10,000, if that. Last week 
house took it on chin with stage- 
show of Vaughn Monroe and 
Sauter-Finegan band and “Ten- 
nessee Champ” (M-G), sinking to 
$14,500. 

Squirrel Hill (SW) (900; 65-85)— 
“Genevieve” (U). Notices count for 
a lot here, and this one got them. 
Sounds like a run. Heading for 
sock $4,000 or over. Last week, 
“Living Desert” (Disney) (4th wk), 
$2,500 to give picture great $16,- 
500 on run. 

Stanley (SW) (3,800; 65-85) — 
“Lucky Me” (WB). Doing over- 
average for this house of late but 
still not big at $11,500. Last week, 
“Pinocchio” (RKO) (reissue), and 
$11,000. 

Warner (SW) (1,200; $1.25-$2.65) 
— “Cinerama” (Indie) (19th wk). 
Picking up somewhat after Lenten 
drought. 
\ week, $14,000. 











Friday (30), and likely will lease it | 


(20th) (2d wk), at 75-$1 scale, 
$8,000. 
Palace (RKO) (2,600: 75-90)— 


‘Lucky’ 1136, ‘Genevieve’ 


“Dangerous Mission” (RKO) and ahead, “Red Garters” (Par) (4th-| The 59th week ended Monday (26) 
(RKO). Fair > days), okay $9,500. 


H.0.s Bop Denver: ‘Lucky’ 
OK 106, ‘Rhapsody’ 8G 


Denver, April 27. 

With six first-runs on holdover 
here this round, only one house 
is headed for above average trade. 
This one is “Rhapsody,” which is 
fine in second week at the Broad- 
way, and stays a third. Elsewhere 
biz is off. However, “Lucky Me” 
shapes okay in second stanza at 
Paramount. 

Estimates for This Week 

Broadway (Wolfberg) (1,200; 50- 
85)—"‘Rhapsody” (M-G) (2d wk). 
Fine $8,000. Stays again. Last 
week, $9,500. 

Denham (Cockrill) (1,750; 50-85) 
—‘‘Casanova's Big Night” (Par) (2d 
wk). Down to $3,500 in 5 days. 
Last week, $8,500. 

Denver (Fox). (2,525; 60-$1)— 
“Prince Valiant” (20th) (2d wk). 
Fair $9,500. Last week, $18,000. 

Esquire (Fox) (742; 60-$1)— 
“Prince Valiant” (20th) (2d wk). 
Mildish $2,000. Last week, $6,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Bad for Each Other” (Col) and 
“Jesse James Vs. Daltons” (Col). 
Light $7,000. Last week, on re- 
issue. 

Paramount (Wolfberg) (2,200; 60- 
$1)—“Lucky Me” (WB) (2d wk). 
Okay $10,000. Last week, $15,000. 

Tabor (Fox) (1,967; 50-85)—“‘One 


B way Tapers Off But ‘Walk’ Wow 
$35,000; ‘Knock’ Sockeroo 636, 2d, 
‘Rose -Stageshow Lofty 1776, 4th 


Business started slipping jiast,liness’’ (Davis) (4th wk). Third 
Sunday (25) and then dipped) session ended last night (Tues.) 
abruptly yesterday and Monday songy balent pern Bagg after $9,500 
(26), with the result that Broadway | for second week. Stays. 
first-runs are down sharply in cur- | Palace (RKO) (1,700; 50-$1.50)— 
rent session. Theatres having busi- | ‘Drums of Tahiti” (Col) and vaude- 
ness weeks which took in most | ville. Week ending tomorrow 
= cee ag — last priced bay looks ° — oe sane 
ay in most cases are doing | 500. wast week, “Three oung 
better _ = aap + since this | Texans” (20th) and 8 acts of vaude, 
took in the Easter wetk vacation | $26,000. 
period. Virtually a 100°, holdover| paramount (ABC-Par) (3,664; 65- 
situation prevails on Broadway, | $1.65)—“‘Lucky Me” (WB) (3d-final 
with the Astor having the only| wk). Off to fair $30,000 after $40,- 
big new pic, “Elephant Walk. 1000 for second round. “Cresture 
“Walk” concluded its initial | Black Lagoon” ‘U) opens Friday 
week last night (Tues.) with a great | (30), being set in ahead of Page 
$35,000 or near. Standout money Story” (Col) at last minute the 
still is going to the Music oo 4 bogreege 7" ta oo “Story” now 
despite it being the fourth week | is set to follow “Lagoon. 
for “Rose Marie” and annual East-| Paris (Indie) (568; 90-$1.80) — 
er stageshow. Current round like-' “Moment of Truth” (Indie). Open- 
ly will wind up the fourth frame} ed Monday (26). In ahead, “Cap- 
with a huge $177,000 or close. It|tain’s Paradise’ (UA) (30th wk), 
holds again. was $4,500 after $5,000 for 29th 
Both “Knock on Wood” at the | “eek. 





Girl's Confession” (Indie) and 
“Problem Girls” (Indie). Poor $3.- | 
000. Last week, “Three Young Tex- | 
ans” (20th) and “Thy Neighbor’s | 
Wife” (20th), $4,000. 

Vogue (Pike) (442; 74-90)—| 
“Genevieve” (U) (3d wk). Okay | 
$1,500. Last week, $2,700. 


Trail-Sugar Ray 
Fancy 266, Det. 


Detroit, April 27. | 


Biz is only fairish in most down- | 








‘'towners this week. An exception , 
iis “Jubilee Trail” which is being 
(UA) and “Dragon’s Gold” (UA), | 


pushed to fancy total by Sugar Ray 


stage at 
“Cinerama” looks hot in 58th week | 


Capitol and “Carnival Story” at| Radio City Music Hall ‘Rockefel- 
the Criterion are doing very well, lers) (6200; 90-$2.60) — “Rose 
on first holdover sessions. “Knock” | Marie” ‘M-G) and Easter stage- 


hit smash $63,000 in second stanza | show (4th wk’. Naturally is dipping 
at the Cap while “Carnival” held| from the record third week but 
with trim $17,000 at the Crit. | Still smash at $177,000 in = 
“Yankee Pasha,” plus vaudeville | 5t#8za ending today (Wed.). Thir 
ail stanza hit colossal $200,000, new 

topped by Julius La Rosa, Ella. i abennt 


Fitzgerald and Archie Bleyer orch, 2!!-time hgh at Hall. 


with only two days of week taking | week, this combo registered biggest 


in the vacation period, is down to} 
great $48,000 at the State for sec- | 
ond week. | 

«“Casanova’s Big Night” still is | 
okay with around $11.000 in pros- 
pect for second round at the Vic- | 
toria. “Beachhead” shapes good | 
$10,000 or near in initial holdo®er | 
week at the Globe. “Out of This: 
World” still is very big $15,000 
in second frame at the Guild. 


single Saturday's biz ever on April 
24, with a $35,894 total. 

Roxy ‘Nat'l. Th.) (5.717: 65-$2.30) 
—*“Prince Valiant” ‘20th’ (3d wk?. 
Week ended last night ‘Tues.’ hit 
fairish $46,000+ after $60,000 in 
second session. Holds two extra 
days to open “River of No Return” 
(20th? on Friday (30). 

State ‘Loew's! (3.450; 50-$1.80}— 
“Yankee Yasha” (U!) and vauder 
headed by Julius La Rosa, Ella 


“Prince Valiant” is fairish $46.-| Fitzgerald. Archie Bleyer orch (2d- 


000 in third stanza 


“Creature Black Lagoon” opens) 


) in nza at the Roxy ‘final wk). Current round, with most 
Robinson and his revue on the while “Lucky Me” looms fair $30- of it falling inte 5-day stretch after 


the . Broadway-Capitol.,| 900 in third at the Paramount.| Sunday (25), is off te $48,000 or 


near but still great for house. 


at the Music Hall. “Prince Valiant” | Friday at the Par while “River! Opening week hit $83,000. This 
is holding well in second round at' of No Reiurn” preems the same vaudfilm layout was a two-week 


the United Artists. “Act of Love” | 
is only so-so at the Fox. Same is | 
true of “Dangerous Mission” at the | 
Palms. - 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1)—’ 
“Act of Love” (UA) and “Personal | 
Affair” (UA‘. Dull $19,000. Last) 


week, “Night People” (20th) (3d °°” 


wk', $15,000. 

Michigan ‘United Detroit) (4,000; | 
$1-$1.25\—“‘Lucky Me” 
wk). 
$22,000. 





i 


(UD) (2,961; 80-$1)— 
“Couldn't Say No” 


day at the Roxy. i 

Two East Side arty houses did | 
unusually well. “Lili” soared to! 
a wow $11,500 in its 59th week | 
at the Trans-Lux 52d Street while | 
“Genevieve” climbed to a great, 
$11,600 in 10th round at the Sut- 


" Estimates for This Week 
Astor (City Inv.) (1,300; 75-$1.65) 


first week ended-last night (Tues.!, | 


best here in many months. In) 


$1-$1.50) — “Pickwick 


booking with “Flame and Flesh” 
(M-G: due in Saturday (1). 

Sutton (R&B) (561: 90-$1.50:— 
“Genevieve” (U) (11th wk). The 
10th round ended Monday ‘26) held 
at smash $11,600 after $10,400 in 


ninth. Stays. 


Trans-Lux 60th St. (T-L) (453: 


Papers” 
Currert session 


‘(Indie)’ ‘4th wk). 


(WB) (2d —‘‘Elephant Walk” (Par) (2d wk:. ending Friday (30) looks to hold at 
Good $14,000. Last week, | Soared to great $35,000 or near in good $6,000 after $7,000 in third 


Trans-Lux 52d St.” (T-L 


540; 
$1-$1.50'—*“Lili” 


(M-G) (60th wk. 
soared to wow $11.600 after $7.700 


$15,000. Last week, “Yankee Pas-| Little Carnegie (L. Carnegie) in 58th week. Continues. 

ha” (U) and “Rails into Laramie” (550; $1.25-$1.80' — “La Ronde”! Victoria ‘City Inv.) (1,060: 75- 

(U), $18,000. (Hakim) (6th wk). Looks like fast $1.65) — “Casanova’s Big Night” 
Madison (UD) (1,900; 80-$1)— / $13,000. Last week was $10,000; (Par) (2d wk). Present frame wind- 


“Indiscretion of American Wife” | below hopes. 


(Col). Oke $15,000. Last week, | 


“Glenn Miller Story” (U), $10,000|—«Oliver Twist” 


' 


in ninth week. 
Broadway-Capitol (UD) 
$1-$1.25)—“‘Jubilee Trail” 
plus Sugar Ray Robinson revue on- 
stage. Fancy | 
“Hell's Half Acre” (Rep) and “Sea 
of Lost Ships” (Rep), $14,000. 


3.500 | yesterday (Tues.). 
: -'in White Suit” (U) (reissue), good | $1 20-$3.30) — “Ciner: * (Indie) 
(Rep) | $4,500 for 10 days. in eae 


‘Baronet (Reade) (430; 90-$1.50) 
(UA). Opened 


“Spell of Ire- 
land” (Indie) opens May 10. 


$26,000. Last week, | 


Capitol (Loew's) (4,820; 75-$2.20) 


|—**Knock on Wood” (Par) (3d wk:. additional shows. 


In ahead, “Man! 


ing next Friday (30) looks to slide 
to okay $11,000 after $19,000 open- 
ing week. 

Warner (Cinerama Prod.) (1,600: 
(7th wk). Current frame ending 
tomorrow (Wed.) likely will reach 
lofty $46,000, with not so many 
The 45th week 


United Artists (UA) (1.938: g1.| Initial holdover round ended last | hit a sensational $50,000 


$1.25)\—“Prince Valiant” (20th) (2d! 
wk). Fast $18,500. Last week, | 
$26,000. 

Adams (Balaban) (1,700; 80-$1)\— 
“Beat the Devil” (UA) (2d WR). 
Fine $7,000. Last week, $9,400. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65) — “Cine- | 
rama” (Indie) (58th wk). Great 
$20,000. Last week, $23,000. 


‘JAMES’ OKE 86, PROV.; 
‘LUCKY’ BIG $9,000, 2D 


Providence, April 27. 
The only new one here this 
round is Strand's 





Hot on the holdover are Majestic’s 
“Lucky Me” and RKO Albee’s 
“Prince Valiant.” “Rose Marie” is 
oke in second week. 
Estimates for This Week 
Albee (RKO) (2,200; 65-85)— 
“Prince Valiant” (20th) (2d wk). 
Big $8,000 after $12,000 in first. 
Majestic (Fay) (2,200; 50-70)— 
“Lucky Me” (WB) (2d wk). Nifty 
$9,000. First week was $13,000. 
State (Loew's) (3,200; 70-95)— 
“Rose Marie” (M-G) (2d wk). Oke 
$10,000. First round was $18,000. 
Strand (Silverman) (2.200; 50-70) 
—‘“‘Jesse James Vs. Daltons” (Col) 
and “Charge Lancers” (Col). Okay 





Up to big $14,500. Last| Big Night” 


$8,000. Last week, “Casanova's 
(Par) and ‘Missing 
} Passenger” (Par), $10,000. 


“Jesse James | 
vs. Daltons” which is doing okay. | hone 


night (Tues.) held at smash $63,000 
or close’ First week was $83,000 
but way below expectations. Looks 


in for run. | 


Criterion (Moss) (1,700: 75-$1.85) 
—*Carnival Story” (RKO) (2d wk). 


'First holdover stanza looks to hit | 
| fancy $17,000 or under. First week 
| was great $34,000. Stays. 


Fine Arts (Davis) (468; 90-$1.80) | 
—‘Beauties of Night” (UA) (6th 
wk). Fifth week ended Monday 
(26) was big $9,000, same as fourth 
week. Continues. 
| Globe (Brandt) (1,500; 50-$1.50) 
|—*Beachhéad” (UA) (2d wk). Sec- 
lond frame ending tomorrow 
| (Thurs.) is dff to okay $10,000 after 
$17,500 opening week, a bit below 


pes. 
| Guild (Guild) (450; $1-$1.80:\— 
'“Out of This World” (Indie) (2d 
| wk). Initial holdover session end- 
ing today ‘(Wed.) looks to hit torrid 
$15,000 after $20,000 opening week. 
Holiday (Rose) (950; 70-$1.80:'— 
“Witness To Murder” (UA) (2d wk). 
First holdover round ending today 
(Wed.) looks to hold with fine 
$14,000 after nice $18,500 opening 
week. Stays a third. | 
Mayfair (Brandt) (1,736; 70-$1.80) 
|—**‘Naked Jungle” (Par) (4th-final 
iwk). This round concluding tomor- 
‘row (Thurs.) is heading for fair 
1$11,000 after $17,000 in third 
|frame. “Jubilee Trail” (Rep) opens 
Friday (30). 
| Normandie (Normandie Thea- 
\tres) (592; 95-$1.80)—"Pit of Lone- 








‘Suite’ Dandy 126 In 
Indols; Lagoon’ Lively 
113, ‘Lucky’ Good 116 


Indianapolis, April 27. 
Biz is still smart here this stanza 
despite an outdoor type weekend. 
“Executive Suite.” with dandy 


a 


|figure at Loew's, looks to lead the 


city and probably” will hold. 
“Lucky Me" at Indiana’ shapes 
nice. “Creature from Black La- 
goon” at Circle looms __ great. 


“Crime Wave" is fair at Lyric. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2.800; 50- 
80'\—"‘Creature Black Lagoon” ‘U) 
and “Project M-7" (U). Nifty $11,- 
500. Last week, “Ma, Pa Kettle” at 
Home" (U) and “Loophole” (AA), 
$12,000. 

Indiana (C-D) (3.200; 50-80) — 
“Lucky Me” (WB). Nice $11,000. 
Last week, “Prince Valiant" (20th), 
$10,500. 


Loew's (Loew's) (2,427; 50-80) — 
“Executive Suite’ (M-G) and 
“Charge of Lancers” (Col). Solid 


$12,000. Last week, “Julius Caesar” 
(M-G), $11,000 at 70-95c soale. 


Lyric (C-D) (1,600; 35-70) — 
“Crime Wave” (WB) and “Duffy 
San Quentin” (WB). Fair $4,500 


Last week, “War Paint” (UA) and 
“Blackout” (Lip’, $5.000. 
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They're all calling 


WARNER BROS. 
for “Dial M for Murder” 
for Decoration Day! 


Se SSS 





PERFECT 3 DIMENSION IN THE HITCHCOCK MANNER. AND WARNERCOLOR 


os, RAY MILLAND: GRACE KELLY: ROBERT CUMMINGS 
wa JOHN WILLIAMS - ANTHONY DAWSON omecreo ev ALFRED HITCHCOCK 


WRITTEN BY FREDERICK KNOTT who wrote the International Stage Success  conductea vy omit Homxin 
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‘VARIETY'S’ LONDON OFFICR @- 
8 St. Martin’s "lace, Trafeigar Square 





Mixed (Not French) Jury Likely 


For Cannes Film Fest Next Year 


Cannes Film Festival next year¢ 


will have an international instead 
of a French jury and the Ameri- 
cans will be~- adequately repre- 
sented. 

Jacques Flaud, director general 
of the French Centre National du 
Cinema, who initiated the change 
and who also has been a key figure 
in the negotiations for a new 
Franco-American film pact, plans 
to visit the U. S. in May. While 
he is.making the jaunt in a pri- 
vate capacity, he’s expected to hud- 
dle with Motion Picture Export 
Assn. execs on both Cannes and 
the agreement. 

The Americans this year left 
Cannes with a bitter taste in their 
mouth following what. they consid- 
ered the brushoff at Columbia's 
“From Here to Eternity” which 
the French had particulary asked 
for. Next year, Jean Cocteau, 
French playwright who had been 
primarily responsible for “Eter- 
nity” losing out to a Japanese film, 
will no longer head up the panel. 

There had been threats on the 
part of the U. S. distribs that they 
would no longer participate at 
Cannes under prevailing circum- 
siances. Flaud, who is considered 
pro-American in his sentiments, 
reacted to this by approving the 
changed setup. 

His trip to the U. S., where he’s 
never visited before, is likely to 
provide him with another gppor- 
tunity to discuss the stalemated 
agreement with the MPEA which, 
although it was signed in Paris 
last year by MPEA prexy Eric 
Johnston, he has refused to itm- 
plement. While the impression 
originally prevailed that Flaud was 
the obstacle, it's now believed that 
he wes not acting on his own. 

Johnston returned from Paris re- 
cently, where he discussed the 
agreement with two French min- 
isters and with Flaud. Impression 
was created that the French were 
willing to live up to the original 
pact, « hich would have been retro- 
active to last eme. Nothing has 
happened since then, however, and 
~ Johnston has kept mum on the 
talks. 

Meanwhile, although the French 
have continued to hand out tem- 
porary licenses, some of the com- 
panies are reaching their limit, set 
by the French at 90. There is also 
some question as to the subsidy 


part of the arrangement. Flaud in | 
the past has come out in favor of 


reciprocity of imports and it’s ex- 


pected that the foolhardiness of | 


such a policy will be impressed on 
him during his visit. 


British Prods. Backing 
High Quota for Com’l 
TV; Plan No Producing 


London, “April 20. 

In the “interests of the commu- 
nity,” the British Film Producers 
Assn. has supported the campaign 
for a high British quota for com- 
mercial tv. It is siding in principle 
with the 14 organizations which 
last week launched a campaign for 
80° British screentime. But it is 
advocating conditions comparable 
to the film quota act which gives 
the government yearly discretion 
to fix the percentage. 





Because the Cinematograph Ex- | 


hibitors Assn. has publicly declared 
it will boycott the product of any 
company entering the tv market, 
member companies of the BFPA 
are not contemplating the produc- 
-ion of telepix for the new com- 
petitive network. However, it be- 
lieves that if the principle of a 
high quota is agreed, the necessary 
British programs would be forth- 
coming. 

The BFPA also is supporting the 
principle of censorship for tv pro- 
gramming but is hoping to get a 
system which would avoid the 
necessity of governmental control. 


Towers Into Com’! TV 


London, April 20. 
Harry Alan Towers, head of 
Towers of London, British outfit 
ahich specializes in recorded spon- 
sored radio programs, is branching 

out 
Eeld. 
This week he Is announcing the 
formation of a new company in as- 

sociation with 
Leon Goodman. 








Start Strauss’ ‘Baron’ 
Bi-lingual in Berlin 


Berlin, April 20. 

Berolina, Berlin’s financially 
strongest film producing outfit, has 
started shooting “Gypsy Baron,” 
based on Johann Strauss’ operetta 
of same name. Film is simultane- 
ously being produced in German 
an@ French version and will be 
available in both the conventional 
form and widescreen plus stereo 
| sound. “Baron,” incidentally, is the 
|first German pic to be made in 
Eastmancolor. 

French’ actor-singer Georges 
Guetary plays the French “Baron” 
while Germany’s Gerhard Ried- 
mann is portraying the title role 
in the Teutonic version. Other 
roles in both versions are played 
by ‘local actors whose voices will 
be synchronized dater in Paris. Ex- 
teriors will be-shot in Yugoslavia. 
Arthur Maria Rabenalt is direct- 
ing. Berolina’s next project is 
“Johannisfeuer” starring Swedish 
filmstar Ulla Jacobson. 


‘Initial 3-D Pic, First 
C’Scope Film Launched 
To Long Lines in Arg. 


Buenos Aires, April 20. 








Last week CinemaScope and 3-D 
|preemed to the public here, al- 
' though both had been actually un- 
‘veiled at Mar del Plata pix festi- 
‘val. The Broadway and Premier, 
‘now showcasing the new medium, 
‘have been sold out since opening, 
wite long lines each morning. 
!These crowds have prevailed de- 
_spite an admission scale of $2 (cus- 
|'tomary tab is 35c). 

The Premier is playing the 
-3-D’er “House of Wax.” “Wax” 
is preceded by the Argentine docu- 
' mentary exhibited at the Film Fes- 
| tival, which shows scenes of Buenos 
| Aires in 3-D and in Ferraniacolor. 
| This pic is made on a process de- 
‘vised by Argentine engineer Jorge 
| Duclout, and js sponsored by the 
| Entertainment Board. 


20th-Fox put on a special pre- 
view of “The Robe” at the Broad- 


showing a series of shorts and doc- 
‘umentaries illustrating 


interests local patrons more than 
“The Robe.” an impression appar- 
lent during the Film Festival show- 
| ings. 


Simultaneously with the 


duction of C’Scope and 3-D, Buenos | 


Aires has enjoyed a spate of re- 


|leases larger than it has had in|! 


|years. There is so much product 


| awaiting release that a fourth cir- | 


icuit is being opened up, which in- 
|cludes the widely dispersed Radar, 
| Capitol and Los Angeles theatres. 


To compensate for conversion of | 


| the 2,800-seat deluxe Opera theatre 
{to legit, the Lococo Circuit has in- 
corporated the 2,000-seat Astor into 
|its circuit, taking it on lease until 
,1956 from the Di Fiore circuit. 

| Pictures. currently playing at 
|first runs are “Singin’ in Rain” 
(M-G), “Tales of Hoffmann” (Lon; 
don), “‘Anna” (Italy), “Son of Pale- 
face” (Par), “Quiet Man” (Rep), 
“Fair Wind to Java” (Rep) and 
| two good native pix, “La Calle del 
Pecado” and ‘“‘Maria Magdalena.” 


20th-Fox Loses Small 


Damage Suit in Vienna 


Vienna, April 20. 
20th-Fox lost in court where 
heirs of operetta author Ernest We- 
| lisch claimed the pic, “Lady in 
Ermine,” 
on Welisch’s operetta of the same 
name, widely played in prewar Eu- 








rope. Basing its decision on testi- | 


|; mony from Dramaturgy Professor 

| Frederick Schreyvogel, the court 
awarded the Welisch heirs $1,050 

/damuages* and opened the way to 

| further recovery .actions. 

| Plaintiffs said they didn’t know 


| Was released in Austria in late 
, 1950 that it followed their fathers’ 
| work without crediting him. Ap- 
parently 20th-Fox acquired the op- 


Richard Mayer and | eretla book through complex copy- | other, 


i right transactions, 


way before the regular run started, 


various | 
stages in the development of the. 
i hew technique. If anything, “Wax” | 


| offspring and Maria Remusat as a (Col) is shaping into a boff grosser 


intro- | 


was based without credit | 


|until the Lutbitsch-directed film | 
into the tv commercial film | 


| CONANT TO PRESENT AWARD 





| Agrees to Handle Selznick Golden 
Laurel Prize in Berlin 


London, April 27. 

The U. S. High Commissioner for 
|Germany, James B. Conant, has 
| agreed to present the David O. 
| Selznick Golden Laurel award dur- 
ing the Berlin International Film 
Festival June 25. The award is 
presented annually for outstanding 
contributions through production 
of pix of cinematic artistry to mu- 
tual understanding and goodwill in 
the world. Only films made by 
Europeans in Europe are eligible. 

At the same ceremony, the Selz- 
nick Golden Laurel Trophy will be 
presented. This is awarded annu- 
ally to a European _film-maker 
whose work through the years has 
made an important contribution to 
international understanding. The 
American jury, which includes 
Ellis -Arnall, Dr. Ralph J. Bunch 
and Mrs. Franklin D. Roosevelt, 
will select the winners for both 
trophies. ; 


‘4 Sou Musical 


Scores in Paris 


Paris, April 20. 
Jean Bouchel-Ysaye, manager of 
, the 2,000-seater, ex-music-hall Em- 








| pire Theatre, has mounted 
,“L’Opera de Quat’ Sous” (“Four 
‘Sou Opera”), Kurt Weill-Bert 


| Brecht musical, product of Berlin’s 
| frantic ‘20s, in an expensive, taste- 
| fully-staged, well sung. and general- 
ily satisfying French version at his 
| big house and show's chances look 
| good. (Play is chrrently.in N. Y., 
|in an off-Broadway production, as 
| “Threepenny Opera.” 

Some of the original's harsh so- 
|cial satire has been toned down 
|and lighter, more subtle Parisian 
' note prevails with stronger accent 
| on ballet numbers, picturesque 
, background and comic high-jinks. 
* But book has higher IQ than those 
of its local song-and-dance rivals, 
and its slightly acid comedy is re- 
freshing relief after librettos of 
sugary costume spectacles. 

Lavish production has energetic 
and invigorating pace and bounce 
with grim humor of Teutonic orig- 
inat being given airy treatment and 
| with expert company (60) deliver 
ing a spirited ensemble perform- 
ance. Paul Peri registers solidly, 
both voeally and histrionically, as 
the beloved regue Mackie and 
| Graziella Sciutti, Italian soprano- 
| looker with fine, clear voice, makes 
a fetching Polly. 

Claire Buhamel as policeman’s 





treachereus prostie are fine in re- 
warding assignments, and Ray- 
/mond Soulplex, as Polly’s cynical 
| father; Francoise Rosay, returning 
| to the boards after a long absence, 
| as Polly’s managing mama, and A\l- 
| fred Adam as a dishonest chief of 
| police, score with a vengeance. 

| The Louis Ducreux direction, 
John Taras choreography, dancing 
of Ursula Kubler and Gordon Ham- 
ilton and supporting ballet corps 
are all tops, as is Richard Blareau’s 
batoning of the Weill score. 

Ysaye hopes to hold “Opera” at 
the Empire through summer, thus 
profiting by tourist trade, and take 
_it to London next fall. Curt. 


Rigger’s Death in Fall 








London, April 20. 

Damages amounting to 
$8,500 were awarded in the High 
Court last week against J. Arthur 
Rank Productions to the widow 
and two sons of a man who fell 
to his death from the rigging 
above a set at Pinewood Studios. 
The victim of the fall, W. D. J. 
Griffiths, was reported to be earn- 
| ing $33.60 as a rigger. 

The judge described Griffiths’ 
job as a perilous occupation and 
said he had come to the conclusion 
ithere were no secure hand holds. 








Two Provincial Brit. 


Theatres Up for Sale 


London, April 20. 

Two major provincial theatres 
are on the market here. Both 
are being offered either for out- 
right sale or on lease. 

One of the houses, the Hippo- 
drome in Dudley, which was re- 
| cently used for a Belita ice show. 
has 1,500-seat Capacity. The 





the Plaza, West Bromwich, | 


| 





| 





| 





| What Yanks Find 


Berlin, April 20. 

Sometimes, though net so very 
often, there are good theatre plays 
in this city’s Soviet Sector. As the 
ratio of a West and an~East Mark 
is approximately 1:4.5, there are 
seats available for the equivalent 
of 25c, U.S. money .. . Political 
dramas there generally portray on 
one hand the good mild-looking 
Commie creatures, while the other 
side the Yanks, always dressed 
where “possible in top hats and 
tails, tough and unscrupulous act- 
ting, toujours drinking and chain- 
smoking ... these plays are often 
effectively played and staged but 
only well-received by those already 
convinced about their messages. 

Always quite a sight: When US. 
troops take over the guard at 
Spandau prison (where the Reich's 
top war criminals are held) from 
Soviet guards. 

This one for sights: A Ferrari 
sports cabriolet. Price: DM 60,000 
(zpprox.. $14,300). The happy own- 
er: James Wakefield Burke, author 
of. the bestseller, “The Big Rape.” 
There’s only one such car in Ger- 
many, they say .. . auto is the topic 
of local motorists . . . Many rich 
(German) folks, incidentally, are 
driving brand-new American cars, 
There are also quite a few Amis 
who turned German car owners... 
a Mercedes 300 is the dream of 
many ... the Bahnhof Zoo area 
still sees, lingering around, black- 
marketeers, illegal and legal pros- 
ties, third-sexers and crooks of all 
descents . . .. they give cops a 
rough time. es 

On the dull side: The attractions 
in cabarets . . . on the plus side: 





'the incomparable “gemuetlichkeit” | ~.; 
|(as Amis say) 


in some intimate 
cafes . . . the clothing of people 
is generally still under European 
standards. People stick mainly to 
old styles: Men to overlong coats, 


| wide pants, etc. Many femmes don’t 


seem to know how to. dress 
suitably ... not always a matter of 
coin (see the French girls). 
Women working as bricklayers 
are still a daily sight in Berlin. 


By HANS HOEHN 


Strange In Berlin 





Also horse-drawn post carriages 
. . . Soccer football, generally un- 
popular in the States, has become 
something of more interest to local 
Yanks. One reason might be Toto 
(gambling pool), one way to make 
a fast buck. Girls sometimes talk 
them into it... Some Americans 
are regularly watching local foot- 
ball games, a few have even be- 
come active players ... most of the 
books coming out about the war 
through German eyes are written 
by those who were generals and 
politicians. 

One American told me: Te catch 
the real torie of Berlin one should 
£0 into a little grocery store, stand 
at ease by the glass counter, with 
a blonde-braided gal on your right, 
an apple-cheeked, stocky boy on 
your left, a cheery talkative haus- 
frau or two in back of you, and 
let your eyes roam about, noting 
the stacks of hard-crusted bread 
on shelves; bologna, tongue and 
wurst on hooks, and cheeses of all 
sorts in glass cases. A tiny overe- 
worked scales seem to get into the 
play with every customer’s order. 

Everything about the Nazi past 
has been revealed in Teutonic 
magazines, ranging from the Fuh- 
rer’s moustache to Goebbels’ club- 
foot shoelaces to Emmy Goering’s 
underwear ... “Till Five Min- 
utes Past 12,” domestic docu- 
mentary of Hitler’s rise and fall, 
was generally watched by GIs with 
wonder and appreciation. The 
wonder was at the horrible power 
this man held over the minds and 
lives of so many. The apprecia- 
tion was for the small education 
that one and a_half-hour afforded 
. Despite taetful questions it’s 
said to be very hard for political 
investigators to find anyone who 
really was a big Nazi. 

U. S. influence: Coca-Cola 
chewing gum and blue jeans are 
some of the better-known importa- 
tions for local teenagers. 

If a British soldier is asked 
what he honestly thinks of the 
U. S. soldier, he. will tell you very 
tactfully that the American eats 
too fast and is always in a hurry. 





‘Eternity’ Boff Parisian 
Grosser; 1856 in 2 Wks. 
Guitry’s Film Bonanza 
Paris, April 27. 
On its Oscars and Cannes Fest 
kudos, plus word-of-mouth and 


crix, “From Here to Eternity” 


in a $185,000 take for its first two 


| weeks at three big houses here. 





The Sacha Guitry color costumer, 
“If Versailles Were Told to Me,” is 
turning out to be the most phe- 
nomenal grosser since the war. 
Now in its initial subsequent-run, 
it has already raked in $834,000, 
and looks to make a few millions on 
its domestic take alone. This puts 
Guitry into the top director’s 
bracket. He is already preparing 
a “Napoleon” with a budget of $1.- 
500.000, which will be the biggest 
budget a French pic ewer had, and 


| twice the cost of “Versailles.” 


| Au 


Jacques Becker's ‘‘Touchez Pas 


Grisbi” (‘Don’t Touch the 
Coin”) has taken in a nice $138,000 
iin its first three weeks at two 


Costs Rank Prods., 8G. 





houses. “Le Defroque” (“The Un- 
frocked One”), with Pierre Fres- 
nay, has taken a good $81,000 in 
six weeks at a small-seater, and 


over Daniel Gelin in “The Snow Was | 


Dirty” has come in for $96,000 in a 
seven-week run at two smaller first- 
runs, This round has the big gross- 
ers primarily in the Gallic cate- 
gory, but coming in for probable 
nice runs are “It Should Happen 
to You” (Col) onan arty basis, and 
“Roman Holiday” (Par> at four 
houses. 





Costliest Jap Cinema 
Tokyo, April 20. 
The costliest film house in Japan 
opened last week with the launch- 


ing of the Marunouchi Nikkatsu, 


built at a cost of over $1,000,000. 
It preemed with “All The Brothers 
Were Valiant” (M-G). House, seat- 
ing 1,511, becomes the showcase of 
the Nikkatsu Motion Picture Co., 
distribs of foreign films. . 
New outlet, costing more than 
twice as much as any cinema in 
Japan, .is fully air-conditioned, 
fireproof and has a 24-by-18 feet 
screen. The four-story building in 
whieh it is heused also has a res- 


ia vaudeville house, seats 1,070. \taurant, bar and nightclub. 


CEAShuifsOf 
Stereo Sound 


London, April 20. 

British exhibitors agree that 
stereophonic sound is superior in 
quality to single track optical 
sound, but do not believe that this 
would be widely ‘appreciated by 
the public. This is the conclusion 
reached following the Warner 
Bros. test when it showed ‘The 
Command” in both systems. 


Commenting on the single track 
sound, the Cinematograph Exhibi- 
tors Assn. report, issued last week, 
says there was practically no dif- 
ference between audibility or 
quality of the sound in the two 
systems. The single speaker was 
considered adequate both for legi- 
bility of speech and general qual- 
ity of music reproduction. Some 
discriminating observers, it adds, 
have stated they preferred the 
single track reproduction because 
of its greater evenness of quality. 

Except for a few sequences 
when auditorium speakers were in 
use, the stereo system did not pro- 
vide an outstanding directionality 
of sound source compared with the 
single track single. speaker opti- 
cal system, adds the report. 


Delfont Sets ‘Folies’ 


For Glasgow Season 
Glasgow, April 20. 

Bernard Delfont, by arrange- 
ment with Paul Derval, of 
Paris, is presenting a three-week 
season of Folies Bergere at the Em- 
pire Theatre here, with a season 
in Edinburgh to follow. Produc- 
tion, titled “Paris to Piccadilly,” is 
staged by Dick Hurran. 

Show recently returned from 
South Africa. Hal Monty, Eng- 
lish comedian, is featured in the 
present production, final scenery 
of which cost $6,000. A special 
revolving stage is used to present 
“La Ronde,” in which members of 








the company wear millions of 
sequins. ‘ 
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British Film Industry Won't Seek 
More Tax Reduction Until 1955: 





London, April 20. + 


The British motion picture in- 
dustry is to say a polite “thank 
you” to the Chancellor of the Ex- 
chequer for his 50% tax concession 
worth $9,800,000 a year, and will 
not press for the other half until 
1955. It is felt im top trade circles 
that it would be an ungracious act 
to campaign for the éxtra relief 
during the committee stage of the 
Finance Bill. 

With the extra coin now guaran- 
teed to flow into the boxoffice, the 
main industry problem concerns 
its distribution. The producers 
have already staked their claim 
for higher income for the Eady 
Fund which had previously been 
set at a provisional level. The ex- 
hibs are insisting that what is left 
after the payment of additional 
film hire is required to meet con- 
tinually rising overheads. They are 
particularly peeved at the refusal 
of the distributors to negotiate a 
new break figure agreement cov- 
ing smaller operations. 

This has led to a major split 
within the ranks of the Kinemato- 
graph Renters Society. General 
Film Distributors, the Rank dis- 
tributing outlet, has publicly stated 
that it will flout thé KRS ruling 
and negotiate individual contracts 
with smaller exhibitors.. It has re- 
fused to withdraw from KRS. Both 
parties admit there is no prospect 
of reconciliation. 


Brit. Pablishers. Assi. 
Society of Authors Row 
Over New Writer Pact 


London, April 20. 


A new contract clause imposed 
by the Publishers Assn., insisting 
that in all future contracts with 
new authors they should receive a 
substantial slice from film, legit, 
radio and television rights, has led 
to an outburst by the Society of 
Authors. John Masefield, the so- 
ciety prez, supported by a number 
of leading members, including 
Somerset Maugham, J. B. Priest- 
ley, Sir Osbert Sitwell and Norman 
Collins, launched a public beef 
against the rule in a letter in the 
London Times, 


The writers claim that the Pub- 
lishers Assn. will become a pub- 
lishing cartel which would end the 
independence of authors as well 
as publishers. 

Claiming that the Publishers’ 
Assn. is trying to undermine one 
of the bastions of free society, the | 
authors suggest they should refuse 








to be parties to any such system. 
Also that they should feei unable | 
to contract with a publisher who | 
would deprive every young author } 
of earnings derived from his own | 
initial act of creation. 


Nini Marshall, Banned 
From Arg., Gets Reprieve 


Montevideo, April 20. 

Radio and. sereen actress Nini 
Marshall, who was banned from 
work in her native Argentina’s 
pix studios and radio outlets back 
in 1945, because of the late Eva 
Peron’s enmity, and who has since 
been making pictures in Mexico, 
Will return to work there this | 
eet. She has been signed by the 
elgrano network for both radio 








and video, and has stipulated that } 


she be partnered with her former 
emcee, Juan Carlos Thorry. Until | 
the Peron revolution she was the | 
fop-rated and highest paid star in | 
local radio. 

Currently this comedfenne, who | 
Writes her own radio scripts, is | 
Winding up film contracts in Mexi- | 
CO but visited Buenos Aires at the | 
end of 1953 when she was inter- 
viewed by Entertainment Board of- 
ficials, ho professed to know 
Nagplese. about the ban against her. 
‘ Stnultaneously. begged her to 
Work down here ' 


Moss Empires 173%, Divvy 


London, April 20. 








Moss Empires have shaved | 


; “ir dividend from 19% to 1712°%. | 
earnings for the past year were 
" 6 090 against $1,010,800 for the | 
“ ‘ous 12 months. 

- et catres including the Lon- 
S°n Palladium, | 


India’s Film Biz Tries 
To Put Bite on Yanks 


Madras, April 20. 
Film Federation of India, head- 


ed by S. S. Vasan, is making ar-|}- 


rangements for setting up a Film 
Finance Corp. Kinema Renters So- 
ciety, comprising all American 
film distributing firms in India, 
was unofficially approached on a 
deal to cancel blocked funds to 
help start the corporation. It is 
doubtful if the KRS would join 
hands with Film Federation to 
stabilize the Indian film industry 
since it would ultimately compete 
with American product. 

The Federation also has suggest- 
ed an extension of the show biz 
tax ranging from 20c to 50c per 
show. It would set apart revenue 
received from ihis source for fi- 
nancing the Film Finance Corp. 
No official reaction is noted as yet 
on this. ; 


BFPA Alone On 
TV Control Plan 


London, April 20. 

Since the other three trade as- 
sociations have dropped out of the 
united industry campaign to har- 
ness tv, the British Film Producers 
Assn. has decided to go it alone. 
It took the first move in this di- 
rection last week when association 
toppers opened exploratory con- 
fabs with the tv advisory commit- 
tee, : . 

Adhering partly to the principle 
agreed by the four associations last 





Mex City Cracks Down 
On SRO Film Houses 


Mexico City, April 20. 
Standees in cinemas, particularly 
the big, swanky ones, are poison to 
the city Amusements Supervision 
Department and poison plus to of- 
fending exhibitors. This was dem- 
onstrated by the department’s an- 
nouncement that it had slapped 
the biggest fine yet, one for $460, 
for such an offense on the deluxe 
Cine Metropolitan for admitting 
cash patrons when all seats were 
occupied. 
Cinemas never must have stan- 
dees who are ticket buyers, the de- 
partment stresses. — - 


Japs Try to Cut 





Tokyo, April 20, 

Latest bombshell to drop into 
the still broiling foreign film 
quota situation here was a pro- 
nouncement by the Japanese Fi- 
nance Ministry that remittances 
by the U. S. film companies rep- 
resented in the MPEA on their 
March distribution receipts must 
be figured on the 1954-55 fiscal 
year 20% figure instead of the 
30% figure in the contract for last 
fiscal year. 

MPEA veepee Irving Maas made 
strong protests to the ministry 
after getting a legal interpretation 
of the contract he-signed With the 
Japanese government last year. 
Legal experts support Maas’ view 
that the 30° remittance figure 
should apply until March this 
year as it did in the 11 months 
preceding because the contract 
‘clearly states that the period cov- 
ered in the agreement runs from 
April 1, 1953 through March 31, 
1954. 

Japanese claim that requests for 
March remittances are being made 
in the current fiscal year and that 
20° figure should apply. One 


year, the BFPA is to ask the com- | Company (Paramount), even though 
mittee for advice on the transmis- | iit made application for remittance 


sion of tv programs direct to pic- 
ture theatres, and also on problems 
concerned with subscription tv. - 

The original all-industry scheme 
envisaged a potential capital ex- 
penditure approaching $140,000,000 
if the entire country were to be 
serviced by a coaxial link. The 
modified plan calls for a less am- 
bitious investment. 

Although acting on its own, the 
BFPA recognizes that any arrange- 
ment it may contemplate will de- 
pend on the practical support and 
goodwill of other sections of the 
film industry. Therefore, it is ar- 
ranging to give informative reports, 
if necessary, to the four trade 
associations. 





of its March receipts on March 30, 
was informed that it would have 
to use the 20° figure. 

Consensus in film circles is that 
the Finance Ministry will remain 
adamant in its 20° stand despite 
conflicting interpretations. Maas 
told Variety his next step, if the 
Ministry remains firm, will be con- 
~~ aaa with the U. S. Embassy 
ere, 


ACT Displays Yen For 
Govt. Takeover of One 
Major British Circui 


London, April 20. 
Two years after they were asked 
to make an investigation into the 








LINEUP OF 80 PRODS. 


IN MEX SEEN IN D4 tres, the general council of ~~ 


Mexico City, April 27. 
Film production here this year | 


public ownership of picture thea- 


Assn. of Cine Technicians has pub- 
lished a detailed analysis of the 
question. This includes a_ break- 


is not expected to exceed 80, ac- | down on the strength of the major 


cording to latest estimates. This | 
latest report Was made by the 
technical-manual workers locals of | 
the Picture Production Workers | 
Union (STPC). 

Forecast is based upon an out- 
put of 30 pix, of which four were 
U. S., up to April 10, and expecta- 
tion that around 50 other films | 
are being made up to the end of | 
the year. Seven pix, of which two) 
are U.S., currently are in work. | 

This estimate of 80, a new low | 





trade. It has had hard lessons from 
overproduction, quantity 
of quality. The total is regarded as | 
about right for Mexico and for-| 
eign demands. Figured that at 


Mexico this year. 


U’s McIntyre Due in N.Y. 


Sydney, April 20. 
Here McIntyre, longtime chief | 





huddles, and studio product look- 
see. Topper will hold important | 
confabs with. sales chief Al Daff, | 
who formerly worked for McIntyre 
as an office boy. Understood that | 


U. S.. next month for oe | 


his infrequent biz visits to this sec- | 
tor before year’s end. 

U product is key-released via, 
Greater Union Theatres. McIntyre | 
is expected to also have biz talks 


currently in London, prior to re-| 
turning here. 


instead ership of 


circuits and the principal 
pendent theatres groups. 
Although not advocating the na- 
tionalization of the exhibition in- 
dustry, the union points out that 
it would be an attractive proposi- 
tion yielding 17° annually on a 
capital investment of $280,000,000. 
The transfer, they say, would be 
all the more attractive if, in esti- 
mating a fair price “the cinema 
owners’ own public assessment of 
their impoverishment was taken 


inde- 


n recent vears, is no shock to the | into account.” 


Believing that some public own- 
exhibition would be 
beneficial to independent British 
producers, the union advocates the 
acquisition by the government of 


| least 10 U.S. pix will be made in|one of the major circuits which, 


in turn, could be split into two 
groups if necessary. They also 
come out heavily in favor of the 
principle of municipal ownership 
along the Norwegian pattern, 

To implement this policy, ACT 
annual meeting will be urged to 


|of Universal here, planes to the |jaunch a campaign through Parlia- 


mentary and other channels. 





Honolulu Nitery Biz Soars 


Honolulu, April 27. 
Post-Easter nightclub biz is 


it With a slight reduction in prof- | Daff will also make another one of ; soaring here with one-week date 


of the Ink Spots at Waikiki Lau 
Yee Chai, where group opened 
Wednesday (21). y 

Meanwhile, Delta Rhythm Boys 
are in final stanza of their record- 


company controls a chain] with Norman Rydge, GUT chief,| breaking longrun stand at South 


Seas, town’s. other top showcase 
for name acts. 


U S. Distrib Coin 


Despite Poor B.0. of Recent Native 
Pix. Arg. Prods. Plan Full Program 





Arran’s Record 186 Draw 
At Concert in London 


London, April 20. 

Claudio Arrau. on Easter Sun- 
day, played at the Royal Albert 
Hall, here, pulling a capacity au- 
dience of 8,000 and a record box- 
office take of over £6,000 ‘al- 
most $18,000). 

Concert was with the Royal Phil- 
harmonic Orchestra under’ Sir 
Adrian Boult and the _ pianist 
played the Chopin Concerto No. 2 
and Beethoven No. 4. Arrau will 
be heard five times more in Lon- 


Arrau will present all Chopin 
piano works in six recitals in the 
spring of 1955- at Festival Hall, 
London. 


Upsurge in Brit. 





London, April 27. 

Indications of an upsurge in 
British film production are _ re- 
vealed in a_ statistical 
issued by the British Film Pro- 
ducer’ Assn., covering the period 
from 1949 to last March 31. If 
'the rate of film making estab- 
\lished during the first half of the 
| 1953-54 quota year is maintained, 
'the results will represent a new 
high. 

In the six months from Oct. 1 to 
March 31, 40 new British pix with 
a footage of 7,000 feet or better 





best - year’s total hitherto in the 
period reviewed was 1949-50 when 


addition in the last half year there 
were also 18 films varying in 
length betwen 6.000 to 7,000 feet 
and another 17 between 3,000 and 
6,000 feet. 

The six-month total of 75 com- 
pares with the 1949-50 figure of 
1132. Apart from feature films 
govered in this survey, there were 
154 shorts with footage of under 
3,000 feet each. 
covering this branch of production 





’ 


has beem prepared by the Assn. of | 


Specialized Film Producers. 

Any British: film registered for 
quota within the last four years 
jis still eligible to count against 
ian exhibitors’ required percentage 
and for its share of the Eady Fund 
icoin. In this category at the pres- 
jent time are 574 films of which 11, 
|although over the age limit, have 
| been granted quota life extension 





FRESH TRY WITH 3-D 
IN BRAZIL LOOMS OK 


Rio de Janeiro, April 20. 

3-D has come to Rio again, and 
this time apparently has come to 
stay. A few months ago 3-D pix 
were jerked both in theatres here 
and Sao Paulo after the Brazilian 
OPA cracked down on the rental 
of permanent glasses which this 
price body alleged infringed the- 
jatre ceiling prices. Although 
glasses are still being rented no 
trouble has arisen so far and is 
j}unlikely to develop. 

Pictures now showing are “House 
'of Wax” (WB), and several shorts 
'at the Cinema newsreel! house. For 
the feature pic, the specs cost as 
|much as the theatre admission 
Newspaper ads say that “those not 
possessing the necessary glasses 
|may rent them at the special box- 
| office.” 
| implying that you don’t have to 
' buy the glasses, did the trick as far 


| as price control is concerned. 


lst German C’Scoper 
Into Production Soon 
Berlin, April 20. 

Confabs between 20th-Fox and 
'Roxy Film, a West German film 
producing outfit headed by Lud- 
wig Waldleitner, on Germany's 
| first CinemaScope film have been 
;}concluded successfully. 

It is planned to make “Der Kom- 
mandant,”” based on the novel of 
ithe same name by John Knittel, 
which will go into production soan 
|I¢ will be shot both in German 
and French. 





{ 





don this season. » 


Pix Production 


analysis | 


were registered fer quota. The 


}68 pix got the quota ticket. In) 


A special survey | 


It seems that this wording, | 


+ Buenos Aires, April 27. 

Seeming'g undaunted by the 
poor grosses racked up by most of 
the more recent native productions, 
Argentine film producers continue 
active, showing a new yen for con- 
teacts with European stars for one 
or two local pictures or seeking co- 
production schemes. Most of the 
Spanish and Italian stars who came 
here for the Mar del Plata Film 
Festival have been tied up for re- 
turn visits to make pix this year. 
The most important capture in this 
respect is Aurora Bautista, of “Joan 
the Mad” fame, who is due to make 
one or two pictures for Argentina 
Sono Film. Spanish Marisa de 
Leza signed with AAA (Artistas Ar- 
gentinos Asociados) to be directed 
by Julio Saraceni. Ana Mariscal, a 
Spanish actress who also directed 
a picture tagged “Segundo Lopez,” 
has signed with Guaranteed Pic- 
tures to film in company with Al- 
berto Closas. 

Sono Film also is dickering with 
Italian actress Blanca Maria Fabri, 
and has another Spanish actress in 
view, Maruja Asquerino. This, in 
addition to a contract signed with 
French actor Michel Simon, who 
promised to make a picture here 
next spring, and Viviane Romance, 
who signed for a local picture to be 
directed by her husband, Jean Josi- 
povisci. 

Meanwhile, one of Argentina's 
top producers and directors, Luis 
| Cesar Amadori, is in Mexico and 
| the U. S. learning the technique of 
tmaking films in color, in prepara- 
ition for the so-~alled “first” Ar- 
+gentine tinter. Because “E] Gaucho 
y el Diablo,” made in color two 
years ago, was a flop, it has been 
eonveniently forgotten as a “first.” 
| Amadgori’s wife, actress Zully Mo- 
reno, is slated for the starring role. 
On Amadori’s return he must start 
work on his first big feature for 
the “Big Five” Production team, to 
be tagged “Human Clay.” To- 
gether with his colleague. Daniel 
Tinayre,, Amadori and Zully Mo- 
jreno plan to attend the Venice 
iFilm Festival. 

Mirtha Legrand. wife of Tinayre, 
| has a contract to make two pictures 
in Mexico during August for a com- 
bination headed by Julio Bracho 
(and Tito Davison. “Dona Francis- 
quita,” a picture which she made 
in Spain, was released here a 
month ago. Before going to Venice, 
Tinayre must direct Ana Maria 
Lynch and Pedro Armendariz in a 
Spanish version of Emile Zola's 
“La Bete Humain.” Ana Maria 
Lynch, wife of producer Hugo del 
Carril, was featured in his latest 
picture, “La Quintrala.” and as a 
consequence is being offered parts 
by several studios 

Argentina Sono Film now has a 
script ready for “The Corsican 
Brothers.” chosen for Spanish ac- 
tor Antonio Vilar. Most shooting 
will be done in the mountainous 
province of Cordoba. 

Lucas Demare, who has nearly 
completed “Gaucho,” is due to 
start work on “Mercado de Abasto” 
for AAA. EFA Studios, which has 
been shuttered through  bank- 
ruptcy, likely will merge with a 
new outfit, Primag, which shoots 
pictures on the Island of Caridad 
in the Uruguay River. Primarg has 
lost heavily through floods in its 
first vear of existence , 

With “La Quintrella” in the can, 
Hugo del Carril is turning his at- 
tention to making “This Land Is 
Mine.” He is seeking cooperation 
from Jean Pierre Aumont and Vic- 
tor Francen, whom he met in 
France 








Number of Mex Film 


Prods. Nears New Low 
Mexico City, April 20. 

Film production this vear shows 
; a trend towards a new low in num- 
ber of actual pix. Up to March 15, 
there were only 19 films, of which 
four are products of American pix, 
in production. Trade seems agreed 
that the final 1954 crop won't be 
over 100, and some opine it will be 
much fewer. 

But this tendency does not alarm 
|the trade. This is disclosed by 
| Juan Bandera, manager of Pelicu- 
|las Mexicanas, a top private dis- 
tributor of Mexican pix abroad. 
“The markets (Mexican foreign 
' field): can be sustained without 
| difficulty with an average produc- 
tion of four to five pictures a 
’ he claims. 


‘month,’ 
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Wonderful CinemaScoPE picture ... 
Wonderful song! Sweeping the nation in great 
recordings by Julius La Rosa, Frank Sinatra, 
Toni Arden, “Four Aces,” Marti Stevens, Dinah 
‘ Shore! 
Y Start plugging your “Three Coins in the 
y Fountain” date right now. Play the record 
at candy breaks, intermissions, over your 
p.a. system. Plant it with local disc jockeys! 


As soon as your date is confirmed: 


Write, wire, phone for your plattr—RADIO-TV DEP’T., 444 W. 56 St, New York 19, N. ¥. 
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C’Scope Only Half-Safe With Metro? 





Qualified Commitment 
Reagan 





View that Metro is only half- 
sold on CinemaScope is being ex- 
pressed in some exhibitor quarters. 
Basis for this belief is a letter 
from M-G sales chief Charles 
Reagan setting forth the company’s 
position in relation to the release 
of the C’Scopers. 

After justifying Metro’s insist- 
ence on stereophonic sound with 
the C’Scopers because it is an im- 
portant factor in the appeal of the 


medium, Reagan noted that this 
policy should not present a_ seri- 
ous problem for mest exhibitors 
since the bulk of the company’s 
upcoming product can be projected 
in the standard technique. Specifi- 
cally the Metro executive pointed 
out. that M-G expects to release 
only one or two pictures in the 
C'Scope process out of 18 films to 
be released from now to Sept. 1. 
Reagan’s statement has led the 
Allied Theatre Owners of Indiana 
to comment as follows: “Of course 
this is good news te thousands of 
theatres—that they can still look 
to Metro for product on the great 
bulk of their pictures. At the same 
time, the ratio of one or two Cine- 
maScope pictures out of 18 re- 
leases makes us wonder if Metro 
is not holding some rein on their 
enthusiasm. for the great new 
technique that is returning the 
audiences of this country to the 
motion picture theatres. At the 
same time, it must be disappointing 
to those exhibitors who share this 
enthusinasm for the boxoffice 
value of CinemaScope to learn 
that a company like Metro will 
make so few in the new medium.” 
ATOI feels that the recom- 
mendation of its board of directors 
is the best solution to the cur- 
rent C’Scope controversy. Says the 
exhib outfit: “Release Cinema- 
Scope pictures to the equipped 
theatres and then make them sub- 
sequently available to all situa- 
tions. If the public feels that 
CinemaScope and_ stereophonic 


sound measurably contributes to, 


the entertainment value of the pic- 
ture, they will make their pref- 
erence known by patronizing the 
equipped houses.” 

The Indiana Allied org will get 
a personal reply to the board's 
statement from 20th-Fox when ex- 
ecutive assistant sales manager 
William C. Gehring addresses the 
group’s spring meeting on June 15 
at Lake Wawasee, Ind. 
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shooting some productions there. 


He also envisions taking his 3-D | 
cameras to London where, among | 


other things, he wants to produce 
ballet pix 
torm. 
color, 


All of his films would be in 


He said further that he was con- | 


sidering extending the idea. to 
Latin America by filming plays in 
Mexico in Spanish and roadshow- 
ing them in other Spanish-speak- 
Ing countries. 


Financing, according to Cum- 


mins, is all set with $1,000,000 to. 


he available to him from a group 
Outside the film biz. He would 
say only that it included “oil 
money.” Cummins estimated that 
some 4,000 U, S, theatres could 
Piay a part in his project. 

While he would not identify the 
inventor of his 3-D camera unit, he 
Maintained that it is based- on 
Patents already issued and 
tie resultant picture is remark- 
&biv tree of eye-strain. He intends 


making available his films on sin- | 


£'e-strip 3-D. Prime hurdle at the 
moment is the acquisition of 
Properties. 

Cummins frankly stated that he 
‘xpected to make some of the 
Which could not be put on 
‘screen by the major companies 
ecause of their censorable con- 
: ne he referred repeatedly 
, ea 
ype of legit hit he had in mind. 
A Said 
With some 


' Broadway 
ut th 


UuMMins is the distributor world- 


“ide of the much-discussed Czech 
fin, “Eestasy.” 


in third dimensional | 


that. 


and Sympathy” as the} 


he had had discussions | 
producers, | 
at nothing had jelled as yet. | 


Inferred From Charles 
’s Letter 





| TURKEY COLOR PIX 
AT TOWN HALL MAY 12 


Turkey will be the subject of a 
number of color pix to be present- 
ed May 12 at Town Hall, N. Y., by 
Julien Bryan under the auspices of 
the Robert Flaherty Foundation. 

“Inside Turkey” films are the 
latest in a series of documentaries 
jiensed by Bryan all over the world. 
Showing will take the form of a 
special benefit performance with 
proceeds going to the Foundation. 
Latter was formed to encourage 
and support the making of films 
in the Flaherty tradition. 





Branson Invites 


Walter Branson, RKO’s recent- 
ly appointed head of foreign op- 
erations, back in N. Y. following a 
five-week trek around Europe, re- 
lated he found an increasing wave 
of nationalism abroad. 

“Good American pictures still do 
good business,” he said. “But na- 
tive product of equal quality does 


in England, Germany, France and 
Italy. In Germany, 


man films. 


“Further, I felt that German pro 
duction is making strong progress. 


American films, particularly imme- 
diately after World War II when 
backlogs had been piled up. Now 
there are numerous locally-made 
pictures in evidence. In a year 
from now the point will be reached 
where German producers will have 
‘films of sufficient strength to play 
the American market.” 





since he switched to the foreign 
post from second in command of 
|domestic distribution. At a Lon- 
|don session he met with all RKO 
| British reps. Similar confabs, con- 
'cerning new product and selling 
plans, took place on the Continent. 
Exec revealed that he 
| producers abroad to submit their 
| pix to him for possible distribution 
tieups. “I would like to see every- 
{thing they make,” Branson com- 
'mented. RKO has been active for 
some time in foreign releasing 
deals, that is, taking a French en- 
try, for example, for handling in 
South America. Idea now is to 
onceover production overseas for 
release by RKO in the American 
market. 

In this connection, Branson 
noted more and more effort on the 


ion their output for the American 
|market. A wider global playoff is 
shaping as an economic necessity 
| because of spiraling lensing costs. 
he observed. Talent, for one, is 


becoming an_ increasingly high 
| budget factor. 
In looking for U. S. bookings. 


|} producers such as in France and 


Italy are werking out new methods 


of dubbing that will be more ac-. 


ceptable to American 
according to Branson, 


audiences, 














Early Tests | 


Continued from page 3 gaan! 


offices. On Monday (26! Warner 
Bros, staged a product display via 
a CinemaScope trailer and a com- 
pleted 3-D feature (“Dial M for 
Murder") at the RKO 86th St. The- 
atre, a house most frequently em- 
|ployed for demonstrations. The 
time was 9:45 a.m. In recent weeks, 
there have been many 10 a.m. calls 
—the Tushinsky and Gottschalk 
demonstrations at the RKO house 
and the Perspecta Sound one at 
| Loew's State. 

The round-the-clock activity is 
not only taking away sleeping 





hours from filmites, but is also re- 
sulting in after-hour work to make 
up for time lost at the office. No 
| one is objecting, of course—as long 
as the busy schedule results in re- 
jnewed activity at the wickets, 


Foreign Tieups 


exceptionally. I got the feel of this | 


independent | 
theatre owners are giving their | 
preferential playimg time to Ger- | 


This market had been flooded with | 


Junket was the first for Branson 


invited | 


part of filmmakers o’seas to fash- | 


45 20th Shorts Now 62 


Short subjects releases from 
20th-Fox this year are being in- 
creased from 45 to 62 including 
20 in color and CinemaScope, ac- 
cording to Lem Jones, 20th short 
subjects sales manager. 

Program will include 30 Terry- 
toons, all in color by Technicolor; 
six vietone sport shorts and a 
half dozen Movietone See It Hap- 
pen subject. In addition, there will 
be 104 newsreel issues. ag 


Yanks on Own; 
Think Japs Guni 
Quota Trickily 


Motion Picture Export Assn. 
members, at a special meet in N. Y. 
Friday (23), made a last effort to 
solve the riddle of divvying up the 
fractional licenses issued by the 
Japanese. The attempt failed, and 
the companies are now on their 
own in bartering for the fractions 
they require. 

Decision to release the compa- 
nies from their pledge not to make 
individual deals was made when it 
became known that the Japanese 
had turned a cold shoulder to a 
bid to extend the old May 10 dead- 
line. Tokyo authorities have 
stated that, unless there is agree- 
ment on the fractional licenses by 
that date, the permits will expire. 


Apart from considerable frustra- 








tion among the foreign managers | 


over being unable to reach an 
agreement, there is also much bit- 
terness concerning the Japanese 
who, it’s felt, gummed up the 


reduce imports. 
The fractions—ranging up to 


9/10ths of a permit in the case of | 


three companies—amount fo five li- 
censes in toto. MPEA distribs 
were cut to 101 films for the fiscal 
year ending March 31, 1955, a 20% 
cut. The fractions are included 
in these 101. The indies and other 
foreign importers in the dollar 
| area also received fractions. 

There had been plans for a meet- 
ing of the prexies of the interna- 
tional companies in N. ¥Y. Monday 
(26) with a view to settling the 
issue. This powwow has now been 
cancelled. It’s understood that at 
the Friday meet it was Metro 
which brought about the split-up. 
Most of the rest would have been 
willing to let the prexies have an- 
other try. ° 

M-G in weeks past had outlined 
a proposal under which the five li- 
censes would go to companies 
hardest hit by the cutback in li- 
censes. This plan also would have 
taken into consideration the heay- 
ier grossing potential of the bigger 
outfits. However, nothing came of 
this, nor of a series of subsequent 
proposals. Metro actually drew a 
very small fraction and originally 
expressed willingness to give it up. 

Net effect of the Friday session 
was that each company will put a 
price on its fraction. This is con- 
sidered an unhappy precedent. 


works deliberately in an effort to 


on the stereophonic sound require- 
ment for the exhibition of the com- 
pany’s pictures abroad for small 
theatres and tightened it for the 
large houses. While it was previ- 
ously stated that all CinemaScope 
pictures in foreign release must be 
exhibited with Perspecta Sound, 
stereophonic system in which M-G 
has an interest, a new directive, is- 
sued by Loew’s International vee- 
pee Morton A. Spring, states that 
many theatres “will be permitted 
to show all M-G-M pictures as they 
| see fit.” 





plies to the many smaller and sub- 
}sequent-run theatres in foreign 
;countries. While easing the sound 
requirement for theatres in this 
group, the directive makes it 


Loew's 62c Vs. 
Ac Last Year 


Loew's, Inc. chalked up a net 
profit of $3,199,166 for the 28-week 
,; Stanza ending March 18. Profit, 
|} subject to year-end audit and ad- 
| justments, is equal to 62c per share 
jon the 5,142,615 shares of stock 
| outstanding. Corresponding period 
of 1953 saw a profit of $2.171.729 
or 42c per share. 


Gross sales and operating reve- 
nue for the current fiscal period 
totalled $97,106,000 against $93.- 
928,000 for the same stanza of the 
previous year. 

Since the reduction in the 20° 
admission tax did not becomg ef- 
fective until April 1, any benefits 
, that might accrue to the company 
are not reflected in the most recent 
financial report. During the 28- 
week period, the company had only 
one CinemaScope production in re- 
lease — “Knights of the Round 
Table.” It's second C’Scoper. 
“Rose Marie” is presently being re- 
| leased. 

Company will send two other 
C’Scopers in release before the end 
of the current fiscal year on Aug. 
31. They are “Seven Brides for 
Seven Brothers” and “Student 
Prince.” Also slated for reissue be- 
fore the end of the fiscal year is 
“Gone With the Wind.” 


EYE ORPHEUM BOOKS 
IN L.A. ANTITRUST SUIT 


Los Angeles, April 27. 

Federal Judge Harry C. West 
over ordered the books of the Qr- 
pheum Theatre to be opened fo: 
inspection by the defendants in the 
$900,000 anti-trust brought b 
Metropolitan Theatres Corp., op- 
erator of the house. 

Defendants include all the major 
film studios except Republic. They 
will be permitted to study Or- 
pheum’'s financial operations from 
May, 1950, to January, 1952. 








Famous Players (Canada) Earns $2.08 


Operates 419 Theatres — Has 25-Year Lease an 


Paramount’s Telemeter 


li Toronto, April 27. 


Common shares in Famous Play- 
ers (Canadian) earned $2.08 in 
1953, compared with $2 the pre- 
vious year, but the increase at the 
b.o. of the 419 houses operated 
across Canada has been more than 
offset by an increase of film rentals 
for advanced admission price pic- 
tures, plus wages and operating ex- 
penses, with the net effect showing 
a slight decrease in = operating 
profit as compared with the pre- 
vious year. This is the gist of the 
34th annual report presented to 
shareholders by J. J. Fitzgibbon, 
FP (Can) president. 

Net profit for 1953 were $3.611.- 
005 as compared with $3,480,126 
for the previous year. Current as- 
sets for 1954 are $11,265,571 as 
against last year’s $9,979,015; with 
current liabilities for 1954 of $1,- 
791,333 compared with the $1,783.- 
920 for last year. With 5,122 share- 

j holders resident in Canada out of 


the 5.243 roster, FP Can) during 
1953 paid out four regular quan 
terly dividends of 35c¢ a share and 


an extra dividend of 20¢ on com 
mon shares On expectation of 
continued good busines over the 
foreseeable future, the director 
have placed the common shares on 
a regular quarterly dividend basis 
of 37' 2c, commencing with the first 
quarter of 1954. 

Offsetting heavy expenditures on 
installation of new equipment cov 
ering 3-D and CinemaScope,. plus 
forthcoming VistaVision, FP ‘Can 
has a 25-year franchise for the Ca 
nadian rights to Telemeter and 
has entered the tv field with its 
50° partnership in CKCO, Kitche 
ner, and CFCM, Quebec City, latter 
to be on the air in May. On color 
tv, FP (Can) has also acquired 
the exclusive rights for Canada to 
the license patents of Chromatic 
Television Laboratories, reported 
) Fitzgibbon. 


, | portant theatres” for 
| This stipulation, it’s believed, ap- | 


Metro Eases Perspecta Sound Demands 
For Lesser Theatres in Alien Lands 


Metro has apparently eased up, 


tougher for key situations and 


| “important theatres” by decreeing 


all the company’s “important pic- 
tures” must be shown with Per- 
specta Sound. The theatres 
equipped for stereo sound, it’s 
noted, will be protected with 
proper clearance. 

Originally, Loew's International 
topper Arthur Loew said that the 
“must” Perspecta Sound policy 
would apply only to C’Scope pic- 
tures. The new directive, issued 
vesterday iTues.), extends the 
“must” requirement to all “im- 
“important 
pictures” regardless of the filming 
technique employed. 

“We are of the firm opinion,” 
says Spring's’ directive, ‘that 
Perspecta Stereophonic Sound en- 
hances the entertainment value of 
films and we feel certain that be- 
fore long practically all theatres, 


_regardless of size, will equip for 


multi-channel sound.” 


In addition to Metro, Warner 
Bros. and Paramount will release 
pictures abroad with Perspecta 
Sound. Paramount, which has no 
C’Scopers on its slate, has laid 
down no conditions for the exhibi- 
tion of its pictures, allowing exhibs 
to show them in any way they see 
fit. WB's position is still unclear, 
although it’s believed it will follow 
the Par policy in relation to stereo 
sound. 

20th Seen Affected 

Metro decision to lift all restric- 
tions on the skowings of its Cine- 
maScope pix abroad except in “im- 
portant” i.e. key theatres, puts 
20th-Fox in the unique and some- 
what uncomfortable position of 
being the only distrib to insist on 
the exhibition of C’Scope films 
with stereo sound in all foreign 
houses. 

Feeling among those close to the 
foreign market is that the newly 
instituted relaxations are certain to 
be a serious stumbling block in 
20th’s efforts to speed the installa- 
tion magnetic stereophonic sound 
abroad. With Warner Bros. siding 
with Metro, and Paramount not 
concerned with C’Scope, 20th will 
in fact be the only outfit even ship- 
ping magnetic sound prints to its 
foreign customers 

Both M-G and WB have indicated 
that they will not equip their for- 
eign prints with magnetic sound. 
All of their prints will carry Per- 
specta Stereophonic Sound which 
is@t compatible with magnetic 
sound Latter requires magnetic 
pickup heads Perspecta necessi- 
tates installation of an “integrator” 
unit at the projector. However, it 
utilizes a regular optical track se 
that the print can run in any house, 
equipped or not equipped for 
stereo sound. 

Question being asked now is how 
many exhibs apart from the key 
situations would be willing to foot 
the bill for magnetic sound instal- 
lation if they'll be getting such 
prints from only one company, for 
the moment at least. And it’s felt 


that theatremen abroad aren't 
likely to equip for stereo sound at 
all if the vast majority of their 


American suppliers 
free choice. 

Carrying this thought further 
observers muse how long 20th can 
stick to its sound dictum abroad if 
faced with the exhibition ef its 
CinemaScopers in key situations 
only According to the latest fig- 
ures made available by 20th, it has 
some 400 foreign houses equipped 
and another 1,000 “in the works.” 

There's no question about the 
keys which undoubtedly will equip 
for both systems Each requires 
the three backstage speakers and 
extensive wiring. Twentieth is ex- 
tensively committed to the manu- 
facture of sound apparatus in 
Europe and can be expected te 
preach its stereo sound gospel to 
the bitter end 

Yet another aspect created by 
the Loew's move is its ultimate 
meaning in the domestic market. 
It's felt that it would be difficult 
for the company to pursue different 
policies in the U. S. and abroad for 
very long. Up till now, M-G in- 
sisted on Perspecta stereo sound 
sound for all its C’Scopers in ail 
houses abroad. With the relaxa- 
tion in effect, there is speculation 
that it-~may well be extended also 
to domestic accounts which are al- 
ready being offered WB C’'Scope 
releases in either standard or 


give them 4 


‘stereo sound. 
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Jack Warner Narrates Production 
Sales Pitch Via (Scope Trader 


A preview of Warner Bros.’ up-+ 
coming product was shown to the 


nation’s exhibitors on Monday (26), 
with the theatremen gathering in 
theatres in 32 exchange cities to 
view a specially-prepared C’Scope 
trailer. WB homeoffice execs es- 
timate that some 7,500 exhibs 
turned out for the screenings. In 
N. Y., about 500 turned out at the 
RKO 86th St. Theatre. 


Narrated by veepee and execu- 
tive producer Jack L. Warner, the 
20-minute C’Scope trailer served 
as an effective sales pitch for po- 
tential buyers of pictures. After 
welcoming the exhib audience, 
Warner noted that the company’s 
program “includes an impressive 
array of great stories, many of 
them to be presented in Cinema- 
Scope. And practically all of them 
to be done in WarnerColor or in 
Technicolor.” . 


Topper then reviewed the prop- 
erties on the company’s slate, hold- 
ing up a copy of the book serving 
as the source of the film or display- 
ing a completed script. The book 
titles included John Steinbeck’s 
“East of Eden”; Agnes Slight Turn- 
bull’s ‘““‘The Gown of Glory”; Edna 
Ferber’s “Giant”; Andrew Geer’s 
“The Sea Chase’; Herman Mel- 
ville’s “Moby Dick’; Thomas Heg- 
gen’s “Mr. Roberts”; Thomas B. 
Costain’s “The Silver Chalice”; and 
Charles A. Lindbergh’s “Spirit of 
St. Louis.” 


Excerpts from seven WB C’Scope 
films were also shown, including 
“The Command”; “Lucky Me”; 
“Ring of Fear”; “A Star Is Born”; 
“The High and the Mighty”; “King 
Richard and the Crusaders,” and 
“Battle Cry.” 


In his closing remarks, Warner 
declared: “We have confidence in 
the future of motion pictures. Our 
effort consists of the greatest ef- 
fort we have ever undertaken .. 
I hope that our excitement is con- 
tagious, and that it has been con- 
veyed to you in some degree.” 

Following the trailer screening., 
exhibs were shown the complete | 
version of the company’s latest 3-D 
film, “Dial M for Murder.” 
Angeles and San Francisco, “The 
High and the Mighty,” a C’Scoper | 
was shown. 


Continued from page 3 jem | 
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>= 
emaScope is the answer, should we 
continue to decry his onerous con- ; 
ditions, the public may become 
aware that all is not well with us 
and we will be back where we 
started.” 

Following this statement, 
O’Quinn outlines his objections to 
CinemaScope and cites examples to 
emphasize that C’Scope is a “bad. 
investment for a small town.” How- 
ever, O’Quinn cautions: “But I 
don’t think we should shout this. 
from the house tops.” 





Says Harry Arthur 
The public, and not a handful | 
of exhibs, should be the judge of | 
whether or not stereophonic sound | 
is needed, Harry Arthur, Southern 
California Theatre Owners Assn. 
chairman, has told 20th-Fox prexy | 
Sypros P. Skouras in a letter. 

Arthur argued that the experts 
could be wrong, and have been oc- 
casionally wrong in the past and 
that “the final judge of whether a 
picture is good or bad, or whether 
it will make money or lose money | 
is the audience.” 

“If you should permit the ex- 
hibition of CinemaScope pictures | 
with or without stereophonic sound 
as the exhibitor determines most 
suitable for his theatre, you will | 
soon have a positive and complete 
answer to the question whether or 
not stereophonic sound is really in 
demand,” he wrote. 





Reactivate ‘Pelice Story’ 


Hollywood, April 27. 

Allied Artists’ “The Police 
Story,” on the shelf for some time, 
has been reactivated as a Hayes 
Goetz production with Joe New- 
man signed as director. 

Deal is also under way for New- 
man and Vie Orsatti, ®ho own 
Sabre Productions, to produce two 
films a year for Allied Artists re- 
lease. 


i 


| Stems 
theatres shortly will be entering 





TAX LIENS FILED 


Jerry Lewis, Jimmy Fidler, Dean 
Martin Among Those Sued 








Hollywood, April 27. 

Income tax liens amounting to 
$191,858.52 were slapped on a num- 
ber of show business names by the. 
U. S. Treasury Department to 
cover payments for taxes due up 
through 1952. Federal spokesman 
said the idea was “to protect the 
interest of the Government.” 

Jerry Lewis leads the lineup 
with a lien of $52,092.26. Jimmy 
Fidler is second with $21,103.55 
and Dean Martin is third with 
$20,222.35. 

Others are Nat “King” Cole, 
$2,438.50; Linda Darnell, $7,111.89; 
Gordon MacRae, $7,863.52; Billy 
Eckstine, $1,317.40; Ebony Show- 
case Theatre, $876.15; Joan Craw- 
ford, $7,000; Clyde Beatty Circus, 
$20,117.56; Circus Gardens, Inc., 
$5,179.28; John Carradine, $3,- 
284.51; Buddy Baer, $1,470.59; 
Greek Theatre Productions, Inc., 
$15,519.92; Marcus Goodrich and 
Olivia DeHavilfand, $4,455.28; 
Geller Theatre Productions, $1,- 
433.99: Gerald Film Productions, 
$2,873.31; Festival Pictures, Inc., 
$3,062.92; Mickey Rooney, $11,- 
270.62; Professional Screen Guild, 
Inc., $1,846.56, and Glen E. Miller 
Productions, $318.36. 





Interest in Pix 


Shares Down In 
‘War Scare’ Mkt. 


By MIKE WEAR 


While some traders thought that 
Paramount Pictures stock would 
come in for a play following the 


| glowing reports of its VistaVision 
| unveiling at the N. Y. Music Hall 
| yesterday (Tues.), the shares actu- 


ally just marked time around the 
previous day’s levels. Neither Par 
nor Technicolor, which stands to 
benefit tremendously from this 
new process, did much of anything 
on the upside yesterday. Fact that 
the market was going through a 
“war scare” and “was off sharply 
most of the day may have had 
some influence. 


On the other hand, 20th-Fox, 
which has the rival CinemaScope 
process, dipped to a low for its re- 


|cent move to hit 19. 


Interest in RKO Theatre shares 
was stirred by unofficial reports 
that the company was heading for 
a very big second quarter. Some 
sources indicated that earnings 
might top $360.000 for the single 
quarter. 

Other film shares backed and 
filled much of last week’s session. 
This followed the general pattern 
of the whole stock market, Wall 
Street deciding fn the last seven 
days that it was time to re-ap- 
praise values from current high 


| Dow Jones industrial peaks. 


While some good earnings state- 
ments, notably Paramount Pix and 
Loew’s, came out and would ordi- 


| narily have boosted motion picture 


stocks, traders were a bit cautious 
of loading up heavily on film shares 
as a general thing. Reason for 
this cautious attitude apparently 
from realization that film 


the dull summer season when 
grosses per picture will be down 
considerably from current levels. 

While General Precision Equip- 
ment stock backed away from re- 
cent peaks, another amusement 


junit not strictly a film company, 
| Eastman Kodak, 
jing up new ‘'54 highs although it 
{had reached new peaks in the two 
‘| previous weeks. 


continued hang- 


Weakness in 20th-Fox was 
enough to attract attention as these 
shares dipped below 20 on several 
days to wind up Friday (23) at 
19%4, with a loss of one point on 
the week. However, Nationa! Thea- 
tres held at 6! or better, a level 


it has maintained for weeks. 


Selling ex-dividend, Stanley 
Warner hit a new high of 157% or 
up 158 on the week. Republic Pix 
shares were up fractionally, 








Many Questions 


t——} Continued from page 4 aaa 


first a great new supply of film 
of whch now there is a shortage. 
But in addition, this added rev- 
enue should assure a bigger supply 
of costly films—for all types of 
exhibition,” he stated. 


Thoughts along the same line 
were expressed this week by Ar- 
thur Levey, prexy of Skiatron 
which has licensed its Subscriber- 
Vision system of toll-tv to a group 
headed up by Matthew Fox. Levey 
agreed that films would make up 
the backbone of pay-as-you-see, 
and he pointed out that the system, 
onee widely established, would 
speed the rate at which a pro- 
ducer recoups his investment and 
also would make film financing 
more attractive to banks. 


Reasoning is that, as fee-tv de- 
velops, the distribs would gradu- 
ally find it worth their while to 
release their older pix, i.e. those 
which they now keep off tv with 
the argument that a theatrical re- 
issue might still be more profit- 
able. Eventually, with enough 
homes participating, the tolicasters 
feel that a producer could afford 
to use tv as a regular release chan- 
nel and the argument is made that 
this would greatly increase produc- 
tion activity on the Coast. 


In his speech, Faught defined 
subscription-tv as “an instantane- 
ous, electronic distribution service 
which utilizes television to deliver 
a product from a seller to a buyer 
for a fee.’ The “Achilles heel” 
of regular tv is that it must draw 
its sole economic sustenance from 
advertising, he commented, adding 
that “there is no reason why ad- 
vertising should assume this heroic 
responsibility alone.” 

Intrigued 

Film companies, and _particu- 
larly the indies. are frankly in- 
trigued by toll-tv and they have 
cooperated with it in varying de- 
grees. All distribs with the excep- 
tion of 20th-Fox provided prints 
for Zenith’s extended Chicago 
Phonevision test in Chicago back 
in 1951. However, 20th. Warner 
Bros. and Paramount didn’t go 
along with Skiatron for its semi- 
public demonstration of Sub- 
seriber-Vision in N. Y. last June. 
Experimental Phonevision show- 
ings. which have been authorized 
by the FCC over WOR-TV in N. Y. 
fer the period from May 15 to 
Aug. 15, also will use pix and some 
“live” material. There will be no 
public demonstration of the sys- 
tem at this time. Paramount is 
getting cooperation from some 
other film outfits for its Palm 
Springs Telemeter run. 


There have been indications in 
the past that the companies 
wouldn't mind having a foot in the 
toll-tv door. Prior to the Sub- 
scriber-Vision licensing to Matty 
Fox, both WB and 20th approached 
Skiatron with offers to buy in. 
Paramount, of course, has a con- 
trolling interest in Telemeter. 

Apart from the FCC, the big 
questionmark in toll-tv is still the 
willingness of the audience to pay 
for programs they have heretofore 
been receiving gratis. Potential 
tolleasters are firmly convinced, 
partly on the basis of response to 
demonstrations so far, that a b.o. 
in the living room will work. 
Others have their reservations. 


30 Stars Toil at Metro 


Hollywood, April 27. 

The Metro studio is humming at 
a pace not seen here in years. 
With seven productions currently 
shooting, the studio has total of 30 
star names working on the lot. 
Total in both simultaneously-shoot- 
ing pictures and top performers is 
the largest since Hollywood’s peak 
production era. 

The seven. pictures’ include 
“Green Fire” (Stewart Granger, | 
Grace Keily, Paul Douglas), “Last 
Time I Saw Paris” (Elizabeth Tay- 








lor, Van Johnson, Walter Pidgeon,, 
Donna Reed,. Eva Gabor, Kurt 
Kaszner), “Rogue Cop” (Robert | 


Steve Forrest), “Juniter’s Darling” 
(Esther Williams, Howard Keel). 
“Athena” (Jane Powell, Edmund | 
Purdom, Debbie Reynolds, Vic Da- | 





;}mone, Louis Calhern), “Deep in| 
| My Heart” (Jose Ferrer, Donna 
|Reed, Helen Traubel, Calhern, 
Merle Oberon, Keenan Wynn, 


Jane Powell, Keel, Tony Martin, | 
|Damone, Ann Miller, Vera-Ellen), | 


“The Glass Slipper (Leslie Caron, 


Michael Wilding. Wynn. 
Petit and Ballet de Paris). 


Roland | 


Amusement Stock Quotations 
(N.Y. Stock Exchange) 
For Week Ending Tuesday (27) 


5 ; Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 

High Low in 100s High Lew Close _ for week 
17% 1414 Am Br-Par Th 397 16% 14% 16 +\% 
51% 415% CBS, “A”... 61 5114 4814 5054 +2% 
5034 4112 CBS, “B” ... 52 50% 4834 50 +2 
23% 1934 Col. Pic. .... 23 2134 21% 21% + % 
1034 93%, Decca....... 105 93% 914 934 —\% 
58 4634 Eastman Kdk. 128 58 5534 56% —15% 
14%, 13% Leew’s ..... 344 14% 13% 138% =~+ % 

73g 6% Nat. Thea, .. 124 658 6% 638 am 
3138 2614 Paramount .. 82 30 2814 2914 oon 
34142 28 Pees . 23.0: 143 3414 33 331% — % 
2838. 22144 RCA ....... 444 273% 2614 2634 —\% 
6% 2% RKO Picts. .. 303 6% °»®&&6 6% + \%& 
534 414 RKO Thea. .. 157 512 5% 514 — 
3% 3 Republic .... 136 3% 334 354 + 14 
11% 10% RKep., pfd. ... 9 10% 1054 1054 Ze 
164% 11% Stanley War. 196 15% 15 1544 + % 
2212 1934 20th-Fox .... 241 19% 18% 19% — % 
21% 18% Univ. Pix. ... 27 1954 19 19 — % 
‘703% 6334 Univ., pfd.... *30 6714 6714 6714 — 
1558 135@ Warner Bres. 70 154% 1458 1434 —%"%, 
7358 63% Zenith ...... 105 71% 6454 6534 514 

American Stock Exchange | 
6 414 Allied Artists 6 414 4% 4% eke 
11% 914 Du Mont.... 271 11% 10% 10% a 
1444 12) Technicolor . 185 1254 12% 12% — 
338 23% Trans-Lux... 1 338 338 3% shiahe 
Qver-the-Counter Securities 
Bid Ask 

Capitel Records ......... pew oke Cees - 9% 1012 —\% 
Chesapeake Industries ............ rere | 314 _— 
NONE Ec... bo sg 0b 4.6 wa ee RON eee 2 244 +% 
Cinerama Prod. ......... caxea See 5 ~« 8% 3 pa 
oo ee, a ee ee er re 4% 14 — 
King Bros. .......... SEA Ee ere ee 1% 1% — % 
Perens. Sn. Fs ree eee ee . 334% 35142 + % 
Rs is ONUNOE: -. 0 6ién sw acd ine 8 Veep these eS 11% 1212 + % 
RE NO ko ints 54 ee oo ve aie pe cee veee 11% 12% — % 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





Cinerama Rift Seen Widening; 
Stanley Warner ‘Caution Irksome 


Dissension, which may develop 
into a rift as wide as the screen 
required for the medium, is re- 
portedly occurring in the ranks 
of the three companies involved in 
Cinerama. The firms are Stanley 
Warner, the theatre chain which 
holds the exhibition and produc- 
tion rights to the medium; Ciner- 
ama Productions Corp., the outfit 
which turned over its rights in re- 
turn for a royalty percentage, and 


Cinerama, Inc., the equipment 
manufacturing and __ installation 
company. 


In general, the two Cinerama 
outfits are pitted against SW, with 


influential stockholders of both 
companies registering the com- 
plaints. Beefs essentially stem 


from SW’s policy in launching pro- 
duction and in opening theatres. 
The charge is that SW is moving 
too slowly on beth fronts. 

In addition, Cinerama, Inc., is 
involved in a contract wrangle with 
the theatre chain pertaining to 
royalties and payment of equip- 
ment. This hassle had delayed the 
convening of Cinerama Inc.’s an- 
nual stockholders’ meeting which 
was originally slated for March. 
Other areas of disagreement in- 
volve SW’s promotional and selling 
techniques, Cinerama_ Inc’s_ re- 





search programs, and SW'’s attempt 
to dispose of the foreign rights to 
the medium. | 

Stanley Warner has been nego- | 
tiating with Matty Fox for several | 
months on a deal involving the for- | 
eign rights to the medium. Neither | 
Cinerama Inc. nor Cinerama Pro- | 
ductions were reportedly informed | 
of these talks and learned of them | 
through the grapevine. It’s claimed | 
by stockholders of both outfits that | 
such a deal would be a violation of | 
their contracts with SW. However, | 
SW is seeking a new arrangement | 
in its discussions with Fox. New| 
approach, which is believed will be | 
acceptable to the Cinerama com: | 
panies, involves a licensing agree- | 
ment rather than the sale of the | 


| foreign rights. 


“; | 
Cinerama Inc. currently has 14 | 


tion in theatres. Equipment rep- 
resents a hefty coin outlay and if 
it is not installed in theatres stacks 
up asa tremendous liability. Hence, 
the pressure on SW for speedier | 
theatre openings. i 

In a manner of speaking, SW’s | 
problem resembles the chicken- | 
and-egg conflict. If it moves quick- | 
ly in opening theatres, it'll need | 
product to maintain continuous | 
runs, particularly in cities which | 
cannot sustain a picture for a year’s | 


engagement. On the other hand, 
assembling product fer the medium 
is a difficult task. It requires spe- 


cial selection of suitable story ma- 
terial, huge production costs, and 
a deal with a production company 
having the necessary know-how. 





Reisman Withdraws 


Continued from page 4 








At that point he ‘‘assumed” that 
the nomination “had been cleared 
by the management.” According 
to Reisman, he had been asked to 
join the board and had turned 
down the suggestion. 


Skiatron report showed a loss of 
$19,415 for the year ended Dec. 
31, 1953... Part of the Subscriber- 
Vision developmental program was 
covered by in¢éome from Navy con- 
tracts. Total cost of the program 
for the year was put at $103,492. 
Starting April 1, 1954, Skiatron’s 
expenses in connection with Sub- 
scriber-Vision are being covered by 
advances received under the Fox 
licensing agreement. 

Company on May 8, 1954, will re- 
ceive $50,000 from Fox as part of a 
stock option deal which may net it 
another $87,500 later in the year 


| as Fox exercises his right to buy up 
|Skiatron stock. The Fox-Skiatron 


deal gives the company a clear 5% 
before expenses on all events ar- 
ranged via Skiatron-TV and 50% 
on ail income from licensing ar- 
rangements here or abroad. 


| ‘Living Desert’ 


—mme-CONntinued from page 5 gaa 














up with 7,000 domestic bookings, & 
spectacular number for a docu- 
mentary. Also on the basis of 
b.o. experience to date, rentals are 
figured at close at $2,000,000. Pic, 
which played 14 weeks at the Sut- 
ton Theatre, N. Y. art location, is 
now set for a simultaneous run in 


Taylor, Janet Leigh, George Raft. | additional units ready for installa-| 190 neighborhood spots in Gotham 


beginning May 2. 





Dudelson to Buena Vista 
Harris Dudelson has _ joined 
Buena Vista Distribution Co. as 
sales staffer in Chicago, operating 
under Irving H. Ludwig, domestic 
een chief, who quarters in 
N. Y. 


Dudelson formerly was midwest 
division manager for Lippert Pic- 
tures and had been associated with 
Eagle Lion and United Artists. 
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SUITE TALK! 2.0% 
a sweet!” \ ~ 
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Every Date is Great! Just the start 
of the new Box-office “Suite“heart! 


LOS ANGELES! 


Top grosser in more than 2 years of all Day-and-Date engagements! 


CLEVELAND! 


Tops everything except “Knights of the Round Table” and ‘‘Mogambo.” 


DAYTONA! 


Tops ‘“Mogambo”! 


FORT LAUDERDALE! 


Tops ‘“Mogambo”! Record biz! 


OKLAHOMA CITY: 


Second only to “Knights” in last 2 years! 


MIAMI: 


Record business! 


CORAL GABLES: 


Second only to “Knights”! 


MIAMI BEACH! 


Tops ““Mogambo”! Record biz! 


HOUSTON: 


Tops everything except “Knights of the Round Table” and ‘SMogambo,” 





* 


M-G-M presents “EXECUTIVE SUITE” starring William Holden + June Allyson + Barbara Stanwyck 

Fredric March « Walter Pidgeon + Shelley Winters + Paul Douglas + Louis Calhern + with Dean Jagger 

Nina Foch « Tim Considine + Screen Play by Ernest Lehman + Based on the Novel by Cameron Hawley 
Directed by Robert Wise + Produced by John Houseman 
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Affirm 


Right of States to Censor 


After Theologian Defines Dogma 


Washington, April 27. + 


National Council of Catholic Men 
voted a resolution over weekend 
upholding the right of states to 
censor motion pictures in accord- 
ance with Christian moral prin- 
ciples. Action at the council's 34th 
annual convention here, followed a 
talk by Rev. Francis O’Connell, 
dean of the School of Theology at 
Catholic University of America. 


Father O'Connell charged “The 
prevalence of juvenile delinquency 
throughout the United States today 
is due in great measure to the vile 
literature and the obscene motion 
pictures to which our boys and 
girls are exposed.” 

Father O’Connell further told 
the convention delegates: ‘“Accord- 
ing to Catholic moral principles, 
censorship is permitted to those 


who have the right and the duty to | 
supervise the conduct of others and | 
to protect them from moral harm. | 


For there are many who will be 
spiritually and morally harmed by 
literature which presents what is 
false and evil as true and good. 
Similarly, in view of the strong 
inclinations of human nature to- 





Unending ‘Line’ 
Hollywood, April 27. 

As far as Tyrone Power is 
concerned, Columbia’s “The 
Long Gray Line” is a long, 
long- role. As Marty Maher in 
West Point yarn he will be in 
every scene of the two-hour 
picture. 





‘ 
i 
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ward sexual gratification, motion | 
pictures which contain scenes like- | 


ly to arouse unduly the passions of 
those who see them are justly re- 
garded as morally dangerous.” 


See Ohio Rewrite 
Of Censor Law 


Columbus, April 27. 
Ohio’s censorship law, 40 years 





old, may get a close inspection and | 


rewriting in the next Legislature. 
according to Dr. Clyde Hissong, 


Number of scenes—365. 


Holy Week No 


Excuse to Censor, 
Says Showman 








Pittsburgh, April 27. 

Neither ‘legit Nixon nor Art 
Cinema, downtown foreign film 
house, both owned and operated 
by Gabe Rubin, have restored their 
advertising yet to Sun-Telegraph, 
Hearst afternoon daily, as a result 
of newspaper's action recently in 
vanking display copy during Holy 
Week on Jules Pfeiffer production 
of “Good Night Ladies” and the 


‘Italian film, “Rome 11 o’Clock.” 


' ciple 


‘11 o’Clock.” 


chief censor and state education | 


director. 


Big problem will be to define 
the word “immoral,” probably in 
line with the definition recently 
formulated in New York State. 
The Ohio law does not specify that 
the censor board can ban immoral 
films, but gives it power to pass 
films it feels are moral. 

Hissong said forces wanting 
stricter censorship will try to get 
the Ohio law.more clearly defined. 
Groups representing industry will 
certainly oppose the move. 


Aim of any revision in the old 
law or in any new law. Hissong 
Said. would be toward clamping 
down on films made abroad or by 
small American studios which op- 
erate without the MPAA Code ap- 
proval and go in for sexsation- 
alism. 











Al Lichtman 


Continued from page 7 





pany notice to that effect 
months beforehand. 
hot to do this. 


Instead, under the new rewrite 
of his employment pact, hewis. to 
become an advisor two years from 
now at°a payoff of $1,700 weekly. 
The advisory job is to run a period 
of five years. Actually, Lichtman’s 
contract could be amended again. 
as it has been in past, so that 
he would continue on the job full- 
time beyond the 1956 date. 


As the deal now stands, Licht- 


six 


man or his estate, in the event of | 


death, will collect an aggregate of 
$248,000 under the advisory section 


of the contract. Deducted from 
this will be any portion of the 
exec’s borrowing from the com- 
pany. His indebtedness as of April 


17 was $82,000. Company is col- 
lecting this at the rate of $200 per 
weck up to March 9, 1955, and $300 
weekly thereafter until paid in 
full. 

Remuneration of other 20th top- 
pers is as follows: Skouras, $247.- 
660; Darryl F. Zanuck, v.p. “in 
charge of production, $260,000: W. 
C. Michel, $100,360; Murray Silver- 
stone, president of 20th-Fox Inter- 
national, $128,960. 

Annual stockholders meeting is 
set for May 18 with fhe present 


slate of directors all candidates 
for reelection. Incumbents are | 
Skouras, Michel, Robert L. Clark- 
son, Daniel O. Hastings, Robert 
Lehman, Kevin C. McCann, B. Earl 
Puckett and Gen, James A Van 
Fleet, 





|““Rome 11 o’Clock” wasn't even on | 


He elected! 


According to Rubin, the prin- 
involved goes beyond the 
mere matter of censoring copy, 
which he says wasn’t the case with 
“Good Night Ladies” and “Rome 
Paper had accepted 
advance ads with the similar copy 
for “Ladies” and had been running 
them for “Rome” for the previous 
two weeks that the picture had 
been playing the Art Cinema. 


Then at the beginning of Holy 
Week, and sans consultation with 
the theatres’ management, order 
went out from office of Sun-Tele 
publigher to the composing room 
to yank Nixon and Art Cinema ads. 
It apparently wasn’t a case of the 


ads being considered in poor taste, | 


inasmuch as they had been run 
without question for a week or 
two before. 


A Catholic church group called 


newspaper and protested the at-j| 


tractions being played in Pitts- 
burgh during Holy Week, so the 
Sun-Tele promptly pulled the copy 
and first Rubin knew of the action 
was when the paper hit the streets. 


Rubin also pointed out that 


the Legion of Decency condemned 
list but carried a “B” rating, same 
as “Act of Love,” which was con- 
currently at the Penn. So he wants 
to know why Sun-Tele, by that 


token, didn’t pull the Penn ads, | 
_too, for similar reasons, since like | 
objections could have been raised | 


by the group which prompted the 
action in the first place. 

So far, Sun-Tele hasn’t made any 
explanation, and until it does, 
Rubin’ expects to stand on the 
principle that no newspaper has a 
right to tell any theatre what it 
should or should not play, and will 
continue to eliminate the paper 
from the advertising budgets of 
both Nixon and Art Cinema. 


TRY FOR KNOCKOUT 
OF OHIO CENSORSHIP 


Columbus, April 27. 

Frontal attack against Ohio’s 
censor, board was made Monday 
(26) when an injunction was filed 
jin Common Pleas Court asking 
jthat the State Division of Film 
,Censorship be restrained from 
further operation. After refusing 
ito grant temporary’ injunction, 
' Judge Ralph G. Bartlett admitted 
the request for a permanent in- 
junction and set April 30 for a 
hearing. ~ 

Plea was filed by two organiza- 
tions and two individuals, namely 
RKO Pictures, Inc., New York; In- 
dependent Theatre Owners of 
Ohio, Columbus; and theatre own- 
ers Martin G. Smith, Toledo, and 
| Horace Adams, Cleveland. 





year-old censorship law in the 
light of the U. S. Supreme court's 
decision in the “M” case last 


‘Jan. 18, 


"| auspices. 


| The petition for injunction, is| set 
‘aimed at knocking out Ohio's 40- | 





Red Films, Legit 


lees «<Continued from page 2 


Italian film week will be held there 
next month with a French film 
week in the offing. 

French dailies are giving a lot of 
frontpage attention to the Comedie- 
Francaise sojourn in Russia. Sto- 
ries are all enthusiastic about the 
warm welcome meted: out by the 
Russians with every presentation 
a sellout, and with the troupe tak- 
ing as many as 20 curtain calls a 
night. Last presentation of Mo- 
liere’s “Bourgeois Gentlihomme” 
had Malenkov, Molotov and cul- 
tural minister- Alexandrov attend- 
ing the show in person, and going 
| backstage to congratulate the ac- 
tors. Reciprocity will take place 
'when the Moscow Ballet piays the 
| Opera here in May, with ballerina 
Meet in the company. 


Alexandrov, Russo director and 
head of the film delegation at 
Cannes, is now here, and the Rus- 
isian films shown at Cannes will 
be presented here under special 
Alexandrov also had a 
| special statement to make on the 
' fest prizes, in which he opined 
that the fest kudos showed that the 
| eastern entries were of an extreme- 
ly high calibre due to the amount 








|of prizes garnered. He got in some | 
|propaganda by saying that the | 
| prize to the French film, “Before 


'the Deluge,” showed an awareness 
| of the terrible influence on adoles- 
‘cents of the bellicose hysteria of 
| the West. 


Then Alexandrov outlined new 
projects for the first Russo-French 
| coproduction, which he would di- 
‘rect himself, and which would be 
|a filmization of the present stage 
jhit, the Alexandre Dumas-Jean- 
Paul Sartre “Kean,” _ starring 
Pierre Brasseur. Brasseur is to re- 
}peat his role of the great English 
| Shakespearean actor torn between 
| his legit personnages and life. This 
| looks like Alexandrov has given up 
| the project he outlined in Cannes, 
| which would be a comedy poking 
'fun at certain Russo institutions by 
‘showing five foreigners .travelling 
| around Russia. 


Mature Public 


Continued from page 5 

















harmed the U. S. abroad or that it 
;should not have been shown at 
/Cannes. Some Americans have 
| voiced opposite views. 

| Graetz poopooed as “unrealistic” 
the statement made on the Coast 
| last week by John A. Vizzard, Code 
| exec, who had declared in a speech 
| that PCA was consciously refusing 
, to “pursue the phantom of a ‘ma- 
ture’ audience, and of denaturing 
ithe screen by making it try to imi- 
|tate the legitimate stage.” The 
{producer said he couldn’t under- 
stand the Vizzard view in the light 
of the companies’ experiences 
abroad where, he held, even Ameri- 
can film execs are concerned over 
the lack of “maturity” in Holly- 
wood films and the resultant lessen- 
ing of their b.o. appeal. 

While he reasons that, basically, 
; there should be no production code 
|at all, that picture content should 





| be left up to the conscience of in- 
'dividual directors and producers, | 
Graetz maintains that at least there | 
| Should be separate standards set | 
|up for judging European imports. 
\“It is not fair that these pictures 
| should be hurt,” he declared.” If 
| they are artistically valid, they 
\‘should not be boycotted the way 
| they are by the American majors 
‘just because they don’t qualify un- 
der a set of standards that pertains 
to productions made in Holly- 
| wood.” 

| Contributing to the difficulties 
|of the French film at the moment 
jis what Graetz called “the crisis 
|}among the writers and the crisis 
,of imagination afflicting scena- 
rists.” The overall result, deriving 
in part from fear of U. S. censor- 
ship, was a flood of remakes, many 
of them of poor quality and lacka- 
daisical appeal. 





Graetz, who was also responsible 
for “Rome 11 O'Clock,” an Italo pic | 
which got circuit breaks in the 
U. S., said he was working on a| 
film, “Les Hommes En Blan¢é,” a 


of Paris. It’s based on the novel, | 
“The Doctor,’ and rolls in Paris in| 
three months. No cast has been | 





set, 
‘Subconscious’ Unfairness? | 


fests serve a definite purpose. He 
said he would favor an interna- 
tional event in the U. S. Sugges- 
tion has been made several times 
but has never been carried out. In- 
dividual countries, however, have 
staged their own national film 
events. 

The trouble with the American 
entries at Cannes and Venice, 
Graetz thought, was that few on the 
jury understand English and: that 
subtitles are inadequate. His own 
“Ripois,” which ran into rough 
weather at Cannes also, was sub- 
mitted inthe French rather than the 
English version even though it was 
entered as a British film. 


Reverting to the code subject, 
Graetz pointed up the inconsistency 
of the American majors. While in 
the U. S. they wouldn’t touch a film 
without a seal, in Europe and else- 
where they not only readily handle 
these pix but go to some length to 
stress that they've had trouble with 
censors in the American market. 


“God Needs Men” which was 
kudoed by the Catholic orgs in 
Europe while running into firm op- 
position from the American Catho- 
lic Legion of Decency. Film, ac- 


neeeiente 
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knowledge,” he maintains. “The 
other systems being currently ad- 
vocated are only an expansion of 
the single soundtrack, You can’t 
expect to put three speakers be- 
hind the screen and automatically 
come up with stereophonic sound.” 
‘ Just Learning How 

While admitting that the C’Scope 
sound is far from perfect, Reeves 
says Hollywood is just learning to 
use it and, once the knowlédge is 


‘obtained, great improvements in 


sound reproduction willbe forth- 
coming. Reeves, a veteran sound 
engineer, alleges that the indus- 
try’s standards of reproduction are 
below what they-should be. <A 
staunch advocate of magnetic re- 
production, system used in both 


| Cinerama and CinemaScope, Reeves 


| flatly states that “optical reproduc- 
He further cited the example of | P produc 


tion is mediocre at its best.” Sound 
expert avers that with optical 





tracks you cannot obtain high fre- 
quency without distortion. “With 


|a magnetic sound track,” he says, 
i“vyou can covet the whole audie 


cording to Graetz, has never re- | pange, something that is not pos- 


ceived a Legion rating on account | 
of this split in the Catholic view- | 


point. 








Foreign Exhibs 
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may be getting ready to clamp | 


down on imports from the major 
distribs which stand to take a 
good many doilars out of the coun- 
try. In turn, exhib-distribs have 
been coming to N. Y. and contact- 
ing the companies with offers to 
buy films for flat sums. 


ducer would be glad to make a 
dollar deal even if the amount is 
less than hoped for. The local gov- 
ernment concerned closes its eye 
to the dollars paid out in N.Y. on 
the theory that they may well pre- 
vent a much larger dollar drain 
later on. Indies have, on occasions, 
gotten good money for their pix. 
Two major foreign market prob- 
lems currently facing the com- 
panies are in France and Italy. In 
France, some of the distribs are 
running out of permits and the 
French can't be expected to ex- 
tend themselves until and unless 
there is implementation of the 
agreement signed in Paris last year 
by Motion Picture Export Assn. 
prexy Eric Jolinston. 
Latter is skedded to go to Italy 
sometime next month to renego- 
tiate a deal. The Italians have 
threatened a quota and higher 
dubbing taxes, both measures aim- 
ed to reduce the number of Holly- 


|] wood imports. At the same time, 


they want continuance of the 
American subsidy to the Italo in- 
dustry. For the term of the cur- 
rent agreement, which expires in 
August, MPEA forks over 10% of 
its Italian earnings to support Ital- 
ian Film Export. Exact amount 


paid so far by the Americans over 
a three-year period is unavailable 
but it is believed to run around 
$4,000,000. Johnston is expected to 
fight a subsidy in any new agree- 
ment. 





Allied Watchdogs 


Continued from page 3 === ' 





point of definition and clarity that 
we have ever seen.” 


The watchdog committee, con- | 


sisting of Wilbur Snaper, Sidney 
Samuelson and Irving Dollinger, 
was accompanied to the Par show- 
ing by prexy Ben Marcus, board 
chairman Abram F. Myers, and Ed- 
ward W. Lider, of Allied’s New Eng- 
land unit. The group further 
stated: “In addition to the superior 
quality of the pigture, we were 
pleased by the emphasis placed by 
all speakers on the exhibitors’ op- 


tion to, play VistaVision pictures | 


with standard optical sound for 
which all theatres are equipped or 
with the new Perspecta sound, with 
which prints will be compatible, in 


the uncontrolled discretion of ex- | 


hibitors. 
Allied men were also impressed 


| by the compatibility of V’Vision | 
story of medical students at the U. | “with standard projection equip-| that film company presidents might 


ment now in use and the flexibility 
in accommodating the picture to 
the size of any screen now in use 
or which may be installed. 

Group attended the q. and a. ses- 


| erama. 





| | 





| on the mational level. 


| areas, 
| tained as part of the MPAA “un- 





sible with an optical track.” 

Reeves’ discounts reports of 
technieal. difficulties and  break- 
downs with the C’Scope magnetic 
track. “We don’t have it with Cin- 
Why should they have it 
with CinemaScope?” 

Cinerama, he explains, employs 
seven sound tracks, with five be- 
hind the screen and with two which 
he terms “roving tracks.” He 
stresses that for high quality stere- 
ophonic sound at least five tracks 
aye necessary. Reeves says that if 
C’Scope decides to go to five tracks 
the change can be made by. theatres 


Theory is that, faced with quota | Without too fuch difficulty. 


limitations, a distrib or indie pro- | 


Reeves lists four departments in 
which improvements must. be made 
im order to obtain high quality 
sound reproduction in films.’ They 
are (1) recording, (2) the making 
of proper copies, (3) the proper 
installation of equipment, and (4) 
the proper maintenance of this 
equipment. Technicians charged 
with these tasks, he says, are still 
in the process of learning, but are 
developing quickly. 

“The concept . of .stereophonic 
sound has been with us since 1940,” 
Reeves says, “but no attempt was 
made at practical application.” He 
says Walt Disney made a stab at it 
with “Fantasia,” but that Cinerama 
represented the first commercial 
use of true stereo sound. “The 
mere use of two or three loud 
speakers with sound coming from 
different directions is not stereo- 
phonic sound,” Reeves stresses. 
“You need multi-recording chan- 
nels for real stereophonic «sound. 
I defy any current system to dem- 
onstrate opposite Cinerama.” 














Censors and Tax 


Continued from page 5 


ers already have urged the trade 
to be on the alert against munici- 
pal law-makers looking to grab the 
tax coin relinquished by the U. S. 
Treasury. But when it comes to 
coming face to face with the prob- 
lem, who’s to do it? 

_ COMPO is credited with doing a 
job in winning special tax benefits 
But MPAA 
has a legislative “in” in many key 
These contacts are main- 














dercover” program of combatting 
all ativerse legislation, whether on 
the city or state level. This MPAA 
operation, which includes coopera- 
tive work with theatre groups, in- 
cluding Allied States, is never 
placed in public view. But it’s 
nonetheless a definite program. At- 
tributed to it is the fact that new 
censorship bodies haven't been set 
up in over 20 years. 

Key film company execs are hep 
to this, or, at least, are familiar 
with the broad pattern of the op- 
eration. So it’s a question whether 
they would want to support 
COMPO in taking on the tax mat- 
ter in view of the MPAA facilities. 

There's no hint, of course, of any 
abandonment of COMPO. This all- 
industry organization, it’s widely 
felt, has won itself a lasting place 
in the scheme of things. Point is 


balk at supporting the outfit in a 
major campaign when MPAA is 
available for the same-job. 
COMPO’s board of governors, 
comprising Sam Pinanski, Al Licht- 


Graetz, while he feels there is a| sion sponsored later in the after- man and Wilbur Snaper, is to meet 
}certain “subconscious” unfairness|noon by Par. The committee is; shortly to map out future projects. 
to U. S. films at the Cannes fete.| currently preparing a report to for- The matter of the tax work doubt- 
‘believes that international film! ward to Allied regional units. 


‘less will come up at this session. 
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The comedy hit of the Year 


‘DOCTOR in 
tHE HOUSE 


tok MORE MONEY 


in its first 21 days at London’s 
leading theatre — the ODEON 
LEICESTER SQUARE than ANY 
other film shown there in 
the past 18 months. 















The J. Arthur Rank Organisation presents 
DIRK BOGARDE ¢ MURIEL PAVLOW 
KENNETH MORE DONALD SINDEN 


DOCTOR IN. THE HOUSE 


Colour by TECHNICOLOR 
Also Starring KAY KENDALL * JAMES ROBERTSON JUSTICE 
e DONALD HOUSTON e¢ Adapted from his own novel by 
Richard Gordon e porevterey by Nicholas Phipps e 
Directed by Ralph Thomas ¢ Produced by Betty E. Box 


DISTRIBUTION 


CANADA 
J. Arthur Rank Film Distributors 
(Canada) Ltd., 
277,-Victoria Street, 
Toronto, Ontario. — 


DISTRIBUTION 


U.S.A. and LATIN AMERICA 


J. Arthur Rank Organisation. Inc., 
445, Park Avenue 
New York 22, N. Y 
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and desirous of using the V’Vision 
trademark, must match the techni- 
cal quality of their product with 
the quality of Par films, it was an- 
nounced, 


Details of V’Vision, in both lay- 
man and technician terms, were 
laid out by Loren Ryder, Par’s top 
technical exec, in a 24-page bro- 
chure distributed at the showing. 


Following the screening, press 
reps adjourned to the Music Hall’s 
exec studios to engage in a q. and 
a. session with Ryder, Par prez 
Barney Balaban, board chairman 
Adolph Zukor and studio boss Y. 
Frank Freeman. 


But first, an appraisal. This de- 
parture from the photographic con- 
ventional rates as another giant 
step ahead. Comparison is de- 
manded; it must be said that the | 
picture quality surpasses Cinema- 
Scope. The images met the claims. 
There’s no loss of clarity, no fade 
or loss of pictorial consistency, | 
when viewing from any angle or | 
the front row. 


V'Vision brings the screen char- 
acters and action closer to the spec- 
tator. There was no time to poll 
the audience of close to 3,000. But 
that all were impressed, in one way 
or another, seemed for sure. 

Clips and dailies from. “White 
Christmas,” “The Big Top” and 
“Strategic Air Command” came 
across vividly, distinctly, for the 
most part. An area of darkness in 
a few instances was noted, repre- 
senting a relatively minor ‘by com- 
parison, again) flaw in the presen- 
tation. The problem of lighting 
the huge .68-by-38-foot) Hall 
screen might have accounted for 
this. Also, claim was made that 


But Also Tall’ 


Continued from page 3 


‘Jungle’ Great $13,000, 
Mont’l; ‘Vadis’ Big 11G 
Montreal, April 27. 


Two holdovers, solid new entries 
and gqod reissues are sparking biz 
and good projectfon equipment |at all deluxers this week. “Khyber 
will gain full advantage of Vista- | Rifles” and “Money From Heme 
Vision without further change or |are still big in second rounds. 
expenditure.” “Naked Jungle is top newcomer 

In production, cameramén com- | With great total. ‘Public Enemy 
pose for a “loose” 1.66:1 picture. and “Little Caesar” are smash at 
This provides for headroom. “A | the Imperial. " 
picture composed in this way will Estimates for This Wee x 
play equally well at 1.85:1; it will Palace (C.T.) (2,625; .'60-$1)— 
play very satisfactorily at two to|“Khyber Rifles’ (20th) (2d_ wk). 
one and it can be played at the old | Fine $14,000 following $26,000 last 
standard of 1.33:1,” Ryder stated. | week. 

He rammed home the fact that the Capitol (C.T.) (2,412; 45-75) — 
release print is standard in all re-|“Money From Home” (Par) (2d 
spects. wk). Big $14,000 after rousing $23,- 

Printing complications set in for | 900 opener. 
foreign theatres which use sub-| Princess (C.T.) (2,131; 40-65)— 
titles on their pix. These houses | “Naked Jungle” (Par). Wow $13,000; 
should focus on 1.33:1 or 1.66:1,| Last week, “Dangerous Misssion 
avoiding where possible the 1.85:1 | (RKO), $8,000. 
and the two te one. Loew’s (C.T.) (2,847; ,60-$1)— 

For exhibs wanting projection | “Rhapsody” (M-G). ae —— 
flexibility, Par suggested variable Last a. eit Miller Story 
prismatic expander lenses such as | ‘U) (4th Wk), $19,000. 
those put out by the Tushinsky |, Imperial (C. T.) (1,789; orn 
Brothers as “Superscope.” As part |“Public Enemy” (WB) and ps i . 
of the V’Vision progrim, Par will | C@¢sat Ny ~ ra CO) 
make available “squeezed” prints oy “Deal Sumo” (0) $8,000 
for any theatre operator wanting T) 1.048: "40 65) 
them. In line with this, Ryder com-|,, Orpheum (C.T.) (1,048, . is 
mented: “In addition to gaining | Quo Vadis (M-G) te ‘ ~ 
about 40% in light on the two to $11,000. Last week, “Monte Carlo 


‘ : ag 8 ‘ad i is Ring” 
one picture, this squeezed print | ete) e800 square s 


has the possibility of having slight- | 


ly better color saturation and pos- | — 

sibly (still to be proved) slightly - 

t . in ; . 

setter picture definition for large- | Music Hall Test 























screen projection.” 
Single Sound Track 
Concerning’ the 








Continued from page 3 
audio, all of CinemaScope; and VV's partial- 


cemeemenenel 














Picture Grosses 
MINNEAPOLIS 


(Continued from page 8) 


Colt” (M-G). Light $2,500 in 5 
days. Last er “Beachhead 
(UA) (2d wk), $5,000. 
Ralls City (Pan) (4,000; 65-85)—| Trade is on the spotty side cir- 
“Casanova’s Big Night” (Par). Hope mene A ‘ PR She > waa is 
a prime favorite here but this one | °*4Y, 4 seum while “Saskatche- 
is lagking somewhat. Slight $9,-|@""is shaping sturdy at Orphe- 
000. Last week. “Prince Valiant” |¥™. “Top Banana” looms slow at 
(20th) (2d wk). $8,500 at $1 top. | Liberty. Pur ole al is good 
- KO) (2,890; 65- in second round a Fift Avenue. 
BS ce Me” (Wd. Well-liked | _clenn Miller Story,” on moveover 
rote gm big at $11,000. Last at a nage BA — is good in sev- 
week, “Creature Black Lagoon” | ©” ee a own. 
(U) (3-D), $11,000 at 76-$1, Estimates for This Week 
RKO-Pan (RKO) (1,600; 76-$1)— yr canal gag a 90. 
“ vé % 4 — ry’? i) 
“Creature Black, Lagoon” (Ui | fri wid. Good $8,300. Lest werk 
week, “Pinocchio” (RKO) (2d wk), | $4,300. 
$8,000 at 65-85c scale. Coliseum (Evergreen) (1,829; 65- 
State (Par) (2,300: 65-85) — | 90)—“‘Siege at Red River” (20th) 
“Siege at Red River” (20th). Mild| 8d “Racing Blood” (20th). Okay 
$7,000. Last week, “Top Banana” | $8,000, Last week, “Casanova's Big 
(UA), $5,500. Night” (Par) and “Killers from 
World (Mann) (400; 85-$1.50)— | SPace’ (RKO) (2d wk), $5,300. 
“Julius Caesar’ (M-G) (4th wk).| , Fifth Avenue (Evergreen) (2.500; 
Good $4,000. Last week, $5;000, $t-$1.25)—“Prince Valiant” (20th) 


(2d wk). Good $8,500. Last week, 
‘BANANA’ RIPE $5,000, 


$16,700. 

aes bags i eerie (850; 90- 
.25)—"“Rhapsody” (M-G). Good 
‘ ? ‘ 
e $6,000 or close. Last week, “Heidi” 
Baltimore, April 27. Music Hall (Hamrick) (2,300; 90- 
Fair grosses are indicated here | $1.25)—“Rose Marie” (M-G)- (2d 
this week with holdovers predomi- | Wk). Oke $7,000, after $11,700 last 

nating. “Top Banana,” is brisk in | week. ; 
first week at the Mayfair. “Act of 
Love” looks modest at the Century. 











—— 


SASKATCH’ STOUT 96, 
SEATTLE; ‘SIEGE’ OKE 86 


Seattle, April 27. 





Orpheum (Hamrick) (2.700: 53- 
9¢)—“Saskatchewan”’ (U) and 


V’Vision pix from Par will have 
a single photographic sound track 
in standard position that will re- 


produce in any standard projec- 


tion. Track also will carry below- 
audibility signals controlling the 





future printing in Technicolor’s im- 
bibition dye process will mean an- 
other “substantial” improvement. 
How about merchandising values? | 
Here’s where CinemaScope has it. | 
Or, had it. The C’Scope, developed | 
and tremendously touted by 20th- | 
Fox, outdistances V’Vision in audi- | 
ence impact, that is, measuring | 
C’Scope when first’ introduced | 
against V’Vision now. For C’Scope | 
was new and exciting, offered a 
sudden sweep, and was the sharper 
switch in picture making and pres- 
entation. As for C’Scope’s role in 


the picture business of the future, | 


direction of sound reproduction for 
theatres equipped for this feature. 
Par’ recommends Perspect-A_ ste- 
reophonic sound for exhibs who 


ity to its own 1.85/1. 

It was a forthright pitch for a 
compatible all-industry system, 
and apparently industry men and 
women present in the Music Hall 
agreed that Par’s V’Vision perhaps 
came closest to this standard’ of 
compatability, simplicity and econ- 
omy. He stressed that Par will not 
lend or sell cameras; that manu- 





want multi-horn reproduction. Add- | facturers will however; that Par 
ed is the note that stereosound is, goesn’t want to make any over- 
of questionable value for smaller yjding profit from equipment; that 
theatres, this on the basis of Ppres- | it has a flow of product available 
ent indications. Ryder remarked: }in the new VV, and the clips there- 
“he may add to the effectiveness in ‘from incidentally were all com- 
large theatres with very large | pelling want-to-see product. Par's 
screens. The decision as to its use | gemonstration, of course, can’t 
rests with the exhibitor.” : joverlook the fact that this was a 

For theatres already equipped rather fancy tradeshowing of up- 


| with multiple horn systems, wiring | coming product, showcased-in the 


for Perspect-A would require only /most ultra auspices. 
a control unit which, Par esti-| Preeman reprised that “1953 was 


this is not on trial here today. | mates, will cost abeut $800 plus 

V'Vision presentation in the “ynder $500" for installation. 
1.85:1 aspect ratio, seemed more | Loudspeakers and amplifiers, for 
normal fer the eye to accept. It theatremen unequipped with them 
accommodates a screen that ac-) now, would mean a cost of about 


cents height: as well as width, in| $2000, including installation. -May 
what appeared to the appraiser a5 | be higher for very large theatres. 


;/a most momentous year in the his- 
| tory. of our industry,” and he pro- 


, ceeded to quickly credit “the Fox) 


'organization for awakening Holly- 
| wood” to the need of new audience 
ivalues. He touched on 3-D, and 


the natural proportion. 
* Other than the two-to-one limi- 
tation on screen size, Par has ng 


hard and fast rules governing, Will the licensing of anamorphic | matic trailers, including also a 


‘ |the rest of it. (The details of the 
Press Questions intra-trade progressions were skill- 
Press confab produced the query, | fully projected as part of the cine- 


V’Vision presentation. Underlining | prints mean higher rentals for ex- | highly efefctive press book). 


that the system is flexible and com- 
patible, the company said its pix 
can play in any ratio from 1.33:1 
through to two to one. The V’Vision 
film plays best in 1.85:1, Ryder 
advised. He said the two-to-one 
should be limited to theatres only 
where the sight line from rear au- 
ditorium seats is limited by a low- 
hanging balcony. Ratio of 1.66:1 
was suggested where the screen 
width is limited to under 30 feet. 

Par, asking theatremen to do 
their share in advancing the sta- 
ture of pix, and thereby take ad- 
vantage of the gains made in pro- 
duction techniques, urged invest- 
ment in the best projection and 
screen equipment. Exhibs were ad- 
vised to buy the biggest feasible 
screens, bth as to height and 
width. Strongly recommended were 
seamless screens for, said Par, 
flaws are apparent in those with 
seams and these worsen with wear. 

Repeated throughout the sales 
presentation was V’Vision’s avowed 
objective of “fling the screen.” 

Shooting technique with a 
V'Vision camera is the same as 
with any other camera. However, 
instead of the conventional run- 
through of shooting film vertically, 
the film is fed horizontally and ex- 
posed two frames at a time. The 
large negative image is reduced to 
standard release print image. “This 
is the feature that others must fol- 
low if they are to reduce grain and 
gain bigger, brighter and better 
pictures,” claimed Ryder. 

He added: “VistaVision release 
prints will play in any theatre any- 
where in the world with an im- 
provement in picture § quality. 
Some improvement will be appac- 
ent even on the old ‘postage 
stamp’ screens in theatres where 


not one cent has been spent to im- | 


prove the presentation. Theatres 
that have large seamless screens 


_hibitors? Freeman took this one on| The statesmanship, in short, fo- 
| jocularly: “In all instances we will | cused on a recognition that there 
|get the most possible rental we | Was a limit to trick screens and 
/can.” Balaban at this point stepped lenses. Paramount too takes cog- 
|in to address a humored reminder |Mizance of all the newer tech- 
|to the studio chieftain: “You're in | niques, and seems particularly par- 
| production; you're not in distribu- | tial to the squeezed” print for 
tion.” unusually large screens as_ in 
ae drive-ins (giving 

aires quelee: a lenses credit, by name) and to Per- 

- ae - | specta-Sound a 

are interested only in what is tak. | Warners billing, for also favoring 


ing place on the screen Stereo- | *Bis)- ' 
phonic sound confuses.” Paramount made picture busi- 


Balaban—"I go along with that. ness history yesterday morning 





; : : ‘in a manner which should have a 
But I must add that directional | fa; +reaching and lasting industry 


All good, 


sound has some value.” 

Zukor—“You cannot have real- | Hee 
ism if you have sound coming from | 
any place but behind the screen. | 
Also, the sound must be controlled ‘Foul’ Sez 20th 
according to the size of the audi- | , 
ence. The volume should he raised | Continued from page 3 
as people come into the theatre. | i12¢ or there would have been a 
And it should go down when play-| much more effective closeup 
ow lh an empty, or half empty, As for Y. Frank Freeman's state- 

: “ : |ment that there are only five or six 

Ryder—“Magnetic sound may be | theatres in the U. S. or the world 
| superior but it presents problems | that can compare in size with the 
in theatre maintenance.’ ; {Music Hall, a 20th spokesman 

Balaban— White Christmas’ was ‘pointed out that there are at least 
shooting two days when it was de- | 9 099 drive-ins with screens equally 
cided to make the complete switch ; as large, if not larger, than that 
to VistaVision. This meant a big | of at Hall Bean ad ele oct 
risk, for it’s a $3,500,000 picture. | was made by Par. to the curved 
And there are no deferments. screen used in connection with 
pag: and which, 20th engineers 

e say, is necessary for the system. 
Joan Weldon to Chirp | “While acknowledging the quality 
Hollywood, April 27. | of the VV definition, 20th maintains 

First freelance role, and first that its CinemaScopers, shot with 
singing role for Joan Weldon will the new C’Scope camera lenses, 
be in the Sigmund Romberg bio- | are at least equal and likely su- 
, pic, “Deep in My Heart” at Metro, | perior in clarity to the scenes pa- 
where she will warble “One Kiss” | raded by Par. 
| with Tony Martin, | As for Par’s claim that VV re- 
| Actress played several dramatic duces grain on the wide screen, 

roles at Warners but never sang 20th was frankly doubtful. It also 
there, although she once worked complained that VV added to the 
with the San Francisco Opera, i confusion, 











the Tushinsky |- 


(giving Metro and, 





‘New Faces” continues potent in 
second week at the New while 
“Prince Valiant” is also staunch 
in second at the Town. 

Estimates for This Week 

Century ‘Loew’s-UA) (3,000; 20- 
45-75)—“‘Act of Love’ (UA). Mod- 
erate $8,500. Last week, ‘“Rhap- 
sody” (M-G), $10,000. 

Hippodrome (Rappaport) (2,100; 
35-50-85)—"‘Wild One”’ (Col). Starts 
‘tomorrow (Wed.). In ahead, second 
| week of “Pinocchio” (RKO), okay 
$8,800 after $12,500 opener. 

Keith’s (Schanberger) (2,400; 30- 
40-46-75)—"Casanova’s Big Night” 
(Par) (2d wk). Modest $7,500 after 
$10,000 opener. 

Little (Rappaport) (310; 45-60-95) 
—‘“Captain’s Paradise’ (UA) (8th 
| wk). Holding at big $4,500. Last 
| week, same. 

Mayfair (Hicks) (980; 25-44-70)— 
“Top Banana” (UA). Brisk $5,000. 
Last week, “Creature From Black 
Lagoon” (U) (2@ wk), $4,000. 

New (Mechanic) (1,800; 35-50-70- 
$1)—“‘New Faces” (20th) (2d wk). 
Still strong at $10,000. Last week, 
$14,500. 


Playhouse (Schwaber) (420; 50- 
$1)—“Moon Is Blue” (UA) (11th 
final wk). Winding up long run 
with good $4,000. Last week, $4,200. 
: Stanley (WB) (3,200 25-$1)— 
“Lucky Me” (WB) (2d wk). Fair 
$7,500. Last week, $11,000. ; 

Town (Rappaport) (1,600; 30-$1) 
—“Prince Valiant” (20th) (2d wk). 
Brisk $12,000 or near after $17,500 
opener. 





LOUISVILLE 


(Continued from page 8) 


and “Cease Fire” (Par). Opened 
big Saturday (24), but Derby Week 
may show it up at the wickets. 
Last week “Red Garters” (Par), 
modest $4,500. 

Mary Anderson (People’s) (1,200; 
65-89)—"‘Lucky Me” (WB) (2d. wk). 
Opened second week April 24. 
Last week good “$9,500 at upped 
scale. 

Rialto (Fourth Avenue) (3,000: 
50-75)—“‘Siege Red River” (20th) 
and “Racing Blood” (20th). Okay 
$11,009. Last week, “Prince Va- 
liant” (20th), $14,000. 

State (Loew’s) (3,000; 50-75)— 
“Act Of Love” (UA) and “Fort 
Algiers” (UA) opened nicely Sat- 
urday (24). Last week “Rhapsody” 
(M-G) and *Give Girl Break” (Col), 
medium $7,000. 


WASHINGTON 


(Continued from page 9) 
wk). Fat $13,000 after $19,000 ini- 
tialer. 
Metropolitan (SW) (1,200: 70-$1) 
—‘Lucky Me” (WB) (2d wk). Oke 
$6,506 in 5 days. Last week, 
$11,700. 





“Prince Valiant” (20th) 


ing semester. 


$20,000. 





$8,000. Last week, $9,000. 


“Rails Into Laramie” (U). Sturdy 
$9,000 or close. Last week, “‘Taza” 
(U), $5,300. 


‘Riot’ Mildish $10,500, 
’ St. Loo; ‘Prince’ 86, 2d 


St. Louis, April 27. 
Opening of free shows in Forest 





Trans-Lux (T-L) (600; 60-$1)—) and J 
“Beat the Devil” (UA) (3d wk). Big $5,000. Last week, “Red Garters 
i (Par), $4,000. 


Park zoo plus near midsummer 
temperatures over the weekend 
slowed down biz at the big cine- 
mas here. Result is that grosses 
are below average with exception 
of “Cinerama,” with delegates to 
two big ‘conventions helping it. 
“Riot in Cell Block 11” is best of 
= films but only fair at the huge 
Ox. 


Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama” (Indie) (11th 
wk). Sturdy $20,000 after $23,000 
last week. 

Fox (F&M) (5,000; 51-69)—“Riot 
Cell Block 11” (AA) and “Highway 
Dragnet” (AA). Fair $10,500. Last 
week, “Should Happen to You” 
(Coly and “Combat Squad” (Col), 
$10,000. 

Loew’s (Loew's) (3,172; 51-69)— 
“Big Heat” (Col) and “China Ven- 
ture” (Col). Good $8,000 in 5 days. 
Last week, “Rhapsody” (M-G) and 
oan ne Champ” (M-G), $13.- 


Missouri (F&M) (3,500: 51-69)— 
“Siege at Red River” (20th) and 
“Racing Blood” (20th). Mild $4.- 
500. Last week, “Jubilee Trail” 
(Rep) and “Hell’s Half Acre” (Rep), 
$6,000. 

Richmond (St. L. Amus.) (400; 
90)—"‘Man Between” (UA). Good 
$3,000. Last week, “Heidi” ‘UA) 
and “White Man” (UA), $2,500. 

St. Louis (St. L. Amus.) (1,600: 
78)—"‘Prince Valiant” (20th) (2d 
wk). Fine $8,000 after $13,000 
opening stanza. - 


‘People’ Tall $15,000, 


Cleve.; ‘Suite’ 1544G 2d 


Cleveland, April 27. 

“Night People” looks brisk at 
Palace in current frame to pace 
city. “Riding Shotgun” is rated 
okay at the Allen. “Executive 
Suite” shapes big in second session 
at the State while “Prince Valiant” 
is stout also in second week, at the 
Hipp. 

Estimates for This Week 

_ Allen (S-W) (3,000; 60-90)—"Rid- 
ing Shotgun” (WB) and “Iron 
, Glove” (Col). Okay $11,000. Last 
| week, “Lucky. Me” (WB), $18,500. 

Hipp (Telem’t) (3,700; $1-$1.25) 
|——“‘Prince Valiant” (20th) (2d wk’. 
Stout $15,000. Last week, $22,000. 

Ohio (Loew’s). (1,200; 60-90) — 
| “Eternity” (Col) (2d wk). Strong 








Palace (Loew's) (2,370; 50-95)— | $8,000 following $9,500 last week. 
(2d wk). 
Strong $13,000 after $20,000 open-/| “Night People” (20th). Brisk $15.- 


Palace. (RKO) (3,300; 60-90) — 


000 or near. Last week “Pinocchio” 


Playhouse (Lopert) (435; 55-$1)| (RKO) (reissue) (2d wk), $13,500. 
—‘‘Knock on Wood” (Par) (2d wk). 
Husky $9,000. Last week, $11,000. | “Executive Suite’.(M-G) (2d wk’. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie). Hefty $19.-| Last "week, $18,000. 
000. Last week, over estimates at 


State (Loew’s) (3,500; 60-90) — 
Smash big $15,500, and staying. 


Stillman’s (Loew's) (2.700; 60- 
90)\—"Tennessee Champ” (M-G) 
“Gypsy Colt” (M-G). Fall 
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i Clips From 


NEW YORK 


i 


Oscar A. Doob, of Metro, re-| 
turned from Syracuse where he has | 
been setting up a test campaign for | 
forthcoming fifth reissue of “Gone | 
With Wind.” 

Maurice Druker, manager of | 
Loew's Midland, Kansas City, in| 
New York looking at new shows 
and for b.o. confabs. 

Stanley Warner ad-publicity men | 
called to N.Y., last week to set! 
plans for upcoming product. Har- | 


rr 


naAAAAAAAA 
oe i ie 





ry Goldberg, ad-publicity director, | h 


conducted the confab. 





Film Row 


cilman Thomas L. Guerin intro- 
duced a proposed ordinance to 
exempt basic admission prices of 50 
cents or less from the city’s 10% 
amusement tax. 


U.S. Court of Appeals in unani- 
mouse decision sustained U.S. Dis- 
trict Court Judge William H. Kirk- 
patrick’s finding for defendants in 
suit of the Bryn Mawr (Pa.) Thea- 
tre against Paramount, et al in 
antitrust ease which sought treble 
damages and an injunction. 


C. C. Pippin, vet Metro salesman, 
as retired and gone to Florida for 





Carl Fishman, of Loew’s The- | rest. Office manager H. Bache 
atres publicity department, vaca- Moves into the slot_of Philadelphia 
tioning in Florida. ,and suburban sman_ while 

eiealiecemia | booker Charles Kaselman was 


PITTSBURGH 


Charlie’ Mergen, formeriy with 
Par here, joined Abe Weiner’s 
Altied Artists sales staff; replaces 


George.Tice, who resigned to man- | 


age new drive-in near Mifflin Bor- | 
ough. | 

Tony Stern, ex-WB here and /| 
later with same company in Cleve- | 
land, now in the premium dish} 
business tied in with the Kroger | 
grocery chain. 

Leon Reichblum is retiring from 
the theatre business with the trans- | 
fer of his State in Charleroi to the | 
Manos circuit. 

Cuppies Drive-In near ‘Browns- | 
ville teased by its owner, J. K. 
Kaupp, to the Basle Bros. Circuit. 
The Basles, who operate the Plaza 
and Bison, standard houses in 
Brownsville, recently bought an- 
other ozoner in the same area. 

Ladies Theatrical Club turned 
over $2.000 to the Variety Ciub 
during its eampaign to raise funds 
to build a new wing on the Roselia 
Foundling Home. 


ST. LOUIS 


Wehrenberg ‘Theatres leased 
additional ground at its 66 Park- 


| upped to office managership while 
still handling circuit bookings. 


CHICAGO 


James Coston, theatre circuit 
topper, back from 12-week vacation 


in the Mediterranean. 


Herb Greenblatt, central division 
sales manager for RKO, resting in 
Florida. 

Ed Borgan, assistant to Univer- 
sal publicist Ben Katz, resigned 
to take position as advertising 
manager for Royal Blue stores; re- 
placed by Harold Pearlman, form- 


| erly of Filmack Trailers. 


Duke Shumow now managing the 
pe Luxe Theatre vice Charles Go- 
an. . 

Ralph Mooney appointed by ex- 
ecutive committee of the operators 


, union to fulfill unexpired term of 


local’s past prez, the late James 
Gorman. ~ ' 

Universal holding trade preview 
of “Magnificent Obsession” at Es- 
quire May 4 > 

_L. E. Goldhammer, eastérn di- 
vision manager for Allied Artists, 
in town on tour of exchanges. 


MINNEAPOLIS 





In ezoner in St. Louis county, and 
will increase the ear capacity to 
more than 1,200. 


A curfew ordinance aimed at); 


curbing juve delinquency passed 
by the St. Louis Board of Alder- 
men. 


Members ef the Missouri-Illinois | teamed at arter Suburban World | 


Theatre Owners requested to wear 
western garb during three-day 
._powwow of the Kansas-Missouri 
Theatre Assn. at Arrowhead Lodge 
(in the Ozarks), May 18-20. 

Richard Klages, recently retired 
as shipper for 20th-Fox here, now 
booker for United Artists ex- 
change. , 

Frisina Amus. Co., Springfield. 
Til., beoked “Martin Luther” for 
entire circuit. 

The Aubert, a St. Louis Amuse- 
ment Co., house, being converted 
inte a supermarket. 


MEMPHIS 


The Esquire, Negro nabe house 
here in recent years, bought by 


Charles Winchell and Ray Niles 
,of Minnesota Amus. Co. helping to. 
launch fishing season May 1. 

| Charlton Heston in this week to 


} 


,plug “Naked Jungle,” playing the 


, Gopher. 
| “Heidi” and “White Mane” 


| with daily matinees during sprmg 
| 


school vacation, to resounding box- | 


| office. 

| Warner Bros. screened 

-M For Murder” in deluxe showing 

|at Uptown theatre. 

| Charles Perrine, Minnesota 

; Amus. Co. veepee, profiled in Min- 

| neapolis Star. 

| Joe Lawler, ef Universal Holly- 

‘wood publicity staff, on swing 
around country to newspapers in 
principal cities. 

| Book distributors here going all 

out in plugging “Executive Suite,” 

{to hypo sales of parent novel. 

| 





LOS ANGELES 


International Film Distributors, 








‘ 
i 


“Dial | man 


+ Katzman’s “Cannibal Attack” ... 


a Negro church for $40,000 this [td of Toronto, closed five-year 
week. Bishop S. C. Johnson of the | geal to handle release of all Allied 
Lord Jesus Christ of the Apostolic | artists product in Canada. Cur- 
Faith came here this week from rently J. Arthur Rank Film Dis- 
Philadelphia to complete deal with triputors, Ltd., is handling AA 
Esquire owner Jim Catsoodas. | prodxct there. 

James McCarthy, manager for } Victor Saville closed deal to hold 
downtown Warner here for last! world preem of “The Long Wait” 


seven years, being transferred to| yay 12 at Balaban & Katz’s Chi- 
Madison, Wis., where he will skip-| cago Theatre, with Peggy Castle, 
per Warner’s Capitol. McCarthy, nojores Donion and Shawn Smith 
originally made his home there. 


The local house undergoing face- making personals. 
lift. Eli Arkin, vet exhib from Mi- 
DALLAS 


ami and Chicago, will replace 
McCarthy here. , southern eye of nner 
| Slated to e ere May 7 at the 

PHILADELPHIA ; Coronet, - 

Stanton Friedman took over| J. Sid Hall Jr., appointed gen- 
Management of Lawndale Theatre | €ral manager of the Hall industries | 
because of illness of his father,| Theatres at Mathis; succeeds the 
Henry Friedman. The Lawndale, in | late F. D. Nance. 
heavily German North Philly dis-| . Bellaire Theatre at Houston com- 
trict, began showing first-run Pletely facelifted and reopened 
German pix recently. April 18. 

Steve Cochran in for personal| . George Letson, owner and oper- 
“Carnival Story,” accompanied by | bought Texas Theatre at Saint Jo 
Hyman King, producer, and Hank | from the Harris Amus. Co. 
Howard, RKO flack. Cochran’s! Ed Laird added to sales staff of 
visit was tied up with promotion | RKO eames here. For last 14 
by Philly Daily News’ which ran years he has been associated with 
letter contest. + United Artists. 

Following a meeting with city, Bill Samuels, formerly with the 
council’s finance committee, Coun- | Jefferson Amus. Co., in Beaumont, 
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named manager of the Texas Thea- 
tre, in Oak Cliff here operated by 
Rowley-United. 7 

Mrs. L. A. Woodward made man- 
ager of Strand in Harlingen, oper- 
ated by Lew Bray Vajley Theatres; 
replaces John Danner, who re- 
signed to become manager of the 
Capitol, Brownsville, recently taken 
over from Interstate Circvfit by 
Trans-Texas Theatres. 


Entire community of Denton, 
including other theatre operators, 
itched in to- rebuild Colonial 

rive-In in which owner George 
Franklin lost his life in a severe 
windstorm. Carpenters, painters, 
electricians donated their services 
to put the ozoner in .order for its 
opening date April 1. Harold Rob- 
inson, owner of El Rancho ‘Drive- 
In, loaned and installed equipment 
while J. P. Harrison, Interstate city 
manager, helped with all arrange- 
ments. Women of the community 
furnished food for the workers. 


Mr. and Mrs. Wilford A. Smith 
are new owners and operators of 
Cameron Crive-In at Cameron. 
They came there from Temple 
where they had been active for 
the last 10 years in theatre opera- 
tions. 


Tom Summers purchased El 
Capitan ozoner in San Antonio, 
and will operate with same policy 
of one Spanish and one American 
film. 

Frank J. Vaca, former manager 
of the El Capitan Drive-In, is now 
manager of Fiesta ozoner in San 
Antonio. 


Briefs From the Lats | 


Hollywood, April 27. * 
Chick Chandler snagged fea- 
tured role in Warner’s “Battle 
Cry”...Western Screen, Inc., of 
California has been set up by 
Charles L. Prescott, Jr.. and Jack 
P. Shallow, Jr., to produce indus- 
trial films. ._Ann Blyth signed new 
long-term pact with Metro... Au- 
die Murphy in Universal-Interna- 
tional’s “Destry” sequel to “Des 
Rides Again.” -George Marshall 
who megged the first will direct .. 
Deborah Kerr will play femme 
lead in “The Magnificent Bastards” 
for Paramount. Yes—title will be 
changed . Rodolfo Acosta set for 
a featured role in “Where the 
Wind Dies,” a Benedict Bogeaus 
Production. ..Grace Kelly assigned 
to top role in “The Long Day” at 
Metro ... Don Haggerty cast in 
Paramount’s “Strategic Air Com- 








Willard Sage added to Warner 
“Dragnet” cast ... Mitchell Kowal 
and Robert Simen join “Rogue 
Cop” cast at Metro... Allan Dowl- 
ing’s “Night Music” retitled “This 
Is My Love”... Raymond Burr 
signed for role in Cornel Wilde 
starrer, “Where the Wind Dies,” 
RKO release ... Jeff Chandler 
snagged star role in Universal-In- 
ternational’s “Five Bridges to 
Cross” ... Judy Walsh, RKO con- 
tractee, set for femme lead op- 
posite Johnny Weissmuller in Sam 


Charles Fitzsimons, actor-brother 
of Maureen O’Hara, signed by Uni- 
versal-International as production 
consultant for “Captain Lightfoot” 
. , . Cecilia Maris pact thesp stint 
in “Mambo” for Paramount .. . 
James Ryan, ex casting director for 
20th, has been inked by Universal- 
International to handle casting for 
“Captain Lightfoot.” 

Minor thesp Donald Crichton’s 
20th pact, seven years with op- 
tions, approved by Santa Monica 
Superior Court ., . Alfred Hitch- 
cock céllabing with Jehn Michael 
Hayes on “To Catch a Thief” script 
polish . . . Katharine Warren to 
play a maternal role in “Rough 
Company” .. . Arnie Freeman, 
NY thesp, makes his film bow with 
Judy Holliday in  Columbia’s 
“Phffft” . . . 20th-Fox picked up 
Jerry Hunter’s option for another 
year... Producer Frank McCarthy 
negotiating with Anthony Mann to 
meg “1984,” upcoming McCarthy 
indie lensing in West Berlin late 


this year ... Mary Field set in 
Universal-International’s “Shadow 
Valley” ... Budd Boeiticher and 


Carroll Case’s initialer with Tele- 
Vos Productions is “The Number 
One.” 

Joe Bassett, Burt Wenland, Mur- 
ray Alper and Steve Clark join 
cast of William F. Broidy’s ‘“‘Want- 
ed By the F.B.I.” . . . Irving Shul- 
man to screenplay “Back Alley” 
for Columbia exec producer, Jerry 
Wald, Robert Cohn will produce 
. .. Alan Hale, Jr., to essay top 
role in Metro’s “Rogue Cop” . 
Vernon Rich for thesp stint in 
“Strategic Air Command” at Para- 
mount .. Jay Adler, Suzanne 
Alexander, Myra Marsh, Alan Dex- 
ter and Claude Aiken added to 
Arthur Gardner and Jules Levy’s 
“Case File: F.B.I.” . . . Universal- 
International pacted Richard Co’- 
lins to screenplay Jon Reed Laurit- 


ll 


— 


Inside Stufl—Pictures 


Distribution committee of the Motion Picture Assn. of America, at 
a N.Y. meeting heard a polite ‘suggestion by Leonard Goldenson that 
it’s time to get off the ground with the projected MPAA regular 
weekly tv ‘show. Goldenson, president of American Broadcasting- 
Paramount Theatres, commented that the Academy Awards show tv. 
eed jast month firmly established the value of tieups between the 
two media. MPAA program has been in the works for nearly a year 


and a half. Working with MPAA on the broadcasting end are Ear! 
Hudson and Robert M. Weitman, v.p.’s of ABC. Continuing as a major 
problem is the format for the show. Various Hollywood studios seem 
to have their own ideas. 





With 300 additional bookings set for April and May; Metro is dis- 
covering that “Julius Caesar” is proving a smalltown as well as big 
city attraction. In addition, picture, while drawing big student trade, 
also has developed mass appeal. New bookings are mainly in three 
and four-day situations while previous ones were in large centres 
where long runs were possible. Unable to send a field man to each 
of the small situations, a policy Metro has followed with the big city 
bookings, the company has prepared a special kit for the smaller 
outlets. Kits include campaign ideas followed successfully, in previous 
engagements of the picture. In addition, the M-G field reps will confer 
with the exhibs by phone and help set the campaign. 


o_o 


Rebuke of Republic’s national advertising for Honolulu-filmed “Hell's 
Half Acre” appears in Honolulu Star-Bulletin editorial denouncing 
ad copy which refers to presumably-staid tourist mecca as “City of 
Sin . . . toughest spot in the Pacific” Paper says “our friends of the 
picture industry can, in their enthusiasm to paint Honolulu in shocking 
terms, do us not only an injustice but considerable harm,” and adds: 
“Fact that occasionally public officials and police are genially in- 
veigled into appearing in such pictures doubtless will be accepted by 
Mainland audiences as proof that the advertising is accurate.” 








Aary Pickford, who founded United Artists with Charles Chaplin, 
Douglas Fairbanks and D. W. Griffith, will be given the guest-of-honor 
spotlight at UA’s 35th anniversary testimonial dinner May 5 in Phila- 
delphia. Variety Club.in that city is sponsoring. Miss Pickford who, 
like Chaplin, continues as a part owner of UA, has participated in 
trade get-togethers in South America in connection with the com- 
pany’s anni. Jay Emanuel, Philly theatre owner and trade paper pub- 
lisher, is. chairman of the dinner committee. About 600 exhibitors, 
distribution reps, etc., expectedly will join in the UA salute. 





Joseph M. Schenck, for 19 years with 20th-Fox and exec head of 
production when he left last year, was one of the two employees 
earning more than $500 weekly who retired in 1953. Having earned 
$2,500 a week, he’ll receive a life-long pension of $6,125 a year. Schenck 
is board chairman of United Artists Theatres and of Magna Theatre 
Corp. Retired, teo, was Fred L. Metzler, studio treasurer, whose 
salary on retirement was $1,000 a week. He’ll get an annual pension 
of $6,025 for life. Both men participated in the 1953 salary reduction 
plan. 





Editorial in the Lynchburg (Va.) Advance denounced Virginia's state 
censorship as ‘“piddling, outrageous and unbecoming.” The censor 
pboatd, consisting of three women, was described as “‘a sort of pension 
setup.” The editorial said there was no other way for describing it 
“unless it is conceded that three women have a right to tell Virginians 
what they ean or cannot see in a movie.” The also blasted the 
argument that fees paid to have each film submitted more than cover 
the board’s operational costs. ; 





Clash between billing clauses in two contracts caused the with- 
drawal of Robert Ryan from a co-starring role with John Wayne and 
Susan Hayward in RKO’s “The Conqueror.” Ryan’s non-exclusive pact 
with RKO has a clause calling for billing above the title. In Miss 
Hayward’s loanout deal from 20th-Fox is a clause stating that only 
she and Wayne may be billed above the title. Meanwhile, Ryan's one- 
picture-a-year contract with RKO is still on. 





Robert Bassler’s indie, “Suddenly,” is getting scads of publicity 
because Frank Sinatra won an Oscar. Acter, whe plays a heavy in the 
picture, has been interviewed thus far by the N. Y. Herald Tribune, 
the N. Y. Times, three wire services, Hedda Hopper, NANA and numer- 
ous others. In addition the production of “Suddenly” is being cov- 
ered by Life, Look, Globe Photos and Collier’s. As a result of the 
publicity United Artists will rush the film into release in September. 





“Magnificent Bastards,” novel by Lucy Herndon Crockett, will un- 
dergo a title change in its picturization- by Paramount. New nomencla- 
ture hasn’t been selected as yet but earlier Par was toying with the 
idea of keeping the original for the film. Meanwhile, Deborah Kerr 
has been set to play the femme lead in the pic, which rolls next year. 


Story centres on the U. S. Marines in the South Pacific during 
World War II. 





_ Simone Silva, the gal who busted into publicity with Bob Mitchum, 
signed a term contract with Bor-Petker Productions, a television outfit 
planning to make five theatrical features. Miss Silva will star in one 
of them as her Hollywood debut. 





At long last, Edward G. Robinson knows how he looks in Technicolor, 
even though he had to drive 200 miles to find out. Actor covered that 


distance, from the location spot to the Columbia lot for a gander at 
daily rushes of “Rough Company,” his first tinter. 


New York Theatres 


RADIO CITY MUSIC HALL 








and The Flame’’ for _ pro- 
ducer Sam Marx ... Exec pro- 
ducer Walter Mirisch set Bowery 
Boys comedy, “Jungle Gents,” for 
May 7 with Ben Schwalb produc- 
ing. 

Gotham thesp, James Westerfield, 











snagged featured role in Colum- Rachefelles — 
bia’s “Rough Gompany” (formerly “ROSE MARIE?” starring 
“The Bandits”) .. . Producer Vin- AMM BLYTH - HOWARD KEEL - FERNANDO LAMAS 


cent M. Fennelly signed Dan UIl- 
man to script original western for 
Wayne Morris . . Jack Milner 
associate producer with Roger Cor- 
man on Palo Alto Pictures’ John 
Ireland starrer, “Crashout” .. . 
William Hopper set in Allan Dowl- 
ing Pictures’ “This Is My Love” 
..- Don Siegel acquired film rights 
to “God and Mister Augustus,” 
original by Ted Pezman for indie 
production . . . Suzanne Tafel in| 
William F. Broidy’s “Wanted By 
The F.B.I.” ... Metro signed Jim! 
Backus for role in Sigmund Rom- | 


in ComemaScope + Photographed in 
EASTMAN COLOR + An M-G-M Picture 
ond THE WUSIC HALL'S GREAT EASTER STAGE SHOW 











PARAMOUNT 





novel, ‘*‘The Rose 





berg biopic, “Deep In My Heart.” 4 
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TV's Lockouts 


Situation is such at NBC-FV 
clients, with shows all ready to 


LIEBMAN’S NE 


and Sellouts 


and CBS-TV today that major 
go, are practically begging for” 


time that’s unavailable. Campbell Soups and Toni, for example, 
are anxious to grab off the $42.000-weekly budgeted Claudette 
Colbert vidpix series which Rockhill Productions is bringing out, 
but it’s been necessary to put the product on the shelf pending 
time availability on either of the two webs. 

Similarly, Texaco is all set to reenter the bigleague program 


sweepstakes next season with a 


$50,000 half-hour music-comedy 


series. but the client insists on either NBC or CBS. Neither of 
the two webs is able to clear time (both are trying to juggle rosters, 
but this has become a sensitive situation today, requiring the 
utmost tact and diplomacy in the wake of the “Firestone Hour” 
and “Martin Kane” ouster repercussions.) ~ 











ABC-DuMont Boxing Battle Boils 


As State Probes Tax on TV Payments 





The apparent coup that ABC-TV + 


scored a couple of weeks ago in 
luring boxing promoter Emil 
Lence’s Monday night fight pro- 
gram away from DuMont may have 
backfired. Lence and his Eastern 
Parkway Arena (N. Y.) are being 
investigated by the N. Y. State 
Athletic Commission over his tax 
payments to the state. 

If the Comunission finds anything 
wrong, it’s conceivable that Lence 
won't be allowed to operate in 
N. Y.,. thus complicating affairs for 
ABC-TV. While the investigation 
isn’t a direct consequence of the 
switch of the telecast, the bitter 
battle between ABC and DuMont 
is a factor, with the latter having 
bared its financial relations with 
Lence to the Commission © this 
week. 

For several weeks Commission 
investigators have been digging to 
find out whether Lence has been 
paying the 5° state tax on all of 
the coin he’s collected from Du- 
Mont. At issue is some $4,000 
weekly out of the $12,000 Lence 
collected in the form of payment 
for post-fight broadcasts and arena 
costs. DuMont made public the 
figures this week, only a_ short 
time after Lence decided to move 
to ABC. 

Disclosure of the investigation 
and the DuMont move brought an 
instantaneous reaction from Les 


(Continued on page 32) 


Goodrich Eyes 
AM-TV Moves 


B. F. Goodrich Co. has broad- 
ened its New York state charter 
powers to: include the broadcast 
media. Move is believed incepted 
by the success in AM-TV of Gen- 
eral Tire & Rubber. 


Veepee J. W. Keener, in Akron, 
informed Variety that there is 
nothing definite calendared in radio 
and video. Proviso in the cor- 
porate charter was made in the) 
event that the company should de- 
cide to add broadcast interests ‘to 
corporate holdings, he said. A list 
ot several industries, foreign to) 
rubber making, was included’ by | 
Goodrich to expedite any decision 
to enter new business. In most 
States corporate charters make 
broad inclusion for added interests, 
but in New York specific clauses 
must be made before diversifica- 
tion. Keener termed the move as 
a precautionary measure.” 


The rubber company had total 
sales in ’53 of $674,000,000 and as- 
Sets of $436,000,000 with $30,000.- 
000 laid aside for expansion, In 
light of Keener’s remarks, © it 
doesn't seem that Goodrich is 
actually in the market for radio or 
tv holdings at present, but that 
they are definitely interested, per- 
haps for the near future. 

Goodrich stockholders approved 
Possible expansion into radio-video 
at their recent annual conclave. 

Keener thought that General 








Tire, through its subsid General | 
Teleradio, had a “pretty good hold” 
©n broadcasting among the co el 
manufacturing firms. He noted | 
ya so far, General, Goodyear and | 
. ‘restone all had more diversified | 
interests than Goodrich. | 


Bing Crosby’s 32.6 


Bing Crosby’s second outing for 
General Electric on Sunday (25) 
over CBS-TV was six points better 
than the total network opposition, 
rating a 32.6 Trendex. NBC's “TV 
Playhouse” was a slow second with 
13.3, while DuMont’s “Rocky King” 
chalked up a 7. 

ABC-TYV’'s 9 to 9:30 p. m. back- 
to-back combo of Walter Winchell 
and Martha Wright brought up the 
rear with 6.3. 


Playwrights 4 
Would Love to Be 
Mixed Up in Soup 


Campbell Soup is currently ‘re- | 
ported as having the inside track | 
on tv exposure of the script prop- | 
erties of Playwrights °54. Latter 
is the outfit formed by Al Levy: 
and David Susskind under their | 
Talent Associates wing and with, 
producer Fred Coe (Philco-Good- | 
year “TV _ Playhouse,” ‘Mister | 
Peepers,” etc.) as the other prin-| 
cipal party. 
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W “SPECTACULARS’ 
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There will be no regular weekly 
Max Liebman tv production on 
NBC next season. As one of the 
super showmen among the NBC 
production hierarchyg Liebman, in- 
stead, will be responsible for a 
total of 20 90-minute “Spectacu- 
lars” it’s reported some will gd as 
high as $300,000 each in talent-pro- 
duction costs). 

Ten of these “Spectaculars” will 
be showcased in the Saturday night 
9 to 10:30 time (currently occupied 
| by the departing “Show of Shows”). 
These will be done on a one-a- 
month basis. The other 10 will 
| get a Sunday night exposure, also 
on an every-fourth week basis. All 
20 will be done in color, originating 
from the old Vitaphone studios in 
Brooklyn, which are now being re- 
designed to Liebman’s personal 
specifications. 

The decision to channel Lieb- 
man’s talents exclusively into the 
color spectaculars has raised the 
question how NBC intends 
utilize the cream 90-minute Satur- | 


. - | 
day night periods on a three-weeks- 
out-of-four basis. Whether or not | (Of Salomon Segs 
the web will install another 90- | 
| minute showcase along the lines of | 
|“Show of Shows” (fos which, it’s , ‘At $50 000 Fach 
| ready in the house) remains prob- | ? 
jlematical. = | NBC's newly created tv docu- 
| By converting it into three sep-' mentary unit under Henry Salo- 





CBS-TV’s No. 1 Billing 


Publishers information Bu- 
reau figures for the first quar- 
ter of the year show CBS-TV 
with a billing gross of $32.- 
058,441, up 49!2°> from last 
year’s first three months. 

NBC-TV pulled $30,678,994, 
a hike of 36!2°, over the cor- 
responding period of 1953. 

ABC drew $7,965,352 against 
last year’s $4,806,870, for a 
6512°7 rise and best percent- 
age showing. 

DuMont score was $3,739.,- 
351, versus $2.899,950, a 
climb of 30°%. 


NBC-TV Quartet 


to | 

















j 
| 


| understood, some clients are al-| 


| arate half-hour program segments. mon Jr. has a $200,000 tag attach-| 


| which is considered likely, with | ed. Its four one-hour formats cov- 
; the new Imogene Coca display tak-| ering the country’s most important 


| ing over a 30-minute period, this issues are being offered to spon-_ 
| would help alleviate a eritical situ-|sors for a production and talent; 


|ation. Present sponsors are faced invoice of $50,000 each. 


'work facing the wrath of well-/all title of “State of the Nation” 


| heeled clients), because NBC thus!are the GI Bill of Rights: the A_ 
ba has been unable to find a place and H-bombs, particularly with re- | 


for shows tossed out of their ex-! gard to peacetime uses; a stanza 
isting slots to make way for someon mental! health, and one on the 


On the, 
| with a tv blackout (with the net-| documentary agenda under over-. 


of the ambitious programming on | 


tap for next season. 


“New Look” in national defense. | 
They are being readied on a blue- | 


For example, “Martin Kane” was print that calls for premieres with- | 


ousted from the Thursday night at | 


10 spot to make way for the up- } with the one-shotters to be slotted 
coming kour “Lux Video Theatre” |!" prime time. 

(with resultant threats of reprisals | 
Both | 
It’s a commonwealth | “Firestone Hour” and “Name That! Sea” series, is masterminding the 


from U. S. Tobacco Co.). 


in three months of a sponsor nod. 


Salomon, creator, scripter and | 
producer of the web’s “Victory At 


setup with an elaborate blueprint | Tune” were tossed out of the Mon-| four documentaries in addition to 


that embraces six of the top script- | day 8 to 9 periods to make room/|the “Men of Wisdom” and Lowell 


ers in the Talent Associates stable. | for the projected 60-minute Sid | Thomas Jr. skeing under Davidson | 


NBC-TV, to which Coe is commit: | 
ted, has yet to move in on the first | 
refusal, although not entirely out | 
of the running. Meantime, the| 


deal with an eye on a suitable re- 
placement for its Friday at 9:30 
p. m. “Campbell Soundstage” on) 
NBC-TV, which it’s scrapping but | 
holding on to the time. (Camp-} 
bell’s other slot for the fall is 7| 
p. m. Sunday, on CBS-TV, with 
“Life With Father” moving out of 
there and the soupery grabbing the 
period for the “Lassie” vidpix se- 
ries sold them by Television Pro- 
grams of America in latter's maid- 
en voyage ow a network basis.) 
One of the skeins being pitched 
at Campbell is the Al Toolum char- 
acterization scripted by Robert 
Alan Aurthur. This was originally 
done on TV Playhouse as “The| 
Glorification of Al Toolum” and a 
sequel to it is coming up Friday 
(30) on “Soundstage.” TA’s Play- 
writes °54 is working up a half- 
hour series with Tom Ewell as the 
probable star. | 


MEL FERRER FORMING 
TV PACKAGE OUTFIT 


Mel Ferrer, costar of the legiter , 





Caesar show (with a similar state | 
of unhappiness and sponsor reper- ; 
|} Isaae Kleinerman, 


cussions prevailing). 


While Firestone may shift to a. 


soup company is looking over the Sunday afternoon slot, it is con- | 
'sidered possible that 


NBC may 
utilize the Saturday 9 to 10:30 ‘ex- 
cept the fourth weeks of Spectacu- | 
lars) to resolve these ticklish spon- | 
sor situations. | 

However, all the maneuvering is 


| strictly hush-hush and NBC gives | 


no indication of what will go into 
the regular Saturday Liebman 
slots. 

For Liebman, the new plan will 


/mean projecting him into a new 


sphere of importance in the net- 
work scheme of color program- 
ming. The new Brooklyn studios, 


| it's reported, will have stages and 


equipment exceeding anything yet 
devised. There will be a seating 
capacity, as well, for an audience 


‘of 500. | 





Shakespeare for Dunham | 


As WCBS-TV Sales Mgr. 


George Dunham is exiting as} 
general sales manager of WCBS- | 
TV, N. Y., for an upstate post as 
gm. of WNBF and WNBF-TV, 


Binghamton, N. Y.,- Craig Law-|! 


| final show last Saturday 
ithe 


| Frisch 


Taylor's Public Affairs aegis. In- 
cluded on Salomon’s.- staff are. 
Donaid Hyatt 
and Richard Hanser. 


HENRICH QUITTING TV 
FOR CINCY BIZ DEAL 


Tommy Henrich, former N. Y.! 
Yankees star first-sacker, is quit- 
ting tv to set himself up in busi- | 
ness in Cincinnati. He did his 
(24) on! 
Y.) “Junior | 





WCBS-TV_ (iN. 
Sports Session” and will be suc-! 
ceeded in that chore by Frank | 
this week (1), coincident | 
with a new slotting, 8 to 8:30 a. m., 
instead of its erstwhile 8:30 berth- 
ing. Latter time goes to Bob Clam- 
pett's “Time for Beany,” which is 
returning to the station after an’ 
off-and-on career daiing back to its 
preem in January, 1952. (Clam- 
pett is the cartoonist also known 
for “Bugs Benny”). 

“Beany” was formerly a cross- 
board film strip on the CBS Goth- 
am flagship that will tee off May 1 


Jewelers Assn. Maps Big 
Variety Show on DuMont 


National Wholesale Jewelers 





“Ondine” on Broadway, is forming | rence, boss of the CBS flagship, is’ Assn. is huddling with DuMont on 


a tv package outfit and has pacted | 
Benny Goodman, Gene Krupa and 
Mel Powell for a quarter-hour jazz | 
rumpus. Ferrer is to kinnie a set- | 
to with the ‘trio in the next couple | 


replacing Dunham 


with Frank; @ high-cost variety show for a fall 


Shakespeare jr., effective Satur- lines Prospective sponsor is seek- | 
? 


day (1). 
Latter switches from CBS-TV)| 


ing a full-hour evening spot. 
Deal, being arranged by Lewin. 
Williams & Saylor, includes room | 


of weeks and approach NBC on! Spot Sales, where he’s been an ac-! for participations to be brought by 


a twice-weekly summertime ex- | 


posure. 


count exec. His background in-/| 


He’s. whipping up the se-| cludes a sales post with Procter &| show will have a maximum of six 


non-competing jewelry lines. Each | 


ries at a fast clip, since he’s due in| Gamble, assistant to the sales man-! bauble underwriters. 


Italy in July on a picture commit- | 
ment. 


William Morris office is handling then owned by WOR and now as}; to get the stanza on the boards in | 
negotiations. 


ager of WOR, N. Y., and N. Y. rep! 


| WTOP-TV, an affiliate of CBS-TV. 


Although talent has not been 


September fos a 39-week run. , 


jin. It'll be a half-live, 


CBS-NBC’s You Won't Recognize 
Our Sunday’; Flock Of Axings On 
Tap; Father's’ Future Very Ifty 


+ Few if any nights of the week 


will be subjected to a greater pro- 
gramming upheaval in tv next sea- 
son than that facing the Sunday 
rosters on NBC and CBS, with at 
| least six of the present season's 
|entries due for axing or refurbish- 
| ing. 

Perhaps the most unusual situa- 
| tion pertains to the Sunday eve- 
ning 7 to 7:30 period, where it’s a 
case of the two competing. shows 
knocking each other out of the pic- 
ture. Specifically, they are the 
Procter & Gamble-sponsored Paul 
Winchell entry on NBC, which is 
headed fer the cancellation route, 
and the “Life With Father” show 
on CBS, bankrolled by Johnson's 
Wax, which is being yanked from 





| the CBS at 7 period in favor of the 
| kid-slanted “Lassie” show, with 
Campbell Soups inheriting the 
| time. 


| (Just, what happens to “Father” 
j 
j 


either in terms of Johnson’s Wax 
continuance or finding a new time 
period, remains up in the air. Ii the 
show goes off, it will represent one 
of the most costly single-program 
casualties in tv annals. 


Alghough Reynolds Metals will 
ride through the summer with play- 
backs of “Mr. Peepers” kinnies in 
the 7:30 NBC time. fhe client has 
yet to commit itself for the fail. 
| Uncertainty of show’s future stems 
|'from the fact that the competing 
stanza on CBS, “Private Secretary,” 
| consistently outpulls it on the Niel- 
sen tallies. 
| The “Colgate Comedy Hour” in 
the 8 to 9 NBC period has been re- 
newed, but under circumstances 
; that will invite a drastic revamp, 
|with the Bates agency taking over 
20 productions with its own pro- 
gramming. 

Practically all the CBS-TV Sun- 


| day shows in the post-“Toast of the 


Town” segments are in a state of 
flux, cancellations or revamping. 
Genera! Electric is knocking out 
the Fred Waring stanza and replac- 
ing it with a new Ronald Reagan 
series, with other stars also booked 
half-film 
showcase. What Bristol-Myers in- 
tends doing about the 9:30 “Man 
Behind the Badge” is still to be 
rgsolved. though it’s anticipated in 


|}some quarters there will be a 
|change. As for the 10 o'clock 
“Web” entry, this, it’s understood, 


will get the Kent cigaret axe in 
favor of the new Robert Young 
“Father Knows Best” series. 


WCBS-TV $6,000 
Tap for ‘A’ Hour 


A New York tv flagship station 
is about to climb to the $6,000-per- 
hour bracket to reach a U. S. high 
in local rate cards. Effective May 
15, WCBS-TV, the Columbia an- 
chor, will rise from $4,800 for Class 
A time in a 25° boost. The sta- 
tion's hike for 20-second announce- 
ments will be even greater per- 
centagewise in the prime Class A- 
Group I grouping, going from $1.- 
075 to $1,500 for an ascension of 
about 40°%. 


Typical of the upsweep for one- 





| minute spots will apply to two of 


the outlet’s feature film showcas- 
ers, With “Early Show" getting a 
25°o increase, from $725 to $900, 


and “Late Show” rising by one- 
third, from $450 to $600. 
Craig Lawrence, general man- 


ager of WCBS-TV, based the up- 
beat rates on three considerations, 
(1) saturation of the tv audience, 
(2) gains in daytime and evening 
circulation, and (3) penetration out- 


| Side the station's primary area for 


“bonus” circulation, Flagship’s last 
increase was in September, with its 


| of WOIC, Washington, telestation | pacted yet, the Association expects | “Lucky 13” rate card. Current con- 


tractees are given the usual 6ix- 
month protection, 








RADIO-TELEVISION 





It’s Extravaganza Cross-the-Board 
In CBS-TV’s Bid for Breakfast Mob 





“The Morning Show” has come + 


to the realization after seven weeks 
that a Presidential inauguration, 
national political convention or 
Congressional hearing is a romp 
when set alongside this cross-the- 
board waker-upper in which each 
presentation is an extravaganza 
equal to anything CBS Television 
has done in the special events de- 
partment. As “Columbia's latter- 
day rival to NBC’s “Today,” the 
Garroway & Muggs 7 to 9 iongrun- 
ner (27 months) with an $11,000,- 
000 sponsor intake gleam in its 
1954 eye, “Morning” is gradually 
building and hopes to end the year 
with a respectable showing in the 
ayem sweepstakes. 

Since its launching March 15 the 
show has lured 38 units of one- 
minute participations with each 
spot averaging out to about $3,045 
gross. Compared to the competi- 
tion it’s a paltry sum, but Paley, 
Stanton, Van Volkenburg & Co. 
have shown in the past that they 
have a stranglehold on patience 
when there’s faith in the project. 


KWK WINS CHANNEL 4 
PERMIT FOR ST. L. AREA 


St. Louis, April 27. 

KWK last week won the Channel 
4 permit for St. Louis when the 
FCC okayed the recommendation 
of a FCC examiner made 10 days 
ago. The grant, FCC said in Wash- 
ington, was “without prejudice” to 
any action it may take in the fu- 
ture on applications to put into ef- 
fect a merger agreement between 
KWK and stockholders of KXOK, 
Inc., and those of the Missouri Val- 
ley Television Co., both of which 
recently withdrew competing ap- 
plications for Channel 4. 


Their stockholders were given an 
option to purchase an interest in 
KWK. The FCC also ruled that no 
interest in KWK should be trans- 





Latest to board the Paul Levitan- 
produced ship is International Har- 
vester for a 15-week ride in the 
Wednesday and Friday 7:50 to 7:55 


segment to push its airconditioner. | 


Pact starts May 15. Just ahead of 
that came Avoset Co. with its Qwip 
pressure creamola for a 13-weeker 
on Thursdays (8:30-35) and Friday 
(7:30-35) and Florists -Telegraph 
Delivery Assn. for a May 7 pre- 
Mother's day one-shot bally. Since 
the cpening, the other spenders 
have included Continental Motors, 
Carter Products and Kiplinger’s 
Changing Times newsk tter- 


Made To Order? ® 


Sig Mickelson, chief of the news 
and public affairs department for 
the tv network, and Levitan figure 
that their particular format is 
made to order for early ayem view- 
ers. Within five-minute segments 
the show is on a catch-as-catch-all 
basis in that anchorman Walter 
Cronkite, the relaxed conferencier, 
and one or two of the other com- 
ponents are in there pitching. If 
a looker has 15-20 minutes, he gets 
what amounts to a full sweep of 
the show's ingredients, including 
Charles Collingwood on the news- 
casts, a remote interview and, if 
he’s lucky. the Baird Puppets. 


(Continued on page 34) 


Colgate’s Brooks 
Reruns for CBS 


Hollywood, April 27. 





| of the permit to KWK was turned 
| down. WTVI offered to exchange 


ferred to Elzey N. Roberts Sr. or 
> any member of his family, if any of 
| them retain an interest in KXOK 
| without written approval of the 
|; Commission. A last-minute objec- 
; tion by the Signal Hill Television 
| Corp., owner-operator of WTVI- 
| TV, Belleville, Ill., to the issuance 





its present Channel 54 permit for | 
Channel 4. 





Center Theatre 


| 


TV Fold Shunts — 





NBC's N.Y. Shows 


Conversion of NBC-TV’s Center | 
| Theatre in New York into offices | 
| Starts Saturday (1), although the | 
}network has received special dis- | 
| pensation from the Rockefeller in- | 
| terests, owners of the property, to} 
‘retain access to the color tv moni-| 
| toring space in the basement until | 
|May 7. On that day, 75 Congress- ; 
;men and their wives will be junk- 
| eting in Manhattan and will wit- 
| ness the Dave Garroway Friday | 
tom show in tint. j 





Milton Berle Tuesday night | 
|show, which has been originating | 
'from the Center, will finale there | 
| May 4 and then be shunted to the | 
| web’s Burbank studios on the, 











What have I done for you recently? 
LE 2-1100 


ABC-TV Eyes 
Daytime Spread 


ABC-TV is beginning to explore 
the daytime properties currently 
available with an eye toward ex- 
panding its morning network 
schedule once “Breakfast Club” 
gets off the ground. There’s no 





‘definite plan or commitment for 


expanded programming yet, but 
the web is casting an eye over all 
available product, possibly for a 
fall start. 


As of now, web has “Breakfast 
Club” as its only daytime show. 
Program, in the 9-10 a.m. slot, is 
curréntly” one-quarter sold and is 
still operating in the red. Once 
the net manages to get into the 
black with the segment, presuma- 
bly when it’s half-sold, web will 
move to program at least a couple 


| of hours more around the Chi 


origination. 


Tentative plan is to schedule a 
service show preceding “Break- 
fast,” with at least a pair of soap- 
ers to follow. Web gave notice to 
all packagers that it’s interested 
in available properties, but is do- 
ing no more at this time than 
merely looking them over. 


BERNS ROAMIN’ WORLD 
IN QUICKIE FOR BANK 


Bill Berns’ global roaming for 
WNBC-WNBT, N. Y. ‘he’s news 
and special events chief for the 
NBC flagships) will be underwrit- 
ten by the National City Bank. 
Berns hops a Pan-Am plane Satur- 





day (1) for a seven-day round-the- | 


;Coast for balance of the season worlder covering about 26,000 miles 


i(principally because of 
N.Y. studio facilities). 
Shows” and 


lack of) 
“Show of, 


to gather film clips and tape for 
use on the o&o stations’ ‘‘Travel- 


Martha Raye will cade” supplement styled along Sun- 


Harry Ackerman, CBS v.p. here, originate from the web’s Interna-| day magazine lines. (National City 


get three shows for the summer 


;tional Theatre 


in Gotham, but, 


picks up the tab to bally its world- 


schedule, with “house” shows to June 5 finale will be from the re-, wide banking facilities and travel- 
bridge the hiatus season pending cently acquired Century Theatre. | ers checques.) 


possible renewals. Late buying 
season delayed summer planning. 
“Life With Father” vacations May 


16 with “Earn Your Vacation” sub- |} 


bing: “Favorite Husband” drops 
off in July with panel show, “What 
Do You Have In Common?” com- 
ing in. 

Colgate decided to rerun 13 se- 
lected “Miss Brooks” pix for the 
summer hiatus. Ackerman goes to 
Frisco Thursday ‘29) for further 
huddles with the police depart- 
ment on “Lineup,” which stars 


Warner Anderson and Tom Tully. | 





Mull ‘New Faces’ Format 
For New ‘Comedy Hour’ 


Ted Bates agency, in sole charge 


of 20 of the 29 Colgate “Comedy | 


Hour” Sunday nighters next fall, 
was reported last week considering 
a format of ‘“‘new faces” either in 


whole or in part for several of its | 


stanzas. 

But an old face may be around 
in Sid Caesar, with Bates under- 
stood dickering the comic to make 
a couple of appearances as emcee 
when these would not conflict with 
his own Monday show. 





Battersby Up 
‘ Roy J. Battersby, director of pub- 
licity at pubrelations firm of Hill 
& Knowlton, has been elevated to 
av.p. 
Prior to joining H & K in 1949, 
he was with NBC, 


| ~auister Peepers” and “Voice of | 


Berns’ stops will include Hono- 


Firestone” will transfer to Studio lulu, Tokyo, Bangkok, Beirut, Kara- 


8-H. 


' 
} 


chi, Rome, Paris and London. 








tv press. 





TV Mfrs. Assn., testified before 


Ath Estate’s Color TV Playdown 


The tv manufacturing industry’s description of color video as a 
“monster” retarding the sale of monochrome receivers has a 
kind of silent parjner in a sizable portion of the nation’s radio- 
“Monster” stigma was flaunted in Washington week 
before last when Glen McDaniel, prexy of the Radio-Electronics- 


the Senate Finance Committee 


to urge repeal of the current 10° excise on telesets. 
There's been a good deal of local pressure around the country 


| to persuad 


e tv columnists to “lay 


off” the color video subject for 


fear that any mention of the rainbow era would automatically hit 


dealers in their black and white eyes. 
while not in a position to dictate newspaper policy, is based solely 


And dealer advertising, 


on moving b&w sets out of their warehouses and is in ro way con- 


cerned with color receivérs, since there aren’t any to speak of. 


Thus it becomes a matter of being realistic and practical—mean- 


ing to advertise what's available and witl be available for years 


hence, against a propaganda push for color at time when. even 


factor. 


if there were a substantial number of sets in the retail stores, 
there would hardly be a rush to buy ’em because of the price 
(Keyed to this, of course, is a twofold negative: Insuf- 


ficient color programs scheduled to warrant expenditure of $1.000 
and more plus service for the new blue and not enough stations 
currently geared to carry the tinted shows.) 


As a result, scribes specializing 


in television wordage for dailies, 


weeklies, magazines, etc., feel it is incumbent upon them to pro- 
tect dealers by writing as little as possible about the “Color Era.” 
As one veteran radio-tv columnist in the west put it last week 
when quizzed on the subject, “If I talk color too much, too many 


potential purchasers will decide to wait until they can buy color 


sets. That's bad for the dealers. 


I don't want to spoil the sale 


of black and white sets for dealers who advertise in my paper.” 
VARIETY characterized the paradox “way back” when the FCC 
approved the NTSC compatible tint standards: “Color in Hands of 





Receivers.” 


Wendesday, April 28, 1954 





STRONG GABBER LINEUP 
FOR 80TH DERBY RACE 


~ Louisville, April 27. 


Fred Capossella, vet of 33 years 
in racing, will call the 80th renew- 
al of the Kentucky Derby Satur- 
day (1) on CBS-TV, race being car- 
ried locally on both WHAS-TV and 
radio. Mel Allen of CBS will an- 
nounce the race color, and Phil 
Sutterfield, WHAS_ sports § an- 
nouncer, will conduct the inter- 
views in the winner's circle for 
the Derby telecast. 

Sutterfield called the Downs 
Handicap Saturday (24) over 
WHAS-TV, with Lee Jordan of 
the WHAS-TV staff handling 
color. The station teed off its air- 
ings and televisings of the Church- 
ill Downs meet Saturday (24) and 
will carry feature races from the 
track during the entire three 
weeks meeting. 


Sales Exits Trim 
Robt. Q. CBS Sails 
To Hour; Drake Up 


Robert Q. Lewis’ Saturday morn- 
ing stanza on CBS Radio reverts 
back to its one-hour status on May 
15, but the show will still be SRO. 
Program was upped to 90 minutes 
la few weeks back and had six 
isponsors for a_ sellout. Pine-Sol 
‘and Mutual of Omaha will quit 
|after the May 8 airing, forcing the 
'reduction to 60 minutes. Staying 
‘with the Lewis show, however, are 
'Doeskin, Helene Curtis, Royal 
Crown Cola and Van Camp Sea 
Food. ; 

Gainer on the trimming of Lew- 
is’ sails is the Galen Drake pro- 
gram—just ahead—which had 
been reduced from 60 to 30 min- 
utes when the bespectacled comic 
obtained the added half-hour. 
Drake will get back his full hour 
starting May 15, with one segment 
provided for in Hunt Club Dog 
Food. 

Longrunning “Theatre of To 
day.”” also a Saturday airer (12: 
| 5:30 p.m.), is being dropped after 
riding as a sustainer since April 
10, when Cream of Wheat checked 
out. With no underwriter in view, 
the web will probably slot its 
“Romance” series, which has been 
kicking around for some time, in 
the “Theatre” period next month. 


‘Social Security’s Beef: 
‘We’re Not a Playtoy For 
Radio Giveaway Shows’ 


Washington, April 27. 

Use of Social Security numbers 
'in radio giveaway programs is 
| causing the Government something 
|of a headache. An official of the 
| Social Security Administration dis- 
|closed yesterday (Mon.) that fol- 
lowers of various “‘lucky numbers” 
contests, which give prizes to lis- 
teners producing the right Social 
Security digits, besiege the agency 
with applications for new Social 
Security cards. 

He added that some requests ap- 
pear to be from persons wanting 
cards under another name, appar- 
ently to double their chances of 
getting prizes. Socal Security, he 
said, “ought not to be made a play- 
toy.” 


Lewine Sets Coast Trek 
For Disney Huddles 




















tor Bob Lewine flies to the Coast 
May 9 for another huddle with 
Walt Disney execs on the produc- 
er’s upcoming film show for the 
networks. While there, he'll work 
on formats and program ideas pre- 
paratory to the start of actual pro- 
duction on the series of 26 hour- 
long segments. 


He'll be out there a week. 





ABC-TV eastern program direc- | 


Revolt in Detroit; Ballplayers 
Demand Pay for P.A.’s 


on AM-TY 


Detroit, April 27. 
The battle between broadcasters 
and Tiger baseball players has got 
so hot over the baliplayers’ de. 
mands for $50 for each tv appear. 
ance and $25 for radio interviews 
that Tiger officials have promised 
to look into the fine print of con. 
tracts to se@ whether ballplavyers 
can be ordered to appear on broad- 
casts—gratis, that is. 


As far as station officials are con- 
cerned, they don’t much care 
whether another Tigér gets his 
mugs on tv or exercises his ton- 
sils on AM. 


The Sports Broadcasters Assn, 
met on it last week. Don DeGroot, 
WWJ and WW4J-TV, commented: 
“The easy solution to this would be 
Pnot to use ballplayers. If all of us 
_agreed not to use ballplayers, the 
whole thing Would die.” 

James Riddell, prexy of WXYZ 
and WXYZ-TV, said: “We can 
thrive very well without them. | 
don’t know if they can thrive with- 
out us.” 


Fred Wolf, of WXYZ staff, de- 
clared: “This comes down to the 
newspapers and their interview. 
ing of baseball players. Could the 
newspapers be asked to pay for 
quotes from players? Quotes are 
the reporters’ ammunition. Our 
situation is not vastly different 
from newspaper reporters.” 

Muddy Ruel, Tiger’ general 
manager, who was at the meeting, 
said: “I think that under the con- 
tract signed by the players, the 
club has the right to ask the play- 
ers to make an appearance for the 
ballclub promotionally. I think we 
have the right to ask them to go 
anywhere. The club is going to 
look into this. We would like to 
ask you for some time. I think 
this thing can be worked out.” 

Ted Gray, spokesmen for Tiger 
players, said the dugout boys have 
a twofold purpese in asking for 
money for appearing on air shows: 
to ease encroachment on the play- 
er’s time, and a chance to share the 
talent fees paid for tv and radio 
sports shows. “Radio and tv men 
are being paid well on _ sports 
shows,” he said. ‘The players feel 
that they are entitled to something, 
too.” 

Agitation for tv and AM pay 
apparently started when some of 
the players appeared on shows in 
other cities and received expensive 
watches, radios and other merchan- 
dise as gifts. Gray said the play- 
ers would accept their $50 or $25 
fees in gifts at retail value. 


NBC-TV to P&G: 
Welcome Back 


Procter & Gamble is coming 
back into the NBC-TV daytime pic- 
‘ture. Sponsor, which recently 
| served notice on the network that it 

was yanking $9,000,000 worth of 

'billings by moving “Welcome 
| Travelers” and “On Your Account” 
| to CBS-TV, has informed NBC that 
| it will buy two 15-minute cross-the- 
| board soapers when the web final- 
| izes its new late-afternoon pro- 
gram structure. 

Because of the P & G defection, 
| NBC-TV chieftains decided to £0 
| ON a-soapopera binge with an eight- 
| show, two-hour (3 to 5 p. m.) par- 
|lay. Shows are currently being 
_ blueprinted. 


Chi NBC’s Utley Back To 
Work After Long Illness 


Chicago, April 27. 
NBC newsman Clifton Utley, who 
|has been recovering from an ill- 
ness since last June, returns (0 
duty with the network as acting 
news director for the Chi operation 
| for three months while Bill Ray, 
‘regular news chief, takes a three- 
month leave of absence to study 
and travel in Europe, starting June 








' 
| 








+3. 

It’ll be Utley’s first fulltime as- 
‘signment since he was stricken 
| June 8 last year. Utley will con- 
‘fine his activities to supervising 
| the news operation which embraces 
|the web feeds and the two NBC 
/0&0’s—WMAQ and WNBQ. He 


plans no regular mike duty until 
| the medics give the word, possibly 
inext fall, 
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Some metropolitan-based auto 
working on a dealer setup with 


ginning to wonder whether they’re being taken for a ride. Cause 


is local sponsorship of tv shows, 


“metropolitan” dealers of the product, but outlying dealers within 


the signal of the station carrying 
the product identification. 
Case in point is Happy Felton 


Brooklyn’ Dodger game segment on WOR-TV, N. Y. It’s sponsored 
by the New York Desoto-Plymouth Dealers, which means New 


York only. The Long Island and 


refused to’contribute to sponsorship of the show. 
signal, out of the Empire State Bldg., gets into most of northern 


New Jersey and almost all of Lo 


for DeSotos and Plymouths, and although N. Y. dealers are specif- 
ically plugged, a viewer who's swayed into buying the product is 
still going to visit his local dealer, who gets the customer without 


contributing the salestalk coin. 


—— 





BC’s NCAA Coup Points Up Web's 





This Is Real Hitch-Hiking 





dealers—and other distributors 
national manufacturers—are be- 


where they pick up the tab as 
their show get a gratis ride via 
’s “Talk to the Stars,” the post- 
New Jersey dealers’ associations 
Yet WOR-TV’s 


ng Island. The commercials are 





Competitive Status; $4,000,000 Bundle 





That ABC is going about its long- + 


range planning with a es 
nothing too big for us to tackle” 


gleam in its eye was pointed up| 
last week with its capture of tv’s | 
choicest sports plum, the NCAA| 
football program. Coming on top | 
of its precedental pact with Walt 
Disney and its raid on DuMont’s | 
Monday night fights, it’s a sure in- | 
dication that the web isn’t going to | 
rest on the scattered laurels it’s | 
gathered in this first post-merger | 
year. 

The NCAA contract reportedly 
cost the network in the neighbor- 
hood of $2,500,000 for the rights 
to 13 grid dates, but it’s not so 
much the size of the bid as the 
fact that ABC took,the games away 
from NBC (which has had them for 
three years) and all other opposi- 
tion that has impressed the trade. 
The Disney deal also was more 
than a gleam in NBC’s eye, yet 
ABC got there first. 

Just how the network got the 
package isn’t entirely clear, since | 
the accompanying program of 
“tringe benefits” comprising radio 
coverage of college events on a 
half-year-round basis doesn’t differ 
much from the web’s bid of last 
year, when NBC got the nod. What 
is important, however, is the fact 
that the grid schedule will repre- 
sent over $4,000,000 (time, pro-| 
gram, talent and facilities) in the | 
network kitty for the games and | 
the pre-game, halftime and post 
8ame segments. And there’s little 
question that a sale will be forth- 
coming in a matter of a couple of 
weeks, with the network reportedly 
having offered the package to Gen- 
eral Motors, which sponsored last 
year, On a first refusal basis. Un- 
derstood GM would like to grab it 
again. 

_Under changes instituted by the 
NCAA television committee, there 
will be 12 Saturday dates (com- 


(Continued on page 32) 


ABC-TV Preems 
Stockholder Meet 


Television audiences will get 
their first picture of a stockhold- | 
ers meeting when John Daly airs | 
footage of yesterday's (Tues.) Con- | 
tinental Can annual meet on his! 
ABC-TV “Open Hearing” show. | 
ABC camera crews moved into yes- 
terday’s meeting to lens the ses- | 
Sion at the invitation of board | 
chairman Gen. Lucius D. Clay. Daly 
hasn't decided on which date he'll | 
use the footage. 

! 














: Daly's Thursday night show uti- 
izes both film and live segments 
Cealing with background and is- 
~nnged in current controversies. 
Vhile there’s no controversy in- 
volved in the meet, it spotlights 
the battle for control of the N.Y, 
entral, whose annual meet comes | 
uP next month. Continental ses- 
gon will be carried under the title, 
: low Democracy Works in Ameri- 
oan Industry.” ABC commentator 
: mn Goddard and a crew lensed: 
oe confab at the Hotel Biltmore, | 


bslcre has some 30,000 stock- 





Froman Subs Set 


General Electric this week signed , 
Betty Ann Grove and Merv Griffin | 
to act as summer replacements for 
Jane Froman in the latter’s one-a- 
week CBS-TV early evening slot. 
They'll start end of June for a 13- 
week ride. 

Miss Froman, incidentally, opens 
at the Copacabana, N. Y,, tomorrow 
(Thurs.). 


j 





Folsom’s 3-Week — 


Plane 0.0. of RCA 
European Pards 


RCA president Frank M. Folsom 
is making a three-week quickie to 
Lisbon, Madrid and Rome, by air, 
mid-May, on company business. 

RCA Victor has been tooling up 
Spanish and Italian plants for its 
record and other outlets. with op- 
erations just about getting under | 
way. Gabriel Soria heads up Spain 
and G. A. (Joe) Biondo is RCA’s 
partner in the Rome _ operation. 
Folsom will formally dedicate the 
Madrid plant. 

Mrs. Folsom and one of their 
married daughters (Betty) are 
making the flying trip with the 
RCA topper. 

Folsom addressed the advanced 


class of the Harvard Business 
College, Monday (26) night in 
Boston. 
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NBC-TV in Good Shape. 
For Summer But There 
Are Some Availabilities 


NBC-TV is in the best shape it’s 
ever been as far as the summer pic- | 
ture is concerned, but just the) 
same there are a number of spon- 
sor availabilities to be accounted | 
for. For instance: 

Monday, 9°to 9:30 p. m.: Succes- 
sor to the Dennis Day vidpix series. | 

Tuesday through Friday, 7:30-| 
7:45 p. m.: Current with Dinah 
Shore, Tuesday and Thursday; Ed- 
die Fisher, Wednesday and Friday. 

Tuesday, 8 to 9 p. m. (Milton | 
Berle slot): Despite previous re-| 
ports, 8-8:30 is wide open; “Ar-| 
thur Murray Party” (Five-Day | 
Pads) is on the agenda for the last | 
half. 

Friday, 10:45-11 p. m.: Bud Pal-| 
mer sports show will succeed 
“Greatest Fights of the Century.” 

Saturday, 7:30-8 p. m.: Berthed | 
is “Ethel & Albert.” 

Saturday, 8-8:30 p. m.: Spike. 
Jones Show riding to May 15; ex- | 
pectancy, Masterson, Reddy & Nel-| 
son package, “Your Lucky Stars’ | 
(film clips quiz); May 15 to July | 
17, no show and no sponsor; July | 
14-Aug. 21, Green Giant and Pills- | 
bury backing unspecified format; 
Aug. 28, teeoff of Mickey Rooney | 
vidpixer. 

Sunday, 5 to 6: Replacements for | 
Kukla. Fran & Ollie and Hallmark | 
Hall of Fame. 





PAR FOR COURSE 
TO TV SPONSOR 


Whatever the lamentations of 
the ad agencies and their clients 
anent the spiraling costs of tv pro- 
gramming, the whole economics of 


network television appear to be} 


boiling down to this one essential 
—that for roughly $1,250,000 a sea- 
son (spanning 89 weeks) a spon- 
sor can have a half-hour nighttime 
network exposure weekly. Give or 
take a few thousand dollars week- 
ly, this is par for the course in 
video today. 

This, say the networks, is noth- 
ing short of a “steal,” measured in 
terms of audience and sales impact. 
The networks, in fact, argue the 
case a point further in maintaining 
that, while program and talent 
costs have gone up, the advertiser 
share has now gone down, thanks 
to the patterns evolved for spon- 
sorship (notably the alternate-week 
plan on half-hour shows and three- 
client participation on the $60.- 
000-$70,000 full hour shows, but 
with the bankrollers in all cases 


| getting weekly identity.) 


Today, as the webs move to re- 
solve the cost dilemma, the straight 
half-hour weekly sponsorship by a 


i Single client has become unique. 


Instead the Sunday-through-Satur- 
day schedules are more and more 
studded with alternate-week clients 
who, even on the weeks when they 
“lay off.” get an unmistakable ex- 
posure that practically amounts to 
an every week commercial ride. 


Mathematically, it breaks down 
thusly: The average cost of a half- 
hour network tv show today (‘live 
or film’ runs from $30,000 to $335.- 
000 a week. Time costs average 
about $30,000 a week, depending 
on discount structures, etc. Span- 
ning the usual 39-week sponsorship 
run, it totals up to an approximate 
$2,500,000, which, under the two- 
sponsor, alternate-week plan that’s 


gaining increasing recognition and | 


acceptance, brings the cost to $1,- 
250,000 per client. 

Taking 
within this average price bracket. 
CBS-TV’s “My Favorite Husband” 
(Simmons and International Sil- 
ver) and the same web's Burns and 
Allen show (Goodrich and Carna- 
tion), the commercial identification 
is such that the client's weekly im- 
pact on the show and audience is 
never lost. The same story repeats 
itself every night on every web. 

The three-sponsor participation 


formula on the hour shows (Jackie | 
Gleason, the upcoming Sid Caesar | 


show, etc.) runs slightly higher 
on time and talent cost, but con- 
sidering the $60,000-plus produc- 
tions entailed (‘Caesar show will 
run as high as $92,000 per week), 
the webs here, too, claim it’s a 
“steal.” 

Cost factor has resulted in a sit- 
uation where only the clients with 
multiple products to showcase can 


| afford to pick up the week-to-week 


tab without benefit of alternate 
clients, such as Colgate with its 
“Comedy Hour,” Westinghouse 
with “Studio One,” General Foods, 
etc. 


Seek Margaret Truman 





For WINS Gab Show: 


Bob Leder, ex-WNBC’'er and now 
manager of WINS, N. Y., has be- 
gun preliminary negotiations with 
Margaret Truman for a slot on his 
outlet. He intends using her, if 


the deal is consummated, as a reg- | 


ular femme gabber. No difficulty 
is foreseen anent the singer’s NBC 
contract which ends in May. 

Miss Truman was signed by the 
web to do nine guest appearances 


on various radio and video shows. | 


She made other appearances re- 
cently via other networks, but only 
with NBC permission. No word as 
to whether the web and the singer 
will repact has been offered. 


Since joining the Elroy McCaw- | 


owned indie several weeks ago, 
Leder has gotten Bob & Ray and 
several administrators away from 


i NBC and its local o&o. 


D IS $1, 


two shows at random) 


290,00 








Fireworks Galore Via Chi Channel 2 
Battle; Multimillion Plum at Stake 





‘SNR’ SRO Via GE 


NBC-TV’s “Saturday Night Re- 
vue,” summer sub for the swan- 
|songing “Show of Shows” 90-min- 
utes come June 12, went sellout 
this week with General Electric all 
set to sign for the pair of 10-min- 
ute segments in the 10-10:30 p.m. 
time. 





the 9-9:30 slot; Lemon Products 


the Dow Chemical, alternating in 
Advisory, Griffin Shoe Polish. 


| American Chicle, 9:30-10; Cudahy | 


| Packing (‘Dutch Cleanser’, first 10 
minutes of the third half-hour, with 
| GE aboard the final 20 minutes. 


Ambitious GE 
Plans for Reagan 
In Exclusive Tie 


General Electric is putting most 
of its eggs in Ronald Reagan's bas- 
ket. Firm, which last week signed 
the actor to host and act in a se- 
ries of 52 half-hour dramatic shows 
on CBS in the Sunday at 9 spot. 
has gone further than that. Under 

‘its deal with Reagan. set between 
BBD£&O and MCA. which is pack- 
aging the show, he's tied exclu- 
sively to GE for television and 
he'll also go on the road for the 
firm six weeks out of the year. 
much in the same manner as Ed 
Sullivan does for the 
Mercury. 

Additionally. Reagan will do 
leadins to commercials and some 
of the commercials themselves on 
the Sunday show. Program. inci- 
dentally. will consist of 26 live 
shows from New York and Holly- 
wood, with Reagan shuttling back 
and forth, and 13 filmed segments 
to be shot by Revue Productions 
MCA'’s telepix subsid. Films will 
probably be repeated over 
summer of 1955. giving GE a 52- 
week run with the series. 


-WNEW’s Summer Upbeat 
Reflects Buyers’ Okay 
For New Owner Setup 


Since WNEW, N.Y., summer bill- 
ings are currently ahead of last 
year's, there's indication that ad 
agency execs and time buyers are 
not, with their usual cautious 
weather eye, holding off to see if 
, there's the change in formula that 
often accompanies a shift in owner- 
ship. Evidently, Richard Buckley 
and a small group of friends, who 
bought the successful N.Y. radio 
indie from the William Cherry in- 
terests some weeks back, have 
given the status quo an okay stamp. 

Station execs have been passing 
the “biz as usual" word with satis- 
factory results. The entire schedule 
of summer service announcements 
is SRO. Accounting for the upbeat 
have been purchases by a sponsor 








i back again for a heavy lineup of 
traffic shorties. 


Chi-Built Radio Shows 
| Aimed at Negro Market 





| Chicago, April 27. 

Recognition of the importance 
of the Negro radio market con- 
tinues to grow. Newest firm to get 
on the bandwagon is Raymond 
Gray's Broadeast Productions tran- 
scription outfit, which is prepping 
two series of open-enders. 

First one, a 26-week series of 
three five-minute weekly shows 
featuring former Olympic sprinter 
Jesse Owens and scripted by Sun- 
Times staffer Fletcher Martin, is 
already in the can. Also in pro- 
duction is a half-hour weekly se- 
ries featuring top Negro person- 
\ alities. ; 


| The other backers are Armour | 


Lincoin-_ 


the | 


of ball scores and General Motors | 


” Chicago, April 27. 


The comparative hearings be- 
tween CBS and Zenith Radio 
Corp. over Chi’s Channel! 2 set for 
May 7 loom as one of the most ex- 
plosive debates in Federal Com- 
munications Commission annals. 
At stake is a multimillion dollar 
plum—one of the four established 
| VHF channels in the nation’s No. 
2 market. And the battle lines 
{have already been drawn for what 
promises to be a no-holds-barred 
j;contest within the framework of 
the FCC groundrules. 

On the one hand is the CBS 
legal contingent determined to 
hang onto the frequency, with all 
concerned privately agree is worth 
| much more than the $6,000.000 the 
|network paid the Balaban & Katz 
| theatre chain for the old WBKB 
| facilities, when it tock over the 
station slightly over a vear az%o as 
part of the American Broadcasting- 
United Paramount merger Even 
leaving aside the purchase price, 
plus the $1.500,000 Chi CBS veep 
H. Leslie Atlass has shelled out 
for the Chicago Arena to be con-* 
verted to video, the web has a 
future stake of tremendous pre- 
portions in a VHF outlet of its 
own in this city. 

On the other hand is the Zenith 
delegation. equally determined to 
grab off the juicy asset. The up- 
coming hearings are the result of 
court action launched by the set 
manufacturing firm after the FCC 
washed out its long-standing appli- 
cation for the channel] and as- 
signed it to the then-WBKB when 
the latter's old Channel 4 was 
eliminated with the ending of the 
freeze 

The fact that Zenith prexy Cmdr. 
Eugene F. McDonald Jr.. one of 
the most colorfully aggressive fig- 
ures in the industry, is actively 


(Continued on page 35) 


Ike Seeking 
New FCC Head? 


Washington, April 27. 

Failure of President Eisenhower 
to act on the chairmanship of the 
FCC may mean that he is consicer- 
ing someone other than Rosel 
Hyde for the post. Hyde is now 
serving as acting chairman by vote 
of the Commission. His one-year 
term as chairman expired April 18. 
Variety learned yesterday (Mon.) 
that certain key members of Con- 
gress have seen the President re- 
cently and have expressed opposi- 
tion to Hyde, apparentiy for politi- 
cal reasons. Hyde, a Republican 
from Idaho, rose from the ranks 
in FCC under the New Deal 

Speculation continues that if a 
new man is brought in as chairman, 
Comr. John C. Doerfer of Wiscon- 
sin would be shifted to the Federal 
Power Commission to make way for 
the appointment. Gov. Walter J. 
Kohler of Wisconsin, speaking at 
the National Press Club vesterday, 
said he sponsored Doerfer for the 
FCC but did not know whether 
Sen. Joseph M. McCarthy (R., Wis.) 
supported the nomination. Doer- 
|fer's Wisconsin identification might 
be used against him if he were 
made FCC chairman since he 
|} would be subject to confirmation 
| for reappointment to the Commis- 
; sion when his term expires in June, 


-WHOV Withdraws Bid For 
| UHF; WNEW, WNYC Left 


Washington. April 27. 

WHOV-TV Inc. yesterday (Mon.) 
withdrew its application for UHF 
Channel 31 in New York. The com- 
|pany, set up by radio stations 
; WOV and WHOM, told the FCC it 
ifeels the problems of ultra high 
'tv in a market with seven VH 
| outlets are “insurmountable.” 

Withdrawal leaves WNEW and 
| WNYC as the only contestants for 
‘the channel. 
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‘DELUGE’ OF PROTESTS ON McCARTHY 
BLACKOUT’ SMACKS NBC AFFILIATES 


+ 
Times over the weekend worked| 





Washington, April 27. 
Things looked so gloomy at yes- 
terday’s (Mon.) hearings of the 
McCarthy-Army fracas that Sen. 
Karl Mundt, chairman, started off 


the afternoon session with a plain- 
tively hopeful announcement that 
he had been receiving a “deluge 
of telegrams” complaining because 
NBC stopped its live television 
broadcast of the affair. 

Mundt explained that his com- 
mittee permits radio-tv provided 
there is no commercial sponsor- 
ship, as a “public service.” His 
committee, he added, “has no cone 
trol ner do we desire to exercise 
any” over whether the networks 
carry the show. “Any complaints, 
he advised, “that the public has to 
make should be directed to the 
broadcasting companies and not 
the subcommittee.” 

Most interesting commentary on 
the situation is that WMAL-TV, 
D. C. affiliate of ABC, which is 
handling the pooled coverage, 
cropped the show after the first 
two days. Thus WTTG, the Du- 
Mont o&o outlet here, is the only 
Washington 
all-star extravaganza. 





NBC-TV's 2-Day 125G Nick 
AXBC-TV capitulated to the “Co- 
lumbia Sysiem” Monday (26) in a 
filmed highlight runoff of the 


Army-MecCarthy hearings in Wash- | 


ington. CBS from the start (22-23) 
had passed up live coverage, leav- 


ing the field to NBC. ABC and Du-. 


Mont tv networks. It was figured 
by the dopesters that 
method of slotting the celluloid 
from 11:30 p.m. to 12:15 a.m. was 
Grawing a large audience without 
the necessity of preempting day- 
time shows. ‘NBC-TV reported a 
two-day loss of $125,000.) 

DuMont and ABC are continuing 
the on-the-spot coverage. NBC's 
mix after two days has the virtue 
of preceding Coiumbia’s nighttime 
gimmick since National is starting 
iis film at 11:15 and continuing to 
midnight. 

Trendex 10-city measurement for 
NBC-TV “disclosed the following 
ratings: Thursday afternoon, 6; 
Friday morning, 8.8; ABC-TV (‘six 


cities), Thursday afternoon, 1; Fri-| 


day morning, 2.2; DuMont ‘3 cit- 
ies), Thursday afternoon, 1.7; Fri- 
Gay. no report. 

Hooperating in New York: Thurs- 
Gay afternoon, 10: Friday morning, 
9: afternoon. 12; Monday a.m., 5; 
p.m., 7; Washington: Friday morn- 
ing, 14: Chicago: 8. 


L. A. Beefs Mounting 
Holiywood. April 27. 
Bore than 4.000 Los Angeles 


teieviewers protested since Friday | 


(23) to KNBH. NBC affiliate here, 
over the weekend on web cancela- 
tion of hearings on the McCarthy- 
Army controversy and beefs are 
mounting. Switchboard operators 
told those who beefed that filmed 
highlights were to be shown night- 
ly, and that they didn’t know exact 
reason for the cancellation. 

NBC toppers say move is due to 
a commercial beating during the 
hearings. KTLA, indie carrving 
the hearings last week. said it was 
forced to drop them since the web 
cancelling it has no means of con- 
tinuing coverage. Strong  tele- 
phonic protests were made locally 
in face of the web’s declaration 
that little interest in coverage was 
seen. 





Cleve’s Semi-Blackout 
Cleveland, April 27. 

Cleveland was all but blacked 
out on the telecasts of the Army- 
McCarthy hearings with WNBK, 
the NBC o&o station. shut out 
when the web shelved live cover- 
age beginning yesterday (‘Mon.) in 
fivor ot a late-night filmed con- 
@ensation. Outlet received some 
2,500 calls of protest. 

WXEL, fed by ABC and Du- 
Mont 
wve but has dropped the afternoon 
session to carry the baseball 
fames. “Several hundred” com- 
plaints came into the station. 

Chi Sun-Times Share Costs 

Chicago, April 27. 
unique newspaper-tele- 
tlieup, Chicago viewers are 
conunuing to have an opportunity 
to watch the McCarthy-Army hear- 
Ings. ABC's WBKB and the Sun- 


In a 
vision 


station offering the | gays last week. The NBC-TV drop- 


the CBS. 





out a deal whereby the station 
would air the marathon hearings 
as a joint public service venture 
with the newspaper. 


Although an edict by the inves- 
tigating committee precludes di- 
rect sponsorship, ABC veep Ster- 
ling (Red) Quinlan and Sun-Times 
publisher Marshall Field Jr. nego- 
tiated an arrangement that has the 
daily defraying a “major portion” 
of the $12,000 weekiy loss of rev- 
enue to the station as a result of 
washing out the regularly spon- 
sored shows. Both WBKB and the 
|Sun-Times view the tieup as pub- 
| lie service and as such does not 
\fall within the committee's rule- 
|making jurisdiction on Televisfon 
|, coverage. ' 

The hookup, which is slated to 
‘continue during the length of the 
| Washington debate unless ancther 
,Chi station also picks up the tele- 
casts, is a direct result of NBC- 
|TV’s decision not to continue its 
ilive coverage this week. NBC's 
WNBQ was the only Windy City 
‘outlet to carry the full pickup (ex- 
cept the first half-hour of the 
| afternoon sessions) of the first two 





‘out thus made possible the WBKB- 
|; Sun-Times exclusive coverage. 


} 


Seattle Miffed 


ct Seattle, April 27. 

Television viewers found little 
satisfaction in the coverage of the 
Army-McCarthy hearings in the 
Pacific Northwest after CBS de- 
cided to carry its usual daytime 
commercial shows. 

There’s only one cable between 
Sacramento north to Portland and 
Seattle. 
network’ tv 


outlets 


hearing programs offered. CBS- 








While Seattle and Tacoma | 
expresged | 
willingness to take all McCarthy | i ‘ j 
/set operators of UHF is the rea-/| 


TV shows at noon broke up the) 


telecast of the afternoon hearing. 

KING-TV. which has dropped 
all cable programs, tried to accom- 
modate public and hold its audi- 
ence by arranging to obtain kines 
‘from ABC at Chicago, which were 


the KING-TV Studios here. 
were aired at 10 p.m. 

| KOMO-TV ‘NBC carried the 
morning sessions complete. 
was small commercial loss, 
ever, as they aired live from 7:30 
to 9:30 a.m. which is usually off- 
air or sustaining time. The after- 
noon sessions were” aired at 
11:30 a.m. yw at 1 p.m. with the 
}noon hour t while CBS-TV had 
the cable. 


! Lester’s 2-Station ‘Web’ 
Cools Off Broil-Cuik 
Post-Hearing Chi Deal 


ABC-TV, with no network com- 
mitments in the afternoon, has 
been able to carry the hearings on 
the Army-McCarthy row in full 
‘without losing any business, but a 
“little network” hookup between 
WABC-TV in New York and WBKB 
in Chicago cost the former o&o | 
a client for a daily post-hearing | 
wrapup by George Hamilton 


They 





' Combs. 


| beamed 
there by 


“Villain” in the piece is Jerry 
Lester, whose 4-5 p. m. show is 
to Chicago and carried 

clients other than his 
Gotham bankrollers. On the first 


‘day of the hearings, last Thurs- 
day (22), WABC-TV got Broil- 


is continuing morning cover- | 


Quik to sponsor Combs in a sum- 
mary (from the end of the hearipgs 
to the nearest quarter-hour) of 
both morning and afternoon ses- 
sions. P | 

Combs signed off at 4:45 Thurs- | 
day, allowing Lester to get in 15 | 
minutes. On Friday (23), Broil- | 
Quik said “let’s do it again,” but | 
this time the hearings ran late, and 
Lester never got on the air. Chi | 


let out a holler, and WABC-TV | 
had to notify Broil-Quik that the | 
happy romance was over. 
| What hurt is the fact that | 


WABC-TV was the only local out- 
let to latch on to a sponsor for 
post-hearing wrapups. What hurt | 
Broil-Quik is that it’s one of Les- | 
ter’s sponsors in New York—but | 
not in Chi. i 


|The station ceased local programs 
There | 
how- | 


= 


re resume operations. 
flown to Seattle and processed in| 

















NATALIE CORE 


Hostess 


“THE A & P PLAYHOUSE” 
Wednesdays 9:30 p.m. WABC-TV 
LExington 2-1100 
Personal Representative 
ALBERT ROSS 
132 West 43d St., New York 36 
CHickering 4-3741 


Coin Snarl Snags 
WKLO-TV, L’ville 


Louisville, April 27. 

WKLO-TV last week asked the | 
FCC to allow it to suspend opera- 
tions “for a temporary period. of 
time.” “Economics which have be- | 











son,” said Joe Eaton, prez of | 
town’s only UHF station. 

Eaton said he thought it would 
be 60 to 90 days before the matter 
is cleared up, when he intended to’ 
WKLO-TV be- 
gan operation last Oct. 18, carrying 
locally-originated and ABC shows. 


March 31, depending on ABC for 
its programming. Some reports 
are that owners of the station have 
been seeking a possible buyer. | 
WKLO radio will continue opera- | 
tion for the present. 


Estimated that some 40,000 | 
viewers in the Louisville area ob-' 





_tained converters, costing from $15 


i telecasting , facilities is put at 


| 


to $50. Station’s investment in 


roughly $400,000. | 

Shows no longer available to lo-| 
cal viewers with the folding of 
WKLO-TV programming are John} 
Daly’s newscast, “Jamie,” ‘‘Go!d-| 
bergs,” Ray Bolger, Bishop Fulton | 
J. Sheen, panel show ‘‘Who’s My 
Boss””, “The Mask” and ‘Facts | 
Forum.” 


| 

{ 

Battle Creek Suspends 
Battle Creek, Mich., April 27. 

WBKZ-TV, UHF station here, 

suspended operations at midnighi 
Friday (23) for financial reasons. 

John Booth, of Detroit, prexy of 

Booth Radio & Televisicn Stations 





been in the role of chief counsel 
for the two investigating commit- 
tees, although the techniques have 
been entirely different. There’s a 
world of difference between Ru- 
dolph Halley and his slightly lisp- 
ing approach-and the slambang op- 
eration of Mundt’s chief counsel, 
Ray H. Jenkins. Yet the tv audi- 
ence must admit that: both deliv- 
ered virtuoso performances. 

Of two with top billings, Sen. 
McCarthy, a veteran performer 
under the tv lights, has shown con- 
siderable dash, but Secretary Stev- 
ens appears completely miscast in 
his role of a civilian St. George 
leading his army divisions over the 
top against the Dragon from Wis- 
consin. So the audiences have been 
melting away, both at the hearing 
room and before the video screens 
of the nation. Local gossip is that 
if things keep up this way much 
longer, they'll be offering “twofers” 
for this newest version of ‘The 
Greatest Show on Television.” 

Impressive Opener 

Opening day of the hearing last 
Thursday (22) was an impressive 
one for the broadcasters, with an 
estimated 30,000,000 people across 
the nation watching television 
alone. Most of the affiliates of 
three national webs—NBC, ABC 
and DuMont-—carried the opening- 
day program and it was estimated 
that a very large slice of the coun- 
try’s 28,000,000 tv receivers were 
tuned on to the hearing. 


While there were reports from 
several sources that the audience 
was not so intensive as for the 
Kefauver crime hearings of 1951, 
the overall number of viewers was 
probably much greater, because 
there are now at least two and one- 
half times as many video receivers 


McCarthy Speaktacular 


Continued from page i 





was erected. It holds 10 fixed posi- 
tion cameras, five for the newsreels 
and five for television. In addition, 
several newsreels men have oper- 
ated hand-held Eymos, which en- 
ables them to work from various 
angles of the hearing room. 

Most interesting was. the fact 
that the opposing sides in the con- 
troversy were seated together at 
one end of the committee table, 
This was arranged to make it easier 
for the newsreel aad~* television 
people to keep their cameras point- 
ed at them. It provided a touch of 
added drama from the first, with 


ithe Army toppers and the McCar- 


thy-Cohn team rubbing. elbows 
while they belabored each other 
in the microphones. 

Incluling the radio and televi- 
sion newsmen sitting in and mak- 
ing notes, aS well as those operat- 
ing the tv cameras, sound record- 
ers, etc., hearing is being covered 


| by at least 60 men and women in 


the broadcasting field, the largest 
number of them for television, 





Stanton’s ‘Radio Dying 
Fast’ Quote by AFM - 
‘Misleading,’ Sez CBS 


New York. 
Editor, VARIETY: 
In order to avoid any possible 
misunderstanding, I feel that it is 


| important to clarify a recent out of 


context statement attributed to Dr. 
Frank Stanton, President, Colum- 
bia Broadcasting: System, Inc.. in 
connection with the recent nego- 
tiations between the American Fed- 
eration of Musicians and the broad- 


and about 300 more tv stations op- | casting networks. 


erating than in 1950-51. 


The statement appeared in Alle- 


What largely broke the camel’s | gro, the official publication of Local 
back on this one was the long legal | 802, A. F. of M., and attributed to 
wrangle which took up all of the | Dr. Stanton a statement to the ef- 
afternoon of the second day and/fect that radio is dying fast and 
which Was empty of drama for|that if films cortinue to invade 


most set watchers. It was after 
this session that NBC announced 
it was pulling out. 


A check following the more 
dramatic first-day session, made by 
ABC, disclosed only 48 of its 73 
basic affiliates carrying the hearing 
in full. Eleven affiliates which 
normally did not handle the ABC 
daytime feed dropped their other 
commitments to latch on to the 
hearings, but other _ stations 
dropped off for the duration. The 
big Baltimore station, for example, 
was too busy handling the tele- 
casts of that town’s new big league 
baseball club, the Orioles, to worry 
about the McCarthy-Army hassle. 


} 
} 
} 


television, they will kill the net- 
works. 


I would like to say that I was 


| present at the meeting at which 





i 
| 
| 


this statement was alleged to have 
been made and to point out that 
the partial quotation does not ac- 
curately reflect the position stated 
by Dr. Stanton. 

A certain amount of background 
is essential for a complete under- 
standing of the situation. The pur- 
pose of Dr. Stanton’s appearance at 
the meeting was primarily to try to 
persuade the Musicians Union to 
grant some relaxation of the re- 
strictions impesed upon the net- 
works in connection with the use of 


Some stations said they would | music and film. 


come into the fold later if the 
hearings continued and maintai 
their interest. 

Interest around the country var- 


ied from intense to indifferent, ac- | 


cording to pollsters. In some cities 
it was very low. In others. such 
as Boston, where Senator McCar- 
thy Is very popular, and Washing- 
ton, seat of Government, it was at 
a high pitch. Even the long legal 
wrangles of the second day were 
a lure in such spots as the National 
Press Club, where newsmen 
watched intently, even to the ex- 
tent of failing to cover their beats, 
|in a few cases. 

| From the start, this was recog- 
| nized as a television hearing here. 
While it was officially being put 
| on, to help a Senate committee de- 
termine right and wrong in the row 


} 


| 
| 


| 


|and maneuverability of the 


Ins., said the station would be off | between McCarthy and Cohn on| 


the air for at least three months 
while the company seeks permis- 
sion from the FCC to increase the 
antenna height to 500 feet and 
power to 12 kilowatts. He said it 
isn't economical to operate with- 
out an increase in the station’s cov- 
erage, 














A Tough Blow 


McCarthy-Army hearings 
here haven't been devoid of 
hamminess, 

Participants wear no make- 
up, but are obviously con- 
scious of the cameras and the 
audience of millions outside 
the crowded hearing room at 
all times. 

On one occasion, Sen. Me- 
Carthy scribbled a note to the 
cameramen to point” their 
lenses away from him so that 
he could blow his nose without 
the whole country looking on. 


| the one side and Secretary of the 
| Army Stevens on the other, every- 
| body knew the real pitch would be 


| made to the American people via | 


tv. 

And that’s the way it was from 
the moment the kleigs went on and 
the cameras began to swing from 
participant to participant. ; 

The Caucus Room in the Senate 


{ 
| 


| Office Bldg., largest of the various | 


| Senate hearing rooms, has three 


one at the rear of the room and 


long table; one behind the commit- 
tee table and facing the 
table and the audience, and a third 
at One side of the room which 
|cOuld swing at various angles. 
Pooled Coverage 
Coverage is a pool job, with ABC 
‘handling and the other webs taking 
the feed and splitting the cost. At 
one side of the room, on a line 
| With the committee*table, a three- 


j tiered stand fer newsreel cameras 


television cameras spotted in it— | 


| 
| 
| 


In the first place, it should be 


ned’ made clear that he was speaking 


exclusively of network radio op- 
eration and not of individual radio 
stations. Throughout his statement 
he made the distinction between 
the economics of station opera- 
tions and the economics of network 
operations. All of his remarks 
were expressly directed to the lat- 
ter. 

With respect to network opera- 
tions, he pointed out that all the 
radio networks were experiencing 
great difficulty as the result of the 
undue restrictions growing out of 
union agreements applying to the 
use of recorded music. He empha- 
sized that these restrictions were 
seriously impairing the Rexpnlity 
net- 
works and, in fact, were sapping 
the vitality of network radio. He 
added that if these restrictions 
were to continue in force they 
would ultimately lead to the dras- 
tic curtailment of network radio 
operation. He expressed the opin- 
ion that it was necessary for the 


| union to recognize this problem in 


; 


| 


its dealings with the networks. 
With respect to the use of film 
on television, he pointed out that 
the networks, through being forced 
into extra payment and royalty 


| fees, were placed in a noncompeti- 
| facing the Senate Committee at its | 


tive and uneconomic position. He 


| cited the fact that independent film 
witness | 


producers were not handicapped by 
the same restrictive fees and that 
the films produced under these 
more favorable conditions could 


| put network film production out of 


business, unless the networks were 
granted some relief from existing 
restrictive working conditions and 


unduly high royalty payments. 
William C. Fitts Jr., rf 
Director Labor Relations, CBS. ° 
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Attack on Handouts Highlights Femme 
B'casters Confab; Tint TV's Hypo 


yx 
> 


Kansas City, April 27. 

Accent of the third annual con- 
vention of American Women in 
Radio & Television, which wound 
up a three-day session here last 
Sunday (25), was on color tv, pro 
gramming, the selling and mer- 
chandising aspects of broadcasting, 
and the growing problem of -re- 
quests for free plugs. A series of 
speeches by industry and Govern- 
ment toppers, plus four panel 
workshops, sparked discussions and 
exchange of ideas on these and 
other professional subjects. 

NARTB prexy Harold E. Fellows 
unleashed the hottest volley of 
verbal fireworks* when he urged 
that “broadcasters should not give 
away that for which they deserve 
proper payment.” Addressing his 
remarks not only to the active 
broadcasters present, but also to 
the reps of advertisers, agencies 
and publicity and public relations 
groups, Fellows went en to say 
that exceptions must be made, but 
added that “we have permitted too 
many exceptions ... and are not 
fulfilling our primary obligation to 
management and ownership of our 
stations to be selective enough.” 
He labeled as “piracy” the efforts 
of commercial and industrial or- 
ganizations to get free plugs under 
the guise of ‘‘public relations.”’ He 
urged AWRT to establish standards 
for use of releases and handouts 
from service and business groups, 
and told the femmecasters to weed 
out those that hold out the hat for 
free time to radio-tv, but pay for 
space in other advertising media. 

E. K. Hartenbower, manager of 
KCMO-CBS, Kansas City, heading 
a panel discussion following Fel- 
lows’ speech, cited one flagrant ex- 


ample of the abuse of the “free, 


stating that the | to CBS overtures for a 4-4:30 Sun- 


| day slot, despite NBC's offer to in- 


time” privilege, 
head of station’s farm department 
had received in a single day 18 
different releases on_ subjects 
ranging from safety to a pharma- 
ceutical product with a brand, 
many of which came from firms 
with big advertising budgets in 
every media but broadcasting. He 
urged that the standard of news- 
worthiness be employed in picking 
program material. He added that 
even such worthy causes as the 
Cancer Fund pays for space in 
newspapers. 

Barry Wood, NBC’s executive 

(Continued on page 32) 


GE Still Mulls 
Use of Waring 


Although General Electric has 
Ousted Fred Waring from his long- 
time Sunday at 9 stronghold on 
CBS in favor of a 52-week live 
and filmed dramatic series to be 
hosted by Ronald Reagan, it hasn’t 
completely severed its ties with 
the bandleader, GE, through BBD 
& O, is still in negotiations with 
Waring to do a series of telecasts 
next fall on more or less of a spot 
basis, 

What GE wants to do is use the 
Waring organization as the bul- 
Wark for special holiday shows or 
Other one-shots the firm might 
want to sponsor, There’s no indi- 
cation of when a deal might be 
firmed, but there are definite nego- 
Uations in progress. 


STORER NET UP 56.4%, 
FOR 1ST QUARTER 54 


Storer Broadcasting Co.'s net 
Profits after taxes for the first 
quarter of 1954 jumped 56.4% 
Over those for the first quarter of 
last year. Storer announced profits 
of $803,235, compared with $513,- 
460 for the first quarter of 1953. 

Profits before taxes for this 
quarter were $1,653,495. The net 
- $803,235 represented 70c per 
a on the 1,106,000 combined 
Snares of common and Class B 
Stock outstanding. Last year’s first- 


Quarter net w 
3 chek as equivalent to 44c 








| 











Color TV Schedule 


NBC-TV 
Voice of Firestone—May 3, 
8:30 p.m. 
Dave Garroway Show—May 
7, 8 p.m. 
Metropolitan Museum of 
Art—May. 8, 3:30 p.m. 
Kukla, Fran & Ollie (Hansel 
& Gretel)—May 9, 5:30 p.m. 
CBS-TV 
New Revue—April 30, 5:30 
p.m. 








ABC Eyes NBC 
‘Casualties : In 





Firestone Bid 


While all the indications are that | 
Firestone will shift its NBC “Voice | 
of Firestone” simulcast to CBS as | 
a result of its ouster from its long- | 
time Monday at 8:30 slot on NBC, | 
there’s a possibilitS that the musi- | 
cal segment may go to ABC. Lat- 
ter, in the face of a Sunday after- 
noon offer from both CBS and 
NBC, has been pitching an evening 
exposure at the firm and is re- 
ported to be receiving more than 
passing interest. 


Firestone is being forced out of 
its Monday night slot to make 
way for Sid Caesar’s hour-long 
show in the fall. It’s considerably 
miffed at NBC over the ouster, and 
last week was reported receptive 


| stall it in the 5:30 to 6 slot on the 





Sabbath. Now ABC is pitching | 
evenings, even the same Monday at | 
8:30 time, and Firestone is listen- | 
ing with interest. 

ABC, incidentally, is seeking to 
capitalize on other victims of the | 
NBC reshuffle. There's others, like | 
U._S. Tobacco (with its “Martin 
Kane” forced out of the Thursday | 
at 10 spot because of “Lux Video's” 
moveovr), that are miffed over 
the treatment they're getting from 
NBC, and an entire roster of clients 
who'll have to be preempted for 
the series of NBC “‘spectaculars” 
that are being planned for the fall. 
Still another variety is the NBC 
sponsor who feels his show may 
be dwarfed by the surrounding 
“specs” and who’s unhappy over 
the prospect. 


ABC-TV to Test Filmed 





With CBS at virtual nighttime | 


SRO and ABC with plenty of choice | 


evening time yet to be sold, the 
latter is romancing those NBC cli- 
ents with every means at its dis- 


| Tuesday 
| Berle with a 


posal. And with such highly prom- | 
ising shows as Walt Disney’s se- | 


ries, ‘‘T-Men in Action,” the Joel 
Grey segment and 
Davis Jr.-Will Mastin Trio show 
yet to be unveiled, it’s expecting a 
fair measure of success. 


TV Ad Bureau Plans 


A group of tele station operators 
and managers met in New York on 





the Sammy | 








FFFORTS AFOOT TL 
END WEB FOLOL 


Havana, April 27. 


Some mystery and_ probably 
much politics surround the clos- 
ing down of Cuba’s Azur Cadena 
(Blue Network), The network has 
had several changes of ownership. 
Until recently it was ostensibly 
owned by the American nightclub 
operator, Ben Marden, and is now 
controlled by a Cuban syndicate in 
which it is believed Pres. Fulgen- 
cio Batista is the largest stockhold- 
er. Such matters are not, as in the 
United States, ‘of clear record.” 

Batista it was who brought in his 
amigo, Edmund Chester, Spanish- 
speaking Director of News and 
Public Events at CBS in New York. 








That was in the spring of 1952, | 
after the Batista coup, and after | 
Amado Trinidad had sold out the | 
network to Ben Marden. Chester | 
was then reported getting the sock | 
salary of $98,000 to head up Azur 
Cadena. He and his Chilean wffe | 
came here but insiders remarked | 
that he never gave up his New | 
York apartment or acted like} 
somebody who expected to spend | 
the rest of his life in Cuba. Within | 
a year Chester was not running the | 
radio network, but was in charge | 
of Batista’s American public rela- | 
tions (with a partner) and was a‘- 
thoring the since-published biogra- | 
phy, “A Sergeant Named Batista.” | 
More Riddles | 

What makes the Blue Network 
Situation stranger vet is that Mar- ; 
den was able to recover the $1,000.- | 
000 purchase price, although suf- 
fering a loss on operations. The 
president of the network company, 
Roberto Smith, now is very frank 
in declaring “Economically the 
network could not be sustained. 
It was saturated with emplovees, 
many of whom received the high- 
est salaries paid in Cuban radio.” 
Smith’s hope is to renegotiate con- 
tracts with all the broadcast unions 


| so that, with sensible overhead, the 
network (11 stations) 
| operations. 


can resume 
Meantime the unions 
charged they've been “locked out.” 

Smith offers no concrete data 
but other sources, estimate that 
Azur Cadena losses have averaged 
$40.000 to $45,000 a month. Com- 


| bined with a 30° drop in advertis- 


(Continued on page 34) 





Adventure Show in Tues. 
Slot Opposite Berle 


ABC-TV, intent on filling the 
gaps in its nighttime schedule next | 
fall, is moving into the 8:30-9) 
period against Milton 
filmed adventure | 
show, with the specific property 
not yet picked. Web has kept the 
Tuesday 8-9 period dark for the 
past couple of years, figuring it 
didn't pay to program against 


| Berle from a sponsorship, audience 


ities are the telepix Hal Roach is 


Friday (23) and Monday to plan es- | 


tablishment of a Television Adver- 
tising Bureau, evidently paralleling 
the operation of Broadcast Adver- 
tising Bureau, which was created 
some years ago to hypo radio sales. 
The proposed group however, un- 
like its audio namesake, will in- 
clude only the membership of 
stations and not networks. 

At the conclave called by the 


Station Representatives Assn., the | 


17 attending outlets and eight 
proxy voters unanimously approved 
the new ofganization. Voting was 
done by an organizing committee 
which is arranging for a large-scale 
meeting shortly for all video sta- 
tion owners. The N. Y. group was 
helmed by Richard A. Moore, veep 
and general manager of KTTV, Los 
Angeles. 

Richard 'P. Doherty, former 
NARTB veep, and presently prexy 
of the Television-Radio Manage- 
ment Corp., will act as consultant 


and station clearance standpoint. 

Web is considering a number of | 
shows for the slot, which precedes 
the Danny Thomas airer. Possibili- 


lensing for the web, with “Alias 
Mike Hercules,” one of the shows 
mentioned. It’s also possible that | 
“T-Men in Action,” which goes on 
film for ABC in the fall, might go | 


|into the slot, although that's been ' 








lis on for Dodge and Lucky Strike 


mentioned as a Wednesday entry. | 

Idea is to tighten up the entire | 
Tuesday night roster, which for | 
the web has proved its. most po- 
tent programming nighf’ with the | 
exception of the 8-9 period. ‘Ca- 
valcade of America” goes on at! 
7:30 p.m. for duPont, then the 
web is dark till 9, when Thomas 


alternately. Following that are 
the alternate-week “U. S. Steel 
Hour” and “Motorola TV Hour,” 


followed by Robert Q. Lewis and 
“Name’s the Same.” Web, inci- 
dentally, hasn’t found a replace- 
ment for Motorola, which departs 
June 1, but is including the pres- 
ence of the new show as an audt- 
ence-builder as part of its sales 


|; amusement 


; working to get the resort on the’! 
'TV 





pitch for a Motorola replacement. 


WNYC, N.Y. May Have to Curtail Sked 


Due to New FCC 


TV-Era Policy 


New nemesis of the insur- 
ance salesman is television, ac- 
cording to a survey of its 
agents by the Farm Bureau In- 
surance CoS. of Columbus, O. | 
With many of the agents mak- 
ing their sales pitches at the 
homes of prospective clients in 
the evening, their chief compe- 
tition is the television set. 

The Chalienger, house organ 
of the insurance outfit, sug- 
gests three tried and true ways 
to beat tv competition: (1) 
lure the prospect away from 
the set; (2) relax and watch 
the program and make the 
pitch afterward, and (3) either 
outshout the program or speak 
low over it. A fourth method, 
not too highly recommended, 
is to talk during the commer- 
cials, that is, for 20 seconds 
every 10 minutes or so. 


A.C’s 10 Summer 
Shows on 506 Tab; 
Whiteman Prod. 


Atlantic City, April 27. 

With local business interests and 
the city due to pick up and split 
the $50,000 tab. first of 10 summer 
tv shows’ will be aired from Stee! 
Pier on Memorial Day with Pau! 
Whiteman producing. Program will 
be on the ABC web and is expected 
to be carried by some 20 stations. 
coast to coast. 

Plans call for guest stars and 
celebrities playing the pier or in 
the resort to appear on the show, 














which will be telecast Sunday 
nights from 8 until 9. Each 
show will be climaxed by talent 


competition among four teenagers. 
and auditions to obtain teenage 
talent will be conducted here. in 
Philadelphia and New York by 
Whiteman. Prizes will include two ' 
months’ free instruction in the win- 


| ners’ particular talents. 


A committee of local 
interests 


hotel and 
has been 


airwaves since early in the 
year, finally ironing out an ar- 
rangement whereby the City Press 
budget was tapped for $25.000 
while the businessmen underwrote 


|; the ether $25,000. 


Telephone officials preparing to 
install equipment said that it will 
be possible to televise not only the 
Steel Pier shows but any event oc- 
curring in the resort. One of these. 
will Snclude the big Shriners Pa- 
rade in June. Another will be the 
night Pageant Parade in Septem 
ber as well as the finals of the Miss 
America beauty contest. 


Committee’s aim was to give the 
resort a permanent tv outlet and 
to this end they apparently have 
been successful. Equipment in- 
stalled will remain to enable tele- 
cast of all big resort events, includ- 
ing on-the-scene shots of the big 
conventions plus the various events 
which might fit into the schedule 
of the broadcasting companies or 
sponsors of programs. 

Steel Pier’s midway theatre, 
where kid shows play in the sum- | 
mer, will be utilized for the Sun- 
day night events, with a live audi- 
ence assured from the pier's pa- 
trons. | 





Milwaukee’s 55 Coloesets 


Milwaukee, April 27. 

WTMJ-TV has completed its ini- | 
tial tally of the color tv set circu- | 
lation in its signal area. As of last | 
week the tint receiver count for 
this market stood at 55 sets. 

The Milwaukee Journal station | 
has been beaming NBC-TV color- 
casts whenever available since last 
December. 


Findings on Signal 


Washington, April 27. 

Because of new findings regard- 
ing the strength of radio signals 
during the daytime, New York's 
municipally-owned station, WNYC, 
may be forced to substantially cur- 
tail its schedule. Instead of signing 
off at 10 p.m., it may be required te 


| stop broadcasting one or two hours 


earlier. Similarly, it may be nec- 
essary to begin the broadcast day 


|one or two hours later than its 


accustomed signon at 6 a.m. 

The FCC, over a strong protesf 
by Corer. Frieda Hennock, last 
week advised the statfdn its annual 


| application for temporary author 


ity to stay on the air until 10 p.m 
will necessitate a hearing. This ac. 
tion was taken because the Com 
mission recently moved. following 
long-pending studies on daytime 
skywave' interference, to give 
greater protection to Class I cleai 
channel stations. Station WNYC 


_operates on the 830ke clear chan- 


nel reserved for nighttime use te 
WCCO in Minneapolis. The Com. 


, mission made an exception in 1944 


which permitted WNYC to start 


| earlier than sunrise and close later 
than sunset in Minneapolis while 


jt investigated the extent of inter- 
ference. Such waivers have been 
extended every year since. 

In her dissent, Miss Hennock 
pointed out that WNYC is the only 
municipallyowned non-commercial 
station in the country, that it is 
operated solely for the benefit of 
the city’s population, that it has 
“a long and meritorious record of 
public service,” and that it would 
not be possible for any commercial 
station in the city to provide the 
programs which WNYC presents 

The Commission itself. she 
noted, recognized the station’s 
“unique value” to the people of 
New York by repeatedly granting 
it authority for 6 a.m. to 10 p.m. 
operation. The reasons for grant- 
ing it such 4uthority in 1943, she 
said, “:&> no less compelling today 
than thev were then.” 

Miss Hennock objected to hold- 
mg a hearing which must “of ne- 
cessity involve policy problems 
which are in issue in the pending 
clear channel proceeding.” Besides, 

(Continued on page 34) 


Three New Coin 
Coups For CBS 


Plymouth Division of Chrysler 
has earmarked a saturation series 
on CBS radio, picking up 13 airings 
of Robert Trout’s capsule news- 
casts starting May 3. Car outfit has 
also taken an option on six more 
Trout newscasts through the end 
of May. Agency is N.W. Aver 

In another CBS purchase, Ever- 
sharp-Schick will pick up ‘the tab 
for a quarter-hour of “Arthur God- 





frey Digest” beginning May 28. 
Show is full-hour Fridays at 8:30 
p.m., with Schick buying 8:45-9 


p.m. segment. First quarter-hour is 
sponsored by Bristol-Myers. Schick 
contract is limited to four weeks 
and is keyed to the graduation and 
Father's Day market. Web is hope- 
ful Schick will extend contract 
after a month with AG. Agency is 
Biow. 

In a third coin coup for the web, 
General Foods bought Galen Drake 
for a Sunday five-minute series, 
8:55-9 a.m., via Benton & Bowles. 


COLUMNIST FARRELL 
TAKES B’CASTING JUMP 


Columnist Frank Farrell is the 
latest fourth-estater to make the 
newspaper-to-broadcasting jump, 
The N. Y. World-Telegram & Sun 
scribe has signed with WABC, 
N. Y., to do a series of daily after- 
noon interview shows for the ABC 





| Radio flagship. 


He'll ride in the 1-1:30 p.m. slot 
on an across-the-board basis. In- 
terviews will be primarily with 
show bizites. Series starts May 17. 





slg 2 





RADIO-TELEVISION 


VARIETY 


Wendesday, April 28, 1954 





Facts Forum Eyeing Vidpix, Feature 
Films; Hunt's Solid Coverage 


H. L. Hunt, Texas oi) million- + 


aire backing several controversial 
air shows on public affairs, intends 
to promulgate his Facts Forum 
through vidpix now and “possibly” 
through feature films. Should the 
pix deals be consummated, it would 
give the Texan solid air coverage, 
since he already has six wadio and 
tv shows in tow and another 
planned. 

Hunt’s plans were disclosed at a 
press meeting in N. Y. last week. 
Also present was Hardy Burt, his 


associate and evidently official. FF | 


spokesman. ° 

Merian C. Cooper, Hollywood 
film producer, has had confabs 
with Hunt concerning kicking off 
a tv film series, according to Hunt 
The exact nature of the show was 
not made clear. However, it’s be- 
lieved that it will follow the “pub- 
lic affairs” pitch. Hunt said4hat a 
feature film “would not be out of 
the question.” 

Sponsor of the six existing FF 
shows once again refuted all re- 
ports of dealing with Tom O'Neil, 
either for Mutual or General Tele- 
radio interests. He said that he 
didn't believe O'Neil, who is mak- 
ing heavy coin on the properties, 
is interested in selling. 

Hunt does want broadcast inter- 
ests, though he doesn’t own any 
at present. It was mentioned that 
a couple of months ago he re- 
ceived a grant for a video station 
in Corpus Christi, Tex. Finding it 
a UHFer, Hunt felt it wouldn't be 
profitable 2nd sold out to Gordon 
MeClendon of Dallas. He denied 
stepping aside for McClendon be- 
cause of criticism levelled against 
FCC Comr. Robert E. Lee, a friend 
of Sen. Joseph R. MeCarthy, for 
making the allocation. 


Plans for a radio show were 
discussed by Hunt and Burt. De- 
scribing it as a completely non- 
partisan report, Hunt 
would like a liberal of the Elmer 
Davis stamp to stand opposite ‘in 
the same 15-minute strip) a man 
like Hardy Burt, who'd rep the 
conservative element. Davis has 
not been approached yet and Burt, 
who admitted a desire to do the 
stanza, felt he might not have 
enough drawing power to become 
a reguiar participant. NBC has 
been approached te do the five-a- 
week news report, but has indi- 
eated that it does not intend to air 
the stanza. Program would be a 
public service feature until a 
sponsor could be had. 

Show Biz Strength 


Among the existing FF shows is 
one recently.taken over from Mu- 
tual—*‘Reporters Roundup,” out o 
Washington. Burt said that Mutual 
let the word leak that the show 
couldn't be sold and rather than 
let the web drop it completely, FF 
chose to underwrite it. As for the 
reported axing of 
and Mutual exec Everett Holles, it 
was said that he wanted to quit 
anyhow and the hand-changing 


‘Continued on page 34) 


2796 KFEL Sale 
In Denver Okayed 


Denver, April 27. 
FCC okay on the $275,000 sale 
of KFEL by Gene O'Fallon to A. L. 





Glassman, publisher of the Ogden, | 


Utah, Standard Examiner, has 
been issued, and the change will 


take place May 1. KFEL call let- 
ters will be changed to. KIMN 
O'Fallon retained KFEL-FM and 


KFEL-TV. Collin W. Lowder, man- | 


ager of KLO, Ogden, owned by 
Glassman, moves to Denver to 
manage KIMN. No other personnel 
changes are anticipated. Several 
of the KFEL key personnel will 
stay with O'Fallon. KIMN is to 
become the kev station in the In- 


terméuntain Network, with 36 
affiliated in Idaho, Nevada and 
Utah, with additions expected 


from Colorado, New Mexico, Texas | 


and Nebraska. 


KLIR has been sold by F. Don- 
ald Hall to George Basil Anderson. 
owner of stations at Columbus, 
Neb., and Newton, Kans. Hall said 
the sale price was $75,000 and 
“other valuable considerations.” 
Request has been made of FCC to 
. @kay the sale, 





said he. 


show gabber | 


‘Morning’ in Miami? 

CBS-TV's “Morning Show” 
may soon be fed to Miami to 
become the 55th station on the 
network line for the 7 to 9 a.m. 
crossboarder. Last week Co- 
lumbia added WTVJ in the 
Florida city as a primary basie 
affiliate. The Mitchell Wolf- 
son station is in its sixth year 
of operation. 

“Morning” also has an eye 
on Columbus, 











D.C. Won't E Be The 
Same as Johnson 


Leaves; Big Void 


Washington, April 20. 

Washington will never be quite 
ithe same now that Sen. Edwin C. 
| Johnson (D-Colo.) has decided not 
to run again for the Senate. As a 
| powerful figure on the Interstate 
Commerce Committee for many 
| years, part of the time as chair- 
| man, the Senator has exerted great 
|influence on the entertainment in- 
|dustry. If there was anything he 
| didn’t like, whether it was monop- 
loly in broadcasting, delay in de- 
‘velopment of color television, or 
,Ingrid Bergman breaking up her 
‘home for Rossellini, he didn’t hes- 
'itate to speak out. At one time 
‘er another, he blasted out at FCC, 
‘RCA, NARTB, the Department of 
Justice, and, most recently, An- 
'heuser-Busch (for planning broad- 
/ casts of St. Louis Cardinals’, games 
in Minor League territory). 


| Probably Johnson's most im- 
| portant contribution was to shake 
color tv out of the laboratories. It 
;was his prodding of the FCC 
| which got the agency to hold hear- 
, ings in 1950 and to authorize the 
'€BS system. Although the manu- 
‘facturing industry refused to make 
receivers for the system and CBS 
was unable to put it over, it was 
generally conceded that the FCC 
inquiry advanced color develop- 
; ment by at least 10 years. It’s note- 
| worthy, too, that Johnson’s threat 
‘of an investigation last year of the 
}electronic manufacturing § indus- 
, try was followed by an almost im- 
mediate petition by the National 
Television System Committee for 
,; FCC authorization of the compat- 
,;ible color system now in use. 


McCarthy-Army Sessions 
| Delay Senate UHF Probe; 








Washington, April 274 
With indications that the Senate 
_investigation of the McCarthy- 
{Army row will not wind up this 
| week, as was originally expected, 
| it’s likely that the Senate Inter- 
state Commerce Committee hear- 
ings on UHF problems, scheduled 
to begin next Tuesday (4), will 
be postponed again. The hearings 
»had been slated to start today (27), 
but were put off because of a con- 
| flict. 

Sen. Charles E. 
Mich.), who is chairman of the 
Commerce subcommittee which 
will conduct the UHF hearings, is 
also a member of the Senate Per- 
manent Investigating Committee 
| Which is looking into the Army 
charges against McCarthy. 


Potter 





Safeway Into Network 
Radio With ‘No School 


Safeway Stores is making the 
| plunge into network via its Table 
Products Co. subsid with a 52-week 
firm pickup of a half-hour segment 
|of ABC's Saturday morning “No 
, School Today” show. Product in- 
volved _is Beverly Peanut Butter, 
,and Safeway starts in the 10-10:30 
, a.m. slot May 15. “No School" is 
a WSAI, Cincinnati 90-minute ori- 
|gination featuring Big John & 
| Sparky. 

Sale was set via the Hoefer, 
| Dieterich & Brown agency on the 
Coast. 
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Over 3,100 Hours Weekly 
In Public Interest Shows 
Offered by TV Stations 


Washington, April 27. 

America’s tv stations offer more 
than 3,100 hours per week in pub- 
lic interest programs, the Netien- 
al Assn. of Radio and TV Broad- 
casters estimates, on the basis of 
a survey of industry operations 
during the week of Jan. 11-17 this 
year. A projection of returns from 
questionnaires sent stations indi- 
cated that the nation’s video out- 
lets carry approximately 12,000 
public interest shows in a typical 
week. 

The average station, NARTB 
found, carried slightly more than 
47 hours of non-network programs 
per week, of which nine hours and 
32 minutes, or 20%, consisted of 
public interest shows. Study fur- 
ther showed that 52% of the pub- 
lie interest programs were aired 
during Class A evening hours, 
with 31° in the afternoon and 
170 in the morning. 

The stations paid the tab for 
|the greater part, 62°, of the pub- 
lic interest programs, survey dis- 
closed. Only 38° were sponsored. 

NARTB reported that 71% of the 
programs (or announcements) com- 
prised “helpful information,” with 


17°o dealing with educational 
sujects and 12° with cultural 
matters. 


Spot announcements donated by 
104 stations which answered the 
questionnaires totaled 6,053 and 
occupied 65 hours of air time. The 
announcements’ were _ identified 
with 133 causes or organizations. 

Survey, directed by NARTB 
Manager of Research Richard M. 
Allerton, if the first of two de- 
signed to reflect the role of broad- 
cast stations in public service. The 
second study, to be devoted to 
radio, was launched yesterday (26) 
when reports on the tv study were 
mailed to members... 


WBKB Plum In 
141-Hr. Polk Buy 


Chicago, April 27. 

In what stacks up as this town’s 
_ longest and hottest station-bank- 
' roller tv romance, ABC’s WBKB 
has finalized a new deal with the 
Polk Bros. stores, which with re- 
newals and new shows involves a 
purchase of 142 hours per week. 
The Polk association with WBKB 
Spans the past five years, with the 
station consistently getting a big 
hunk of the firm’s ad budget. 

Since neither party would tip its 
| mitt as to the overall price for the 
| new package, and since some of 
| the time slots bought are in fringe 
| time, it’s under$toud the sale falls 
| in the “package deal” classification. 
| Additions to the Polk WBKB 
| spread include the cross-tbe-board 
|takeover of “Chicago Parade,” 
| hour-long variety eyeopener in the 








Potter’s Group Conflicts: 7 to 8 am. slot and Tom Duggan’s 


| half-hour Saturday evening sports 
| show. Renewals are the seven- 
| nights-per-week ride on “Nite Owl 
| Movie” which closes the station; 


| Stuart Brents’ quarter-hour after- 


| noon talk session four days weekly, | 


|and the Sunday morning “Flight 
| Plan.” 


| 
| 








| 800-Star Show 


The Kraft Anniversary Ball, 
to be staged May 6 in the main 
ballroom of the Waldorf-As- 

| toria Hotel, N. Y., will prob- 
| ably be one of the most star- 
| studded events in recent show 
biz annals. The leads of the 
| Kraft TV shows over the past 

400 weeks, two per show, are 

scheduled to turn out en 
| masse, in masquerade, for the 
event. 

On the basis of acceptances 
thus far, every Broadway play 
will be represented by major 
talent that has played Kraft 
leads over the past six years 
as well as a top Hollywood con- 
tingent. 

This is the second Kraft 
Ball, which is now an annual 
event. On the preceding night 
(5), the NBC-TV Kraft ‘show- 
case will have an all-star cast 
in “Alice in Wonderland,” with 
Edgar Bergen doing the com- 
mentary. Others in the show 
include Blanche Yurka, Ernest 
Truex, Cliff Hall, Arnold Moss, 
Arthur Treacher, Una O'Con- 
nor and Joey Walsh. 





Tint Grabs Spot at Greenbrier Meet: 
Network Heads in Bullish Pitch 





vy 


Sues Over ‘Party’ 


Hollywood, April 27. 

Infringement of literary proper- 
ty is charged in a $35,000 damage 
suit filed by writer Mel Curtis in 
Superior Court against Paramount 
Television Productions, Inc., opera- 
tor of KTLA. Action involves the 
telecast of “Crash the Party.” 

Writer declares it is a copy of 
“Private Party,” his own format 
which was aired locally over KECA 
in 1950. He wants general damages 
of $25,000 and exemplary damages 
of $10,000. 


Chi May Regain 
Its Soap Opera 
Crown Via TV 


Chicago, April 27. 

Possibility is looming that the 
Windy City may regain in tv some 
of its lost identity as the soap opera 
capital which made this centre 
something of a thespian mecca dur- 
ing radio’s heydavys in the mid-’30s. 

The Chi NBC-TV programming 
crew headed by Ben Park is cur- 
rently pumping out one daytime 
serial; has just got the nod for a 
second, and is awaiting homeoffice 
go-ahead on a third. And there is 
a chance, barring a hitch in the up- 
coming FCC hearings with Zenith 
| Radio over the Channel 2 fran- 
ichise, that CBS-TV may earmark 
some of its daytimers for Chi when 
the local operation gets its new 
| quarters in the Arena going in the 
|fall. It’s known that Chi CBS 
| chieftain H. Leslie Atlass is angling 
| for some of the New York program- 
ming overflow, if and when. 

Already well along on the NBC- 
|TV blueprinting boards for a 
| Windy City dateline is a cross-the 
| boarder pegged around a femme 
| newshawk, tentatively titled ““Mem- 
ber of the Press.” The strip is 
| being packaged by Adrian Samish, 
| Who's exiting his NBC-TV berth. 
|It'll be produced by Park and 
scripted by Bill Barrett, the same 
| combination that works “Hawkins 
| Falls,” currently riding the web in 
|a morning slot. 

Starting date for “Member” and 
|the greenlight for the third pos- 
| sible strip is contingent upon the 
| daytime schedule juggling present- 
,ly taking place to recharge the 
| NBC-TV lineup in the face of the 
Procter & Gamble switch to CBS- 
TV with “Welcome Travelers” and 
|“On our Account” slated for July. 


Cal Board Rules TV Acts 
Indie Contractors; Work 
Compensation Not Due 


Hollywood, April 27. 

State Unemployment Appeals 
Board, in a precedental decision, 
|ruled that acts appearing on the 
| Spade Cooley television show on 
KTLA, either as  guestars. or 
regulars, are independent con- 
tractors and not eligible for un- 
employment compensation when 
| laid off. Hearing on the thorny 
| problem has been going on since 
| last September, when the board 
| took up the case of June Maney. 
|A Cooley guestar, she applied for 
unemployment insurance. 

Cooley contended the gal, who's 
a member of & four-girl act, was 
not in his employ but was an in- 
dependent contractor as are such 
By a i as Anita Aros, writer 
4eS 











Ecklund and comic Hank 
Penny. Cooley's claim, which the 
state upheld, was that acts 


couldn't be considered employees 
since each was dependent upon 
other sources for livelihood, and 
each had own costumes and ma- 
terial, arrangement or seript. 


Rapid City Sale 
Omaha, April 27. 

Robert J. Dean, prexy of the 
Black Hills Broadcasting Co., op of 
KOTA and KOZY, Rapid City, 
S. D., last week announced’ the sale 
of that org to Mrs. Helen Duhamel 
of Rapid City. ae 
_ Sale depends on FCC approval. | 

















+ Meeting last week (22-24) of the 


American Assn. of Advertising 
Agencies at the Greenbrier in 
White Sulphur Springs, W. Va., 
failed to uncork any open hassle 
which had been anticipated in 
connection with agencies versus 
networks on latter’s stranglehold 
on talent and programming. In- 
stead, color television romped off 
with the headlines as web brass 
converged on the poshery to con- 
tribute their thrushing of the tint 
era. 


J, L. Van Volkenburg, CBS-TV 
prexgy, projected average overall 
cost of colorvision advertising at 
only 10° more than monochrome 
(inclusive of time and_ talent) 
“when color television reaches full 
maturity.” He estimated that by 
1958 tv will reach 90° saturation 
in the 100 largest markets and that 
his webs nighttime b&w sponsors 
using those stations will reach 36,- 
000,000 families at a cost-per- 
thousand-families “of about what it 
is today—$2.31,"’ with color averag- 
ing $2.54. 

“We estimate that our time and 
cable charges for a nighttime half 
hour on this 100-station black-and- 
white lineup will total about $58.- 
000 before discounts,” Van Volk- 
enburg declared. “So that we can 
expect a time-and-talent-and-pro- 
duction gross cost of $83,000 per 
nighttime haif hour for black-and- 
white in 1958. This means that 
television will cost no more at its 
full development than it does to- 
day—on the all-important basis of 
cost-per-thousand.” 


Prexy said talent costs for color 
“should be about the same” as for 
b&w, but that it was in the area of 
production and rehearsal time, 
plus cable charges, that “color will 
be more expensive.” Taking all 
the added factors into considerae 
tion, he estimated the cost of siu- 
dio rehearsal at more than triple, 
with about $2,400 added to the 
typical half-hour program. “If all 
the suggested increase is charged 
to color, it would be my guess that 
extra costs of lines and terminal 
service would come to about $2,000 
per half-hour celor’ broadcast” 
when tint matures, he stated. 


The Time Is Now 


Pat Weaver, NBC president, said 
“the color television campaign will 
determine the share-of-market of 
most consumer goods in color tv 
homes, and this will start within 
this coming year. And to those 
companies which need effective ad- 
vertising to survive (all package 
goods trademark brand _ items), 
the time to start color television is 
this fall. And the place to get the 
money is from management, as 
extra money to insure that the 
company learns how to use the 
most vital new force in its history, 
and at once.” 

Weaver asserted that tv is “too 
great and too powerful to be 
shackled with chains of custom and 
usage from radio.” For tv to be a 
“great national service,” he said 
that its costs must be broadly dis- 
tributed, “its programming sold to 
respond to the many different 
needs of different advertisers. This 
need not rule out program spon- 
sorship for the big companies who 
can divide up the time among 
their own products, but it does 
mean that the network must serve 
the same role for smaller adver- 
tisers,” which NBC is doing by its 
magazine concept. 

“All-night spectaculars, five-sec- 
ond billboards, 365-day continuity, 
once-a-year explosions—you name 


(Continued on page 34) 


NBC Tint Mobile 
Umit 10-City Tour 


NBC-TV's $600,000 color mobile 
unit (the only one of its kind in 
existence) is going on a 10-city 
roving assignment—setting some- 
thing ‘of a precedent in video's tint 
era. The mobile crew will do out- 
door pickups which will be carried 
on both the “Home” and “Today” 
shows. 

First stop in the 10-city tour will 
be Chicago, during the first week 
in June. In each of the cities visit- 





ed there will be considerable hoop- 
Ja ‘including tune-ins with RCA 
dealers, etc. . 
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‘heat show with its pickup of 
i Capades” from Will Rogers 
Memorial Coliseum, Fort Werth, 
Sunday (25) over NBC-TV. This is 
one of the more successful touring 
attractions but, unfortunately, the 
camera work was such that the 
layout during the greater part of 
the show failed to project ‘tie 
sense of spectacle which is an 
integral -part of shows of this kind. 

Coming from an end of the 


coaxial -cable infrequently used, 
the picture: was grainy, blurry, 
with very poor definition. There 


were ‘also. several spots in which 
the soundtrack got scratchy repro- 
n. ff 
diecruse of the technical handi- 
caps, the bill failed to hit expecta- 
tions. In arenas, n 
bers are particularly boffola. In 
the teleeast, the tribute to Edison’s 
75th anni of the electric bulb in- 
vention didn’t come off as any 
particular honor to the wiz of 
Menlo Park. The illumination was 
inadeauate and the number was 
so indistinct as to be a near waste. 

The sense of spectacle was 
achieved in the finale during the 
hunt number, which provided a 
feeling of gallop and gaiety. The 
solo work of Donna Atwood was 
also impressive. One of the top 
skaters in the field, Miss Atwood 
came off with top. individual 
honors. The Spanish number with 
Bobby Specht was another high- 
light of the evéning. 

Problem of bringing non-skater 
Herb Shriner onto the ice was 
solved by carting him on. His gab 
hit some good moments, affability 
impressing the house as well as 
the viewers. The antics of Jackson 
& Lynam, good on the arena, isn’t 
top fodder for viewers. Same holds 
true of, the badminton team of 
Forgie & Larson. The Snow White 
number had moments of charm 
which justified keeping the kids 
up after 9 p.m. Jose, 








“Phileo TV Playhouse” producer 
Fred Coe doubled in brass as di- 
rector on last Sunday’s (25) show 
over NBC-TV, and while the play 
came off smoothly, it wasn’t one 
of Philco’s best. cys) 

Title of J. P. Miller’s original | 
was “Old Tasselfoot,” the nick- | 
name of a whooping crane which, ! 
while never seen, nevertheless | 
plaved an important part in the) 
lives of several of the characters. | 
“Old Tasselfoot” was an uneven,| 
obscure mood piece laid against a’ 
Texas or Louisiana background. It | 
was also blessed with an overdose | 
of dialog which, however, didn’t | 
seriously cramp the style of the) 
performers. 

E. G. Marshall played the part of | 
a crusty old blacksmith, a kindly 
but determined man to whom the 
yearly return of the whooping | 
crane symbolized strength and, in 
a way, the perpetuation of his way | 
of life. When the crane failed to 
return, he was willing to change. | 

Jack Mullaney, in his first major | 
tv role, played a lonely boy be-| 
friended by Marshall who helped | 
him find his self-respect. Mullaney 
has an interesting face and carried | 
off a difficult part to complete sat- | 
istaction. He was restrained and 
caustic, and yet radiated a certain 
warmth. It was an excellent, high- 


ly promising performance that 
rates kudos. 
Marshall gave the old man a 


measure of hearty realism even in 
the less believable lines. He eas- 
ily made the transition from stub- 
bornness to sentimentality and_ 
sharply etched out the personality 
of a man devoted to his trade and 
fond of youth. Sada Thompson was 
a sympathetic listener in a_ brief 
part and little Kevin Coughlin car- 
ried himself well in a routine bit. 
It the show lacked some of the 
haunting mood of earlier Philco 
efforts dealing with the South, it 
Was largely the script’s fault. Coe’s 
direction was professional but 
Without much imagination. The 
Windup particularly came as some- | 
thing of a letdown in a generally 
disappointing hour, Hift. 


Bing Crosby obviously has a cas-| 
ual attitude toward tv. Almost be- | 
fore he stood up to be counted for , 
his second General Electric filmed | 
foray on Sunday (25) over CBS, he 
‘as delivering a whale of a plug | 
for Decca Records. And he did it! 
i such a manner as to give the | 
impression that the blurb was more 
‘uportant than the fact that this | 
. as his first video outing since last 
vanuary, About midway the Groan- | 


fr came through with the second 
Sep dere. for his waxworks, when | 
on On “After You've Gone.” Up! 
Hen Crosby one-fwo'd on “Dear 
oyatts and Gentle People” 

Sung At Heart” in deadening 


Slandup 


an UP style. After he gave Jo- 


Gilbert the buildup boffo, she! 


444644406 
“@omedy Hour” latched onto an | proceeded to give a tame treatment 30 Mins., Wed., 10:30 p.m. 


all the big num-| 


|ing via 





to “Singin’ in the Rain.” 


| There was a bit of needed spark | 


jin the fiddle-faddling, vocals and 
| hoofing of the Wiere Bros. (3), but 


| here’s an act that cries out for live 
'telecasting. Crosby wound it up 
| with “Secret Love.” With possible 
lexception of the highly visual 
| Wieres, it was probably a cracker- 
| jack radio show. Trau. 

| One of the key factors that gives 
{Ed Sullivan's CBS-TV “Toast of 
|\the Town” its staying power is its 
| apparent efiortlessness in blending 
the most diversified theatrical ele- 
ments into a smooth-running show. 
Sunday night’s (25) segment was 
a good example, with Sullivan 
bringing in the Korean Children’s 


Mata & Hari, Victoria De Los 
Angeles and Moore & Lessy and 
whipping up a fast-moving hour of 
solid entertainment. 

Children’s Choir, here on a 
fund-raising tour, fitted right into 
the “Toast” groove. They’re a 
goodlooking bunch of kids, and 
they can when the occasion war- 
rants get off some fine tonal ef- 
fects. But their greatest attraction 
is their English rendition of Amer- 
ican tunes (barely understandable, 
but fun to listen to) and their 


Choir, Joe Jackson Jr., Ed Wynn, | 


LOVE STORY 
| With Paula Stone, guests (Norma Loves Mike) 
| Producers: Howard Field, Tom 
| Legate 

| Director: Louis Volpacelli 

| Writer: Field 


Fiske, Rusty Lane, others 
Producer: David Lowe 
Director: Frank Telford 
Writer: Howard Rodman 
30 Mins., Tues., 8:30 p.m. 
Sustaining 
effective as a trailer; DuMont, from New York 
for upcoming Broadway legiters | DuMont’s program and produc- 
despite generally subgrade film,! tion boys, unaccustomed as they 
jumpiness in cantinuity and lower-|are to getting any appreciable 
case production values. That these’ budgets for their sustaining shows, 
negatives are partly overcome is! must have been dazzled by their 
due largely to Paula Stone in the| affluence in mounting “Love Sto- 
femcee role. Of the w.k. Fred'ry,” one of the new segments that 
|Stone family and in recent years the web is counting on to project 
|a producer with husband Michael) it into something more than an 


| WABC-TV, New York 
“Angel Auditions” should -prove | 
reasonably 





TONY MARTIN SHOW 


| Producer: Steve Hatos 


| Sloane (“Top Banana,” etc,), she’s} also-ran. Producer David Lowe did | 


attractive, hearty and articulate,! himself proud in the initialer, se- 
able to meet troupers on their own/ curing some excellent acting tal- 
terms, and hep to the special lingo| ent, erecting a multiple-set back- 
that can elicit from them the “in-| ground and securing the best of 
side stuff” responses. {DuMont's Tele-Centre facilities. 
Back of the celluloid package is| But he slipped up when it came 
Broadway Angels Inc., which | t® getting a good script. 
obviously can use the boxoffice} Probably Howard Rodman’s sto- 
stimulus this preview pitch 
| vides for shows pegged around they don’t know as much about 
their coin-gathering activities. The | each other as they thought. locked 
stanza may possibly also lure tele-| good on paper. 
viewer largesse, altheugh 
| particular intention was not clear; in which the groom and bride came 
on the preem. 
Granting Miss Stone's savvy and Tealized they'd have to “rub each 
personality, the series on the ABC | Other smooth.” And some of the 


{ 
|close to parting but in the end | nd “That's What a Rainy Day Is 


With Betty Lou Holland, Perry Director: William Sterling 


Music: Hal Bourne 

15 Mins.; Mon., 7:30 p.m. 
TONI 

NBC-TYV, from New York 


(Tatham-Laird; Leo Burnett) 


Tony Martin seemed to be biding 
his time on the preem show of-his 
new series Monday (26). The pro- 
gram switches to the Coast in a 
couple of weeks and a new produc- 
tion staff will then take over. Show 
gets only one more Gotham origi- 
nation before heading west and the 
format will probably be entirely 
different once it gets there. 

As a matter of fact, the New 
York boys didn’t do too badly for 
Martin. They backed up his song- 
alog with some lush settings and 
gave him enough time to belt out 
four tunes between the commer- 
cials. Martin had style but the 
show lacked form. The tunes were 


| knit together by Martin delivering 


pro-|ry of two newlyweds who discover 


in the tv style of his “good friends” 
Perry Como, Dinah Shore and 


| Eddie Fisher. It didn’t make much 


It was a string of | 
this | incidents foliowing the honeymoon, | 


flagship in New York will stand | incidents had touches of reality 


or fall on how the talent from try-| 4d flashes of truth. 


| outs is presented. Initialer’s back- 
Stage chitchait turned on 
Pajama Game,” Frederick Brisson- 
Robert Griffith-Harold Prince 
musiproduction due at the St. 


But the sum total of the writing 


“The | left this viewer wondering whether 


| it wasn’t all supposed to be farce. 
'By carrying the illustrations of 
,;how to get on somebody's nerves 


sense and only Martin's sock vocal 
attack saved the quarter-hour. 
Repertoire included “There's No 
Tomorrow,” “Secret Love,” “Here” 


For.” 


Toni, incidentally, wasn’t shy 


' about letting the viewer in on who 


Korean counterparts of the same | James Theatre, N.Y., May 12. It to an exaggerated length, Rodman | 


type of tune. Joe Jackson Jr. fol- 
lowed with his tramp-bicycle stint, 
a turn which he can repeat time 
after time without fear of losing 
any audience. Wonderful sense of 
pantomine and his gagged-up props 
and costume make it a top turn. 
Wynn “previewed” his upcom- 


ing audience - participation show, | 
and his alliance with Rube Gold-. 
format should: 


berg on the new 


prove profitable to both. It’s 


humor right up Wynn’s alley, with: 
the .comic demonstrating one of. 


the Goldberg inventions .and then 
bringing it to life. Wynn was on 


'a trifle long, but at his best with. 
the Goldberg device (how to get) 


a man out of bed in the morning). 
Miss De Los Angeles, on next, 
charmed with one aria and could 
have gone another without losing 
any steam. Voice is excellent. and 
she was gowned and coiffed very 
nicely. 

Mata & Hari contributed a 
wonderful dance pantomime called 
“Marionette Theatre,’ in 


which | 
they represented puppets dancing | 


| was adapted by George Abbott and 
|Richard Bissell from the latter's 
;novel, “712 Cents,” with Abbott 
|and Jerome Robbins staging. Aside 
from chatter with Bissell and 
Prince, the talk route extended 
around the studio te songwriters 


Jerry Ross and Dick Adler, who} 


also delivered some tune bits from 
the piano, and to several members 
of the cast, including costar John 
Raitt (Janis Paige and Eddie Foy 


study Marion Colby (ex-Blackbufn 


Twins &', with latter doing a nifty | 


solo. 


It was an interesting attempt. to 
take the parlor prisoners behind 


the scenes for a minor examina-| 


tion of the what-goes in legit pro- 
duction assembly lines. Making no 
pretense at extravagance in any 
department, “Angel Auditions” is 
| okay on its simplicity and in its 
basic aim of providing a looksee 
of the Broadway upcomers before 
the pro critics get a crack at them. 
Trau. 


on a small marionette stage. Their | 


simulation of the jerky movements | 


of puppets was near-perfect, the 
choreography itself inventive and 
the entire -effect highly unusual 
and vastly entertaining. Lother 
Pearl’s score was an added plus. 
In the closing spot of a long show 
(and perhaps overlong, since they 
got only about three minutes) were 
Moore & Lessy, currently at La 
Vie en Rose, N. Y. Shortness of 


| their turn was unfortunate, since 


it’s the tvpe of duo that takes a 
little while to warm up. Coming 
on cold with “Never Get Away” 
was a mistake, but under the cir- 
cumstances it was understandable 
that they didn’t click. 

Under the miscellania depart- 
ment, Sullivan had “Dick Tracy” 
creator Chester Gould onstage, and 


also opened the show with his, 
stage crew on camera, praising 


‘them for their work the week be- 


fore in a “One God” presentation. 
Chan. 





230,000 WILL DIE 


| With Dr. Charles S. Cameron 


30 Mins.; Sanday (25), 2 p.m. 
NBC-TV, from N. Y. 
Purpose of this half-hour show 


was to alert the viewing audience ,; — 


to the symptoms of cancer and to 


stress that if caught in its early 
stages, the disease can be cured 


Program, handled in a clinical 
manner, fell into the educational 
tv vein but had dramatic impact in 
the frightening aspects of its sub- 
ject matter. Tver came out swing- 
explanation of title that 
230,000 people die of cancer each 
year. 

Program highlighted 
seven danger signals’ and_ it’s 
probably a safe bet to assume that 
a large percentage. of show's view- 
ers have skedded visits to the fam- 
ily physician to check on symptoms 
similar to those presented on airer, 
In addition to pointing up the 
“danger signals,’ program also 
focused on seven eured cancer pa- 
tients, giving” brief case histories 
of each. ' 

Conducting stanza in an authori- 


and pianist Buddy Cole squared | tative manner.was,Dr, Charles S. | 


Cameron, medical and scientific di- 


rector of the American Cancer So-| 
and ciety. Cameron's gab. was effective- | 


ly backed by diagrams and state- 
ments from the cured patients. 
Jess, 


“cancer’s 


UNCLE DICK’S CARTOONS 
With Dick Jennings 

30 Mins.: Sat.. 10:30 a.m. 

A. GREENHOUSE INC. 
WRGB-TV, Schenectady 

Voice of Dick Jennings. WGY- 
WRGB announcer, livens .cartoons 
televised for children. on new pro- 
gram sponsored by Albany special- 
ties distributor. Low  budgeter 
|probably will please the moppets 
and, through them. sell three lines 
of food for humans and one for 
dogs. Animateds on show viewed 
{were old and somewhat rough on 
the eves. but the smalisters pre- 
sumably would not find either hard 
to take. Jennings’ chatter and 
spieling were almost continuous: 
here again the kids probably did 
not mind. 

Jennings, who had video experi- 
ence in the metropolitan area be- 
fore coming to WGY., sseaks with 
a peculiar clipped. slurring accent 
or emphasis not duplicated on the 
air hereabouts. Live commercials 
—there are filmers, too—include a 
contest hook. Program is adroitlv 
spotted between “Super Circus” 
and “Space Patrol,” network origi- 
nations. Jaco 








Altering the Altar 
Robinson Peepers (Wally 
Cox) got himself engaged to 
| Nancy Remington (Pat Benoit) 
on his NBC-TV “Mr. Peepers” 
last Sunday (25) in an ingeni- 
ously devised stanza _ that, 
along with the regulars and 
gossipy supernumeraries, 
brought on Ernest Truex and 





Sylvia Field (Truex) as Nan- 
| ey'’s parents. The Fred Coe- 
| Hal Keith-David . Swift-Jim 
| 
| 


Fritzell- Everett Greenbaum 
show will now begin to work 

. toward the marriage, with the 
expectation that the duo will 
become one before the pro- 
gram goes off for the summer. 
The hot weather hiatus 
brings up an interesting situ- 
ation, however, since “Peep- 
ers” will continue with kinnies 
for Reynolds Aluminum. So 
the reruns will have Peepers 
still in a pre-betrothed state 
in an unprecedented. play-it- 

| backwards pitch. Trau. 


Jr. are the other marquee names) | 
and featured singer and under- | 


‘for juvenile delinquency? 


|succeeded only in destroying the 
‘dramatic and realistic qualities of 
ithe story and making a sort of 
‘light comedy—and not too funny 
,—out of the whole affair. 

| Otherwise, producer Lowe and 


| director Frank Telford did a job) 


well above the DuMont average. 
Miss Holland, although a little too 
intense as the bride. got the point 
across, and Perry Fiske scored as 
_th® bewildered hubby. Rusty Lane 
was excellent as Fiske’s father. 
Carl Hueglin’s six or seven sets 
/ were expansive and good to look at 
As a longrange possibility, “Love 
| Story” doesn’t look too bright a 
| prospect. It's opposite Milton 
Berle and Red Skelton. and al- 
though it providés a change of 
pace, the “romance only” tag is a 


little too one-sided to secure a 
regular following The “Gold- 
bergs” leadin may help. but it’s 


unlikely that DuMont will he will- 
ing to continue to put up the kind 
of coin that this show takes for any 
appreciable period. Chan. 





|THE COLLEGIANS 

| With T. Oliver Hughes 
|90 Mins., Sat., 1:30 p.m. 
| Sustaining 

| WMAR, Baltimore 

The unlimited power of video as 
an important contemporary social 
force is indicated in the story of 
this local venture, “The Collegi- 
j;ans.”” In answer to a letter from 
children in outlying districts of 
the city protesting the lack of ade- 
quate playground facilities pub- 
lished in the Baltimore Sunpapers 
in 1947. T. Oliver Hughes, a lum- 
ber dealer. volunteered a shed in 
his lumber yard in the hopes that 
his offer would aid in combatting 
juvenile delinquency.. The club 
that was formed, “The Collegians.” 
found quick acceptance in juve Cir- 
cles as it grew in membership and 
activities. With the endorsement 
of the Sunpapers, the club began 
a 15-minute tv series for WMAR 
the daily’s tv adjunct. in which 
club members displayed their song 
and dance talents. *° 

In the past seven years, the proj- 
ect has mushroomed into a top- 
,rated 90-minute Saturday noon 
spread, a touring troupe that has 
covered four states, playing the 
Kiwanis, Lions ard Legion cir- 
cuits, and a busy schedule of ac- 
tivities six nights weekly for 
}Hughes and the club's 300 mem- 
bers, ranging in age from 4 to 18 
With the double-barreled motif of 
fjentertainmnt and public service 
“The Collegians” have enjoved a 
consistent ARB rating indicating 
(40,000 weekly viewers. 
| What's making localites sit up 
land take notice is the quality of 
“The Collegians.”” Though viewers 
have been exposed to tyro talent 
via the Ted Mack and Paul White- 
iman .exhibits. this hour-and-half 
|layout is several ctts below par. 
‘Regular features on this one are 
ja band with 25 accordions, a hill- 
| billy quartet, glee club, chorus line 
and a .succession of diminutive 
torchsingers, acrobats and_ hoof- 
ers. Interspersed with the variety 
is “The Collegian Book of Poems,” 
accompanied by semi - religious 
hymns to which Hughes lends his 
quavering bass in a deadpan man- 
ner. 

If the pitch is publjie service plus 
entertainment, two points remain 
questionable: Is the calculated pur- 
suit of a mannered type’ of imita- 
tive show biz an honest antidote 
And is 





was picking up the tab. Gros. 


THE BIG REVUE 

With George Murray, Terry Dale, 
John Aylesworth, Frank Peppiat, 
Wally Koster, Marilyn Kent, Al- 
fie Scopp, Joy LaFleur, Phyllis 
Marshall 

Producer: Norman Jewisson 


Writers: Frank Peppiat, John 
Aylesworth 

Music Director: Samuei Hersen- 
horen 

60 Mins., Fri., 8:30 p.m. 

Sustaining 


CBC-TV, from Toronte 
In Canadaa’s state-operated ty 
system. “The Big Revue” is the 


highest budgeted musicomedy 
weekly series but it lacks in pro- 


duction values and technical pos- 


sibilities: was notable, when 
caught. on too many longshots and 
accompanying lack of closeups, a 
bare stage, mediocre dance talent, 
and an overall] measure of amateur- 
ish presentation that would dismay 
even doting parents at a «High 
School commencement Via the 
writing chores of John Aylesworth 
and Frank Peppiat. the material 
is there but the 60 minutes tenure 
fails to jell into a unit show de- 
spite certain individual standout 
performances. With a 20-man orch 
under the direction of Samuel Her- 
senhoren, plus a 10-voice mixed 


‘chorus and six dancers doing the 


choreography of Syivia_ Barrett. 
the budget strings are loose but 
the 60 minutes musical chore series 
is manifestly non-satisfying to the 
taxpayers who are putting up the 


hefty weekly bankroll 
George Murray. Terry Dale and 
Wally Koster hgve separately 


splendid voices in their solos and 
duets; the Avyl@sworth- Peppiat 
sketches show good writing: but 
whole lacks that professional polish 
and timing that should be war- 
ranted on rehearsal and perform- 
ance outlay. On the Easter theme 
opener has Terry Dale on for a 
rain effect of “Lovely Weather 
for Ducks” with Wally Koster, and 
mixed dance sextet in raincoats 
trailing for “April Showers” and 
another rain song by Koster. Cross- 
patter by Aylesworth and Peppiat 
on topical matters—the H-bomb 
and income tax—are two subjects 
that can't be made funny. George 
Murray's “Sweet Mollie Malone” 
is over on the tenor’s delivery but 
marred by too mgny longshots that 
made him look like a midget: ditto 
for Phyllis Marshall's Faster 
blindman’s-buff party in which she 
sings “Come Out Wherever You 
Are”; but still to that longrange 
bare stage 

Top turns, redeeming 
minutes piece on comedy returns, 
is the burning house bit.-written 
by Aylesworth and Peppiat. where 
former is calmly phoning about a 
fire insurance policy while axe- 
wielding firemen are knocking the 
dwelling 


the 60- 


apart; and the same 
team’s Viennese travesty on the 
“Unfinished Symphony.” hand- 


somely costumed and abetted by 
Joy LaFleur and Alfie Scopp, plus 
a neat “Emperor Waltz” interlude 
by the dancers. Writing is excel- 
lent and individual singing bits 
are fine in isolation: but this unit 
need immediate directorial co- 
hesion to offset the tv viewer lure 
of nearby competitive, stations. 

MeStay. 


WMAR answering the entertain- 
mrent needs of an adequate cross- 
section.of its audience with a 90- 
minute spread for “The Collegi- 
ans?”. The answers are wrapped 
up in the enigma of taste and the 
sometimes wide gap between rat- 
mgs and quality. Bur 
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MART KENNEY REVIEW 

With Mart Kenney and Western 
Gentlemen (27), Norma Locke, 
Bernard Braden, Wayne & Shus- 
ter, Judy Richards, Georgia Day, 
Eleanor Bartell, Roy Roberts, 
Art Hallman, Wally Koster, Bob- 
by Gimby, Horace Stovin, El- 
wood Glover, Herb May 

Producer: Frank Willis 

Writer: George Salverson 

60 Mins., Fri. (24), 8:30 p.m. 

Sustaining 

CBS, from Toronto 
In a one-hour salute to Mart 

Kenney, celebrating his 20th anni- 

versary on the networks, Canadian 

Broadcasting Corp. sent its tribute 

to 40 trans-Canada stations in a 

nostalgic stanza that brought back 

many of the former personnel for 

a get-together, including several 

onetime members of Mart Ken- 

ney’s Western Gentlemen orch. 


Group numbered 27 sidemen for) 
the program when Kenney’s cur- | 


rent band ntimbers 12, plus Norma 
Locke, vocalist. 


THE WORLD TODAY 
With Edward P. Morgan, Blaine 
Littell 
Producer: Rebert Skedgell 
30 Mins.; Sun., 4:30 p.m. 
Sustaining 
CBS, New York 
The CBS Radio special events 
crew on “The World Today” turned 
its documentary spotlight Sunday 
(25) omy a long-simmering racial 
situation at a public housing proj- 
ect in Chicago that has resulted 
in individual tragedy and civic 
frustration. As befits radio jour- 
nalism at its most effective, there 
was no editorializing other than 
to lay the background. The story 
was unfolded in all its ugliness and 
complexity by taped interviews 
with the principles involved. 
Delineated in some 25 minutes 
of taut interviewing of the parties 
in conflict by CBS reported Blaine 
Littell was the so-called Trumbull 
Park situation, which dates back 





Emanating from Casa Loma 
{where Glen Gray, another Cana- 
dian, first made his reputation), 


- sessio rowded in} : . y 
the one-hour session crowd | project is located in the South 


20 years of the Kenney career, 
commencing in 1934 when he start- 


ed out with five men in the Alex- | 


ander Ballroom, Vancouver. 
Change in band styles were clever- 


ly pointed up by having original | 


groups playing pops of the periods 


and illustrating how Kenney pro- | 
gressively added trombones and 


guitars in 1936-37; a string section | 


in 1942, and more brass the follow- | 
ing year. Top tune, in Kenney’s | 
current style, and symptomatic of | 
the anniversary, was ‘No Tear) 


Drops Tonight,” with Norma Locke 
(Mrs. Kenney) in for the vocals. 


Session also brought back such | 
former vocalists on the Kenney | 
yroll as Art Hallman, who now | 


as his own band; Eleanor Bartell. 


Kenney’s original singer at the| 
Banff Springs Hotel, in “Thanks | 
for the Memory”; Bobby Gimby | 


and his trumpet for “Sugar Blues”; 
Judy Richards for “How About 
You”; a transcribed message from | 
Georgia Day, now in Detroit; and | 


Roy Roberts for his early “Old) 


Man River.” 


Interpolated were other tributes 
from Kenney; alumni, with Bernard 
Braden over from England to kniv 
the story together: plus Johnny 
Wayne and Frank Shuster for okay 
cross-patter and a neat harking 


| 


back to the earlier days of radio | 
for their own “Do You Remem-. 


ber?” lyrics: Wally Koster in his 


rubust “Lucky Old Sun.” and rous- | 


ing company roundup seguing into 
Kenney’s longtfme signoff of “The 
West, a Nest and You.” Spirited 


direction of Frank Willis, and the! 


reminiscence-writing of George 
Salverson, added to the success of 
the whole tribute to a-Canadian 
artist who has preferred to stay at 
home despite other international | 
offers. McStap. 


GENERAL SPORTS TIME 

With Harry Wismer, Bill Maher 
Producer: Maher’ 

15 Mins.; Sun., 6:45 p.m. 
GENERAL TIRE & RUBBER 

DEALERS 
MUTNAL, from New York 

(D'Arcy) 

General Tire & Rubber Dealers 
are sponsoring Harry Wismer in 
both radio and video. The audio 
edition, as it appeared in its preem 
stanza last Sunday (26), was merely 
a high-pressure delivery of the 


to last August, when the first Negro 
family moved into the housing 
project, per the usual non-segrega- 
tion public -housing policy. The 


Deering community, which had 
previously been all-white under 
|‘gentlemen agreement” realty 
| Standards. 


As the first of 10 Negro families 


to move in, the Donald Howards | 


and their two young children be- 
came the focal point for the white 
groups resentful of the “invasion” 
of their neighborhood. Bombings, 
arson, picketing and street inci- 
dents have kept the Howard apart- 
ment under constant police guard 
| the past nine months. During the 
;}more violent demonstrations, the 
cordons have totalled as many as 
1,000 patrolmen. The Howards live 
| behind windows barricaded with 
' plywood and Mrs. Howard is taken 
in and out of the area to her job 
in a os wagon. These grim 
facts of life for one Chicago family 
|} were recited by Mr. and Mrs. 
' Howard. Littell made no commeftt; 


| none was necessary. 


neighbors and the activities of the 
Mayor’s Commission on Human 
Rights to ease the tension, was one 
of the most complete treatments 
of the Trumbull Park blot on the 
city’s conscience, is not to say that 
the local radio-tv newsmen and the 
four newspapers have been ignor- 
ing the story. Working closely with 
the Mayor’s Commission, the local 
media have been leaning over 
backwards not to sensationalize the 
situation, lest further violence be 
excited. 

It’s to editor Edward P. Morgan 
and Littell’s credit that they care- 
fully avoided the same_ sensa- 
tionalism. Dave. 





Radio Followup 








WNEW, N.Y.: Something has 
happened to policy of ‘“‘musi¢ and 
news” at WNEW. It’s more yaka- 
tyak than either music or news 
nowacCays. May run 50% talk to 
25% music. It is particularly irri- 
tating Saturday mornings and 
reaches its nadir Sunday morning 
when, in face of the opposition 
stations’ Sabbath and kiddie shows, 
it assumes the proportions of “the 
|only game in town.” At least on 
| Saturday there are opposing NBC 
| plattercades, the Ted Browns, the 
|Benny Fieldses (Blossom Seeley), 
‘Ted Husing, Jack Lacy. et al., but 
Sunday with the religioso and 
juveniie shows taking over else- 
where, WNEW is the only socalled 
“popular” recording station. That’s 
when the ‘staff announcers of the 
station seem to really lay it on with 
dreary talk for Barney’s, Robert 
Hall, appliance stores and kindred 
sponsors. With it there goes an 
irritating pomposity which makes 
the listener wonder if station man- 
agement is paying any attention. It 
should. Or it will drive light music 
listeners to religion—or turning 
off the radio. Abel. 








Miami—George Callison has been 
appointed news director of WGBS, 
Storer Broadcasting station here. 





| position of the Howards’ white 





latest baseball scores with a medi- 
ocre interview thrown in. 

Every score given and word said | 
Was made to sound earthshaking. | 
Even when the commercial pitches 
were given, they were momentous 
in tone. Wismer’s hard spiel left 
him short of breath so that his | 
phrasing sounded awkward in 
spots. 

When producer-announcer Bill 
Maher took over to interview Del 
Webb, Yankee co-owner, he was | 
caught up in the same shouting | 
style. After a few minutes, though, 
he lapsed into a normal conversa- | 
tional tone, but the nature of his | 
queries were thoroughly common- 
place. 





MEMPHIS WHBQ SALE 


Memphis, April 22. 

Sale of WHBQ radio and ty, in 
Memphis, by Harding College and 
the Church of Christ to General 
Teleracio for around $2.500,000, | 
was finalized this week. New own- | 
ers are now in the process of un- | 
loading one of their other AM sta- 
tions to meet FCC maximum own- 
ership standards. 

xroups began discussing the 
shift in early February. The radio 
operation is a Mutual affiliate, | 
while its video sister is tied up with 
CBS.-TY, 


To say that this CBS job, touch- | He comes from KVOA and KVOA- 
ing on all aspects including the |TV, Tucson, where he was news 
director since 1948. 


Inside Stuff—Radio-TV 


The trade has discovered a surprising friendliness between Newark, 
N. J., video station WATV and ad agency Benton & Bowles. While 
neither has proferred an engagement ring, the brace is apparently in 
the middle of New York television’s most cockeyed courtship. B&B 
handles the Pepto Bismol account, while the Irv Rosenhaus station is 
controlled by Serutan, with its sub-product Sedgitol (similar to Pepto 
Bismol). 7 

At the end of March, WATV housed a telethon for Retarded Chil- 
dren and the three big guns behind the scenes were not station men 
but B&B staffers. The agency’s Bill Vallee megged the telethon and 





' also on hand were Ollie Barbour and Len Levin from B&B. Of course, 


lots of other outside groups lent a hand through WATV for the 
charity, but none, it is reported, to the degree of B&B. Revealed too 
has been the friendliness between Pepto Bismol agency and Serutan- 
Sedgitol station. and the exchange of occasional ideas. 





Peg Stewart, secretary to NBC prexy Pat Weaver, took matters 
into her own hands when the governor of her native Washington 
failed to respond to a request to send a sample of the state’s soil 
for the “growery” on the web’s “Home” show. She contacted influ- 
ential friends in her hometown Vancouver and they airmailed a pack- 
age of the good earth from”the base of an historic apple tree. She 
then turned the soil over to “Home” editor Arlene Francis in a 
ceremony. last week. 


There’s a postscript, however. Vancouver, Wash., viewers will see 
their soil on “Home” via KPTV, Portland, Ore. 





In the last issue’s story on censorship headed “Radio-TV’s ‘You 


'Can’t Say That!’” it was revealed that a Washington viewer took ex- 
| ception to a local cut-in for a wine on NBC-TV’s “Today.” Web’s con- 


tinuity acceptance department checked up on this facet when the 
Wine Advisory Board bought into that show last month, learning 
that all stations carrying the program had been cleared with as to 


| the account’s acceptability, with only Atlanta, Davenport and Okla- 


homa City refusing the spot. P. A. Sugg, general manager of WKY-TV 
in Oklahoma City, says the fact that Oklahoma is legally dry was the 


| sole reason his station did not carry the portion on “Today” spon- 


sored by the wine client. Sugg also observes that it’s his belief Mis- 
issippi is the only other state legally dry. 





Barry Wood, NBC color tv exec producer, spoke on the web’s tint 
programming last week at a “Color TV” dinner-meeting of the N. Y. 
chapter of the Radio Pioneers held in Toots Shor’s. A scheduled tint 
viewing of “Kraft TV Theatre” that night (21) didn’t come off, how- 


_ever. NBC engineers couldn't get a proper color signal although they 


worked on the problem for several hours. (NBC headquarters are 


| right aeross the street from the eatery.) 


FINALIZE $2,500,000 





CBS Radio’s promotion film, “It’s Time For Everybody,” won a 
recognition of merit at the first annual Golden Reel Film Festival 
sponsored by the American Film Council of America at Chi’s Con- 
rad Hilton Hotel. Top honors went to Eastman Kodak for a film which 
had to do with filmmaking, which moves the web to say that it is 
proud to lose out to the giant outfit whose business is celluloid. 
Fifty sales promotion pix were entered by such companies as Mon- 
santo, General Electric, SincJair Oil, Studebaker, Lockheed, Johnson & 
Johnson, International Harvester, Ford and Caterpillar Tractor. 





“Are We Civilized?,” which stars William Farnum and Anita Louise, 
will be screened on WCBS-TV tomorrow (Thurs.) for the sixth time. 
Picture, distributed by Orrin Pictures (Joe Ornstein), will go on at 
5 p.m., and deals with bookburning and the fight of a newspaper edi- 
tor to maintain freedom of the press in a foreign country. Picture 
likewise has been sold to WAPA-TV, Puerto Rico. Spanish titles have 
been superimposed for this particular station, which will begin opera- 
tion shortly. Other tv networks and several additional foreign sta- 
lions are dickering for the film, which has been trimmed to an hour, 


bincluding commercials, 
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From the Production Centres 


IN NEW YORK CITY... 


Henry Howard, CBS business affairs chief, to H’wood for a spell ., . 
Charles R. Denny, v.p. of NBC o&o division; O. B. Hanson, web 
engineering veep, and Ray Guy, manager of allocations _en- 
gineering, to WNKB, Cleveland, Sunday (28) for dedication of station’s 
new transmitter and tower . . . CBS soapopera Young Dr. Malone” 
starts 13th year Monday (3)... “Wake Up Easy, WNEC early a.m, 
stanza, changes to “Allyn Edwards Show” this week. Show recently 
added live music in the Eddie Sanfransky trio and chirper Sandy Stew- 
art . .. George Wolf, radio-tv v.p. for Geyer agency, in Miami today 
(Wed.) for combo biz-pleasure trip .. . Some 16,000 copies of CBS 
lecture series, ‘“‘Man’s Right to Knowlegde,” in the mail to listeners 
_. . Tex & Jinx McCrary celebrated eighth anni on WNBC ... Joe 
DiMaggio narrating Huggins story on “Hallmark Hall of Fame” Sunday 
(2) over CBS ... Larry Roemer assigned to direct WNBT's “Conversa- 
tion” vice James Elson . . . Harpsicordist Ralph Kirkpatrick starts 
CBS musicasts Sunday (2) ... Strauss Auto Stores launching a heavy 
spring and summer spot campaign via Product Services agency a 
Radio-tv thesp Jacquelyn Hyde into Equity Library Theatre’s “Naked” 
May 5-9. as 

Marla Ray to do “Cafe Chardas” regularly via WwOov Sey 
Heatherton and producer Sandy Howarf® to do a benefit for the Mount 
Vernon Hospital fund drive . . . WOR newscaster Henry Gladstone 
off on a month-long tour of Europe, a regular yearly chore for the 
station . .. The recently arrived Korean Children’s Choir sound off 
on Friday (30) via WQXR for the American-Korean Foundation drive. 

John Henry Faulk (WCBS) to speak on Americanism at Hastings 
High School May 14 and on June 1 will! deliver a talk before the Pater- 
son, N.J., B’nai B'rith . . . Bill Leonard has returned from a three-day 
trip to Mexico after interviewing William O’Dwyer, former mayor of 
New York and ex-Ambassador to Mexico ... The Jack Sterlings and 
their newest arrival, Patty Ann, moving to Spring Lake, N.J., for the 
summer. 


IN SAN FRANCISCO ... 


Total Bay area tv set census: 912.838 . . . Agnes Moorehead recre- 
ated her “Suspense” hit, “Sorry, Wrong Number,” at Stockton’s High 
School Aud (24) . . . KGO-TV is installing a new 12-bay antenna to 
boost power reception. Station is set to move into its new Golden 
Gate Ave. studio May 1... . Ralph Sacks joined San Mateo radio 
station KVSM as sales manager . . . Radio KEEN (San Jose) applied 
to the FCC for a power increase from 1,000 to 5,000-watts ... Tom 
Harmon briefly in for visit. . KROW deejay Bruce Sedley and 
wife infanticipating . . Director Bob Glassburn recently unreeled 
kinescopes of KRON-TV’s medical show, “A Life in Your Hands,” 
at the L. A. convention of the Assn. of Western Hospitals. 


Don Sherwood signed for two more KSFO deejaying years... 
S. F. State Bill Switzer’s “Don’t Judge a Book,” made its tele-preem 
on KPIX (25) ... Don Barksdale returned to his KROW (Oakland) 
“Harlem Holiday” airer following his basketball stint with the pro 
Baltimore Bullets . . . KSAN’s new teenager program, “Teen Tune 
Time,” added another sponsored half-hour... “Captain Z-Ro” 
dropped from KRON-TV airing . . . Harry Babbitt will be acting CBS 
goodwill ambassador (30) during local ‘“Straw-Hat Day.” 


IN CHICAGO .. . 


William Kennedy and Tee V. Watson are new radio-tv time buyers 
at J. Walter Thompson. Kennedy is ex-Brooke, Smith, French & 
Dorrance, Detroit, and Watson is ex-Grant Advertising . . . WCFL, 
major-domoed by Marty Hogan, has pacted for Nielsen’s new local 
area dialer tabbing service. It’s a two-year deal starting in the fall... 
Homer & Jethro, WLS National Barn Dance headliners, play a return 
date at the Thunderbird in Las Vegas starting May 13 ... Bob 
Fulton, ex-WNOK, Columbia, S. C., stationed in Chi to cover Mu- 
tual’s baseball airers in the midwest area ... Bill Wyatt has joined 
A. C. Nielsen as a sales-service rep headquartering in the company’s 
New York office ... Francis Edes has been elected secretary and 
assistant treasurer of the Raytheon Co. He’s also prexy of station 
WFGM, Fitchburg, Mass. . .. WLS femme gabber Martha Crane and 
continuity diréctor Kay Brady attended the Kansas City conclave of 
the American Women in Radio-TV ... WGN sports director Jack 
Brickhouse named special events chairman of the Chi Heart Fund 
drive . . . Eileen Mack set for a daily deejay show on WCFL. 


IN BOSTON ... 


Harvey Struthers, WEEI general manager, on seasonal visit te 
Chicago advertising agencies and confabs at CBS Radio Spot Sales of- 
fices . . . According to figures released last week, tv sets in the Hub 
coverage area now number over 1,171,000. This is an increase of 
8,484 over the previous month’s survey ... Frederick S. Bailey has 
resigned as general manager of WTAO-TV ... Lambert B. Beeuwkes, 
WVDA general manager, received citation from Gen. Daniel Need- 
ham, chairman of Hub chapter of Red Cross, for station’s aid in air- 
ing appeals for “Operation Blood Donor” ... Edward O. Smith Jr., 
has joined the sales staff of WBZ-WBZA. He was formerly mid-west- 
ern manager of the magazine “Vision” ... Peter McGovern has been 
upped from an account exec at WCOP to the station’s sales manager, 
replacing A. N. Bud) Armstrong, who recently took over as general 
manager of Yankee Network’s Providence outlet, WEAN .. . Local 
toppers of Automobile Legal Assn. formally kudoed WEEI for its 
“distinguished leadership in promotion of highway safety for drive 
ers” . . . Priscilla Dunn subbing for WBZ’s Marjorie Mills at AWRT 
convention ... Fifteen road games of the Red Sox will be televised 
this year with WBZ-TV handling nine and WNAC-TV the remaining six. 


IN PHILADELPHIA ... 


Paul I. Woodland, promotion manager of KYW since 1946, has left 
to take over same post with Steinman Stations, of Lancaster, Pa... « 
Chain operates five radio and three tv outlets in Pennsylvania and a 
radio station in Wilmington, Del... . Atlantic City’s Chamber of Com- 
merce is buying an ABC-TV show, featuring Paul Whiteman, to be 
aired from Steel Pier for 13 weeks to plug resort’s “centennial sum- 
mer” celebration . . . Roxanne, tv starlet, will make guest appear- 
ance at the Philadelphia Camera Show, at the Arena (29) .. . Myron 
Taylor, who appears daily on WPEN (Mon.-Sat., 9:05 to 10 a.m.) ag 
“Jack” on “Pat and Jack” show, has joined WPEN sales staff. 

“Kitchen Kapers,” WIP morning quizzer conducted by Mac McGuire 
and Johnny Wilco, starts its second consecutive year at Willow Grove, 
beginning Wednesday, May 26 Tom Moorehead’s month-long 
contest on “Stop, Look & Listen,” with first prize of Nash “‘Metropoli- 
tan,” drew record mail pull of 75,000 cards and letters to WFIL-TV 








IN PITTSBURG?’ . . 


Gloria Rodgers has chalked off four years on the WJAS staff ..- 
Bill McNamara, Pitt graduate, joined the KQV engineering staff for 
the summer . . . Jeam (Mrs. Bill) Connelly, who conducts daily 
“Home Edition” on WDTV, has dated the stork for midsummer. . « 
Herman Hickman will be the guest of honor when Jeannette, Pa, 


(Continued on page 32) 
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Wir pride and humility WSM accepts the 1953-1954 
Variety Showmanagement Award and dedicates itself to the 
continuance of the policies that earned it. 


We at WSM know from more than 28 years experience in the 
- field that radio has made for itself a permanent place in Ameri- 
i can life and culture. Radio, therefore, owes to itself and to the 
public its fullest financial and creative investment. 


We are pleased beyond measure that the wisdom of operating 


a ae 


a radio station on these policies has been confirmed by the 
Variety Award. This valued recognition will spur our further ef- 
fort to maintain and expand our live talent staff of more than 
r 200 entertainers and the production of live programs which they 
‘ make possible, our origination of top-flight’ network shows, our 
services to the rural audiences and aids to community farm proj- 
ects, our schedule of on-the-spot news broadcasts, our live cov- 
erage of regional sports events, and the many other features 
that have helped to make WSM one of the leaders in its field. 





In other words, we pledge ourselves to continue the accurate 
interpretation of our people and our times in the full, live sound 
that is radio. 


: NASHVILLE 
CLEAR CHANNEL 
50,000 WATTS 
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Femme 


producer 
highlighted sessions with unveiling 
of the first tinted kine, an experi- 
mental composite of such commer- 
cial colorcasts as the Dinah Shore 
and Donald O’Connor shows. Re- 
sult of a new process, the kine can 
be made on either 16m or 35m 
color film by the use of three tubes, 


one for each color signal, and thea 
rephotographed through use of di- 
echroic mirrors. 


Tint to Aid Femmes 


Wood envisioned expanded op- 
portunities for women with the ex- 
pansion of color tv because of their 

greater color consciousness,” and 
predicted that the new medium 
would “mark a revolution as distinct 
as the one that put women on an 
equal footing with men.” Speaking 
to an SRO audience, an indication 
of the intense interest in the sub- 
ject, the NBC exec pointed out 
that, by July 1, network-owned sia- 
tions and affiliates in 


telephone circuits on demand to 
connect them to web h.q. in New 
York. He added that, by the end 
of the year, nearly 70% of U. S. 
homes will have coverage from 
color-equipped stations. He also re- 
vealed that plans for color studios 


in Chicago, Washington and Cleve- | 


land, in addition to the Brooklyn 
and Burbank studios under con- 
struction, have been blueprinted. 
FCC Commissioner Frieda Hen- 
nock also accented potential of 
color tv for femmecasters, urging 
them, however, not to neglect ra- 
dio. She painted out that AM ap- 
plications continue to pour into the 
FCC, that radio revenue is on the 


upbeat, and that “the advent of tv | 
has not diminished the power and | 


infiuence of radio.” 


Charter Heslep, chief of radio & 
visual information for Atomic En- 
ergy Commission, and ex-Washing- 
ton manager for Mutual, highlight- 
ed the McCall Awards banquet, 
final function of confab, with sug- 
gestions for handling radio-tv news 
reports on atomic weapons. He 
urged that source of any comments 
quoted be clearly stated for se- 
curity reasons, and pointed to a 
“wenderful storehouse” on the 


peaceful uses of atomic energy as | 


program material. 


pages of unclassified material 
available for their use, plus more 
than 100.000 feet of stock film 
footage tailored for tv. 


Climax of convention was formal 
presentation of the McCall “mike” 
awards, winners of which had been 
previously announced. 
winner received the coveted gold 
mike and with accompanying cita- 
tion, she made a short acceptance 
speech. Top award-winner, Helen 
Tullis, blind telecaster of WMAR- 
TV, Baltimore, who appeared on 
=. 


Continued from page 27 
of color coordination, | 


“some 45 | 
cities” are skedded to have color | 


He told the. 
group that AEC has over 100.000) 


As each | 


Attacks 


dais with her lead dog, Prince, won 
a standing ovation for her moving 
and sincere words of appreciation. 
Other winners are Dolly Banks, 
WHAT, Philadelphia; Marian Gif- 
ford, WHAS-TV, Louisville, and 
Judith Waller, NBC, Chicago, in 
the executive class. Active broad- 
casters who copped awards were 
Bea Johnson, WMBC-CBS, Kansas 
City; Beulah Donohue, WTMJ-TV, 
Milwaukee, and Jean Sullivan, 
KMTV, Omaha. 


New Directors 


Mrs. Jane Dalton, director of 
women’s programs and head of 
promotion for WSPA-CBS, Spar- 
tanburg, S. C., was elected presi- 
dent of American Women in Radio 
& Television at the convention. 
Mrs. Dalton, a vet of 15 years as 
an active broadcaster and radio 
exec, succeeds Doris Corwith, head 
of public affairs programs for 
NBC, for a two-year term. 


Madge Cooper, WMRN, Marian, 
| O., was named secretary-treasurer, 
| succeeding Mrs. Dalton. A station 
staffer since it went on the air, 
Miss Cooper now heads femme 
shows ard activities. 

Four regional vice presidents, 
serving in areas blanketing the 
country, were also elected. Bette 
Doolittle, Washington, assistant to 
the director of code affairs for 
'NARTB, and an_  ex-broadcaster 
from Atlanta, was tapped to head 
the eastern area, which includes 
New York, and all the states along 
| the eastern coast from New Eng- 
land down to Washington. Other 
regional v.p.’s elected are Mrs. Lil- 
lian Lee,eWABE-FM, Atlanta, for 
southern region; Mrs. Myrtle Lab- 
bith, CKLW, Detroit-Windsor, Ont., 
; centeal area; and Mrs. Ruth Dun- 
lop, KPHO, Phoenix, western area. 


NGAA Goup 


Continued from page 25 jaa 


ipared with 11 last year), 
Thanksgiving Day telecasts. 
“panoramas” eliminated, 






















plus 
With 
telecasts 
will be restricted te a single game 
on Saturdays, but the sponsor can 


pick up as many games as he 
wishes on Thanksgiving, provided 
the games are telecast in their en- 
tirety. No major college can tele- 
/cast more than once, and each of 
the eight NCAA districts must be 
represented at least once and no 
more than three times. There are 
no restrictions on theatre telecasts. 
Although this year the sponsor 
can schedule his games as late as 
two weeks before the actual tele- 
cast, one near-certainty is the 
Notre Dame-Southern Methodist 
game Dec. 4. 
Complete Package 

Deal under which ABC got the 
package (negotiated for the web 
_by exec v.p. Bob O’Brien and 
| sports director Les Arries Sr.) pro- 





vides for a complete radio-tv pack- 
see 





pledged 
to 
service 








WGAL-TV 


NBC « CBS « ABC + DuMont 
Lancaster, Pa. 


Steinman Station 
Clair McCollough, President + 


Pledged to the welfare of 
the many communities 

it serves, with a continuing 
series of programs and 
projects designed to 
enlighten, strengthen and 
support the best interests 


of the public. 


Represented by 


MEEKER TV, Inc. 


New York 
Chicago 


los Angeles 
San Francisco 


age emphasizing all aspects of col- 
lege sports and campus life. ABC 
has a commitment to air ‘ vo radio 
series during the grid season, one 
a Friday night half-hour show 
called “Rally,” comprising a series 
of remote pickups from college 
rallies. It’s tentatively set for 8:30. 


The other is a Saturday night 
“Victory Dance” show, a’ two-hour 
series (8 to 10) comprising scores, 
college songs, etc. During the sum- 
mer, the web will air an eight-week 
half-hour series starting the week 
of July 24 concerning college 
sports in general. And the week 
before the football season opens, 
ABC-TV will air a one-hour -lead- 
off show featuring celebrities rem- 
iniscing about school in their col- 
lege surroundings. 

Reason for the upped pricetag 
on the package, aside from the 
competitive factor, is the increased 
station lineup and set saturation. 
O’Brien said the games will be car- 
ried on a substantially larger net 
than last year, and since games 
are in Saturday afternoon time, 
there’s no big clearance’ problem 
involved. ABC hasn't decided on a 
sportscaster yet, with a final deci- 
sion up to the sponsor, but it’s 
likely that Bill Stern, under exclu- 
sive contract to the net, will be 
pitched. 

Committee met for two days, 
then called a hurryup press con- 
ference on Friday (23) to announce 
the selection of ABC jointly with 
the web. Schedule begins Sept. 
18. 


Crosley, NBC Spot Sales 
Set Reciprocal Tieup 
With National Basis 


Cincinnati, April 27. 
Reciprocal national sales repre- 
sentation agreement between Cros- 
ley Broadcasting Corp. and NBC 
Spot Sales, signed here last week, 
goes into operation Sept. 1. 


Thomas B. McFadden, NBC 
Spot Sales director, and Robert 
E. Dunville, Crosley president, 
who did the inking, said the new 
plan will effect a closer liaison hbe- 
tween sales and client on a na- 
tional level in some of the coun- 
try’s most important markets. 

NBC Spot Sales will represent 
Crosley operations mn Detroit and 
on the Coast. They are WLW and 
WLW-T here, WLW-D, Dayton, 
WLW-C, Columbus, and WLW-A, 
Atlanta. “A 

Crosley will represent the NBC 
Spot Sales list of stations in the 
three Ohio markets, but not in 
Atlanta, where NBC Spot Sales 
has established representation. 
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Junior Chamber of Commerce holds its annual Man of the Year din. 
ner on May 6... Mario Bidese, announcer at WAKU in Latrobe, 
running for Congress on the Democratic ticket . . . Redge Wood, an- 
nouncer at WBAD in Indiana, Pa., Jimmy Stewart’s home town, is 
son of Bob Wood, public relations man and former assistant city edi- 
tor of the Post-Gazette’... Jimmy Gismondi has been doing the same 
sportscast for the same sponsor, a Pittsburgh brewing company, for 
10 years now . Kroger grocery chain has added Jack Henry’s 
12:30 news on KQV to its schedule .. . Joe Mann and Elaine Beverly 
will move into the new home they’re building around May 15 . 
Bill Burns has taken his family to Miami Beach for two weeks and 
Ray Scott and Hank Stohl are sharing the Burns newscasts on Chan- 
nel 2... Tom Mullen has gone with Pittsburgh and tri-state edition 
of TV Guide as business manager. 


IN CLEVELAND ... ‘ 


Chef Lorenzo, onetime WNBK chef, now on a five-night-a-week 
WAKR pitch . . . Bill Edwards leaving WNBK for film director's 
post on WMTV ... WGAR’s Bill McColgan’s evening sports stanza 
extended to 15 minutes at 6:10... WEWS held week-long workshop 
to acquaint religious leaders with tv’s role in religious education . . , 
WNBK switched over from Channel 4 to 3 amid hoopla ceremonies 
(25) . . . Glen Bammenn, who subbed for Bill Mayer when the WGAR 
disker vacationed in Florida, now preparing ‘Do-It-Yourself Shew” ... 
Rita Bates of WTAM “Morning Bandwagon” portraying Carole Arden 
in The Footlighters’ presentation of ‘Personal Appearance” Ay 
WXEL’s Maggie Wulff doing “Fan Fare” interviews prior to Indians® 
out-of-town afternoon telecasts . . . WHK’s Reb Evans unopposed in 
upcoming AFTRA elections for president, as are Warren Guthrie, 
WXEL, veep, and Dottie Gay, freelance, secretary . .. NLRB ex- 
pected to settle AFTRA-WXEL hassle. 


ABC-DuMont DU MONT UPS SAT. NITE 
Continued from page 23 Same GRAPPLERS’ COVERAGE 


Arries Sr., ABC sports director, DuMont’s Saturday night wres- 
who declared, “This is just some |tling program has been lengthened 
disgruntled officials of a network | by an hour because of the shift in 
trying to make trouble.” Arries, in- Whisk tae tant den een 
cidentally, was once sports chief at to Frid : . “vn rn 
DuMont. fadi = “p ii aon aa liteaaeed 
Arries contested the validity of "teen os Go" na witheat @ 
the Commission investigation into d th ws tn eontee aid 
the $4,000 on which Lence did not | SPOS, Sat ine Wee & ews Cl 
pay the 5%. $2,500, he said, was Seulty Sameg 3 Som eaererier 
for the postfight 15-minute  pro- cas aie aa Pini el — 
ie an » cae Pig Rage rags the web is expecting better station 
any package producer) and not as coverage Fridays at 10:30 p.m. 


: : The wrestling matches out of 
part of total $12,000. This, he said, Chi, which eo right after the 
was paid under a separate con-| .omedy-drama starring Alan Mow- 
tract originally drawn by Chris 


Witting, ex-DuMont prexy for bray, are now set for 9:30 p.m, 


Lence. . The remaining $1,500 in F 
Wallace Joins Henley 


question, Arries claimed, was coin 
Lee Wallace is disbanding his 


laid aside to pay arena costs; 
chairs, arena announcer. etc., and 
is not taxable. In all, DuMont paid | Affiliated Artists agency to join 
Lence $1,010,134.95 during their | Arthur Henley Productions, radio- 
dealings. tv packagers. He'll handle casting 
Schenkel Stays and will act as production assistant 
on the Henley shows. 
Firm currently has ‘Make Up 


A spokesman at DuMont, which 
is Wed.) Ss 

is todey (Wed.) in Che process of Your Mind” on CBS Radio for Con- 
tinental Baking. 














finalizing its own Monday night 
fights with an unnamed N. Y. pro- 
moting unit to replace Lence’s 
product, was angered by an official 





Houston—“Betsy and the Magic 


release out of ABC eight days ago 
which declared that Chris Schen- 
kel, the announcer who has been 
handling the event, was likewise 
cago and that the reciprocal policy | defecting to ABC. So far, appar- 
will not effect them. A training |¢™tly. Schenkel has made no 
plan calls for NBC Spot Sales ac- | Statement about the move. Arries’ 
count executives to visit Crosley |°ffice later said that it was not 
properties to become acquainted | Sure that the sports gabber was in 


Dunville said Crosley will con- 
tinue to operate its own exclusive 
sales offices in New York and Chi- 





Key” a children’s tv operetta which 
started here, has been sold on 43 
tv outlets and is currently showing 


on 14. R. G. Flato, Jr., prez of 
Children’s Television Films of 
Houston, said Sterling Televion 


Co., which has distribution rights 
on the program, has ordered 1,200 
additional prints of the 30 complet- 
ed shows. 


with the facilities and operational 
procedures. Crosley increased its 
sales force in the Ohio markets 
and instituted a training program 
for representation of NBC Spot 
Sales clients. 


SHOW BIZ TO HONOR 
ELMER DAVIS AT SUPPER 


National Arts Division of Ameri- 
cans for Democratic 
honoring Elmer Davis with an 
after-theatre supper party at the 
21 Club in New York on May 10. 
Party wil honor the ABC 
mentator for his defense of free 
speech. 

List of sponsors includes Kitty 
Carlisle, Thomas M. Chalmers, Vir- 
ginia Gilmore, Moss Hart, Howard 
Lindsay, Sam Spewack, Dorothy 
Stickney and Beatrice Straight. It’s 
by invitation only to entertainment 





world people at $10 per plate, | messes g0 before the Commission, 
| there will be hard feelings regard- 


Presentation to Davis will be made 
by Eleanor Roosevelt. 


Gosden Sets Brit., Italo 
“Amos & Andy’ Talks 


Hollywood, April 27. 

Freeman Gosden goes to London 
and Rome next week to confer with 
radio-television officials on airing 
of “Amos ‘n’ Andy” tapes and 
films. 

Meetings were set up with BBC 
execs, also with Italian video execs, 
with latter to decide on whether 








to dub Italian voices on films or 


Juse subtitles. 


Action is | 


|The Commission has refused to 
com- | rant Lence another promoting li- 
;cense under the name of a Dela- 
| ware corporation. Pretext was that 
ionly a N. Y. outfit can be licensed 
\for bouts within that state. 
| believed that the real reason is 
| based on the current up-in-the-air 
inature of the Parkway finances. 





j}tow either. Original report was 
(on word from Lence. 

| Lence quoted figures ranging | 
\from $6-8,000 as the amount re- 
|ceived from DuMont when he 
| moved to ABC. DuMont issued the 
figure of $12,000. A DuMont 
spokesman, speaking of the state 
| investigation into Lence’s deal- 
|ings, said the web was “asked by 
the Boxing Managers Guild and by 
the commission” for info about 
| payments to the promoter. 

| A decision anent Lence’s rights 
junder the 5% will be handed 
| by the Commission on Friday (30). 


























BOB CARROLL 


Currently 


Fred Alien Show 
NBC-TV, Tuesdays, 10 P.M. 
@ DERBY RECORDS ®@ 


Management: VAL IRVING 
Direction: WILLIAM MORRIS AGENCY 


It is 


When Lence and several wit- 

















less of the outcome. Should Lence 
be declared guilty of state tax 
evasion, ABC might have to let the 
fights go. If they don’t, whether 
the promoter wins or loses, there 
still remains the original issue of 
who gets the affiliated stations and 
their respective co-op sponsors for 
the Monday exposures. 


a at the 
‘ANG « oro® 


Currently 
“SUSPENSE” 
“MAMA” 


“WINKY DINK 
AND YQu” 


BILLY NALLE 





St. Louis—John D. Scheuer Jr., 
recently with WFIL and WIFL-TV., 
Philadelphia, will become general 
manager of the Signal Hil! Tele- 
casting Corp’s tv station, WTVI, 
Belleville, Ill., May 1. Scheuer, a 
grad of Yale U., has been with the 
Philadelphia station for 12 years, 
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| Scoops PAY OFF! 


. VICE PRESIDENT NIXON astounded newspaper editors April 16 when he 
warned that US troops might be used in Indo-China. 





DREW PEARSON, April 4, told THIS to his radio audience: 


, | “The United States is closer to war today in Indo-China than 
) : : | we have been since Korea... The National Security. Council 
has made a very vital decision...” 


“If the French withdraw the US will remain. This means the 
7 possible use of US troops...” 


| { “Vice President Nixon will deliver a major speech about the im- 


portance of Indo-China ... part of an educational campaign 
| | - aimed at preparing the American people for the possible use of 
| troops.” 








The Pearson broadcast giving exact details of what Nixon would say 12 DAYS 
AHEAD of his speech, was only one of an amazing array of newsbeats Pearson has 
served up to his radio audience each week, consistently scooping his competitors de- 


spite the time lag necessitated by a recorded program. 


This Is Why 


@ Drew Pearson is Washington’s TOP REPORTER. 


@ His radio program is the MOST SUCCESSFUL once- 
a-week national news broadcast on the air, for local spon- 


sorship, LIVE OR TAPED. 


ee Ae PRP We Ce 


| 
i 
\ 


@ 275 radio stations carry these broadcasts each Sunday. 





If you are not carrying this program, you are 
missing a big audience builder and business getter. 





For details, wire or write 


WILLIAM NEEL, Business Manager 
1313 29th Street N.W. 
Washington, D. C. 
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Television Chatter 





New York 


Jayne Meadows and Steve Allen 
will be married this summer... 
NBC trade press editor Ellis Moore 
in Mt. Vernon Hospital for appen- 
dectomy just after returning with 
web prexy Pat Weaver from AAAA 
meeting in White Sulphur Springs, 
W. Va....CBS head doorman 
Mike Donovan to exhibit his min- 
nie furniture on CBS-TV “Morning 
Show” today (Wed.) after world- 
preeming on WCBS-TV’s “Carou- 
sel.” Dave Gordon (ABC-TV | 
“Talent Patrol” and DuMont “Stars | 
on Parade’’), of Dancer-Fitzgerald- | 
Sample ad agency, and wife =) 
lene (publicist with Saul Richman | 
office), celebrating first wedding 
anni Saturday (1). | 

With Police Athletic League | 
Month skedded for May, WCBS-TV | 
will give over the first week (3-9) | 
to public service station breaks, | 
plus live plugs by station's per-, 
sonalities. in a saturation sked de- | 
vised by pub-affairs director 
Clancy Worden Florence Angtin 
into “Justice” tomorrow (Thurs.) 
on NBC-TV. 

Si Lewis, formerly with WPIX, 
joined Product Services agency as 
head of the radio and tv depart- 
ment Don Russell's nightly 
WABD newscast sold to Amana 
Home Products via the Louis-King 
agency . Ben Z. Kaplan resigned | 
as coordinator of national sales for 
CBS-Columbia to join 
Louis Feder Inc., wig manufactur- | 
efs, aS v.p,-general manager 
Doug Edwards, Don Hollenbeck, 
Larry LeSueur, Bob Sylvester and 
Florence Lustig among the judges 
in the annual Mike & Screen Press 
Queen Contest sponsored by the 
Radio, Newsreel & Television 
Working Press Assn. 

John Savage signed to host the 
“My i 














SEE 


UPI 
AMPO 


Every Friday 
10 TO 11 A.M. 


on the 


“JACK PAAR 
SHOW” 
CBS-TV 


MERCURY ARTISTS 
730 5th Avenve 
New York 











Press Agent: 
SETH BABITS 
New York 2, N.Y. 

















COLGATE 


COMEDY 


Sundays 


William Morris Agency 


HOUR 


Mogt.: 


House of, 


Hero” vidpix on WABC-TV) 
| Georges Arnaud’s “The Wages of | 


... Harry Townes, completing film- 
ing on the Coast in “Igor, the Spy,” 
due back in town this week for tv 
work.. Allen Funt speaking be- 
fore the annual merchandising 
clinic of the American Marketing 
Assn. today (Wed.) on “Candid 
Camera Studies at the Retail Lev- 
el“ at the Roosevelt...Kaye Bal- 
lard, who made her color tv debut 
on CBS's “New Revue” Friday (23), 
guests on WNBT’s “Guy Lombardo 
Show” this Friday (30). 

NBC column editor Bill Stein be- 





came the father of*a second son! 
last Thursday (22) Edwin M. | 
Lieberthal, manager of broadcast- | 
ing operations for WABD and the 
Du Mont Television Network, will | 
give a summer course in “The Tel- | 
evision Operation: Timing, Con-| 
trols,” at the New School for Social | 
Research, N.Y. | 

Muriel Maron ankled Rockhill | 
Monday (26) to join “Campbell 
Sound Stage” production staff .. .| 
Martin Brandt into “Studio One” 
on May 3. Claude Dauphin to star, 
. . . Davega Stores have inked ten-| 
nisstar Deon Budge to pitch the’ 
commercials on their film stanza} 
via WPIX. 

Betsy Holland and Joan Gilbert, | 
of the Kate Smith Show, off to) 
Europe last Saturday (24) for a/| 
four-month holiday . . . Hope Mil-| 
ler to play femme lead opposite | 
Louis Jourdan on NBC “Robert, 


‘Montgomery Presents” next Mon-} 


day (3). | 

Jim McKay, with a dozen capsule 
sportscasts a week on WCBS-TV, | 
took on his 13th video assignment | 
within seven days on Sunday (25) | 


by moderating the CBS “Youth 
Takes a Stand” With Billy 
Rose’s production of “The Im- 


moralist’” closing May 1 at the 
Royale Theatre, costar Louis Jour- | 
dan grabbed himself an immediate 
tv booking via teladaptation of 


Fear” on NBC's “Robert Montgom- | 


grams carried by WCCO (CBS af- 
filiate), in its secondary service 
areas where the purported inter- 
ference is said to occur, are dupli- 
cated by numerous other stations. 
In view of this no useful purpose 
can be served by a hearing on this 
request for a temporary authority. : 

Comr. Robert E. Lee also object- 
ed to a hearing but he favored fat 
denial of WNYC’s request for spe- 
cial dispensation. “I believe it is 
within the complete discretion of 
the Commission,” he said, “to ter- 
minate a temporary authorization 
given under emergency conditions 
no longer existing. This hearing 
will be long and involved. In the 
meantime a clear channel agreed 
to by treaty continues to receive 
interference. I would agree to a 
limited hearing but not as compre- 
hensive as contemplated.” 











Extravaganza 


Continued from page 24 








Within a half hour, the musical 
figurines are sure to show, plus 
Carol Reed with her weather maps 
and Tommy Henrich with his sports 
sizeups ‘he’s exiting, however). 
Responsible for siaging the vari- 
ous vignettes are Tom Donovan, 
who’s on the entertainment end, 
and Vince Walters, the news facto- 
tum, and there are two units ring- 
mastering the show‘in Ted Marvel 
and Don Hirsch, with Bob Stolfi as 
unit manager. Writing corps is 
headed by Jack McGiffert and in- 
cludes Helen Markel, Tom Costi- 
gan, Marianne MacCalla and Alice 
Wallace. Vortex of the production 


of 





is Studio 41 in Grand Central 
Terminal headquarters on East 
45th St., N. Y., where 54 stations | 
are fed from the network line. 

As of the latest (April 13) special | 
Trendex covering the 8 to 9 a.m. | 
period, here’s how CBS stacked up | 
against its rival: 


ery Presents,” May 3. Adrian Sples “Today” Rating Cities | 
did the tv treatment ... Coca-Cola) (NBC) _ 

Bottlers (N. Y.) has bought into the! March 15-19........ Se: 10 

George Skinner show on WCBS-TV | March 22-26........ "Aare 10 

for 10 weeks, taking Wed.-Thurs.-| March 29- { 

Fri. starting today (Wed.)... Bob, April 2.......... 7 er 10 

Dowling, after a stint in legit, April +9 ........ ee 10 
“Lullaby”), returned to tv with ap- | “Morning” 

oa a week = — (CBS) 

fideo” and in the Jack arter = 

ae ce “9 age | March 15-19....... Pe akon he 8 

Love That Guy” (CBS). | March 22-26 ...... Be cana. 9 
March 29- 

° | i re ot ERS oot 9 

— Chicago | April 5-9 OS. .5s5.ccm 

Chi NBC-TV sales bossman Ed In the 10 cities compared, ABC- 

Hitz recovering at St. Lukes hos- Ty's “miscellaneous” programs 


pital from a gallbladder operation 

Noel Mills (Mr. Tommy Riggs) 
new member of the ‘Hawkins 
Falls” cast Both WBKB and 
WNBQ erecting new transmitter 
sticks atop the Civic Opera Bldg. 

WGN-TV warbler Jackie Van 
on the mend after an emergency 
appendectomy, and femcee Connie | 
Baxter recuping from a bagk in- 
_jJury suffered when she fell from 
a horse Wayne Adams will call 
the turns on WBKB’s Sunday night 
telecasts of the stock car races at 


Raceway park starting next Sun- 
day (2). Talks are underway’ to 


offer the hour-long beamings as an 
ABC-TV co-op spread 

Fran Allison subbing for Kay 
Westfall on WNBQ's daily “Bob 
and Kav” display while Miss West- 
fall is on a quickie air junket to 
Europe Kling Studio and the 
Meyerhoff agency have completed 
filming a series of promotional 
blurbs for the Chi Cubs baseball | 
team to be spotted on stations in 
the Cubs territory Phil Patton, 
producer of ABC-TV's “Super Cir- 
cus,” back after combination biz- 
pleasure trek*to Florida where he 
scanned some circus acts Cadil- 
lac Heating has latched’ onto 
| WNBQ’s Sunday morning feature | 
film. 

Illinois Institute of Technology 
|has scheduled a conference on edu- 
cational tv May 21-22 with Mentor 
L. Williams, associate professor of 
English and Neil H. Mehler, Tech's 
radio-tv supervisor, heading up the 


arrangements Burr Tillstrom, | 
Jane Quinn and Daniel MacMas- | 
ters, director of the Museum of | 


Science and Industry, will make up 
the panel of “It’s a Curious Thing” | 
moderated by Don Herbert Thurs- 
day nights on WNBQ for Illinois 
Bell. 











57th Street, 118 West Cl 7-1900 
GREAT NORTHERN HOTE 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Also Moderate Monthly Arrangements 











WNYC | 


she said, there are “no real issues” 
for a hearing “The population 
which receives WNYC service and 
the type of character of WNYC 


| 
| 


quam continued from page 27 — 


programs are well known, The 
question of interference is negti- 
ble, for the latest complaint of | 


WCCO 


is now several years old. | 
,In any event, the network pro- | 


scored 1.7, 2.8, 1.5 and 1.3 for the 
respective weeks. 














| Facts Forum 


Continued from page 28 




















gave him the opportunity. Robert 
Hurleigh was substituted. 

John Wayne is a member of the 
FF advisory board, Hunt pointed 
out in answer to queries about how 
many followers he had in show biz. 
He mentioned Cecil B. DeMille, 
“and many movie people (who) | 
have expressed approval of Facts 
Forum.” 

Shows, in radio and tv, now be- 
ing done under Facts Forum aus- 
pices are “Answer for Americans,” 


ABC, radio and tv; “Reporters 
Roundup,” Mutual; “State of the 
Nation,”’ Mutual; “Facts Forum,” 
distributed to indie stations, and 
it’s tv counterpart, handled the 
same way. 

Gotham meeting was called 


ostensibly to announce that FF was 
going into the publication field. | 
A monthly, under the FF title and 
devoted to “public affairs,” is due 
on the stands for general consump- 
tion by May. It will be an enlarge- 
ment of the FF “house organ” that 
has been printed since ‘51. A 32- 
page mag, it will be published in 
Dallas. 


Cooper Denies Deal 
Hollewood, April 27. 
Merian C. Cooper, in reply to a! 
report that he and H. L. Hunt, | 
fexas oilman, are planning a tele- 
film series, denied it here. | 








He said he had met Hunt only | 
once about a year ago and had not | 
seen him since. | 


Des Moines—Orville Rennie, di-| 
rector of alumni public-relations at 
Cornell College, Mt. Vernon, fa., 
has been named business and show- 
manship manager of KIOA, Des 
Moines. Also he will aid in produc- | 
tion work for KMMJ, Grand Is- 
land, Neb. and KX XX, Colby, Kans., | 





{and other radio stations owned by 


Town & Farm Radio, 


| picture area of the color sets now 


' cause of the simplicity of construc- 


| the lead in knowledge and skills 
| to be gained through such partici- | 
i pation, 


‘he did not elaborate on the quan- 


LL, 





in color,” 


and we'll have it 
Weaver stated. 
‘Frank Stanton, 
Inc., said bluntly that color tv is 
in a “locked-in” situation because 


it 


prez of CBS 


the interdependence of the 
problems of the manufacturer, 
broadcaster and advertiser. “In my 
judgment, the key to the lock is 
the color tube. Insofar as the set 
is concerned, today’s tv market is 
conditioned by two things: the size 
and efficiency of the picture tube 
and price of the receiver. 


“Despite the far more compelling 
aspects of color, it is unrealistic, 
I think, to expect today’s viewer 
or potential viewer to be satisfied 
with anything less than these 
standards in an instrument which 
sells at a price much higher than 
he has been accustomed to pay. 
The receiver manufacturer is 
clearly alert to this condition, and 
in the absence of a color picture 
tube of size and price comparable 
to the 17- and 21-inch black-and- 
white tube, he will be slow to get 
production _ rolling. Production 
schedules for color receivers have 
had to be revised downward pend- 
ing the development of larger 
tubes. 


“Although I have indicated that, 
in my opinion, the development of 
a satisfactory picture tube lies at 
the heart of the problem, I should 
say that there are presently in the 
process of development and pro- 
duction various tubes which, ac- 
cording to their proponents, prom- 
ise to fulfill the necessary condi- 
tions of size, performance and 
price. I can tell you of at least 
one such tube—the CBS-Colortron 

05—so named because its picture 
area is 205 square inches. This is 
contrasted with the 99 square-inch 


being offered commercially. Be- 


Greenbrier Meet 


Continued from page 28 jee 





with the same speed as did black. 
and-whité, the manufacturers {o, 
the first time will have consider. 


able responsibility in giving their 
support to color pro 
Either directly or indi 
manufacturers w 
in this activity.” 


gramming, 
rectly, we 
ill have to assist 







Continued from page 27 —!' 








ing contracts, this spelled disaster, 
Appeals to the soap companies, big 
advertisers here as in the United 
States, to divide their appropria- 
tions with the Blue and not con. 
centrate spending at CMQ, the top 
network, were rejected. 

Havana opinion is that Marden 
and Batista were partners all 
along, and that Batista gave Mar- 
den his investment back. Sup. 
posedly, behind-the-scenes man- 
agement of the network is in the 
hands of Minister of the Presi. 
dency Andres Morales del Castillo 
and Antonio Perez Benitoa, Ba- 
tista’s son-in-law and head of the 
Technical (administrative) Offices 
of the Presidency. It is generally 
agreed that_there are no longer 
any American interests involved in 
the network. Chester states he has 
not been connected with it since 
he worked for Marden. 

Rumors have circulated in Ha- 
vana that the network might be 
turned over to an actors-techni- 
cians cooperative to run it. Smith 
denied that this plan was being 
considered. 

Marden had planned to install 
Cuban television, but his heavy ra- 
dio losses prevented him from do- 
ing this. 











ante 











tion of the 205, it offers not only | 
a larger picture than has been} 
commercially available up to now, | 
but also presents the opportunity | 
for more economic production. 


Support Any System 
“However, I would like to em- | 
phasize at this point that in hold- | 
ing out the merits ofsthe 205, I) 
do not wish to imply that we will | 
not go along with any other tube | 
that fulfills the requirements of | 


| size, picture quality and price. Our 
' relationship to the problem of the | 


color tube is the same as our rela- | 
tionship was to the problem of a| 


| Satisfactory color television system. | 


CBS’ fundamental position, stated 
publicly in 1949, toward a color 
television system was that we 
would ‘support any system which | 
best suits the problem, no ged 


by whom invented, no matter by 
whom suggested.’ This _ position | 
applies equally to the color tube. 
“Selhing color television to the 
public not only involves telling 
them about it through advertising | 
messages, but actually demonstrat- 
ing it to them through programs. 
This is where the broadcaster must 
come in and expand his production 
and programming efforts. I would | 
think such an effort would look for- 
ward in the near future to an over- 
all color schedule which would pro- 
vide an even distribution of color 
programs throughout the week. 
This programming would include 
both daytime and nighttime broad- 
casts scheduled in such a manner 
as to minimize duplication in order | 
to achieve the maximum possible 
audience for each color program. 
“It is clearly to the advertiser's 
longterm interest to. supplement | 
the efforts of the manufacturer and | 
broadcaster during this transitional | 
programs | 
! 





period by. getting his 

into color wherever and whenever 
possible. Even now, the = adver- | 
tiser’s interest will be served by | 


The time is rapidly ap- | 
proaching when a substantial com- 
petitive advantage will attach to 
getting into color television early.” 

Demand for colorsets will ex- 
ceed the supply during 1954 and! 
1955, according to Joseph B. EI-! 
liott, RCA exec v.p. over consumer 
products. “Just before I arrived at | 
this convention, I was told that our | 
first production run of color sets | 
has been nearly sold out, less than 
a month after the opening of our 
commercial production line.” But 


tity involved. He said that contin- | 
ued production of the 15-inch RCA 
colorset will be determined by 
future demand. 

“If color television is to grow! 





FOR RENT 


From May 1 to Sept. 15 
Owner Going Abroad 


Beautifully Located Home 
in Redding Ridge, Conn. 


Private Lake Boating 
Swimming Pool Fishing 


Completely secluded yet most acces- 
sible 7-room modern one-story build- 
ing. Huge terrace facing pool and 
lake, large screened-in dining room, 
3 master bedrooms, 2'2 baths, living 
room 33 ft., ultra-modern kitchen, oil- 
steam heat, extra-large outside bar- 
becue, private Il-acre lake, excellent 
fishing (bass-perch), boating. Also new 
1 complete unit knotty pine cottage. 


ALL THIS PLUS 


330 acres of complete privacy. 
House 600 ft. in from road. 


| 
WRITE OWNER, S. EARL HONIG. 
15 W. 44th St., New York City | 

Phone VA 6-2605 
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Socko setting for cast 
"gr indie parties! 


HARTER A 















facilities for 

food 
dancing 
tertainment 





Call Jack Moffat, C16-3200 or write 
Circle Line +' 30 Rockefeller Plaza 











SPECIAL OPTICAL EFFECTS 
AND TITLES 
On FIRESIDE THEATER 
Television Show 


by 
RAY MERCER & COMPANY 


4241 Normal Ave., H’wood 29, Col. 
Send for Free Optical Effects Chart 














Custom Shirt Makers 


to Stage, TV & Screen Stars 
SPECIALIZING !N 
DRESS and SPORT SHIRTS 


Fred sanders, Jn 


77 W. 47th $t., NYC, Pleze 7-5865 
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Fireworks 


|___.. ¢entinued from page 25 


minding his firm’s case, is 
were automatic assurance there'll 
be plenty of fireworks. His prac- 
tically one-man campaign against 
the FCC’s FM frequency switch 
in 1945 is remembered by Commis- 
sion careerists as one of the classic 
patties of its history. 

Fullpledged Zenith Plan 

Zenith, it’s been learned, will 

come into the hearings with a fuil- 
fledged plan of operation for its 
station should it win, including 
facility plans and operating staff. 
The personnel from a general 
manager on down has already been 
<elected for the outlet, which would 
bear the WEFM-TV call letters. 


Selected as general manager is 
John McCormick, currently mid- 
west sales rep for Gem Films. Mc- 
Cormick, like most of the others 
on the prospective staff list, has 
an NBC background. He left the 
network in 1952 after serving as 
general manager of WTAM and 
WNBK,. the NBC Cleveland sta- 
tions. . Jack Ryan, formerly Chi 
NBC press chief and currently as- 
sistant. to. Zenith public relations 
topper Ted Leitzell, will hold down 
the assistant general manager post. 

Bob Brown, who has filled sev- 
eral production berths with NBC 
in Holtywood, has been picked as 
program manager. Art Jacobson, 
formerly production manager at 
Chi NBC and currently a produc- 
tion director with the web in 
Hollywood, gets the production 
manager slot. Exec producer will 
be Jerome Cowan. 

CBS, likewise, has been spend- 
ing plenty of man-hours prepping 
its arguments. It’s expected to 
bring its full national and local 
influence to bear in its documen- 
tation. 

The chips being as blue as they 
are, and -because of the parties 
involved, they’ll be no angles over- 
looked on this one. 


New Situation Comedy 
Kinnie With Paul Tripp 


Talent Associates is readying a 
kinnie on “Jody and Me,” half-hour 
situation comedy series by Irving 
Gaynor Neiman, who did the first 
play, ‘The Baker’s Sons,” in TA’s 
recently-preemed “Justice” pack- 
age for Borden’s on NBC. It would 
star Paul Tripp, in the “Me” part 
of the title, as a former professor 
engaged in cabinet making, with 
nine-year-old Jody as his mother- 
less daughter. f 

Tripp hasn’t had a regular tv 
show since “Mr. I. Magination” on 
CBS. 








Int’] Metals Into ‘Home’ 
Chicago, April 27. 

International Metals & Chemi- 

cals has moved into NBC-TV’s 
Home” for a series of 10 partici- 

pations. Ride will blurb its Ac- 

cent condiment. 

Agency is BBD&O. 





























Eileen BARTON 
Latest Coral Record 
“JESSE JAMES" 
B/W 
“SIGNPOST" 


Dir.: William Morris Agency 
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SPECIAL WEEKLY 


rates 


mm FROM $17.50 
ANSIENT ROOMS ALSO AVAILABLE 


ie | Wi 
woreL Madison Ave. & 55th St. 


Ralph Hamrick, Mgr. * New York City 











Hillbilly, Western Names 
For New Fort Worth Show 


Fort Worth, April 27. 

“All-Star Country Roadshow,” 
featuring a group of hillbilly and 
western stars, makes its debut here 
at the North Side Coliseum Satur- 
day (1). 

The five-hour show will be aired 
by both WBAP frequencies and 
will spotlight some of America’s 
biggest names in this field as well 
as talented newcomers. Two m.c.’s 
will be featured, Glenn Rich and 
Mickey Murphy, who will alternate 
every 30 minutes. 

Among the stars are Jimmy 
Davis, former Governor of Louisi- 
ana and now a spiritual and hill- 
billy vocalist; Marty Robins and 
The Carlisles, both from “Grand 
Ole Opry”; Jim Reeves; Frrlin 
Huskey and Jean Sheppard and 
Hank Locklin. 

Music will be furnished by Chuck 
Wells and his band, who will play 
for the various acts as well as be- 
ing spotlighted in a few numbers 
of their own. 

Broadcast will be 
WBAP-820 from 7 to 8 p.m. and 
9:15 to 10 p.m. and from 10 p.m. 
to midnight on WBAP-570. 





Albany — Elaine Drooz, former 
woman’s program director for 
WROW, has joined WPTR, and 
started a five-a-week half-hour 
show last week. Gus Lampe, who 
recently became manager of the 
Schine-owned 50,000-watter, ap- 
pointed Miss Drooz. 





| (Jeep) Handley and Frankie Gus- | 


| tine, 
heard on/| 





DENVER TV CO. ASKS 
REVIEW OF KLZ SALE 


Washington, April 27. 


Denver Television Co., which 
lost out recently in the contest for 
channel seven in Denver to KLZ, 
filed a request today (Tues.) to re- 
instate and grant its application 
and to hold up action on the sale 
of the video outlet to Time-Life. 

Denver Television claims that 
KLZ sold its station to a company 
which would have had no oppor- 
tunity in the actual contest for the 
channel. It further contends that 
were KLZ to have revealed its 
intention to sell the station shortly 
after receiving the FCC permit, it 
would not have won the hearing. 


Ex-Pirate Infielders ; 








Helm KDKA Sports Shows 


Pittsburgh, April 27. 
KDKA has just signed Lee} 
former infielders with the | 
Pittsburgh Pirates, for a new se-| 
ries of Monday-through-Friday 
sports shows. They’ve been given 
a quarter-hour slot at 7 o'clock 
and while baseball will naturally 
be their chief topic now, they'll 

also devote time to other sports. 
Handley and Gustine aren’t new- 
comers to the microphone. Couple 
of years ago they were teamed in 
a sports series on both radio and 
tv by the Duquesne Brewing Co. | 
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Bid for N.Y. Market's Latino Dollar 
Sparks Keen WWRL-WHOM Rivalry 


Some of the keenest competition | called a “fringe” or “Long Island” 
for the audio dollar in New York | Station. 


is going on among the radio indies 


who thrive on specialized program- | tion. 


| 


Approximately 20 advertisers 
plug for the Latinos om either sta- 
No determinationn has been 


ming—between two 5,000 watters made as to just exactly which has 
especially, WWRL and WHOM— | the edge in billing. Concerning the 


who are chief protagonists for the | basic 
WWRL airs better | lower. 


Latino coin. 


than 40 hours in the Spanish lan- | 


guage weekly. WHOM has this 
week extended its block 


in that. 


tongue from eight to nine hours, | 


six days a week, giving them a total 
of 56 hours per week. 

Execs at each station have indi- 
cated that they are most interested 


in the activities of the other, de-} , : 
| there. The actual answer is elusive, 


spite the fact that both have other 
types of specialized shows which 
fall into competition with still 
other stations in New York. WWRL 
and WHOM. braintrusters 
manifested almost as comprehensive 
a knowledge of the other’s biz 
maneuverings as they have of their 
own. 

While admitting that most of the 


rate structure, WWRL is 


Some time ago, two Latino mar- 
ket sponsors ankled WWRL for 
WHOM with shows in tow. It was 
said by WWRL that it would not 
lower the basic rate to accommo- 
date the sponsors. WHOM con- 
tends that the advertisers surveyed 
the scene and found that they 
could get more for their money 


but it is seen as an indication of 
the strong competition between the 


‘similarly appointed stations. 


have | 


ad agencies are aware that the sta- | 
tion covers the same area with its | 
signal as WHOM, a spokesman for | 
the former wanted to go on record | 


just the same as being employed 
by a “metropolitan” outlet. In the 
past, WWRL has erroneously been 


WWRL broadcasts in the Spanish 
tongue from 5:30-9 p. m. through- 
out the week. WHOM. as of this 
week, airs for the same market 
3-11 p. m., Monday through Satur- 
day, with a couple of more added 
on the Sabbath. 





Housten—Jack Harris, general 
manager of KPRC-TV, has an- 
nounced that the first color tele- 


i cast on the station wil] be trans- 


mitted May 3, and will be “The 
Voice of Firestone.” 





ee 





Television in Los Angeles 


gets more different every day- 


-and the difference is KT TV 


> - ‘ ° 
Until you read this you won't believe what an independent 
television station can do in a 7-station market. 


2. Of all programs seen in Los Angeles 
five times a week—network or local, live or film 
—all of the top five are on K.TTV. 


]. KTTV not only leads in 
quarter-hour firsts—but has more than 


the next two stations combined! 


3. KTTV leads all Los Angeles 
stations in national spot accounts. 


KTTV gets ratings like these: 


ARB HOOPER 
BADGE 714 35.1 28 
LIFE OF RILEY 25.6 22 
WATERFRONT 24.3 19 
ANNIE OAKLEY 21.6 18 





Add to audience facts such as these, the 


KTTV 


KTTV . 


Stetion A .. 
Stetion B.. 
Stetion C .., 
Stotion D .. 
Stoti on E > 
Stotion Ls ee 


Sheriff John . . 


Time for Beauty . 
Thunderbolt . . 


KTTV 

Stotion 
Station 
Station 
Station 
Station 
Stotion 


mmoQePr. 


6802 @4% 6 6 © 


News—George Putnam 
Romor of the Jungle . 


146 


57 
35 
20 


“6 


a J a? 
@o6 sw 


Peonnuu 


484 
458 
446 
382 
339 
310 
301 


merchandising and promotion leadership you'd 
expect from the Los Angeles Times station, and 
you get a partial picture of KTTV’s amazing 
position. Knowing the whole story is worth your 
while—and Blair-TV, like anyone with real news 
to tell, is bursting with. information. Make a date 
now with the Blair-TV man. 


Channel Eleven 


Represented by BLAIR-TV 


Los Angeles Times Television 
5746 Sunset Blvd., Hollywood 28, Calif. 


Sources: 1. ARB, March ‘54. Hooper shows KTTV first, too. 2. ARB March ‘54. Hooper shows KITV first, too. 3. Rorcbaugh Reports, 1953 total listings. 


~ 


+ 


36 TV-FILMS VARIETY Wendesday, April 28, 1954 





ne, 





VARIETY City-By-City Syniicated 


7~ 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. * Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 


ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 


LOS ANGELES Approx. Set Count—1.730,000 


and National Spot Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta. 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors handle the national spot for which the film is aired. 


raid KNXT (2), KNBH (4), KTLA (5), 
Stattons— KABC (7), KHS (9), KCOP (13) 




















TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. ~ TIME RATING (%) USE PROGRAM STA. RATING 
3. Bateo TES thie). «sec gi i eae je <0 Wateea eres mat 7:90-0:00 . tesa. 7 ot er ae eee ec otk Cuvee 59.7|Harry Owens....... Terre. 3) 6 8.4 
2. Life of Riley (Com) ..... a ok eee eae eeeees okbee bases ole Ny ee a ae ee... « Bele eee. ere 49.1 | Medallion Theatre..........KNXT .......123 
5. Babes W? Ames (COR), oo 0c ccc NE i ecient QS eect eae re UCR Ge ee as oh sais ce ts adaware se Os cde tomes Sie | POVGrte. Story coccss datas Mey es cw ee 175 
ee Re arr & Sd See gs re ava oe Tues: T2:3OSiGO 2266s eee ey ee eer 62.0 | Name’s the Same.........%.KABC ,......11.4 
ee. Es eee oe oa eke: UNO 2 as. Mon. 8:30-0:00 ....22.5. a a ere 69.0 | Talent Scouts........ es eicus SME (ences o 148 
6. Annie Oakley (W)............KTTV..........CBS....... Dé sipie eZ. Tues. 7:00-7:30 ........ 21.6....000-. 42......... 51.2] Cavalcade of America....... KABC-.......10.0 
7. Kit Carson (W)..... 4.45.0 awa s ARIS + 0k RG CRE ee SD id thea Mon; Fz Se O200® os60 bases i Seer eee | Pee 55.9 | Studio One.........» ieee EL 6.54610 6 120.4 
ae ee en Sic a rer ere | im eer ere yp tr oa At BOO Ose i cck ce. Behe ckaaces Min als «tens 60.2 j Jackie Gleason. . 0020000660 BNL -000000.13.7 
ae. UL a rere? +e a MTTerivet | /eerer trae eraee Tues. 8:00-8:30 ........  f eperererme — Sewe err 71M Amos ‘n’ Andy... scoservecpe Bed ovccce. 25.2 
10. Foreign Intrigue (Adv)........- 1): Ses J. W. Thompson ... Thurs. 10:30-11:00 Are. eee pee ee eee 28.2! City at Night..... Pe ees << Oe ae 

~ + 

BOSTON Approx. Set Count—1,150,000 Stations—WBZ (4), WNAC (7) 
1. Range Rider (W)..........05. ee ene Rees he 6 an SUM: TAG TiGe) wes e<s e's Es ee i ee 56:6 | Life With Father. ......... (a?) a. 12.8 
2. 1 fed Three Lives (Dr).......WNAC.......... BG aurea sae MOD. 1:00-7:50 sacces : > re _; Re ee ee 48.6 | Hopalong Cassidy...... ape dd | aber 6.4 
Nightly Newsletter.......WBZ......... 11.6 
3. Superman (Adv)...........-- MUMAES kw ctaee 5s Leo Burnett ..... Pit Gist SG <a se es oe oe cael ee ee 36.0 | Hopalong Cassidy. ..... Re a! 8.0 
4, Bitbernce CRU)... oc ciiece cack > re eee # EEE ae ee aS os: | er are eee tas, 30.8 | Channel 7 Theatre......... WNAC ...... 58 
5: Annie Oakley (W)-........... A oe WE wale ele ace csi si Sat C009 os .c 5 Gs, EME EL clas errs Ee 39.8 | Abbott and Costello. ......- WNAC ~...... 16.0 
6. Gene Autry (W)....... peau s MRIRGT. ccs cniee os 2. ASR ee Nion.'6:S0-7-0 2 ccs co’ wees... <4 s Ss0%s eo are oe 32.6 | Hopalong Cassidy.......0s- WBZ --e0se-.12.0 
%- Badge 714 (Myst)... . 06 6.6. WNAC... 1.26.05 WWGe. « ob de whe hie ss Ok OOH Ase «ih vb San va SDS ane 90. .33 wee BRR Votne Ides. 5.53 ‘CS ba ae S MIE hse ees. O14 
8. I Am the Law (Myst)......... Wes... oH ih a SICA... «cs Be O83 Tues. 10:30-11:00 ....... 2 ee Se ae eee 33.2 | Favorite Story........ceee. 6 14.0 
9. Kit Carson (W)...... nibeniens Ed 6s ieee Mh tewakooeins Mon; G0G-6-00. <.. sies0 0% 11 eet. Greene ee? Ps 26.9 | Science Sketches........... A aire 7.2 
. t+ News—V. Best....... re. 2.45 9.6 
56. Cate BAD) |... ssa ticasew ios: WAG oda dees BP co eich ee aes har 0 ce ss BBD. oh ocdis SA 27.4! Life With Elizabeth........ > 9.2 





YETROIT Approx. Set Count—1.300,000 





ee) Or re BES ck soc wm ee ee he San: 7:06-7:50 ....... a) eee eee aod = as cc e's vie Me | ROU ARROO fOr It. ce SS oe ee 214 

2. Cisco Kid (W) ....... ae bos . 4 a ees a, Bo wn sce THUS 7 {O08 a ocak Ut ee ee. i roe oS (iAberace . «2.2 0iscecee Sa, Ae 11.9 

« 3. Superman (Adv)...........<: We Us, 6490s os Leo Burnett.,.....Wed. 6:30-7:00 ........ 23.7...... ee eee 30.6 | Telenews ACE... ....ccccvccd ie ae 3.7 
| -WHOBUNGr ..... iiedc ae ce ple MEER Ao eaces 3.1 

~ 2 tamer Bites 40). 2. 50-0. is ee ee ers gg We Bes |: BED asics own SE ee 36.3 | Life With Father....... ce SEE BB cw e BE 
5. Wild Bill Hickock (W)........ Wes ce ead. Leo Burnett...... Mon. 6:30-7:00 ....... 5 iy Sr ee Pe Gare 31.5 | Telenews. Ace... 035.05 :020% (ae 4.4 
WPESUNOD oes. Fis cas Week an 4.8 

6. Dangerous Assignntent (Adv) WWJ ......... PN cles a ahcens Surf 6:00-6:30 eis waa oe eee 0:4 Omnis... = ko oS dee il 6.7 
7. Ramar of the Jungle (Adv)... WXYZ ........ TPA... csv<- paves? Fri. 6:30-7:00 ......... 4 See . eee - 27.3 |Telenews Ace........cccees WJBK ....... 3.0 
WVGRUROD® Fi. oka. jes sadn ca EE a Gs ale ad 2.6 

8. Biff Baker, USA (Adv) ....... J i & ae BA ats ab ig e oerare» Tues. 7:00-7:30 a oe SG ae ae 33.9 This Is Show Business-..... WIEK.. .3. 0c 6.5 
9. Boston Blackie (Myst) ieee : yy Ser EE ey wwii wa ai ad Sun. 6:30-7:00. i IS : aa 43.4: Victory -at Gea... .....0ce%7< ot ear 18.1 
10. I Led Three Lives (Dr). ...... WJBK ie lat ee a Thurs 10:30-11:00 Oe ae Se GD ciccss GRR Ce bet. ee 2 14.8 
i Mad.Sq.Gar. Highlights..WXYZ...... i 





CINCINNATI _ Approx. Set Count—“40,000 


Stations—WLW-T (5), WCPO (9), WKRC (12) 





1. I Led Three Lives (Adv) A os ee ese ee. eee pee > SUS. B290-9:00 6.55 37.0.,..++--. 55......... 67.3| Four Star Playhouse.......WKRC........ 19.4 
2. City Detective (Myst)... - . 2 9 We « Ns sae Ge Se ae eee Trion. $:30-10:00. ..... Seas Pee ree 64.8 R. Montgomery Presents....WLW-T ...... 29 ] 
- Pees Wee 00)... ane ove i 6 ee PU a ia eee 64 aye ET os. ono ate ale CTE + ptm esa ers : re eee 34.2 | Meet the Press.............. bh Ee a 
4. Heart of the City (Dr)....... RSS cy - a i eRe a \ cd. D:00-8:30 oc iiicss eS ae eee Be yes. (Pe - 69.3 | Kraft TV Theatre. ......... WLW-T ......33.3 
5. Liberace (Mus).............. Weec:. vies STU ©, Sad ea tec at RO ge ag ae NE « <9 baa ici. RM ae Oa keke 54.7; Midwestern Hayride........ WisWek ..02-.31.0 
6. Met Theatre Or)........-. WPI Wed «6 chad ee MAY boc te teste dics Wed. 10:20-41:00 ....... ae Oe eat 41.6 Blue Ribbon Bouts ........ 3 6 21.2 
| Ringside Roundup te ot ee 16.1 

7. Cowboy G-Men (W) WOPG Bess. ee Piamines.o.%*.y: « San. 146-2. ot as oes: ey oil nee dla ‘hepa ee aes 20.6 | Sunday Matinee ........... WLAN-T oo. cas 2.4 
8. Times Square Playhouse (Dr) WLW-T........ Ziv ren Pri, O:30c40G0 os écvies's i aa ee aan 62.4 Our Miss Brooks........... i ae 44.5 
9. Wild Bill Hickock (W) ke. & ee ae Leo Burnett......:. Sum 6:36-7:00 ........ PG caver toes: . <gae | ROY Regere. | oe cs ee IT aa 17.3 
19. Badge 714 (Myst) WLW-T -.+> NBC.... ve Mon. 10:30-11:00 ... 14.7......., 31 : OG) Btudio One: 3. ccadschaee ie 16.9 





ATLANTA Approx. Set Count—3 10,000 


Stations—WSB (2), WAGA (5), WLW-A (11) 





1. Gunerman (CAG)... .scces +t WSB ecewes £0, Burnett: ex Wed. 7:00-7:30 ..... 44.2 i ea 50.4 Inside Outdoors ........... watts §-...., 7; 
2, Kit Carson (W) ............ ETA oc a Lc co nee cv ns oc OD og TT Pee . 63......... 41.4|Meet the Press............ ——.-.%.. 89 
3. Annie Oakley (W)..........2.WSB a Wah kas > A > avele’o aie aa Si. 6:006:30 Sat. eT fs ete, Ser 27.3| Variety Plus............... WLW-A .....- 3.1 
4. Racket Squad (Adv)........:. WSB.:. .dat7, ABC .3..00.-250- 5 IN. TOO SOs we BOs <6 aes . 52........, 44.9) You Asked for It ..........WLW-A ...... 18.1 
5. Liberace (Mus):.........5. S. WOUWSA . 0 coos MHUNG. cece ences Mon. 7:30-8:00 ..... 2 ae We Fike . 52.3, CBS News—D. Edwards.....WAGA ....-. 172 
_— Perry Come. 66i obs. WAGA ..... 17.2 

6. Wild Bill Hickock (W)........WSB vsanecsne ee Burnett. . weit, mee OO 3. adie a a sh A a ay Se ee 28.4| Lucky II Ranch .......... ee rae 4.2 
7. Captain Midnight ........... ae Tethaem-lairg....., 9at. 6:00-3:30 ..csees RP: |. See (7 eee 23.6 Lucky II Ranch. hE ; ‘ ¢ ws... 42 
8. Boston Blackie (Myst)....... a Oo ae Ae 0 lhe die en Beda Wed. O:G00:20: ice. a ye aa ge eee | a eer 67.3 | Kraft TV Theatre.......... wae 25.6 
9. Badge 714 (Myst). ........... WLW-A.....00% ee ee Wed. 9:30-10:00 ...... “) eres 25......... 69.1} I've Got a Secret...........WAGA ..... 26.1 
10. Favorite Story (Dr).......... gf Cot Ae BLO eutsG alge card Pees. THOS Tae fk kes ATT ss Pe ei en ER 29.0 Captain Video __........... WLW-A .....-> 5.8 
| News—J. Daly........... WLW-A ....-. 5.8 





PHOENIX Approx. Set Count—110,000 


Stations—KPHO (5), KOOL-KOY (10), KTYE (12) 





1. Kent Theatre (Dr)............-KPHO ee | TA ee one Wed. 7:00¢7:30 6.3.7... BO4. . $i8% sa» 75....+.+-. 48.51 Film Short ey ‘ KOOL-KOY .. 8.1! 
2. Annie Oakley (W)......... SR? eee.” ne earner Bon. F:BO-BOO ooo ded: + BRO... cosces BS cee, 69.5 | Red Buttons See eT 
S. Range Rider (W)..........0.0- Sy! ee) Sa ee Tuen: FOO: 5 veers 1) F4BO Oa eed ee nee 65.5 | Make Room for Daddy..-... KOOL-KOY . .20.3 
4. Liberace (Mus)..........2-é:> KPHO......05. 1 Ie "ues. 8:30-9:00 ee DLO Sarees e eis 48 66.5/Mr. & Mrs. North.......... yg ¢ SO eae 24.0 
5. The Visitor (Dr) Csvee ne tBRTYL, .peeesia. NBC: . i. cocecciceine Thum 72020: .- .- Th, re ae ee 57.3 | Arizona TV Newsreel...... KPHO .......23.2 
6. Duffy's Tavern (Mam). va%0% KPHO wares lg 4 oo’ Prk FeSO *:. fects. ~  , e eRe le 56.3 | TV’ Soundstage ay Beery KTYL 2. .20.9 
7. City Detective (Myst) ........ KPHO......... ee eres Fri. 10:00¢10:30 ........ 204, fcatens 62.........  47.3| First Run Theatre.......... KOOL-KOY .. 948 
8. Inner Sanctum (Myst) ...... + ee PUD: weierala BA a Sun. 8:30-9:00 ...... oe, a ee 52 52.9 | This the Cie ts KPHO Ae eK 
9. I Led Three Lives (Dr).......KTYL......._, sane) St, 9:00-9:30 Te ae 42 62.4 | Jackie Gleason .......-:...KPHO ,.....-27-7 
10..Waterfront (Adv). .. B&PHO cs tas ME ha ok ke as Thurs. 8:30-9:00 26.4 49 53.7, Ford Theatre.... ee : ae vi » RIVE, 2.00. 156 

as a eT + tr = _ - an an _ —_ ‘a we 
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Growing Use of Syndicated Film As 
Spot Carriers Sparks Flamingo Pitch 


Growing use of syndicated film 
as spot carriers for stations is the 
principle behind a new wrinkle in 
sales technique being planned by 
Flamingo Films with its new quar- 
ter-hour science-adventure series 
being produced by Marion Parson- 
pet. Flamingo will pitch the series 
for use as a half-hour package, 
comprising two back-to-back quar- 
ter-hours. That way,’ according to 
Sy Weintraub, partner and sales 
chief of Flamingo, statitons can 
accommodate more clients than 
with a single half-hour show. 


Same principle is cuing the firm 
te prepare for production of many 
quarter-hour segments. Aside from 
the Parsonnet series, 15 of which 
are already -in the can, Flamingo 
has only two quarter-hour series, 
“Baseball Hall of Fame” and the 
“Superman” cartoons, but it plans 
new 15-minute dramatic segments 
for the fall and winter. 

Using a half-hour show, Wein- 
traub points out, a station can 
squeeze in five or six spots at best. 
With two quarter-hour segments, 
the station can get in four spots 
per quarter-hour, plus two and an 
1D in the break. Same principle 
holds in the use of half-hour shows 
instead of feature-length or hour- 
long films, where again the sta- 
tion breaks support more _ spots. 
Shorter the length, the more an- 
nouncements can be. accommo- 
dated, up to the point, of course, 
where programming quality is lost. 
Such thinking, obviously, wotld 
apply for those stations who are 
pretty well sold uot, but Wein- 
traub believes thai’s a_ targe 
enough proportion of the vidpix 
market to make the scheme a lu- 
crative one. 

Flamingo, incidentally, brought 
its entitre sales staff into New 
York last week for informal brief- 
ings on the company’s new prod- 
uct. Also discussed were long- 
range plans—the firm was reacti- 
vated only the week before—and 
general sales strategy. 


Leahy to Star In 
Vidpic Series 


Don Sharpe and Four-Star ‘Pro- 
Guctions have signed Frank Leahy 
to star in a half-hour telepix series 
and have arranged financing for 
the series from ABC. 
aimed for a network slot in the 
fall, presumably on ABC. 

Shooting on the series, which 
will have the former Notre Dame 





coach interviewing sports celebri- | 


ties and narrating dramatic vig- 
netes of the human __ interest 
Variety with sports background, 
Starts end of the week at RKO 
Pathe on the Coast. Four-Star 
Will produce, with Sharpe as exec 
Producer and Warren Lewis as 
producer. Guests on the initialer 
Will be Cleveland Browns’ star 
Otto Graham and coach Mark Wil- 
Son. Deal was set by Sharpe with 
Bill Sullivan, Leahy's personal rep. 


DAME ROBIN HOOD 
FORMAT FOR ‘MARK’ 


Hollywood, April 27. 
Ainsworth and William 





Helen 
Haw Ks h 


# new vidfilm series, ‘‘Mark of the 
ma with Meridian Productions 
pe _—— to produce the series 
is “Anees John Gibbs agency ‘via 
th. eridian tieup) to agent it. 
pe. : femme Robin Hood format, 
rte! early California, with Theo- 

Pil -Yynch, a newcomer, starring. 
Pay been shot and mer- 
the a campaign mapped on 
bs ns Which will be produced 
rh Ainsworth, who’s associat- 
Hickok Guy Madison in “Wild Bill 
whi ‘- Hawks is exee producer, 
Shooti Obert Hill is scripting. 
7 er Starts on remainder of 
jane in July under the Meri- 
taped nner, Series is also being 

for radio, 9 la “Hiekok.” 


Pix are} 


ave combined to produée | 





|‘Ozzie’ Sponsers Go Along 
For 3d Season on ABC-TV 


Hollywood, April 27. 

Hotpoint and Lambert Pharma- 
ceutical have renewed “Ozzie & 
Harriet” for the third season over 
ABC-TV, starting Oct. 1, with the 
seasonal budget for the_ telefilm 
series boosted over last year’s cost. 
A total of 40 shows will be pro- 
duced by the Nelsons’ Stage Five 
Productions for this season. Also 
for the first time, the show will be 
seen during the summer, 
sponsors’ alternating on repeats 
from the initial year’s shows. 

Meanwhile, the sponsors are still 
huddling on whether to continue 





Sterling Claims 
Vidpic Pirating 


First known case of pirating of 
vidpix for “bootleg” sales to sta- 
tions came into the open last week 
in a letter from Sterling Television 
to station operators warning them 
that other unnamed firms are at- 
tempting to sell a cartoon series ex- 
clusively distributed by Sterling. 

Involved are some 166 cartoons 


Studios and Walker Stuart Produc- 
tions and licensed to Sterling for 
tv distribution. Letter informed 
stations that distribution by any 
other firm is unauthorized and 
asked stations to notify Sterling of 
any offer of the films from other 
outfits. 

Sterling officials said they are 
studying the legal aspects of the 
matter and refused to comment 
further. Pix involved include 44 
“Aesop's Fables.” 21 “Dinky Doo- 
| dle” pix, 10 “Unnatural History” 
i}cartoons, 38 “Koko” shorts, 12 
|“*Bobby Bumps,” five “Out of the 
| Inkwell” pix, 15 “Bergens” and 21 
| miscellaneous pictures. 


Top 100 Advertisers 
| Offering Free Industrial 
Pix, BIB Directory Shows 


| Every one of the top 100 adver- 
tisers in the country has made in- 
dustrial films available to tele sta- 
itions on a free basis, the third 
annual Directory of Free TV Film, 
| prepared by Broadcast Information 
| Bureau, indicates. Directory out to- 
|day (Wed.) lists several thousand 
| advertisers who have either pro- 
duced new industrial pix for tv or 
‘have reedited their oldies and 
cleared them fc@ tv. 
| BIB, announcing publication of 
_the directory, states that 90° of 
| current industrial production is 
shot with tv specifically in mind. 
'It estimates that one out of three 
| television homes sees a free indus- 
| trial pic during its national station- 
| by-station coverage. 


| Video Pilot on Coburn 
“Country Doc’ Series Set 


Hollywood, April 27. 
Desilu canned a tele pilot on its 
new series, “Country Doctor,” star- 
ring Charles Coburn, in a series 
based on A. J. Cronin yarns. 


Cheerio Meredith and Arthur 
Franz have featured roles, 














Howard MeNair were also in the 


tor. and wifh Sam Marx ¢0-au- 


thored the pilot. 





Havic, Spier's wife, this week. 





with | 


the ABC radio version of th show. | 


On 166 Cartoons 


7, MORE V 


IDPIA 





BUT SALES STILL 
IN BUSH LEAGUE 


Use of syndicated film on New 
| York's television stations has risen 
‘about 50° in the past year, a 
| VARIETY survey shows, but Gotham 
| continues to be the toughest mar- 
| ket for vidpix syndicators to crack. 








| While the upbeat in the use of film | 
reflects a relaxation of the hereto- | 
for strict media standards of. 
| some sponsors and agencies and an | 
‘uppance in the budgets of some | 
| stations, it does not reflect the fact | 
that for a top new syndicated series, | 
New York continues to represent | 
the toughest selling spot in the 
country. at 
| Reason for this situation is the. 
|same as that which plagued vidpix | 
distribs a vear ago—the weakness | 
of all the Gotham stations against 
WNBT and WCBS-TV, the two top 
network flagships. The NBC and 
CBS flags continue to dominate the | 
| rating pictures, yet because of their | 
network ownership offer the least | 
'available time periods to the syn- | 
| dicators. When a distrib lands one | 
|of his shows on WNBT or WCBS- | 
TV, it’s more than a sale—it’s a) 
major achievement, in terms of 
coin, prestige and audience. 


The rating situation in compari- 
son with N. Y.’s other stations. 
hasn't changed much over a year, 
but the attitude of sponsors is 
changing—they feel that with. a 
good telepix property and the right 
price, they can make a go of it on 
one of the other outlets. This, to- 
gether with the realization on the 
part of other Gotham stations that 
they've got to have quality pro- 


i grams to compete, has resultcd in 


owned by Bergen Film Labs, Bray | 


some relief for the distributors. 

So while the use of film has gone 
up, the situation is pretty much 
unchanged in terms of price, pres- 
tige and audience. One of the | 
changes, for example, that has, 
brought about the new status of | 


films, is the use by WOR-TV of | 


seven, hours of syndicated ‘half-| 
hour and quarter-hour only are in- 
cluded in the survey) film per week 
in April as compared to none the> 
vear before. On the other hand, . 
WNBT's use of film has been slight- 
ly reduced to six hours a week, 
while WCBS-TV has cut down to 
two hours a week. i 
WABC'-TV's 12 Hours a Weex 
Two biggest users of syndicated 
film are WABC-TV and WABD, the 


| ABC and DuMont fiagships. WABC- 


while | 
Suzanne Dalbert, Joe Kearns and | 


pilot. Bill Spier is producer-direc- | ba 


Desilu guns a pilot starring June , 


TV is showing more than 12 
hours a week of syndicated film, 
compared to eight hours weekly a 
vear ago, while WABD is using 


10!2 hours compared to six a year 
(Continued on page 38) 


Steinbeck Reruns 
Into 13-Pic Series 


United Television Programs 
made quick use of its rerun rights 
to the three John Steinbeck stories 
filmed by Brewster Morgan and, 
Eugene Solow for “Omnibus,” by 
packaging the pix with 10 other 
half-hour telefilms into a 13-pic 
series. Firm has already begun to 
sell the series, which also includes 
the four films Jack Gross and Phil 
Krasne (owners of UTP) made for 
“Lux Video Theatre” a year ago. 

Other pix are six “General Elec- 
tric Theatre” shows produced with 
end money from Bing Crosby En- 
terprises, which through its pact 
with UTP turns all filmed shows to 
which it owns rerun rights over 
to UTP for distribution. Three 
Steinbeck stories, which star 
Thomas Mitchell, Lew Ayres and 
Buddy Ebsen, are based on the 
author’s “Pastures of Heaven” 
short stories and were shown on 
“Omnibus” this season. Four “Lux” 
films also star top names, includ- | 
ing Ann Sheridan, Laraine: Day, | 
Virginia Bruce and Gene Raymond. 
Theatre” pix bave, among 
others, Joan Bennett, June Havoe, | 
John Beal, Miriam Hopkins, Au-, 





Heller's Precedental $3,000,000 
Loan to TPA for 4 Properties 





Connie Haines Featured 


Vocalist in Laine Series 


Guild Films last week signed 
Connie Haines as featured vocalist 


with Frankie Laine in the latter's | 


series of half-hour musical vidpix 
being produced and distributed by 
Guild. 

Series starts shooting next month 
on the Coast for fall release. Duke 


Goldstone will direct, while Guild | 
is dickering with Harry Zimmer- | 


man to baton the series. 


ULIG S$ ; 

0 ‘Libe Pi 
Hollywood, April 27. 

Deal is reportediy being final- 
ized whereby Guild Films is pay- 
ing Louis D. Snader $250.000 for 
his 20°%< interest in the Liberace 
telepix series. 

Negotiations began last Decem- 
ber. Understood both parties are 
in full agreement on deal. with 
contracts already drawn. Snader. 


initial producer of the series, is 
now prepping an extensive produc- 





; tion program of his own and will 


anonunce plans in the near future. 


TPA in Macy Tieup 
As Vidpix Now Moves 





Into Merchandising 


Some of that old motion picture 
exploitation spirit is beginning to 
permeate the fledgling telepix in- 
dustry. Television Programs of 
America, via its new merchandis- 
ing-promotion subsidiary headed 
by Jerry Capp, has secured a place 
in Macy's Thanksgiving Day Parade 
for a group of “French Foreign 
Legionnaires” and “Moroccan 
tribesmen.” They'll march as a 
unit next November with Buster 
Crabbe and his son to plug TPA’s 
“Captain Gallant of the Foreign 
Legion” series and a line of prod- 
ucts being merchandised from the 
series. 

Products thus far set are a Legi- 
onaire jacket and a cap being made 
by American Hat Co. Macy's has 


' a six-month exclusive on the mer- 


chandise, which is also set in de- 
partment stores in 25 other cities 
via a Macy's tiein. Items, of course, 
are also being made available to 
“Gallant” sponsors as premiums 
and prizes, etc. “Legionnaires and 
tribesmen” will be recruits from 
N. Y.. of course, but the costumes 
will be authentic. according to 
Capp. 


Baruch Joins CBS Sales 
As N.Y. Account Exec 


Ralph Baruch, eastern sales man- 
ager of Consolidated Television 
Sales, last week joined CBS Tele- 
vision Film Sales as a N. Y. account 
exec. Baruch took over as eastern 
sales manager after the resignation 
from Consolidated of Halsey Bar- 
rett a couple of months ago. 

Before joining Consolidated two 
years ago, he was with DuMont 
spot sales. 








KTLA Icer to Films 
Hollywood, April 27 
KTLA’s hour-long ice 
show, “Frosty Frolies,” will 
half-hour filmed show when it re- 
sumes next fall. 


Telefilmed version, to be syndi- | 


cated nationally, will replace live 
show which exits April 28 for the 


,drey Totter and Angela Lansbury.' summer hiatus. 


+ Walter Heller 


skating | 
be a) 


& Co., the Chi 
,| banking house which has been ac- 
|tive in motion picture financing 
|over*a couple of decades, has made 
|the plunge into telepix financing 
i to the tune of nearly $3,000,000, an 
amount more than matching its 
|current revolving fund for indie 
theatrical production. Loan went 
to the Edward Small-Milton Gor- 
don Television Programs of Amer- 
ica, and involves four properties 
‘being produced by the firm for net- 
‘work sale and syndication. 

Four properties being financed 
by Heller are “Ramar of the Jun- 
gle,” now in more ihan 100 mar- 
| kets: “Adventures of Ellery 
Queen,” which goes into syndica- 
tion next week; “Lassie.” which 
starts a CBS-TV network ride in 
ithe fall, and “Halls of Ivy.” the 
Ronald and Benita Colman starrer, 
which is riding on a record budget 
of $45,000 per half-hour pic. 

Deal was worked out by Gordon, 
who formerly was a v.p. in the 
Heller concern, and Heller himself. 
Gordon helped rcorganize United 
Artists ‘which gets most of the 
Helier théatrical coin! while with 
the banking house. and later estab- 
lished TPA with Small and Michael 
Sillerman. It’s believed to be the 
largest single telepix production 
loan to date and the first loan of 
sizable proportions by the Heller 
organization, which reputedly does 
a business of $500,000.000 a vear. 


Entrance of Heller into the pic 
ture widens the scope of bank-sup- 
ported financing for telepix. Two 
of the traditional picture financing 
banks, Chemical Bank & Trust end 
Bankers Trust, are already active, 
| but they are the only ones in the 
field on a regular basis. Others 
take oceasiona! potshots at the field 
sporadically. Chemical and Bank- 
ers Trust, however, generally do 
not grant pre-production loans, 
but work on the basis of network, 
sponsor or station contracts. 


In contrast’ the Heller deal in- 
volves only one series already wide- 
ly shown, with the other three not 
yet on the market, except for 
“Lassie,” which has already snared 
a sponsor. In its picture dealings, 
Heller generally gets high interest 
rates and more often than not. a 
piece of the property, but in the 
case of TPA and the persona! rela- 
tionship with Gordon. ownership of 
the properties isnt’ likely. 


Ist Syndicated 
Negro Vidpix 


Field of Negro programming. so 
successful of late in radio. has 
been extended to telepix with the 
completion of a series of quarter- 
hour . 





films on progress of the 
American Negro in all walks of 
life, “One Tenth of a Nation Se- 


ries, produced by American News- 
reel, for 12 years the producer of 
the country’s only Negro new sreel, 
has been put up for national. re- 
gional and syndicated sale by Essex 
Films, N.Y. distribution outfit 
Series traces progress of the Ne- 
gro in science, medicine, art, 
sports, politics and literature. In- 
cluded are location shots of Negro 


universities, churches and_ busi- 
nesses It's the first syndicated 
telepix series to deal with the 


subject 


1506 W’house Industrial 
Color Pic With Film Names 


Westinghouse, with $150,000 to 
spend for the project, turned to 
Roland Reed Productions for an 
| industrial color film which will fea- 
ture at least eight Hollywood stars. 
Included are Lucille Ball, Marie 
Wilson, Andy Devine, Edward Ar- 
| nold, James Mason, Percy Kilbride, 
Maureen O'Sullivan and Jerry 
|; Colonna—and all just to pitch the 
,new company line to salesmen. 
' Pie is ia preduction now. 











TV-FILMS 


VARIETY 
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Color 
No Longer a 


Defmition on 16m Telepix 


Problem, Sez Sinn 





Reduction of color telepix to 
16m no longer represents a prob- 
lem for the vidpix producer, says 
John Sinn, president of Ziv TV, 
which over the past year and more 
has been shooting all its shows in 
both color and black and white. 
Sinn declares that closed-circuit 
tests of his color prints show no 
appreciable loss of definition and | 
color values. 

The only problem currently in-| 
volved in print processing and re-! 
duction, Sinn says, is question “of | 
time. Color labs are used to work- | 
ing on theatrical color prints over 





a period of months, and they're | 
neither used nor equipped to, 
handle processing on the’ rush; 


basis television requires. However, | 
Sinn declares, processing is com-| 
ing along faster every day, with) 
the labs installing new innevations 
and equipment to lick some of 
their tougher technical problems. | 
He foresees that the time problem , 
will be licked before local color- | 
casting is widespread. j 

Sinn also believes that the cur- | 
rent estimates of the date when} 
color will be economically feas- | 
ible are unduly pessimistic. He | 
believes that once the preblic sees} 
color used properly the demand | 
for colorsets will cause a stepup 
in production and lowering of 
prices. He feels because of this 
Ziv will have a headstart on the 
rest of the vidpix distributors with 
prints of virtually all its shows 
ready to air in tint the moment a 
Station installs originating equip- 
ment. 

Number of questions on color- 
film haven't been decided yet. One 
is the question of price — Sinn 
hasn't figured out the price dif- 
ferential between a black and 
white print and a tint print, nor 
has he decided whether there will 
be one at first. Another is the use 
of negative and print stock. While 
Ziv has achieved satisfactory re- 
sults with its experiments in color, 
Sinn says everything is‘still in the 
experimental stage and no definite 
preference has been made for one 
type of raw stock over another. 
Ziv meanwhile is using every 
available type of stock. 





$25,000 SUIT FILED ON — 


HAL ROACH ‘DEFENDER’, 


Hollywood, April 27. | 
Writer David Chandler filed a 
$250,000 breach of contract, mis- 
appropriation of literary property 
suit against Hal Roach Jr. over the 
telefilm series, “Public Defender.” 
He says he originally wrote the, 
scripts in 1950, submitted them to 
Roach in 1951, and made a deal to, 
get 5° of the gross, $1,000 for 
each script, $250 for treatment. 
Roach started photography on the 
series in January, pix have been 
on KNXT locally since March but 
Chandler is not doing them. 
He asked $100,000 for value of 
_show;"S100.000 exemplary damages, 
and $50,000 for loss of screen 
credit. Also wants interest on 
$150,000 from March 18, when 
show started on KNXT. 


Sutherland N.Y. Shift To 
Film Animated Blurbs 


Sutherland Productions, the 
Coast-based commercial production 
firm headed by John E. Sutherland, | 
has opened new studios in New 
York for the filming of animated | 
and live-action blurbs. Net setup | 
involves shift of general offices to | 
N. Y. also, although production will | 
continue on the Coast. 

Reason for the swtch is desire to 








operate close to agencies and also formed by Glenn E. Miller and | prime time to the vidpix sponsor 


because of the growing use of ani- 


mation in tele commercials. Suther- | Pix, first series being “Adventures | 


land has signed Dan Gordon, for- 
merly with Transfilm, and Ray 
Favata, ex-Tempo Films, as a liai- 
son team to assist agencies in plan- | 
ning commercials. Firm is current- | 
ly shooting commercials for Piel’s, 
Chevrolet and American Tobacco. 


’ 
O’Seas Stock Footage 
Stock Shots to Order Inc., the 
stock footage firm recently organ- 
ized by R. A. Pheelan, is expanding 
its setup to include new stock foot- 


| 





“Greatest 





age shot abroad by a touring crew. 
Firm has sent a crew on an 18- | 
month assignment to Europe and | 
Asia to film scenery in 16 and 35m, | 
black and white and color. | 


ist Vidpic ‘Lone Ranger’ 
Back in Saddle Again 
Hollywood, April 27. 

Telepix’s initial “Lone Ranger,” 
Clayton Moore, is back in the sad- 
dle again, set to ride the tele trail 
next season. 

Moore starred as the “Ranger” 
in the first 78 telefilms produced 
by Jack Chertok. He wasn’t avail- 
able for the next batch, so was 
replaced by John Hart. Signing of 
Moore reunites him with Jay Sil- 


verheels, who's been Tonto all 
along. 
William Thiele and Oscar Ru- 


dolph have been inked as altérnat- 
ing directors on the 52. vidpix, 
which Chertok puts into produc- 
tion May 5, locationing at various 
sites, including Apple Valley. 


Robeck Sales Mer. 
For O'Neil Vidpix 


Two important facets of Tom 


O'Neil's vidpix operation have beer 
finalized. After some delay, Peter 





!M. Robeck was named sales man- 


ager this week and O'Neil fixed the 
company title as the Film Division 
of General Teleradio. - 

Robeck will be responsible for 
recruiting a sales force to handle 
the $3,000,000 in properties now in 
tow. For the last several weeks, 
execs in the overall General Tele- 
radio setup have been selling the 
several film products, including 
telefilms bought from Philips H. 
Lord and 30 features from the 
Bank of America. 

Robeck will move to headquar- 
ters on the Coast before the week 
ends. Whether he remains there is 
not final. For the time: being, at 
any rate, 
execs, who apparently will not be 
officially attached to Film Division, 
will continue sales pitches in New 
York. ; 

Sold in over 50 markets has been 
Drama,” original film 
property owned by GT. The pack- 
age of 26 15-minutes exposures was 
soid by the GT execs from the New 
York office. One of the most recent 
inkings has been with. Michigan 
Bell Telephones in six state mar- 
kets. 

Before joining Film Division, 
Robeck was sales topper for Con- 
solidated Television Sales and still 
earlier he was on the sales staff of 
KTTV, Los Angeles. - 

O'Neil’s current plans for his 
newly-named General Teleradio 
subdivision calls for concentration 
in sales and distribution. 


N.J. Police Assist For 
‘State Trooper’ Series 


Princeton Film Center has set an 
agreement with the New Jersey 





| State Police for their files and co- 


operation on a new vidpix series, 
“State Trooper.” Series, to be pri- 
vately financed, will be in produc- 
tion at Princeton, N. J. in a couple 
of months. 

If no network deal can be set, 
Princeton will syndicate the series 
itself, 


Coast Kid Vidpix Co. 
Maps 260 Shows Yearly 


Hollywood, April 27. 
Productions has been 





Charmil 


Charles Shows to produce kid vid- 


of Patches,” starring Larry Har- 
mon. Show has been on live. 

Thus far 65 15-minute shows 
have been finished. Distribution 
will be handled by Cheryl TV 
Corp., and pact calls for a mini- 
mum of 260 episodes annually for 
three years. 





Hausman’s WM Post 


Howard Hausman has_ been 
named head of syndication for the 
William Morris Agency. He had 
been special assistant to Nat Lef- 
kowitz, treasurer of the agency. 

Harold Cohen, who had been in 
the legal dept., moves over as as- 
sistant to Lefkowitz, ¢ 


ABC’s 52-Wk. ‘Playhouse’ - 
Sale on 8 Canada Airers 


On@ of the largest foreign vid- 
pix deals on record was consum- 
mated this week by ABC Syndica- 


tion with the sale of “The Play- 
house” to Gruen Watch Co. of Can- 
ada and J-B Watch Bands for Alter- 
nate-week sponsorship over eight 
Canadian stations. 

Deal is a 52-week firm contract, 
with pix to air over the full CBC 
network and on indie CHCH-TV, 
Hamilton. Deal was set through 
Lewin, Williams & Saylor, which 
repped both sponsors. “Playhouse” 
series are reruns of the most re- 
cent batch of 52 “Schlitz Play- 
house” to be released by Meridian 
Produetions. Pix will be firstrun 
in Canada. 


N.Y. Vidpix 


as Continued from page 37 


ago. WABC-TV’s increase is all 
the more heartening because it 
comes in the face of a restriction 
on station time due to the net- 
work’s increased programming and 
sponsor lineup. WABC-TV’s film 
is largely first- and second run. 
WABD’s lineup contains much 
third and fourth run_ product. 
WCBS-TV, WNBT and WPIX are 
almost entirely firstrun, while 
WOR-TV’s lineup is mixed between 
firstruns, second run and repeat 
showings of film sponsored on 
other stations. WABC-TV, WABD 
hours a week of syndicated film 
and WOR repeat some filmed shows 
itwice weekly. All told, the N. Y. 
market uses a total of 4414 hours 
of syndicated film weekly, com- 
pared to 291% hours a year ago. Of 
this, 39 hours are half-hour shows, 
five and a quarter hours are quar- 
ter-hour segments. 

Reason for the status quo situa- 
tion on WCBS-TV and WNBT is 























it’s understood that GT | 


the fact that nighttime is all net- 
work. Webs occupy the 7:30 to 
10:30 cross-the-board slot, with 
CBS also holding 10:30-11 and NBC 





slowly moving into that time also. 
| Saturday mornings, CBS has built | 
'a network lineuy that’s forced the | 
time away from the station. Hence, 
it’s about as difficult to place a/ 
'show on either station as it is to) 
get a national deal with an outside | 
‘film package on either network. 


It’s long been the hope of dis- 
| tribs that an indie station could:be | 
‘built #2 a strong position via the 
| film route, as happened in Los An-!| 
|geles. But none of the Gotham | 
outlets seem disposed to spend the | 
| kind of cash that’s involved. For! 
|awhile, it looked as if WOR-TV| 
|might be the candidate, but since | 
ithe departure of Jim Gaines as 
|v.p.-general manager, the station 
| has been retrenching its expendi- 
tures, and despite its association 
with Gencyal Teleradio’s new film 
distribution setup, it seems unlikely 
that it will spend the dough. WATV 
in Newark doesn’t figure as a 
choice because a strong live struc- 
ture and a heavy investment in fea- 
tures gives that station more than 
adequate exposure. WPIX simi- 
larly has gained an identity as a 
sports and feature film station, and 
despite an increase in syndicated 
filmbuying, doesn’t appear disposed 
toward letting too much_hard- 
earned dough go into an invest- 
ment. 


That leaves WABD and WABC- 
TV. Latter can expect less and 
less station time as ABC grows, 
and unless it’s going to program 
film in the afternoon, it doesn’t rep- 
resent too great a market for the 
future. As for WABD, it will prob- 
ably continue to be a good market 
for lower-budgeted and rerun prod- 
uct and in all likelihood will con- 
tinue to offer good availabilities in 





who’s willing to climb aboard. 
Equally important is the fact 
outside WNBT and WCBS-T\V, vid- 
pix have represented for the most 
part temporary program devices. 
When they’re bought by the sta- 
tions, it’s usually for 13 weeks, at 
the end of which time they’re 
dropped because the station fees 
they didn't do the job that it was 
hoped they'd do—namely, lift the 
ratings. And when a_ sponsor 
places them, he usually drops them 
at the end of the 13 weeks for the 
same reason—couldn’t get a rating. 
It’s a vicious circle, since no one 
show is on long enough to establish 
an identity with the station or 
sponsor, or even to establish itself 





as a contender against the network 
shows, 


| agreed on last year, offers the al- | 


| the hand that, at least, partially 





WCBS-TV's Filniflammer 


TT 








‘CBS Flagship’s CJ (Continuity Jockey) Touts 


Televiewers on 56 Shows 





v 


Birthday Fete for Italo 
Pix Series on WABC-TV 


“Italian Feature Film Theatre,” 


the Erberto Landi-packaged series 
on WABC-TV, N. Y., celebrates its 
fourth anniversary this Saturday 
(1), with the regular filmed fea- 
ture being replaced by “Spotlight 
on Italy” birthday party. 

Program will feature interviews 
with columnist Igor Cassini, actress 
Marta Abba, singer Dorothy Sar- 
noff, moppet thesp Richie Andrus- 
co and Italian consul Baron Fer- 
rari-Salzano. Added guest will be 
the cultural attache from the Ital- 
ian embassy in Washington. Film 
utilized will be firstrun shorts on 
Italy. 


Talent Agents To 
Form Own Union 


Group of television talent agents 
have decided to form a union for 
the purpose of combating a Screen 
Actors Guild proposal, which 
would cut or completely eliminate 
their commissions on reruns of 
commercials made by their clients. 
A dozen of the agents met last 
week and okayed the decision to 
combine, with nine more percent- 
ers lending proxy support. 

Trio of agents, consisting of Hen- 
ry C. Brown, who spearheaded the 
movement, Olga Lee and Sally 
Perle, will sit in on the forthcom- 
ing SAG meetings to consider the 
proposal. They’ve gotten an okay 
from the SAG Council to rep the 








agents at the meets. Proposal, 
dealing with the SAG-producers’ | 
contract on filmed commercials | 


| ternatives of eliminating commis- | 
| Sions On repayment fees, paying | 
| commissions on repayment fees for | 


the first 13 weeks only or retain- 
ing the status quo. 


Brown, keynoting the organiza- 
tional meeting, called on the 
agents to combine for mutual pro- 
tection, charging that “every year 
or so one or another of the unions 
decides to eliminate areas of our 
activity, lower our percentages and 
shrink our potential earning pow- 
er. Yet we passively pay franchise 
fees and permit the unions to bite 


feeds them.” 
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Vidpix Chatter 


$4444-464-6644446646444446 
New York 


Cornwall Productions resumes 
lensing of the third cycle of 13 
“Janet Dean” pix for MPTV, 
Monday (3) at the Parsonnet 
Studios, with James Nielson again 
directing .. . Robert Lawrence Pro- 
ductions producing a third series 
of commercials for. Shell Oil, via 
J. Walter Thompson ... Mike 
O’Shea, MPTV flack, back from 
regional visits this week . . . Ed 
Gruskin, producing partner in 
Inter-Continental TV Films, planed 
back to Europe over the weekend. 

United Television Programs 
prexy Phil Krasne due in from the 
Coast today (Wed.), having bef 
preceded by two days by exec V.p. 
Lee Savin...Two former Ziv sales- 
men, £verett Jarett and Bernard 
Benjamin, joined Television Pro- 
grams of America to cover the mid- 
west...Milton Hammer now pro- 
ducing and Nick Webster directing 
Motion Pictures for Television's 
Drew Pearson show, vice Charles 
Curran Charles M. Weiner 
joined Louis Weiss & Co. as sales 
rep for the upper midwest... 
Guild Films prexy Reub Kaufman 
back from Coast production talk¢ 


..-National Telefilm Associates 
moved into new Madison Ave, 
offices. 


Fred Meyers joined Flamingo 
Films as southern sales chief... 
Animated Productions shooting an 
open-end commercial for Ames- 
Belle Co.... Warren Steibel, ex- 
Young & Rubicam, named assistant 
advertising-promotion manager for 
the NBC Film Division under Jay 
Smolin...Al Gedwin new South- 
eastern representative of MPTV, 
after four years in the same ter- 
ritory for Ziy 
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By LEONARD TRAUBE 

The soft, purring words issuifig 
from the mouths of sundry an- 
nouncers assigned to WCBS-Ty’s 
various feature films have a con. 
man behind them. The con stands 
for continuity “and the man is 
Glenn Hasselrooth, who has made 
an around-the-clock career of tout- 
ing televiewers of Columbia's N_ y, 
flagship. 

Hasselrooth’s blurbs are fabri- 
racted in bakery style at a clip 
that requires him to turn in a script 
every 45 minutes, with these vary- 
ing in length from one to 16 pages, 
The filmflammery is calculated to 
keep lookers interested between 
breaks and without hitting ’em be- 
tween the eyes. That's where the 
cooing persiflage comes in. Idea is, 
like in burlesque, not to flash too 
much at one time and to exercise 
discipline and even a cold reserve, 

Looker-inners, especially the 
stayups for the  seven-a-week 
“Late Show” and “Late Late 
Show,” appreciate the fact that 
their ears are not assaulted by the 
entr’acte editorial matter, how- 
ever much they might be irritated 
by some of the plug-uglies (but 
even here, the station’s commer- 
ciais between takes are compara- 
tively low-key). As slyly humor- 
ous Hasselrooth himself puts it, 
“It’s like giving a woman a compli- 
ment. Be sincere, and be specific, 
without giving the full details on 
the pleasures and surprises to 
come.” 

Hasselrooth’s sincerity even ex- 
tends to the ’steenth-run low- 
budgeters of which there are bound 
to be a few. His text doesn't bal- 
lyhoo the film beyond its worth, 
but merely “writes around” the 
quality factor and teases the viewer 
into a decision. Keeping up with 
the celluloid vaults is a back-break- 
ing chore since the plots of about 
500 pix have to be kept in mind— 
and these are played at an average 
of two-month intervals. Prodigious 
memory feat also encompasses such 
ponderous trifles as what actor 
played what, certain lines of dia- 
log, what studio released what pic- 
ture, ad infinitum. 

All this and more amounts to 
Hasselrooth’s grinding out roughly 
200 pages of copy every week (four 
carbons for each page), covering 42 
shows plus another 14 for the in- 
spirational “Give Us This Day.” 
He’s turned out continuity for as 
many as 56 pic programs in a given 
week. 

In addition to “Late” and the 
double “Late,” Hasselrooth sup- 
plies the soothing syrup for “Late 
Matinee,” “Early Show,” “Saturday 
Show,” “ Picture For a Sunday Af- 
ternoon” and a few others. In 
the case of the nightowl prograim- 
ming, there a kind of public service 
facet in that viewers are regularly 
asked to keep the sound down. 
Each night Hasselrooth will choose 
a different area of the city or a 
suburb upon which to propagandize 
for lower volume. -Some sections 
are reportedly starting to make 
book on the selections for a given 
night. 

When “Late Show” comes on af- 
ter the fanfare of ‘“Syncopited 
Clock,” this theme score is dropped 
in favor of the soft con—unlike 
most other theatrical vidpixers 
which use themes all the way. It’s 
figured that the wordage helps to 
reduce resistance on the double 
plugs which are slipped in begin- 
ning with the first break. And ap- 
parently the resistance is down 
near zero since the “Late” lagni- 
appes stand at SRO with a wailing 
list that long, . 

Hasselrooth has been at the 
word jockey stint at WCBS-TV for 
two years, having come over from 
the Saturday Review (of Literature) 
and before that was staffer of Co- 
lumbia U.-Viking Press Desk En- 
cyclopedia, where the lexicographic 
operation gave him background for 
his current phrase-making. Assis‘- 
ing him is Ann Cummins, a 23- 
year-old ex-schoolteacher from 
Kentucky. 


pa rrr 


TV-RADIO FILM PRODUCER, 
WRITER-DIRECTOR- 
ORGANIZER-PROMOTER, 


Netwerk-agency exp. Top eredite—contacts. 
socks connection ad agency-package produ- 
eore—TV station. Sox V (753, 221 W. 4! St. 
New York City. 
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| JUKEBOX OPS FAVOR OWN “‘ASCAP’ 


Columbia Shelves Record Club Idea: 
Dealers Will Handle It in Fall 
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Hot Season for Off-Broadway Legit 
Reflected in 3 Original Cast Albums 





off-Broadway legit is developing + 


es a new source for the diskers. 
Current season, one of the hottest 
for off-the-Stem presentations, al- 
ready has sparked three original 
cast albums. 

The record company swing to 
off-Broadway product was spear- 


headed by RCA _ Victor, which 
latched on to the original cast 
rights to “The Golden Apple. 


Tuner, which preemed at the Phoe- 
nix Theatre, is now housed at the 
uptown Alvin Theatre. Victor cut 
the show last week and the album Is 
expected to hit the market within 
10 days. Score was written by John 
Latouche and Jerome Moross and 
toplines Kaye Ballard, Bibi Oster- 
wald and Jonathan Lucas. 

M-G-M Records hopped on the 
off-Broadway bandwagon this week, 
nabbing the cast album rights to 
“The Threepenny Opera,” current- 
lv running at Greenwich Village’s 
rheatre De Lys. Musical has been 
adapted by Mare Blitzstein from 
the German original by Kurt 
Weill and Bert Brecht. The M-G-M 
set will feature Lotte Lenya, Scott 
Merrill, Jo Sullivan, Charlotte Rae 
and Leon Lishner. (Latter three 
originated their roles in the De Lys 
production but are no longer with 
the show.) Label will put the musi- 
cal on wax next week. 

M-G-M already has hit paydirt 
with the Weill score in its release 
of “The Threepenny Opera Suite.” 
Instrumental by Izler Solomon’s 
orch is developing into diskery’s | 
top classical line seller. 

In the dramatic field, the indie 
Rachel label is scoring with its al- 
bum release of “‘The World of Sho- 
lem Aleichem.” Show, which winds 
up a 38-week run at the Barbizon- 
Plaza Theatre May 9, features 
Morris Carnovsky, Jack Gilford 
and Ruby Dee. It was scripted by 
Arnold Perl. Bhe album currently 
is in its third pressing. 

Decca Records also caught the 
of:-Broadway fever with its pacting 
of Kaye Ballard after the thrush 
scored in “The Golden Apple.” 
Label rushed out her first coupling 
this week. The platter paired “In 
Other Words” with “Lazy After- 
noon,” hit tuné from the legituner. 
M-G-M also cut “Lazy Afternoon” 
With LeRoy Holmes’ oreh. The 
score for “Apple” is published by 
Chappell Music. Harms is publish- 
ing “Threepenny Opera.” 





Shapiro-Bernstein Nabs 
C. Lombardo-Loeb Score — 
For Jones Beach Show, 


Shapiro-Bernstein has latched | 
on to the score for “Arabian | 
Nights.” musical extravaganza set 
for a June 24 preem at Jones | 
Beach, L.I. The score was penned | 
by Carmen Lombardo and John | 
Jacob Loeb. 
Decca Records currently is | 
dickering for the original cast | 
album rights, Tuner, which is being | 
Produced by Guy Lombardo, a 
Decca pactee, stars Lauritz Mel- 
chior and features Helena Scott 
and Kalph Herbert. Pembroke | 
Javenport will conduct the orch. | 


RUEINSTEIN KICKS OFF 
NEW LONGHAIR SERIES 


longhair cct0r 18 Prepping a new 
eee series with Artur Rubin- 
—_ ‘n which the pianist will 
~wcase various works by a sin- 
Fle composer. Initial set is titled | 














Rubinstein’ Plays Brahms,” and| the board of directors of the Louis | 


Will , . “ye 
,. b€ Out this month. Five more | 


a ams on other composers will 
“plete the series. 

Ps, ictor is yackaging the LP plat- | 

tere 


ado : Dewayis jacket with a 
age old. New Jacket permits | 
.., er material, with pictures, | 
». OUl the necessity of boxing the | 
ope  ackaging was tested last 
diene } a series of 12-inch ae 


me te 


| Carl 


Defi to ‘Papa’ 

Mitch Miller, Columbia Rec- 
ords artists & repertoire chief, 
has come up with a_ n answer 
to Eddie Fisher’s RCA Victor 
click, “O, My Papa.” 

He assigned Red Buttons to 
cut “O, My Mother-In-Law” 
this week. 


Plan Seminars To 


Clarify ASCAP’s 
Writer Payoffs 


Although ASCAP’s current dis- 
tribution system for writers has 
been in basic operation for some 
four years, most of the Society's 
cleffers are still in the dark about 
how the payoff works. As a re- 
sult, ASCAP execs are planning to 
hold a series of seminars with 
writers in groups of 25 to 30 to 








explain exactly how the plan func- | 


tions. 

A special committee, which will 
conduct the seminars, held its first 
meeting last week to map the ed- 


ucational program. Sparkplug of | 


the committee is Pinky Herman 
whose persistent criticism of the 
old payoff system was one of the 
factors leading to a revision. 
ASCAP’s writer payoff system is 
now based on a 30-30-20-20 division 
of the coin. The initial 30°7 is 
a sustained performance rating 
based on the last five years’ aver- 
age. The second 30°% is an avail- 
ability factor which is based on a 
performance average over the last 
five or 10 years, but which fluctu- 
ates less than the sustained per- 
formance rating. One 20° bracket 
is based on current performances 


and the other is a seniority factor | 


determined by the number of years 
in ASCAP multiplied by the avail- 
ability rating. 


RCA UPPING RETAIL TAG 





ALL-OUT FIGHT 
VS, LICENSING 


Indicating a tooth-and-nail fight 
against any and all proposals for 
| licensing of jukeboxes under an 
| amended Copyright Act, the major 
;coin machine operators have now 
;set their sights on the eventual 
| forformation of their own perform- 
jance rights organization. Top 











| execs of the Music Operators of | 
|America, which represents 10.000 | 


| operators in the U. S., have cate- 
|gorically denied that they 


have | 


ibeen negotiating with either the | 
iAmerican Society of Composers. | 


|} Authors & Publishers or Broadcast 


| Music Ine. for a licensing arrange- 
| ment. 


| 


| Setting up of the juke perform- | 


counter-measure being held in re- 
serve of and when the pending 
McCarran Bill, which wouid re- 
move the present exemption from 
coin machines in the Copyright 
Act, is passed. 
,execs feel there’s now an excellent 
|chance for the McCarran Bill to 


be okayed, in the next year or two. | 


| because of Sen. Pat McCarran’s 
|vigorous support and the 


ance society by the major ops is a | 


Many music biz | 


solid | 


public relations job being done by 
ASCAP. The recent White House | 
Correspondents affair in the Capi- | 


tal, where top ASCAPites led by 
Irving Berlin entertained Presi- 
‘dent Eisenhower and other politi- 
ical bigwigs, was a p.r. case in 
| point. 
Formation of a juke licensing 
‘society is a dead parallel to the 
broadcasting industry’s creation of 
| BMI back to 1940 to buck ASCAP’s 
|demands for higher licensing fees. 
Al Denver, MOA vice-prexy and 
head of the N. Y. coin machine op- 
erators trade association, asserted 
|that the potential of the juke in- 
dustry to give national showcasing 
to a tune would be a. powerful 
factor in attracting the ~necessary 
writing talent. e 

Denver reiterated the juke ops’ 
opposition to any ASCAP deal be- 
cause of the threat of exorbitant 
jlicensing fees. Despite ASCAP’s 
repeated assurances that it has no 
intention of driving any of its cus- 
tomers, present or future, out of 
ithe business, the juke industry 
jfears an alleged ASCAP habit of 
demanding bigger bites each time 
a licensing deal is renegotiated. 


Idea of forming a juke licensing 


OF 10 AND 12-INCH oA stems from a proposal | 


RCA Victor will bring its prices 
for longhair platters into line with 
other American labels via a boost 
in list prices starting in June. 
Twelve-inch LPs will go from $5.72 
to $5.95 with the price on the 10- 
inchers moving from $4.67 to $4.95. 
Prices on all other merchandise 
hold at present levels. 

A group of five Victor execs have 
hit the road this week to brief the 
company’s disiribs on the price 
hike and of a summer stocking 
plan. Latter plan, launched last 
year, comprises increased return 
privileges, a dating plan of pay- 
ment on all orders, a guarantee 
price on all merchandise and the 
issuance of a new catalog of 101 ex- 
tended-play LP bestsellers. 

Traveling execs are George R. 
Marek, director of artists & reper- 


toire: W. W. ‘Bil!l) Bullock, acting | 


general sales chief; Jack Burgess, 
field sales manager; Bill Alexander, 
advertising manager, and Irwin 
Tarr, syndicate store sales 
ager. 





Conkling Joins Board 
Of Braille Music Inst. 


James B. Conkling, Columbia 
Records prez, has been elected to 


Braille Music Institute. 

Stanley Adams, ASCAP prexy; 
Haverlin, BMI topper, and 
Farny R. Wurlitzer, board chair- 
man of the Wurlitzer Co., have 
been named to the advisory coun- 
cil. Org’s function is to care for 
the music interests of the blind. 
The Institute’s current campaign 1s 
to provide funds for cuffo distr 
bution of records to the blind. 


man- | 


made by Barney Young, head of 
Life Music, at 
conclave in Chicago. A suggestion 
'by publisher Larry Spier that the 
juke industry set up ASCAP and 
BMI publisbing affiliates, as a way 
of getting rebates on the license 
payments, has met little entiusi- 
,;asm among the juke ops. 


| 


Capitol Sales 





Hollywood, April 27. 


spurring Capitol's total sales tally 
to a new record, the company re- 
ported today. Coast diskery hit a 
record $17,000,000 in sales in 1953 
—and sales for the first quarter of 
1954 are 20° ahead of the corre- 
sponding period last year. 

Boost in sales, which indicates 
a substantial rise in net income for 
\the firm, is linked by the plattery 
to its consistent positioning in the 
top ten in recent months. In the 
'most recent VARIETY’ compilation, 
three of the top 10 singles and two 
of the top six albums were Capi- 
tol offerings. 





Spitalny to Reading 
Reading, April 27 


Phil Spitalny and his All-Girl 
Orchestra have been signed for 
three nights, May 3-5, by the 


Reading Consistory for its annual 
Ladies Night in Rajah Theatre 

Spitalny played a similar date 
here six years ago for the organi- 
‘zation. 


the recent MOA} 


20% Over 93 


Growing popularity of albums is | 





Great Collection 
Hollywood, Aprii 27. 
A chain letter writer got a 
free copy of a Margaret Whit- 
ing record last week in a new 
switch on an old gimmick. 
Singer received a letter sug- 
gesting she join the chain by 
sending out a copy of her lat- 
est recording. Successful com- 
pletion of the chain. the letter 
said, would give her a fabulous 
collection of current hit disks. 
She sent along her record and 
a few days later received the 
first “dividend” disk—a copy 
of Chauncey Olcott's “Mother 
Machree.” 


Sinatra's Fresh 
Jackpot; Oldies 
Wide Reissues 


Everything seems to be rolling 


right for Frank Sinatra these days. 
After copping an Oscar fer his sup- 
porting role in the pic, “From Here 
To Eternity,” he came up with 
his first disclick in many years in 
Capitol’s “Young At Heart.” Now 
that he’s hot on wax again, his 
old sides are coming off the shelf 
by the other labels for whem he 
once worked. 

Columbia Records. with whom 
the crooner had a long association 








before switching to Capitol. has - 


put out an album of Sinatra oldies 
in addition to releasing several 
sides as singles. It’s understood 
that Columbia is mulling release 
of numerous sides that never saw 
the light of day after they were 


cut since Sinatra was then ice cold . 


as a disk seller, 


RCA Victor is also cashing in | 


on the new-found wax popularity 
of Sinatra with the release of a 
new album, “Fabulous Frankie,’ 
based on old sides made when he 
was a band vocalist with Tommy 
Dorsey and Axel Stordahl.  Sin- 
atra’s current album of tunes for 
Capitol is a bestseller. 

Same is true for his pix. Univer- 
sal is now reissuing a film he made 
three years ago: “Meet Danny 
Wilson” is doing better now than 
originally. 


REELECT ADAMS AND 





ENTIRE ASCAP SLATE 


In an atmosphere of complete 
harmony, Stanley Adams re- 
elected president of the American 
Society of Composers, Authors & 
Publishers at a board meeting last 
week. Other officers elected were 
Louis Bernstein and Otto A. Har- 
bach, vice-prexies; John 
Howard, secretary; Saul H 
Bourne, treasurer; George W 
Mever, assistant secretary, and 
Frank H. Conner, assistant treas- 
urer. Harbach was named to the 
veepee post held by the late Fred 
E. Ahlert, who died last vear. 

Under a new ASCAP bylaw, 
adopted last year, the president is 
limited to serving three consecu- 
tive one-year terms. Adams is now 
in his second year and the likeli- 
hood is that we will be in the top 
office for the maximum period 
Although there was some opposi- 
tion to his berng named last year, 
; Adams has impressed the other 
board members with his admin- 
istrative and negotiating savvy 
He was chiefly responsible for 
steering the recent negotiations 
with the video industry to a suc- 
cessful conclusion. 

While officers are ele¢ted to one- 
vear terms, board members serve 
for two. Elections for the full 
board by the membership will be 
theld next spring. 


Was 


¢ Columbia 


Tasker , 


Records is shelving 
fits Family Record Club plan until 
} the fall when it will be taken over 
|by the dealers. In test-runs of 
Col’s direct mail sales program 
during the past couple of months, 
the diskery had been handling the 
operation directly from its factory. 
Dealer opposition in a recent Chi- 
cago experiment, however, con- 
vinced Col sales brass to have the 
dealers handle the mailing me- 
chanics with materials supplied by 
the homeoffice. 

Col’s disk club program is part 
of the general record industry's 
hunt for new marketing outlets. 
The major labels, especially, have 
| been trying to get new consumers 
into the record buying habit via 
tie-ups with newsstand distribu- 
tors, syndicated stores, etc. 

The Col mail plan is similar to 
the Book-of-the-Month Club for- 
mat. With a purchase of three 
longplay platters, the diskery gives 
a dividend of one cuffo LP. Fact 
ithat it’s equivalent to a 25° dis- 
‘count and that the diskerv also 
Was cut-rating phonographs for 
club members stirred up dealer 
resentment in the Chi territory a 
couple of weeks ago. Diskery back- 
tracked after the dealer squawks 
and withdrew the phono deal. 

Col previously had tested the 
club-idea in Ohio and Indiana 
without any dealer opposition and 
the diskery sales execs believe 
that it has made more people rec- 
ord conscious. The majority of 
dealers surveyed by the diskery 
said they'd go along with the club 
plan when it’s turned over to them. 

Program is being held in abey- 
ance until the fall because diskery 
sales brass believes that the sum- 
mer season is a tough time to win 
a new disk-buying market. 





Tennessee Ernie Shifts 
To Pops in Cap Buildup; 
Gets Billing as T. E. Ford 


Hollywood, April 27. 

Tennesse Ernie moves out of the 
country field and into the pep class 
this month in a new campaign 
being launched by Capitol Records 
to groom him as a top male vo- 
calist. He'll henceforth be billed 
as Tennesse Ernie Ford, a switch 
toward his real name of Ernest J. 
Ford. 

Ernie already has cut four sides 
backed by Billy May's 22-piece 
‘orch,-including 10 strings. and a 
chorus of seven voices. He checks 
in tonight ‘Tues.) for another ses- 
sion of four sides with the same 
backing. One of the four tunes 
will be the title song from the 
20th-Fox film “River of No Re- 
turn.” Ernie warbles this number 
over the main title and credits on 
the film's soundtrack. 

Ford has long mixed his vocal 
chores on the nitery floor. singing 
pop, semi-classic and country stuff, 
but his diskings have always been 
in the country vein. /First sides to 
be released bearing the Ford mon- 
icker are those he recently dueted 
with Betty Hutton. 

Singer also is getting a buildup 
at CBS where he has a_daily radio 
show. Network is grooming him 
as an across-the-board television 
personality. 


L.A. TUNE UNION IN 
JUNKIE CRACKDOWN 


Los Angeles, April 
Musicians convicted of the sale 
of nareotics will be expelled from 
AFM Local 47, under a new rule 
adopted by the board of directors. 
Those found guilty of using dope, 
including marijuana, will be 
placed on probation for one year, 
and expelled if they violate the 
probation. 
{ Maury Paul, recording secretary, 
explained that the rule was 
adopted because the use of nar- 
cotics tends to “blacken the good 
name of this association and the 
jreputation of all musicians.” 


Ay 
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Four Aces: “Three Coins In The 
Fountain’-“Wedding Bells” (Dec- 
ca). There’s a big diskery push on 
“Three Coins In The Fountain’ but 
it looks like the Four Aces’ etéhing 
has the edge. The combo gets a 
sock beat into the class ballad 
making it a must for jock and juke 
plays. The Aces are in familiar 
form on the flip side. 

Toni Arden: “Three Coins In 
The Fountain’-‘‘Where The Rolling 
Mountains Meet The Rolling Sea” 
(Columbia). If current market 
tastes weren’t for the “open sound” 
with the driving beat, Toni Arden 
would probably have the runaway 
cut of “Three Coins In The Foun- 
tain.” It’s a class wax performance 
that gives the nifty ballad’s melod- 
ic and lyric values a_ standout 
showcasing. Bottom deck is a cum- 
bersome item that won't get far. 

Dick Hyman Trio: ‘Unforget- 
table’’-““Out Of Nowhere” (M-G-M). 
Dick Hyman’s trio has coupled 
some standout juke fodder for his 
initial M-G-M release. Sparked by 





Hyman’s tasty keyboarding, the 
combo breathes new life into “Un- 
forgettable” and~ “Out Of No- 
where.” Former tune, which Nat! 


(King) Cole kicked into the hit| 
lists a couple of years ago, will) 
draw more spinning time. 

Wendy Waye: “Press Me”-“"I! 


Jocks, Jukes and Disks 


By MIKE GROSS 








The ballad, “Oh, Love Of Mine,” is 
routine fare but Gaylord’s vocaliz- 
ing makes it strong spinning fare. 
“Wow” is in the rhythm & blues 
vein hand he belts it with the kind 
of zest that that nabs the juke 
coin. 

Don Cornell: “Little Lucy’-"Be- 
lieve In Me” (Coral). There’s a 
folksy gaiety in “Little Lucy,” 
which Don Cornell turns into win- 
ning platter fare. The side has get 
enough bounce and spirit to push 
it into the payoff brackets. It’s a 
surefire item for the coin boxes. 
Cernell segues to his balladeering 
form on “Believe In Me.” It’s just 
an average slice, however. 

Pembroke Davenport Orch: “My 
Restless Lover’’-“Sinful Senorita” 
(M-G-M). Chalk up this coupling 
as a neat sampling of the instru- 
mental form on wax. Davenport's 
orch delivers a rich and colorful 
sound that makes both sides in- 
triguing listening. “Lover” is in 
a slow, melodic groove and “Sen- 
orita” is peppered with an okay 
chile beat. Both rate attention. 

Eddie Lawrence: “Old, Old Vien- 
na” (Coral). Eddie Lawrence moves 


in on the comedy-on-wax market | 


with a strong entry in “Old, Old 
Vienna.” Backed by a Blue Danube 
melodic line, Lawrence pours on a 
thick German dialect dissertating 





Best 


FOUR ACES 
(Decca) 


THE FOUNTAIN 
Wedding Bells 








— 











eienentammaads 


more” (Coral). Wendy Waye gets; sprinkled with vocks. The number 
a solid footing in the wax market | runs on both sides of the disk. 


with “Press Me.” This is her sec- 


thrush on the label's rester. She's 


got a good lyric understanding and | 
a warm piping style which sells the | 


ballad effectively. 


Kaye Ballard: “Lazy Aiterncon’- | 
ond time out for Coraf and she | ‘In Other Words” (Decca). 
continues to impress as @ | 


Kaye 


Ballard and “Lazy Afternoon” 


springboarded to the wax fold via. 
the legituner, “Golden Apple,” and | 
both come off effectively. Slice is | 
Jocks should! a bit too slow and moody for a pop 


————S 
Don’t See Me In Your Eyes Any-; on the good old Alt Wien days. It’s | 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
139th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif, 
Exclusively on Coral Records 
THE MAN WITH THE BANJO 
Vocals by Larry Hooper 
and 
UNTIL SUNRISE 
Vocals by Alice Lon 





‘VAYA’ ALLTIME TOP 
U.S. DISK IN SWITZ. 


. Zurich, April 20. 

Musik-Vertrieb A.G., local disk 
| distrib, reports that Capitol’s Les 
| Paul-Mary Ford etching of “Vaya 
' Con Dios” now holds the Swiss all- 
time sales record for a U. S. disk, 
with the same couple’s “How High 
the Moon” a strong second. Cur- 
rent Capitol best sellers also in- 
cludes, besides ‘“‘Vaya,” which is 
| still tops, “Oh Mein Papa” (Ray 
Anthony), “Virgin of the Sun God” 








(Yma Sumac), “Sugar Blues” 
| (Clyde McCoy) and ‘12th Street 
Rag” (Pee Wee Hunt), in that 
order. 


Capitol Records, introduced here 
in 1949, has been going up steadily 





‘One God’ and Borge’s One-Man Show 


The late Jack Kapp, co-founder and pioneer prexy of Decca, was 
given to the axiom that “what’s in the groove is what counts” 
David Kapp is pioneering his new enterprise, Kapp Records, with 
“One God—The Ways We Worship Him” (KL 1,000; $5.95), 4 
truly distinguished 12-inch LP album based on the book by Fior. 
ence Mary Fitch, which Eddie Albert and an impressive cast in. 
terpret. The Kapps are brotbers and both were with Decca untij 
David became Victor’s a&r topper, resigning recently to go into 
biz on his own. 

Likewise, under “what's in the groove,” Victor Borge’s “Comedy 
With Music” (CI. 554; $5.95), is a distinguished 12-inch Columbia 
LP waxing of an actual onstage, off-the-audience-reaction record. 
ing of his one-man comedy show. 

In the case of “One God,” it is an important recording which 
has been given the “A” treatment all the way from Jerome Law- 
rence and Robert E. Lee’s dramatization and direction, and David 
Kapp’s personal production, to the cast headed by Eddie Albert 
with the Gramercy Players comprising Dickie Allen, Lyn Loring 
Martin Huston, Theodore Osborn, Berry Kroegér, Luis Van Rooten. 
Miriam Wolfe, Sybil Trent and Michael Mann, with the University 
Interfaith Chorale under Dr. Harry Robert Wilson. There is also 
an excellent titular song by Ervin Drake and James Shirl, half 
of the quartet who coauthored last season’s smash “I Believe” 
ballad, and this has as good a chance to register as a pop excerpt 
on its own, 

Producer-bossman David Kapp has given his debut diskery ven- 
ture a top-draw packaging in every respect including an impres- 
sively merchandizeable four pages of text, by author Florence 
Mary Fitch, on The Protestant Way, The Jewish Way and The 
Catholic Way of worship and tradition. Spacewise the three faiths 
get equal wax attention, although somehow the dramatic mysticism 
of the Jewish and Catholic liturgy seems to eclipse the more placid 
Protestant exposition. But, by and large, the crosstalk among the 
children of the three faiths makes for mutuality of kinship and 
brotherhood of man—and fittingly the National Conference of 
Christians and Jews may “adopt” this album. Eddie Albert, as the 
star, does a most competent job as the moderator and the general 
cohesive tie among the three major elements. 

Borge’s comedy songalog is a tour-de-force in adult humor 
primed for broad appeal, tinkling incidental Steinwaying (or so 
it seems, only excepting that it’s essentially of virtuoso proportions 
with his pot-pourri of popular melodies). He segues into the 
“Warsaw Concerto,” and the signoff ‘Auf Wiederseh’n” is inter- 
larded with trademarked, but surefire, comedy asides and the 
revelation that this evening’s performance (apparently one of 
three done in Boston) was recorded. And he “wants that on the 
record too,” meaning the natural applause’ and other audience 
values, not artificially primed because there was no tipoff. 

As the liner details, three full-length performances were com- 
pressed on one 12-inch LP by engineer George Knuerr, music 
editor Calvin Lampley and album producer George Avakian, work- 
ing with Borge. The comedian has been a click with his one-man 
show at the Golden Theatre, N. Y., where he is concurrently, and 
it is a certainty he will be as effective in the privacy of the home 
with his scintillating hour of Borgean virtuosity, which producer 
Harry D. Squires wisely brought to Broadway at legit prices. Abel. 


give it a good ride. Oldie on the click but it’s got enough appeal to 


reverse is treated with an infec-|rack up a good spinning score. | 
| fastest-selling platters in the pop 
it b | field. This is partly due to the fact 
(Vietor),| Other Words” is a so-so ballad | 


Miss Ballard impresses as a thrush 
who'll strike it big on shellac. “In 


tious charm. 
Tears and 





June Valli: ‘Love. 
Kisses”-"I Understand” { 
“Love, Tears and Kisses” wraps; &™try. 
- jee —. pop en — in | 

s title afi e melody and lyric ' 2 : “ 
_ _ _— “ the familiar Tin} Aussie Music Publisher 

an Alley ballad groove. It’s a big, . . 
emotional item that fits June val._| Alexis Albert I N. y. 
li’s piping attack. “I Understand,” ; $ q 
a lilting ballad, rates some turn- | Alexis (Lex) Albert and his wife. 
table time. Elsa, are in New York for a couple 

The Commanders: “It’s A Won- of weeks on business, as part of a 
derful World”-“Jim’ny Crickets’ | round-the-world trip. 
(Decca). One of the socko terp| He is the head of J. Albert & 
items of the early 1940's, “It's A | Sons, oldline Australian music pub- 
pet nid vty ll R. siren _ @) lisher, and is being hosted by his 

v e y interpretation | {; g j 

ior Sieeeae Gaaeae aia "ne Caen U. S. legal rep, Julian T. Abeles, 
manders. It’s a natural for the | 


publishers whom Albert represents 








besides sundry other Yank music: 
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ever since and are now among the 
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that company is well ahead of 
| other diskeries in marketing U. S.. 
‘ hits while they’re still hot. | 


Musik-Vertrieb, incidentally, is| Mascagni: Cavalleria Rusticana 
one of the country’s oldest firms in | (Angel, 2 LP; $9.90). Lusty, sonor- 
the platter biz, founded a quarter- ous version of the w.k. opera, done 
century ago and leading the field in bold, sturdy strokes for a dra- 
~ prepa — “or . Lem saa eal tae en — 

apitol, Decca> London, Mercury, ! Meneghini allas, e Santuzza, 
Telefunken (German) and Elite-| has an impressive, resounding if 
Special (Swiss). It was the first |Somewhat undisciplined voice, with 
to launch “Oh Mein Papa” in a re- | COlor and range, though it’s occa- 
cording by Swiss vocalist Lys Assia pesesy 4 shrill. Giuseppe di Ste- 
several years back, long before | wr uriddu), a fine tenor, strains 
tune clicked in the U.S. It reached | &* times. Tullio Serafin reins the 
30,000 which, for local standards, | Out Witt Skill and authority, 


would compare to about 1,000,000 | a ee Coes hy Fe hg 


Longhair Disk Reviews 














juke trade and could start the song! agg ; 
on. the comeback trail. “Jim’ny | Down Under. in the U. S. ——, ;' fa ae ot gk o . 
rickets” is reminiscent of ‘“‘The . ee 
Dipsy Doodle.” It’s got a good terp Tony Bennett will get the moves along rapidly with pianist 
beat—and that’s what counts. |Catholic War Veterans annusl| The Royals rhythm & blues} Lili Kraus an assured, positive per- 
Ronnie Gaylord: “Oh, Love of | Outstanding Achievement Award | combo for King Records, have | former as soloist. She handles the 
Mine”-“Wow” (Mercury). Ronnie | April 30 at Manhattan Center, changed their name to The Mid- | more substantial and matured No. 
Gaylord pairs a simple ballad,and;N. Y. for his service to hospi- nighters to avoid confusion with | 18 (K.456) with fine taste and spirit, 
a breezy rhythm item to give this|talized veterans and Armed |another group calling themselves the lovely lyric slow movement be- 
disk okay commercial potential.’ Forces. 'The Royals. = — gee Ra gee —— 
2 er Pierre Monteux adds choice 
‘. - we . pee 
ach: Partita in E Minor, Sona- 
varreTy  \() Best Sellers on Coin-Machines an Naan apa nae of 
090000000008 eee « | bia; $5.95). Some _ seldom-heard 
* oem. but = paste. Isaac Stern 
1. WANTED (8) ................ ; rings a rich, singing tone and sure 
: Taae a (8 ToT PUES E CEC Le YT Teor ee eS eee Perry Como “ce ee 6 en 64 be Victor musicianship to all three works 
; ee eae Se OE oe et hiele dr cuca ees Four Knights ....s00-- Capitol with pianist Alexander Zakin prom- 
: MARE gg IRS ee Peo eenmne Ae Bi Jo Stafford .......... Columbia eee Sts - — as —~. 
. YOUNG AT HEART (9) .............. Frank Sinatra Capitol 7 | Seta s tone 5 someumes 100 TO 
er re von S988 <4 66 SENS 06 Chee 68nd oe cee Ca8'n 8 Saree ee see es mantically warm f r th i 
5. CROSS OVER THE BRIDGE (9) ................. SS Ee Patti Page ....... oe. Mercury style here, but that's gaa 
SS Sota cen eE a ECe godt w ke bs aNd ébadve eb ebaes Tons Martin ...<cveves:: Victor gy ee Melisande; Ra- 
ee ee eee Eddie Fisher Victor J | Vel: Alborada Del Gracioso, Barque 
oe OG68 See Ons 6 66.06's5.4e 6 Oo , o = ele 6 6.0.0.0 0 «0 sur V’Ocean, Pavan Po = 
8. SECRET LW. (88) ho 056 08 yh Kaeo 40S F5%O ccalko Meetek PONS DGS ai. i cs af: Columbia fante Defunte “MGM: $4.8. 
i Be i A oso oa bids ou ba'cede dd cece’ Nat (King) Cole ..Capitol ¢| Choice samples of French music, 
SO. EAM WETE PERE AI ODD oo ona loess oes oct ooaatoenge cls Ames Bros. ............. Victor $ | varicd. Seticne rte ne, Lavely 
|grow on re-hearing. London Sym- 
Second Group P phony under Gaston Poulet in a 
fine performance and recording. 
MAN UPSTAIRS SO ey ere a Mee ee, ee Capitol | (contemporary American Music 
I REALLY DON’T WANT TO KNOW .............cccccccceece Les Paul-Mary Ford ....Capitol 3| mann Sad tae Cae deer ee 
OUD os yes én xe Bless fa Lcehie te din eventeeG ane hs eer aa Teresa Brewer ......... Coral in excellent readings of four pieces, 
LITTLE THINGS MEAN A LOT a eae toner Kitty Kallen ............ Decca ~ | Barber's Adagio for Strings, Cop- 
SOMEBODY BAD STOLE DE WEDDING BELL .. Georgia Gi le Chas Qulet City, Cxpeten’s Two 
poner ot Ba Bai lapel a lh at pale e eT TeOrToia Gibbs. 6.c.:: Mercury Choric Dances and Diamond's 
PR Beg oS Ce re A aoe Georgie Shaw ......... Decca Rounds. Last-named, least familiar 
NO TEARDROPS TONIGHT ©... o.oo ccc cc cc cecc ce ee cect Tony Bennett ........ Columbia JP! the lot, is folkmusic-ish and 
FROM THE VINE CAME THE GRAPE .....................05. Hilltoppers ............. Dot pone ag pte Put ait banger dn 
NN i Serge ecm, + Teleh sy oi chick ess cba veededs ois Lou Monte ......:¥..... Victor 3 | ing. Bron. 
a PG BTS DEEP PET Pe reer eT eer erect reee pean. MarGe oo%66s eek Capitol 
DARKTOWN STRUTTERS BALL ............................. Lou Monte .........0.. Victor Cook’s Tour of Distribs 
ee en Eddie Fisher ........... Victor Hal Cook, Capitol Records sales 
Sp | RR eee! Seana an j qrec, opened a tour of the label's 
DEN BAIUE ciccccccccnsccccecccocecessseneeescsseseneces Joni James ...... ; . M-G-M istri 
sacra tes . a a pram gree and dealers around the 
LE Neen ees sees Pree e eset eee seen eens DON a ee a Mercury country last week. He's current] 
IF YOU LOVE ME (REALLY LOVE ME) ...................... es Mae 52 se Capitol $ | Moving west for confabs on the 


‘Figures in parentheses indicate number of weeks song has been in the Top 10) 
SOP PPOPE PPO OP OSS ES ES OSES FEEFE E04 46644 $FOFO04 O00 4400 POPOooooesoessoeseeeseoes ¥ 











Coast with Cap brass next week. 
| Cook will be away from his New | 


ork-desk. for about..a-month, | 


Boston haiehii's Move 
‘Into NBC Toscanini Slot 
Will Still Leave Deficit 


Boston, April 27. 
Although the Boston Symphony 
Orchestra has been inked to fill 
the Saturday night radio spot va- 
cated by Arturo Toscanini and the 
NBC Symphony, the income de- 


rived from the series will not 
completely solve the _ financial 
problems of the local symph, 


Henry B. Cabot, president of the 
Boston Symphony Trustees, re- 
vealed here last week. According 
to Cabot, more than half of the 
additional revenue will be neces- 
sary to meet the upped expenses, 
some of which will be in the form 
of a scale raise to the musicos. 

The minimum scale of several 
other major symphs was raised 
last season, but the local organiza- 
tion’s scale remained the same due 
to a two-year post which does not 
expire until next fall. However, 
negotiations are currently under- 
way with a new scale expected at 
the beginning of next season. 

Symphony has in the past relied 
on the “Friends of the BSO” to 
dig up the annual deficit, which is 
usually in the neighborhood of 
$100,000. However, since last 
December, a concerted drive for 
$250,000 has been wnderway, with 
a_ reportedly $170,000 currently 
pledged. 


Waring Pulls Solid ~° 
$7,200 in Troy Date 


Troy, N. Y., April 27. 

Fred Waring’s Pennsylvanians 
pulled 3,500 customers and grosse 
a solid $7,200, at $1.25 to $3.50 top, 
in the R. P. I. Field House Sunday 
afternoon (25), equaling a night- 
time figure racked up last fall by 
the Boston Symphony Orchestra. 
No admission tax was levied. Thé 
Internal Revenue Bureau consid- 
ered the attraction to be cultural 
for the college arena. 


Date was Waring’s first in Troy, 
and the sixth on the present 20- 
stop tour. Providence, Saturday 
(24), was the only one which did 
not draw too well, Boston, Worce- 
ster, Springfield and Hartford were 
all good at the boxoffice. Waring 
will wind up in his home base !}" 
Shawnee, Pa. --- - 
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Coin Machines 


VARIETY Scoreboard 
TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 


as Published in the Current Issue 




















TALENT 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


POSITIONS 
This Last 
Week Week § ARTIST AND LABEL TUNE 

1 1 PERRY COMO (Victor)....... OGY Ore Eee Wanted 

2 4 JO STAFFORD (Columbia) ...............Make Love To Me 

3 2 PASTS PAGE Gilereury).................. \Gremiee Partners 

4 3 FRANK SINATRA (Capitol).............. Young At Heart 

5 g FOUR KNIGHTS (Capitol)...... veers s#eds I Get So Lonely 

f Answer Me, My Love 
6 8 NAT (KING) COLE (Capitol) .......... {It Hapoens To Be Me 
; |Alone Too Long 

7 6 DORIS DAY (Columbia).................. Hy teed oe the PARR 

8 10 -KAY STARR (Capitol).................... Pee eed sis da 

9 7 EDDIE FISHER (Victor)..... eae eee ee 
10 9 TONY MARTIN (Victor)............¢..... Here 

shaded TUNES 

POSITIONS * 

Frosrmam (*ASCAP. +BMI) 

Week Week TUNE PUBLISHER 

1 1 *WANTED ....... Be Se MR an TEP ae ee ee Pees - Peres See et Witmark 
2 i cig cccecces avcogevenecarosbana Sunbeam 
3 4  *MAKE LOVE TO ME........ he 1 ER an ne Melrose 
4 & ~ SQUIRE OVER Tite DRIDGE...................00.0...cccccenss Laurel 
5 5 *I GET SO LONELY............ Er Ee a er geraere PR ed Melrose 
O <, © NE bow dccerece ceca ese. ee etry os ere Remick 
7 7 *ANSWER ME, MY LOVE.............. ere rene” pee eet” Bourne 
8 8 SU Kc Kw esd >i Dc Vie hohe bated tha ceeeeceve ccs SMEs at Ee 
9 9 *A GIRE, A GIRL. ed rhs Heke wrk edus ben endeRweenel Valando 
10 10 +MAN WITH THE BANJO.. Tres eee eee Mellin 


r sions in the new setup specify that | 
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Decca Primes Prima 

Louis Prima has joined the Decca 
Records’ artists roster under a 
longterm pact inked last week. 
‘Prima was with Columbia Records 
'a couple of years ago and, more 
; recently has been with an indie la- 

bel, Equity Records. 

| His first Decca sides will be “The 
‘Happy Wanderer” and “Unti! Sun- 
| rise.” 











: Gale Proposes Deal 
| To MCPE in Dispute | 
Over Non-Union Hiring 


Hassle between the Music Pub- 
lishers Contact Employees Union 
and Moe Gale over latter’s hiring | 
‘non-union pluggers for his Shel- | 
don Mugic firm is expected to be | 
_ resolved today (Wed.) when an | 

MPCE committee meets with the | 
oak: The union is now considering 
'a proposal made by Gale last week 
| to set up an associate membership 
' plan. 
| Gale’s program will limit sal-, 
‘aries, contacts and territories for 
| the neo-pluggers. To avoid com- | 
! petition with the bonafide MPCE | 
men, Gale has stipulated that an 
associate will not be permitted to | 
| work in New York, Chicago -and | 
'Los Angeles or contact live plugs | 
whether they originate from a/' 
‘studio or a remote. Other provi- | 


‘an associate’s salary will be 50° 
of that of a regular member and 
that he will not share in any of the 
MPCE benefits. The associate is to 
receive a three-month trial period 
at the end of which time the pub 
for whom he works will pay a $50 
initiation fee and 50° of the regu- 
Jar union dues. 

The MPCE committee studying 
Gale’s proposal is headed up by 
Leo Diston of Chappell Music. 


EDDIE JOY TO BRIT. 
FOR CONNELLY TALKS 


Eddie Joy, pubbery exec, planes 
j}to England today (Wed.) for con- 





fabs with British publisher Reg 
Connelly. On the agenda will be 
/negotiations for a new contract 


with Connelly, British rep of the 
Joy Music operation. The present 
_ two-year pact expires in July. 


Joy will also 0.0. the personal 
appearance situation for Columbia 
Records’ juve singer Jimmy Boyd. 
Joy, who operates his own per-| 
sonal mamagement firm as well as 
partnering in Joy Music with his, 
father, George Joy, expanded his 
management roster last week with 
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the pacting of Boyd. The stable in 
|Joy’s Preferred Representatives, | 
tag of the management operation, 
includes Guy Mitchell, Bill Carey. 
'Mindy Carson and Gayla Peevey. 





Herman’s ‘Third Herd’ 
Checks in Berlin Date. 











| Canada by 





More Int'l Diskery Shakeups Due; 
Yanks Yen Hotter European Reps 


> 


More big shakeups in alliances 
between the major American disk- 
ers and foreign distribs are in the 
works. Radical overhaul of the do- 
mestic disk biz in the last few 
years under impact of the new 
speeds is cueing the move to find 
more active outlets and better 
sources of repertoixe in exchange 
deals with foreign companies. 

Search for new hookups is ex- 
tending from Canada, an important 
market for U>S. disks, to England 
and the western European coun- 
tries, which represent a good mar- 
ket and a greater potential one 
once the problem of phonograph 
machines is licked. Whereas U. S. 
disks are distributed directly in 
distribs there, the 
Amercan platters are channelled 
into Europe under foreign labels 
usually. Capitol Records is unique 
in distributing its disks directly in 
Europe. 

Columbia Records was the first 
company to make a big switch in 
foreign affiliation in its move away 
frcm EMI (Electrical “& Musical 
Industries) in England to the Phil- 
ips Co. of Holland. RCA Victor has 
been stressing the importance of 
the overseas maiket in its setting 
up of new plants to service the 


' Italian, Spanish and Portugal ter- 


ritories. Coral Records, Decca’s 
subsid, most recently finalized a 
|! deal with Vogue Records for dis- 
| tribution in England. 


About as Subtle 
As the H-Bomb 


Some music publishers have de- 
veloped a new angle in romancing 
disk jockeys. Instead of the crude 
payola pitch, they are now asking 





, the jockeys to pick their songs for 


them. In several cases recently, 
pubs have auditioned demonstra- 
tion disks before the jocks and 
then asked “which side shall I 


‘work on?” 


That query either irks the jock- 
evs or gets them so involved with 
the song tha®@ they feel obligated to 
plug it. One top N. Y. disk jockey 
put a quick stop to an attempted 
audition by cracking that “I have 
tough enough time judging the fin- 
ished product without mastermind- 
ing the raw material.” 


Oberstein Setting Up 
New Label With Castro 


Eli Oberstein. who heads up sev- 
eral lowprice disk lines, is prep- 
ping a move-in on the Latino field. 
He's setting up the Elite label with 
Fernando Castro as artists & rep- 
ertoire topper. 


Castro previously headed up the 





| Latino division at Ralph S. Peer’s 


music, firms. He was with Peer for 
21 years. Castro will take off on a 


| Latin-American junket next week 


prowling material and talent. Elite 
will be a subsid af Oberstein’s Rec- 
| ord Corp. of America operation. 
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S lslaislsale 
Survey of retail sheet music = lwm|&@) ais | f oe 
best sellers based on reports ela maar 2) oe a7 ic. | . _ Berlin. April 20. | Brown Ankles Tri-City 
obtained from leading stores in ait! ~142(/G1/2)]o1/#%/#l els] ft The American gags invasion inte - . : 
13 > Sig lel&leleolwlisgie| «|! 60 'Germany continued with Woods Symph in Pay Hassle 
cities and showing com- 2i/M@iSios/Sle)/2/eis|isl2iaz henge ; Oe we _o 
parative sales rating for this Si/elctjel2)/8\/8/212) 218) Ss) F gi Herman and his “Third Herd, Omaha, April 27. 
and last week. a = 21/8/12) 64 -=|c|/@=|s]| 8] @ | | A which appeared last week at the} Harry Brown has resigned as 
* ASCAP + BMI aol] & | aio] & ee eieiils Slaisl & Festhalle am Funkturm. Band-| conductor of the Tri-City Sym- 
sis le 1 = iy ies 7 | slyviol |= leader's first Berlin date turned! phony at Davenport, Ia., because 
, | ei7 is 5 | L | ieigaie! . 4 | | s P out to be a solid click. Crew fea-| he was denied a raise in pay. He 
National ala lig | = | 0 | 3 | l= | ol = | 0 0 tures Ralph Burns, top arranger} had held post five years. 
Rating & 7] s & l laid | SO) 2 | & i¢ > | | i and composer in the jazz field, and! Brown said he asked $7500 
: ae |S iseivl/BisiSliele vocalist Dolly Houston. Herman]... 0, pga. . Ze 
Mle cis Pi eiSsigiel&@isj<ialin yearly, but was paid only $4,200 
This Last s | 3 |4js s|/S1/s 18 lm | & > | = T also is still a very fine singer Of tne past two years and that was 
wk. wk, Title and Publisher ©|/é/|s é S\e/8 | 218/51 c | : | £| Ss ballads ang blues. |“not commensurate with the work 
= é. SiS |e Oia |o | ie Se ee ee ee | Concert was braught to Berlin} done.” He was the fourth perma- 
I 1 *Wanted (Witmark) ——-— s 2 2 £ 2 SI 1 2 3 12 20 under aes sore - “- hi of 1le | nent conductor in the 38 years of 
ae ye ek wee mo we eae ea ae "ime 7 jagency. whic also has Count! the orch. 
a ‘Young at Heart (Sunbeam)... 1 2 1 i 2 Basie, Lionel Hampton, Stan Ken- | 
33 *Make Love to Me (Melrose). 4 3 4 -- 4 #5 7 #3 2 2 6 4 2 86 ton and “Jazz at the Philharmonic” | 
4 6 *Cross Over Bridge Laurel). 3 8 3 5 5 Ree EE ms eS 82 on the roster. Sues Over ‘Wedding’ 
» 5 *I Get So Lonely (Melrose)... 5 4 6 6 3. SE OO SE a Se Hollywood, April 27 
JE sr. 8 4 tins 2 _ Hollywood, April 27. 
~_— Secret Love (Remick)....... me i ee a. — as as«||::«;MGM Ups EP Program | Songwriter Faun J. Higgs filed 
4 7  *Answer Me, Love (Bourne). 10 seh 6 63 oe: % | In a move to strengthen its po-| 4 $200,000 infringement suit in 
8 8 . ff ee eregerg 6 8 2 7 9 9 25 |sition in the extended play field, | Se A. Supe rior Court charging that 
9 13 *A Girl, A Girl (Valando)....8 ..... -.. 10 .. 3 10 Bad 19 [ MGM Records is stepping up its | yell tune, “I ager » Your Wed- 
10] 7 j Serre ae igo 7. EP release schedule. The label has | ding,’ is copy of her own song 
i aan om ene Dense (Mellin) 9st — |earmarked 10 new EP sets for re-| “The Wedding,” written in 1940. 
: 10 ‘Jilted (Sheldon) ih. Geer eo eae. ot eee 9 . 
i2 wt RR ae 10 9 8 lease next week. Defendants are BMI, St. Louis 
10 *Stele Wedding Bell (Marks). ; 6 Py | ever ae a The EP packages have been) Music, Hill & Range Music, Jessie 
13A tI Really Don’t Want (H&R). .. .. | aaa AEP 8 ; 'culled from MGM’s longplay cata- | May Robinson, Edward Janis and 
13B 15. * 8 ar 9 | log and include such artists as Da-|three John Doe corporations. 
i3G eres a 7 a | 3 ||vid Rose, Billy Eckstine, Lena| Plaintiff asks $150,000 compensa- 
— at's Amore (Paramount).. .. -- +. -* + ts Pee re Horne and Kathryn Grayson. tory and $50,000. punitive damages. 
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Labels Exte 
Deejay Monthly 
Rental Service 


Since its launching of a classical 
disk jockey service last summer 
when stations began paying $50 
annually for longhair platters, RCA 


Victor has signed up 650 AM and 
FM outlets with new stations being 
added at 50 each month. 
this program Victor ships a month- 
ly package comprising open-ended 
interviews with top artists, suggest- 
ed scripts and bonus:albums. The 
stations gets 100 Victor albums 
a vear under the subscription plan 
which was designed to get broader 
longhair coverage on the air. 
Similarly, Decca has signed up 
over 300 stations for its pop, coun- 





try and rhythm & blues disk jockey pitch into the jazz field, Mercury | 


subscription service. In order to 
cover small stations not getting the 
cuffo deejay disks, Decca has been 
charging these outlets a fee of 
around $10 a month for its platter 
releases. : 

Capitol Records has a similar set- 
up and it’s understood Columbia 
Records is planning the same op- 
eration. 


Under 


'Columbia Reshuffles 


- Division Sales Execs 


In a reshuffling of the Columbia 
Records’ sales setup last week, Tom 
| Cade was upped to division man- 
jager of one of the diskery’s 
| branches. He'll supervise the Dal- 
las-Houston-New Orleans-Memphis- 
, Oklahoma City territory. Cade pre- 
| viously had been a Col district 
| Manager. 
move upped Joseph 


_Lyons to the sales manager's post | 


}at the Stuart F. Louchheim Co., 
| Col’s Philadelphia distributor. 
| Lyons, who had been a salesman at 
| Louchheim’s for the past several 
years, replaces George Hayes who 
| recently was named Col’s special 
| field representative. 


‘MERC BUILDS JAZZ 
ROSTER WITH HODES 


Chicago, April 27. 
its lately-launched 





Adding to 
| Records inked pianist Art Hodes 
|last week for eight sides. The 
Hodes session will be issued on an 
|L. P. on the Emarcy label, Merc’s 
| jazz tag. 

Diskery also re-signed Tiny Hill 
| to a two year pact and added new- 
/comers Kay Penton, Dick Island, 
|and the Lorrie Sisters to its roster. 


Best British Sheet Sellers 


(Week ending April 17) 
London, April 20. 


Happy Wanderer.... Bosworth 
I See the Moon ...Feldman 
Bell Bottom Blues...... Reine 
Changing Partners ....Mellin 


Secret Love.. .Harms-Connelly 
Don’t Laught At Me....Reine 





Oh My Papa .... Maurice 
Bimbo .....Macemelodies 
| Heart of My Heart.. F.D.&H. 
| Tennessee Walk... F.D.& H. 
The Book .... Kassner 
Swedish Rhapsody . Connelly 
Second 12 
Someone Else’s Roses Fields 
BVO. Die cs asteoh i Robbins 
Easter Sweethearts .... Morris 
The Jones Boy. ....... Wood 
Luxembourg Polka... Dash 
That's. Amore =... . 4 Victoria 
Make Love to Me..... Morris 
Golden Tango ........ Wright 
Cloud Lucky Seven’ Robbins 





| Vine Came Grape ...Chappell 
| Answer Me Bourne 
| Friends, Neighbors . Reine 








'Sheb Wooley Forms 
BMI Music Company 


| Sheb Wooley, hillbilly crooner 
| on the MGM label, is stepping into 
|the publishing field with Wooley 
| Western Music. Firm, which will 
| have offices in Los Angeles and 
— will be affiliated with 
| BMI. 


Pre-Recorded Tape 


+ 








Local Wisc. Diskery - 


Baraboo, Wis., April 27. 
A new label, Andoll Records, has 
been set up in this town by A. S. | 
Anderson with aim of promoting} 
| homegrown Wisconsin talent. 
RCA Victor will press for the 
new company. 


JQ STAFFORD TOPS 
25,000,000 MARKER 


Jo Stafford has topped the 25,- 
000,000 disk sale mark. Tally in- 
cludes all platter sales since she 
started recording with the Staf- 
ford Sisters and the Louis Prima 
orch in 1937. In the 17 waxing 
years she’s been pacted to RCA 


Victor, Capitol and Columbia. 
Thrush, who is now recording for 
Col, joined the label in 1950. 

Jim Conkling, Col prexy, headed | 
‘for the Coast last week to present 


| Miss Stafford a 25-diamond- | 


{ 
j 
{ 








| Hillours Buttram will be Wool- | studded gold disk on her CBS-TV |, 


ley’s southern rep. 


| show next Tuesday (4). } 














































































































































































































> 3° -~ is ¢ | g 
~|¢ Sis 3 ‘ 2/18 | i3]e 
VARIETY $iE] ISlelzielzl {8 S|=)]_ | 13/74] 
Cis slElclaif£ S sleiels! |e] 
Survey of retail disk best PlelSlslslSiel4l-lals : ISlsel_i“ 12/3] ¢ 
sellers based on reports ob. e(/HISIZlS lel slelsleoisi-1 8 ei /= Siz] Ei Zl o 
tained from leading stores in ~lsls(SiSle ses s/SlesFlslerizginles S18/siPl ¢ 
20 cities and showing com- = & fo Bs $ ZIZISISISEI/S (|S lieis Bi 819] e | A 
parative sales rating for this IBIS 1S1 Sl Sis igigi* fie /elsiels sf Tiel ce 
and last week. ely SlelliZij,izeis } = | I ri3 i} sj l dit 
liaisiclelilieitiz£isizis SPITS T Sls 21 al e 
a aS (TC Ele sie FL el lisisis | [ie13|% 
aR Lill isi BPlISaiai7is } aigi? siligiaiyi] e 
National e©icg e;& | & i-| 2 es sis i'Siai$ig6| 8 
~»(/Elelrreisisigi2 Si te a s =| © 
his I JSISIESIE(S(EIElS(</ S/S / 812 /S/e 8s] els! se 
This Last Pisl Sls S els lslelSisle E Sle Slelelsi r 
wk. wk. Artist, Label, Title IzIBlel<lIElE/S/EISGISISIEIS 2 ZIT ELSIE! 5 
PERRY COMO (Victor) 
eee. i Ceteerqrrrrerr: 2 we De oe SR ae be Ge 2 Se oe Se ee ee ee ee ee 
PATTI PAGE (Mercury) 
2 2 “Cross Over the Bridge”.............. Ss .. . 2 2 6. 826 2 § £'S* 6 FF 3 
JO STAFFORD (Columbia) ‘ 
3 4 “Make Love to Me”..... eee eT ee 3 2 1 5 2 10 1 6 5 1 . 2 2 7 103 
FRANK SINATRA (Capitol) Fae 
x 3 “Young at Heart”. ................. 10 7 3 3 2 a 2 5 6 6 ~ 6 < 4 : 88 
FOUR KNIGHTS (Capitol) ane 
S 8S “ G6t Ge Lenely”..............:.... 6 3 4 6 § 2 2 3.6 6 67 
NAT (KING) COLE (Capitol) ‘ones 
6 7 Answer Me, My Love”.............. 9. 3 5 ov 4 8 4 5 9 8 5 5S .. 6 
DORIS DAY (Columbia) i 
7 6 Ree ee ees ee 10 :. 2 3... 8 7 ys 7 6 5 - 59 
KITTY KALLEN (Decca) 
8 10 “Little Things Mean a Lot”.......... ae. 2 a . 2 5 8 10 - @ 
TONY MARTIN (Victor) - i 
me 0 kh ” 6 id i0 8 9 7 ne ; 2.9 38 
EDDIE FISHER (Victor) 
10 8 Wee Ge, nee... . . wc wk cee Chkeue 1 5 10 10 a ee 9 7 9. 6 374) 
KAY STARR (Capitol) 
i . ~~) °~™ eee 4 4 383 6 4 9 i 36 
AMES BROS. (Victor) 7 
12. 10 “Man With the Banjo” .............. 8 9 8 9 9 5 9 10 .. 2 W 
RONNIE GAYLORD (Mercury) 
= S =i iGéGaak.l —F?3#wAe Oe 1 3 8 5 27 
TERESA BREWER (Coral) 
14 21 rae Be ace ween ia yj 8 6 § 8 7 “Ser, _ 25 
ROY HAMILTON (Epic) 
15 .. “You'll Never Walk Alone”........ Tr » 2 1 19 
VERA LYNN (London) 
16 13 “If You Really Love Me” ............ 3 .s 6 VW 
" KAY STARR (Capitol) 
1iA 18 “If You Really Love Me”............. Ss 2 <9 + © 16 
a GAYLORDS (Mercury) 
17B 18 “Vine Came the Grape”.............. ., 8 S-- 2.8 
FRANK WEIR (London) 
19 .. “Happy Wanderer’.................. 1 10 10 12 
* CROWS (Rama) 
et ae > eee 7 4 11 
GAYLORDS (Mercury) 
20B ~ ) » eee 7 4 11 
9 CREW CUTS (Mercury) 
2.13 “Crazy About You Baby”............. 9 3 10 
EDDIE FISHER (Victor) 
23A wo er rs 3 10 9 
HILLTOPPERS (Dot) 
23B_.. “Poor Butterfly”...................-. 5 8 9 
FOUR TUNES (Jubilee) 
25 “I Understand”..................-+:: 10 .. -. ++ ee +s 5 i 
1 2 3 4 5 6 
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MS Cini Victor M-G-M Capitol Capitol Jubilee 
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Market Expands 


With Entry of New Labels, Machines 


The pre-recorded tape market is 
continuing to © gain momentum. 
Four pop tape albums are now 
being released by the Livingston 
Electronic Corp. tape library. Per- 
formers spotlighted on individual 
albums are Lenny Herman, Barbara 
Carroll, Josh White and Erskine 
Butterfield. 


Tape machines for playback pur- 


; poses meantime, are also spreading 


rapidly. Audiosphere, Inc., has al- 
ready come out with a $99.50 play- 
It's expected that numerous 
playback machines will be intro- 
duced to the public at the Parts 
Show being held in Chicago next 
month. 

Livingston, a New Jersey firm, 
has been in operation for five years 
as a manufacturer of hi-fi parts. 
For the past two years, outfit has 
also been putting out disks tar- 
geted at the hi-fi fans. Each of the 
albums, which run from 25-30 min- 


‘utes, peddle for $10. Material from 


the Josh White tape will be re- 


;corded on 78 rpm for deejay dis- 


tribution as trailers for the album. 

Prior to Livingston's entry in the 
pop pre-recorded tape field, A-V 
Tape Libraries broke out in Feb- 
ruary with a low-priced pop reel, 
running 15 minutes and selling for 


'99c. Tape was brought out by A-V 


as a come-on for future higher- 
priced lines. The A-V tape com- 
prises several standard tunes, with- 


/out spotlighting any name talent. 
_Another peddler of pop  pre-re- 


corded tape is Hack Swain Produc- 
tions. Sarasota, Fla.. which prices 
its albums at $9.85 each. 





GUY MITCHELL SKEDS 


15-WEEK BRIT. TOUR 


Guy Mitchell Is set for a 15-week 
tour of Great Britain and Ireland. 
The Columbia Records crooner and 
Paramount pic star leaves for Eng- 
land today +Wed.) on the first leg 
of his trek which will consist of two 
weeks of one-niter concerts. 

On the one-niter dates. which 
were lined up by Harry Fielding, 
Mitcwell will take his own pack- 
age of acts as well as the Ronnie 
Scott orch. He'll work the dates 
on a percentage deal. He's also set 
for theatre dates in Glasgow, Bir- 
mingham, Belfast, Dublin, Man- 
chester and Liverpool. . 

The trek will be given a promo- 
tion and exploitation tie-in with 
the British release of his latest 
Paramount pic, “Red Garters.” and 
recent Columbia Records re- 
leases which are issued in Britain 


via Philips Records. 





Sarah Vaughan kyes 
Repeat British Dates 


London. April 20. 

Songstress Sarah Vaughan is 
being set for a return British visit. 
She was here last year, and filled 
the 7,000-seater Royal Albert Hall 
twice within three weeks. 

The Gale Agency and British 
agent Harold Davison are at pres- 
ent in negotiation for the Euro- 
pean presentation of a jazz pack- 
age show with Miss Vaughan. pian- 
ist Errol Garner, and _ tenor-sax 
player Illinois Jacquet and his 
orch. If the British Union don't 
allow the package into Britain 
Miss Vaughan will come in alone 
for some concerts. 





Chappell Sells MGM 


2 Davenport Sides 
Chappell Music has peddied twe 


masters to MGM Records. Sides, 
which were independently cut by 
Pembroke Davenport's orch, will 
be coupled by the diskery for re 


| lease this week. 


Tunes, written by Davenport and 
published by Chappell, are “My 
Restless Lover” and “Sinful Seno 
rita.” 

Jubilee Tags Shannon 

Linda Shannon has been tagged 
by Jubilee Records to a three-year 
pact. Thrush formerly etched for 
King Records. She's already cut 
four sides for Jubilee with the 
Charlie Barnet orch. 

Meantime, Jerry Blaine, Jubilee 


' prez, is accompanying Miss Shan- 


non on a promotion trek to Cleve- 
land, where he'll open a branch 
office. 
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Chi Ballrooms Pitch 


For Teenager Trade 
With Cut-Price Dances 


Chicago, April 27. 
Furthering what seems to be a 
general trend hére towards reviv- 


ing ballroom dancing, the Aragon 
terparlor is prepping a regular 
series of Sunday afternoon teenage 
dances beginning May 16. Setting 
admission at 75c, dancery topper 
William Karzas said he did not ex- 
pect profits to run high but was in- 
terested in developing future pa- 
trons from a new generation. - 

House wil! bring in topdrawer re- 
cording bands for the matinee ses- 
sions, other than the featured band 
of the regular week, with a guest 
vocalist on each bill and a well- 
known disk jockey to emcee. First 
Sunday dance, marking the ball- 
room’s 30th anniversary, spotlights 
the Ralph Marterie orch, singer 
Tommy Leonetti, and deejay Marty 
Hogan. CBS will do a remote from 
the room. Additionally, house is 


offering free dancing lessons each 

week by qualified instructors and 

is giving away door prizes. 
Promotion is being done through 





high school newspapers, whose edi- 
tors are being romanced prior to 
the first dance, and through jocks 
who will be tied in with the pro- 
gram. 





Sammy Kaye’s 1-Niters 


En Route to Astor Roof, 


Before opening his summer run 


at the Hotel Astor Roof in N. Y.,| 


Sammy Kaye has embarked on an 
extensive series of one-niters across 
the country. 

After completing 
stand at the Baker Hotel, 
tomorrow (Thurs.), 
will play 15 one-niters. 





‘Secret Love’.Tops Scot 


Bestsellers, ‘Moon’ 2d 


Glasgow, April 20. 

“Secret Love,” sung by Doris 
Day on British Philips, 
hit parade here, with the Star- 
gazers’ version of “I See the Moon” 
in second slotting. 

Third place is taken by the Ober- 
kichen Children’s Choir in “The 
Happy Wanderer” on British Par- 
lophone. ” 








= 





oF Mew- RECORD RATINGS 


BY THE TRADE PRESS 





WD Vek Le 


ALL NIGHT LONG = (Pomies) 


BUDDY MORROW (Victor) 


BABY (Fanmer) 


ELLA FITZGERALD-GORDON JENKINS 
(Decca) 


DON’T CRY MAMA  (sheldon) 


SUNNY GALE (Victor) 


FROM YOUR LIPS (Regent) 


FRANK WEIR (London) 


DOROTHY SQUIRES (London) 
GO, MAN, GO (erenner) 
RUSS MORGAN (Decca) 


SLIM GAILLARD (Clef) 


JOEY = (towel) 


BETTY MADIGAN (MGM) 


MY FRIEND THE GHOST (embassy) 
TOMMY DORSEY-JIMMY DORSEY (Bell) 
JILL WHITNEY (Coral) 


MY IMPOSSIBLE LOVE (mein) 


HENRI RENE (Victor) 


PLEASE, DRIVER (Glenwood) 


TONY BENNETT (Columbia) 


PRETTY AS A RAINBOW (Duchess) 


HARRY BELAFONTE (Victor) 


SPEEDY GONZALES: (shetdon) 


MINDY CARSON (Columbia) 


SUGAR LUMP (Rroleigh) 


THE FOUR TUNES (Jubilee) 


THESE ARE THE THINGS | LOVE 
(Campbell) 
SMITH BROTHERS (‘’X“’) 


UNTIL YESTERDAY (Hott) 


TONY BENNETT (Columbia) 


WHAMBOOGIE (Instrumental) 


GEORGE WILLIAMS (Coral) 





BROADCAST Music, INC. 





Billboard Cash Box Variety 
78 (Good) B+ 
(Excellent) 
79 (Good) Sleeper of Good 
the Week 
73 (Good) | g(Very Good) | Best Bet 
73 (Good) Sleeper of Very Good 
the Week 
Best Bet 
8! C+ (Good) 
(Excellent) 
C+ (Good) 
80 Sleeper of Best Bet 
. (Excellent) the Week 
72 (Good) | 8 (Very Good) Excellent 
B (Very Good) 
75 (Good) Sleeper of 
the Week 
Record Disk of Very Good 
Spotlight the Week 
75 (Good) | g (Very Good) 
76 (Good) | B (Very Good) Excellent 
Best Buy Disk of 
the Week 
73 (Good) Sleeper of Excellent 
the Week 
Record Disk of Best Bet 
Spotlight the Week 
B+ Very Good 
(Excellent) 








~ 
$60 FIFTH AVENUE 
NEW YORK 36.N.Y 


MONTREAL 


a one-week | 
Dallas, | 
Kaye’s band | 


tops the | 
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| PN <a d ee oe dla see a OSes URNS ee Os Southern 
Anema E Core-+?* “Three Coins In The Fountain” .. Leeds 
Pree ne ce ON eo an oe eee Bie se ha Bourne 
Baubles, Bangles And Beads—* “Kismet” 5 ee ere Frank 
Ces ena, 2a ee TIS sb. ces Vol ew stipe sees en Morris 
CP cate NRE 5 ibe eee the nt Wap daccs Laurel 
Ve oy a ate eS | he i eee rar a0 ee Feist 
EAE CWP ORE SOULE. bye 60 0.5 8 eh hp es so bape eee Mills 
Be ROTO «LPO OMITE ih boc ot on 000800 sere g Maeyes Feist 
SUEY AV OOGMOE Abs ob ee os Pies aCe ew ee ese . Fox 
ict SUROe NR Es os ee oe edreuwin dsl te 4 Melrose 
I Really Don't; Want: To Hpow. . ........ Te Fes ge ose H& R 
I Speak To The Stars—*“‘Lucky Me” .+........... Witmark 
If You Love Me (Really Love Me) ............-..- Duchess 
2 SRS ae TRO ic i eee ee eben se ee ce ees Paxton 
Knock On Wood—*“Knock On Wood’ 6 Eee ee Ce Famous 
MsehGhO. tte: RTE Ok; ENE oe ahs eres icin alee t0' Feist 
Lost In Loveliness—*“Girl In Pink ERETIUS, 9 5 5.0% Chappell 
DESO. Cee BAO ot. Po, east else be cove eheune a Melrose 

. Man'With The Banjo ..... Ey ee es ae Ro eee ane Mellin 
eer ee 2c tes Pack. 6. A eee oe doa ses ee ead es DeSvlva-B-H 
MRSS Od orga tie, Ore RR i, Oui ee rk oe oh ar re Feist 
Secret Love—“Calamity Jane” .........ccccceces Remick 
Somebody Bad Stole De Wedding Bell ............ Morris 
Stranger In Paradise—**Kismet” Agee RAE eo c aes Frank 


That’s Amore—?*"The Caddy” 





¢ Filmusical. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of April 16-22, 1954 


Bids. oe 0 0-4 Melanie wWlele% Paramount 








RE bea og ied eS so eT LSE oe RAS Le Witmark 
Young At edn 5. 2250S co BAAS 285 Si. aa Sunbeam 
Second Group 
I A i ae need ewe Miller 
vere Gee 2. SB Cah Roe © sc See cele dba als bs cea Chappell 
en smote wines Sn Be. Pe aE : a ee Shapiro-B 
Trom ane Vane Came The-GHTape 2.5 ccs aciey at Randy-S 
II i. Sek i rei CN ares Southern 
EN ovo isle OR vis s Gur Powe beeen Cb es ets s .... Morris 
I SS i SRR ee ae ep Peay ROG ah ta ey Be H& R 
ey wroier. ‘Pour Fhe Wine: ss... .)65.00s-beb onc bes Frank 
ee er ee ROU | SS Soiae he Bb nice oe Sob woe ke Duchess 
m Wee Gere CE RN WR aio Ss Boks occ eieSic e's TH o0 Broadcast 
PM tea ne Le Fs oe du art Rata ws be ele ee ble Os eS Cc ek aR Sheldon 
Die at OSE ELOUOE 95 Ss aS 25k cick pee 506 oa e se eaten Chappell 
Cin, Me Se 5. cg Kew Fe carte Pils ee A N/amaldte- aie bo wipes Shapiro-B 
by yh gs irene coe ee ACN, O ikodiad Or Ae eR eee Harms 
“Roxy, SE Ae RES ia Re wy iy GS PRI Pe RM Hs Sine Peer 
That’s What A Rainy Day Is For—*“Easy To Love”. . Robbins 
There’ll Be No Teardrops MNUIEIRE fo oie ois HE obo ore Bete Acuff-R 
pO OS a NB gE Cc Ae Lantern 
Gree! sve Goes On: And On «.. 6 les p.cce oceticces Frank 
RIE PII, cr oe a oe ea Leeds 
ae tae ee ee Rk ke eR Starrite 
You Didn’t Want Me When You Had Me......... Marks 
Ton 20 Songs on TV 
(More In Case of Ties) 
eT A NG oe rte treme reer Valando 
And This Is My Beloved—*‘ ‘Kismet” Py Pa eee aera es Frank 
eS igs ai SE ee ge ae yeaa es Bourne 
ON CON RU TIE: o's. mo tN ces 6 Kose. bee eee enn Laurel 
ON NR I sos 4 OR gg hg We pitt a Mee as et Rodeheaver 
TRIE NO a lois aw i oO R GC holo E ie ek DAE Melrose 
% Loewe: Paris—""Can-Can”. ....ccceccvcccccccceces Chappell 
Pa re oan go hence nok 4-5 dha a ed PRT aE Marks 
Lost In Loveliness—*“Girl In Pink Tights” ....... Chappell 
Make Love To Me .......... Sere errr: 
Man, Man Is For The Woman Made ere ree Garland 
ee SE A NNO oes ee led oes orn oro reale Mellin 
My Heart Won't Say Goodby e-* “Girl In Pink —— .Chappell 
My Restless Lover : .. Chappell 
Secret Love-—?7Calamity “Jane” Data ee ig Maen ote =. Sieg . Remick 
Soft Squeeze Se RA ETE eer re Erwin-H 
Stranger In Paradise— * ‘Kismet” ee Seer Eee) Frank 
Wanted Gee ean Ge Oa es ce le aw ieee te Witmark 
What Happened To The MEME cawce alec ae foc eee BVC 
NNN AMES 8 cca Mt es eg, Mh oa Sunbeam 


* Legit musical. 


based on 








Fisher Estate ian 
For ‘Smiling’ Royalties 


Lenore Fisher filed suit in N.Y. 
Federal Court last week against 
Paull-Pioneer for non-payment of 
royalties since 1948 on the tune, 
P “When You're Smiling.” Plaintiff, 
heir of the late Mark Fisher, who 
coauthored the song in 1928 with 
Joe Goodwin and Larry Shay, 
claims that more than $5,000 in 
royalty coin is due. 

Paull-Pioneer, which dissolved 
in 1952 when Shawnee 


bought out its catalog, took over 
the copyright from Harold Rossiter 
Music in 1929. “Smiling” was later 
assigned to Mills Music and revert- 





purchase. 


cepting Mills, had assumed 
Fisher 
one has received any royalty coin 
although all assignees knew of the 











ed to Shawnee with the Pioneer| Records last 


the named supervisor of the 
payments of writer's royalties. Miss | disk 
alleges that since 1948 no 


| 
| 


Lapham Jap Concert 
In N. Y. Bow Next Week 


Vet composer-arranger Claude 
Lapham will present his Musico- 
rama of Japan at Carnegie Recital 
Hall, N. Y. next Monday (3). 
Event will be a concert of Lap- 
ham’s compositions, to be played, 


sung and danced to by a group of | 


Jap and U. S. artists. 
Fisher is staging. 
Japan Tourist Bureau is CO-Op- | 
erating in the event. Lapham’s 
opera on sopen, “Sakura” (“Cher- 
ry Blossom” was given in the 
Hollywood sel in 1933, and he’s 


Robert E. 


| Spent some time in Japan com pos- 
Press | 


ing, recording and conducting. 





A-Vsevamps Staff 
In a reshuffling at Audio-Video 
week, Harry Weiss 


The complaint charges! Was upped to supervisor of master 
that each assignee of the tune, ex- | control 


and Dan Wolfert was 
firm’s 
Robert 
sales 


mastering 
also 


division. 
Foster rejoined the 
staff. 

A-V Tape 


Libraries, Audio- 


| royalty obligation. She added that | Video subsid, named Howard Law- 


the monies Mills paid Pioneer for | 


i rence as production assistant while | 


the tune was to have been split | | John Beaumont will head up firm’s 


lwith the writers. 


production operation, 


George Shearing Sees 
*Variable Hepsters As 
Top Jazz Headache 


Top headache for jazz combos jg 
the fans’ continuous demand: for 
innovations. That’s the opinion of 
George Shearing, who's managed 
to weather the jazzophiles’ s hifting 
whims, but, who has nonetheless 
felt the critical barbs for adher-. 
ing to the blend“of piano, vibes, 
drums, bass and guitar for the past 
eight years. 


Shearing, currently at the Em. 
bers, New York’s eastside jazz Spot, 
is relying on extensive Afro-Cuban 
additions to his repertoire to buck 
the jazzman’s bugaboo — stereo. 
typed arrangements. The familiar 
overall sound, a boon to bands like 
the late Glenn Miller's, has a tend- 
ency to diminish a combo’'s value 
on the jazz market, said Shearing, 
This accounts for the rapid turn. 
over in top jazz names, he pointed 
out, and the general instability of 
the hipster ranks. 


The frantic quest for new and 
different effects has confused the 
public, which might be taught to 
go for higher firms of jazz if it 
were fed a consistent, intelligible 
diet of modern music, Shearing be- 
| lieves. Dilemma of the Shearing 
Quintet is its on-the-line st anding 
between jazz and pop. Clubs book. 
ing ordinarily jazz attractions call 
for injections of new techniques 
while better paying class niteries 
and theatres insist on subdued ar- 
rangements. 

Shearing cited the flock of rela- 
tively new jazz names—Jerry Mul- 
ligan, Dave .Brubeck, Chet Baker, 
etc... who are moving in on the 
territory of such topliners of a 
few vears back as Charlie Parker 
and Dizzy Gillespie, who continued 
within the jazz scope withcut trans- 
cending into the commercial field. 

Shearing believes that jazzmen 
can maintain musical integrity and 
still develop a solid commercial 
potential by playing melodically. 
His only argument with jazz as a 
whole concerns the cult which de- 
mands endless repetition of riffs 
and musical cliches. 

Shearing has «sdded Armando 
Peraza on conga and bongo ¢rums, 
but will drop his current two-guitar 
setup after the Embers date to re- 
turn to-his original lineup. The 
Quintet already is pencilled in for 
a 10-week return stand at the east- 
side jazz spot beginning June 28. 





Burrell Named Cap’s 
C&W Promotion Head 


Bob Burrell has been upped to 
country & western promotion man- 
ager for Capitol Records. Burrell 
previously had been diskery’s At- 
lanta branch manager. He'll heade 
quarter in Nashville and act as liai- 
son between the c&w field and the 
homeoffice. 

Gene Weiss, who handled c&w 
promotion for Capitol, ankled the 
firm for a tv sales manager's spot 
in Scranton. 





Bloom Joins Gale & Gayles 

Abe Bloom has joined the con- 
tactman staff at Gale & Gayles 
Music. Bloom formerly plugged 
for Sid Prosen’s Village Music. 


———— 
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RCA Victor record! 
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Life Can Be Beautiful 
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Inside Stuff—Music 


Unusual twist in pop song titles is the double-title of the current 
hit song “Oh Baby Mine, I Get So Lonely.” Writer Pat Ballard, when 
the final revised manuscript was ready to submit to the a&r men, 
was in a quandary which of the opening lyric lines to use for a title. 
‘ Tune, adapted from an old pd strain (also used by, among others, 
Fritz Kreisler for his version of “The Old Refrain’) first was called 
by Ballard “When I Dream About You,” then “I Get So Lonely When 
I Dream About You.” After first copies were printed, they moved 
slowly and dealers reported they were having calls for a song and 
record called “Oh Baby Mine.” That phrase, which opens the song, 
turned out to be the public’s choice of title, hence Melrose Music and 
the record companies revised their copies and labels to conform with 
public demand. Tune has been riding high on all lists via the 4 Knights 
Capitol etching and a new c&w version recently released by Victor 
(Johnnie & Jack) has hit the d.j. lists in the country field. To add 
to the confusion, Ballard reports that he wrote the ditty in 1953 as 
a sad ballad but it turned out to be a rhythm tune. Ballard, now 
living in his home town of Troy, Pa. (pop 1,200) says he is in demand 
for personal appearances at country dances where the jigged-up hill- 
billy version of his tune has made him a local celebrity, 250 miles 
from Lindy’s. 





Reissues of classical and jazz classics have become commonplace | . 
among piatter manufacturers, but Ed Manning, recording manager * 
of Gordon V. Thompson, Ltd., of Toronto, is tackling the ‘‘oldtimer’”’ 
idea from a new angle. Firm will soon issue LP platter by Charles 
Harrison, one of most popular tenor recorders for 20-year period 
beginning in 1911. Waxing is not a reissue of old Harrison disks but 
was sung directly by the tenor, who is still in good voice. Company 
also has an LP by late Reinald Werrenrath, one-time Metopera bari- 
tone, who died last Sept. 12. For many years Werrenrath ranked 
next to John McCormack as Victor’s most popular recorder of concert 
and semi-classical numbers. Manning is seeking Victor permission to re- 
issue under Thompson labels typical waxings by pop stars of yester- 
year—Billy Murray; Henry Burr, Ada Jones and others of similar 
caliber. 


Incidentally, old-time counter-tenor Will Oakland is working on LP 
idea of his own. Platter will contain dubbings of about eight once- 
popular Oakland records, with spoken commentary by the singer. 





Ever since he wrote it, Joe Rines has had a special affection for 
his Halo Shampoo commercial. The former NBC music director and 
one-time Boston bandleader has tried to sell everyone in show biz 
on the tune’s merits, and has suceeeded in most cases. His most 
recent—and most important convert—is Arthur Fiedler, conductor of 
the Boston Pops Orchestra. Fiedler, aware that Rines has had the 
jingle played as everything from a calypso to a boogie-woogie number 
on the Colgate Comedy Hour, okayed a symphonic arrangement. Rines 
currently is surrounded by umpteen reams of ms. paper as he turns 


out a full symphonic arrangement which the Boston Pops will present 
this summer. 





Another instance of a record sparking a wider career is the case 
of Odette (Athos), daughter of former British legit producer Percy 
Athos and Mary Athos, latter resident in America, following their 
estrangement. Odette made a “Songs of Paris’ album for MGM and, 
while of British-American parentage, speaks French like a native, 
with result that Metro had but to look in its own backyard, the 
affiliated MGM Records, for a new singing find for their upcoming 


(Continued on page 48) 
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..-Disk Companies’ Best Sellers*~ 


CAPITOL ARTIST 


1. 3 GEER BO TMONMBUR soins Bee Lei epee ces Four Knights 
I COULDN’T STAY AWAY FROM YOu 
MAN UPSTAIRS 


PSR bb te a ete cee tks a KF 8 Bes Kay Starr 
IF YOU LOVE ME (REALLY LOVE ME) 
ANSWER ME, MY LOVE ................-. Nat (King) Cole 
WHY 
I COULD HAVE TOLD YOU 
DON’T WORRY ’BOUT ME 
YOUNG AT HEART 
- TAKE A CHANCE 


‘ast UMBIA 
1, UNTIL YESTERDAY 


hiss Oradea STO Frank Sinatra 


mr SP 


Frank Sinatra 


TRERRERCe tie Cee RR Se 


jah ae ee OE oh OSE Hees Tony Bennett 
PLEASE DRIVER 

ES CREP MD 4g cc ccc cceesscescbentess Jo Stafford 
ADI, ADIOS AMIGO 
BEER BARREL POLKA 
TWELFTH ST. RAG 

I SPEAK TC THE STARS 


ee err ees Liberace 


mabe 6 6624 CECT G80 Cae 


BLUEBELLS OF BROADWAY 
THERE’LL BE 'NO TEARDROPS TONIGHT 
MY HEART WON’T SAY GOODBYE 


‘ORAL 
. JILTED 


7 fF ~ YN 


..Tony Bennett 


oe asin Teresa Brewer 


LE GRAND TOUR DE L’AMOUR 
ISLE OF CAPRI 


€; 

1 

» Be 2 2 ge ei Ry 2-0 Jackie Lee 

BY THE LIGHT OF THE SILVERY MOON 

3. BELIEVE IN ME ......... ..Don Cornell 

LITTLE LUCY 

4. SWEET AUGUSTINE «2... Geecssers:: Desmond-Dale-Greco 
EAST SIDE, WEST SIDE 

5... eRe Meee uss ck cc emmem eens s ed eweles «) Georgie Auld 


COLE SLAW 
DECCA 
1. LITTLE THINGS MEAN A LOT... 
I DON’T THINK YOU LOVE ME ANYMORE 
2. THREE COINS IN THE FOUNTAIN ............ 
WEDDING BELLS 
3. I SHOULD CARE . 
4 
5 


.. Kitty Kallen 
Four Aces 


see eee eeeer ses ees 


MORE THAN ANYONE 
TRUE LOVE GOES ON 
BRAVE MAN 

BASIN ST. BLUES (PART D 
BASIN ST. BLUES (PART ID 


age 
Tn on GR 8 RRR Frank Weir 


FROM YOUR LIPS 
. IF YOU LOVE ME (REALLY LOVE ME)........ Vera Lynn 
C’EST LA VIE 


RT he se akin ic wie Ca andowdeen Johnston Bros. 


MY LOVE, MY LIFE, MY OWN 


2 

3 

ee UD BR rereerrerirrc rer Mantovani 
5. 


LUXEMBOURG POLKA 
JUST A DREAM OR TWO AGO 


..Lita Roza 
I WAS A FOOL IN LOVE 


se eww eee eeees 


MERCURY 

1. CROSS OVER THE BRIDGE ........ Patti Page 

MY RESTLESS LOVER 

BD annie Ga ree he PW dee hee bast. Ronnie Gaylord 

OH AM I LONELY 

3. FROM THE VINE CAME THE GRAPE 

STOLEN MOMENTS . 

ea ir 6 cistcc ae ee RE icles sie oo 0F 96 0s Georgia Gibbs 
I'LL ALWAYS BE HAPPY WITH YOU 

5. ISLE OF CAPRI 

LOVE I YOU 


Gaylords 


ts a 6 oS SE ebiale cae ese aes Gaylords 


-G-M 
. JOEY 


SISO y a ne Betty Madigan 
AND SO I WALKED HOME 


M 

1 

ee I 8g hg «ces 6 5.0: spbgeies ow KS's oo 08 Sheb Wooley 

PANAMA PETE 

3. THERE’LL BE NO TEARDROPS TONIGHT . Hank Williams 

MIND YOUR OWN BUSINESS 

4. AMIIN LOVE ... 
MAYBE NEXT TIME 

5. LOST IN LOVELINESS .................... Billy Eckstine 

DON’T GET AROUND MUCH ANYMORE 


ata VICTOR 
WANTED ......... a ge 
LOOK OUT THE WINDOW 
MAN WITH THE BANJO ... 
MAN, MAN IS FOR THE WOMAN MADE 
HAPPY WANDERER 
MY IMPOSSIBLE LOVE 
HERE .. : ; 
PHILOSOPHY | 
MURIEL 
LIFE CAN BE BE AUTIFUL 
(MOR EL) COS. 


Joni James 


..Perry Como 
A e .. Ames Bros. 


vee eiabetatatels alel hat aREG ee See Henri Rene 


cesseseecrotesececs SONY Martin 





en? _ 


..Freddy Martin 





Pax Label Picks Up 
Defunct Chi Catalog 


Pax Records, indie jazz label, 
has acquired the catalog of Session 
Records, defunct Chicago diskery. 
Included in the deal are previous- 
ly unissued masters by such old- 
| time jazz names as Jimmy and 


|Mamma Yancey, Cripple Clarence 
| Lofton and Ben Webster. 


McCluskey Manages 
New Art Mooney Orch’ 


Bob McCluskey has taken over 
the management reins of the Art 
Mooney oreh. McCluskey recently 
ankled his RCA Victor post as pro- | 
eee manager for the country 
& western field. 

The Mooney orch, 
| reorganized recently, 











which was 
takes off on 


an extended one-niter trek, _, Imitial Pax release of the Ses- 
| through the east and south tomor- | 510" disks will be three longplay 
| row (Thurs.). Band is being sets by Yancey, Lofton and J. C, 


|Higgenbottom with Trummy 
Young. Remaining material will be 
issued on a regular monthly basis. 


min by General Artists Corp. 








Gilbert Fields Named | 


Brit. Tooters 
Nix Radio-TV 


Pre-Recordings 


London, Apri! 20. 

Two major decisions which may 
affect the entire pattern of radio 
and television were taken last 
week by the Musicians’ Union. 

Firstly, they have decided not to 
budge from their previous policy 
not to allow their members to re. 
cord tv programs. The decision to 
stand by union policy was taken® 
at a meeting of the London branch 
of the MU, attended by nearly 499 
musicians. 


MU carried their war against re- 
cordings a stage further and an- 
nounced that, as from Monday 
(12), they were tendering to the 
British Broadcasting Corp. six 
months notice to terminate the 
present agreement which permits 
radio programs to be taped. If the 
union threat to impose the sound 
radio recording ban is put into 
effect the BBC may be compelled 
to drop many of their peak pro- 
grams. These frequently feature 
stage and film personalities who 
are rarely available for live broad- 
casts are the programs are taped 
at a time convenient to the artist. 


The threatened ban would also 
put an end to the BBC policy of 
repeat playing time for top rank- 
ing programs. This has been a 
regular practice over many years 
and some features get as many as 
two repeats in a week. Most of the 
top series. get at least one extra 
playdate in the week. 

The union policy is aimed at im- 
proving the employment situation 
for musicians. They, apparently, 
would not object to the principle 
of recording if the BBC gave an 
undertaking that the taped show 
would only have a single airing 
and would not be repeated at a 
subsequent date. 


As an immediate sequel to the 
MU’s ruling, the Douglas Fair- 
banks unit making American tele- 
pix has been forced to record back- 
ground music on the Continent. 
The union bar is based on the 
premise that there is no guarantee 
that the films, although primarily 
made for the American market, will 
not eventually be shown on the 
British network. 


‘The union also alleges that they 
had been advised by the producing 
company that the American Federa- 
tion of Musicians had given their 
consent to British recordings. A 
subsequent check with AFM dis- 
proved this. 
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Recorded by: 


DORIS DAY 


Columbia 740210 


M. WITMARK & SONS 











| Epic Publicity Chief, 


| Gilbert Fields has taken over 
the publicity post at Epic Records, | 


Columbia subsid. Fields formerly | ® CE A 
'was station relations exec at | 
|SESAC and publicity director for | 

r & 


| Travellers Aid. He'll concentrate | 
on Epic’s classical and pop catalog. 
The parent company’s publicity 
setup will continue to be handled | 
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On The 


Upbeat 





New York 


Marti Stevens, MGM Records 
thrush, into the Sands, Las Vegas, 
for two weeks beginning May 12 

Karen Chandler inked for a 
nine-day stand at the Stagecoach 
Inn, South Hackensack, N. J., start- 
ing July 16... Jack Pleis, Decca 
Records musical director, to Miami 
for confabs with Charlie Apple- 
white on latter’s upcoming record- 
ing session .. . The Clovers, vocal 
combo, repacted to Atlantic Records 

Arthur Lerner, Cardinal Ex- 
port Corp. prez, bought up the Dis- 
cos Allergro catalog of kiddie sto- 
ries in Spanish, . . Phyllis Branch, 
Tuxedo Records thrush, opens at 
the Apollo Theatre May 14... 
Dickie Valentine, London Records 
pactee, due in the U. S. May 27 

_. Warbler Kaye Martin pacted to 
MGM Records . .. George Shearing 
opens at the Rendezvous Club, 
Philly. May 10... Jo Anne Tolley 
into Chubby’s, Collingswood, N. J., 
‘Saturday (3) ... Betty Madigan 
on a midwest disk jockey trek plug- 
ging her MGM Records slice of 


“Joey”... Vinee Carson opened 
at the Theatrical Grill, Cleveland, 
Monday (26). : \ 


Phil Brito, MGM Records pactee, 
into the Casa Seville, L.I., May 6 
for four weeks ...- Bill Randle, 
WERE, Cleveland, disk jockey, en- 
tering the Sports Car Race at An- 
drews Air Base, in Washington, 
May 2... Rhythm & blues deejay 
Bob Umbach switched to WAOK, 
Atlanta, from WJLD, Bessamer, 
Ala. ... Myers Music bought rights 
to “Rock-A-Beatin’ Boogie” from 
Arcade Music...Orch leader Al- 
fredito in town plugging his Rain- 
bow Records release, “Chop Suey 
Mambo”...Alan Dean into the 
Erie Club, Philadelphia, May 1... 
Harwin Music, pubbery formed by 
Harold Arlen and E. H. (Buddy) 
Morris, is publishing the score 
from the WB filmusical ‘A Star Is 
Born.” Arlen penned the score 
with Ira Gershwin. 


London 


Teddy Foster-orch will accom- 
pany Lena Horne on her variety 
tour this summer, commencing 
June 7 at Glasgow Empire . . 
Marie Bryant, U. S. singer-dancer, 
joined the “Rhythm Cavalcade” 
show, which commences its variety 
tour at Derby Hippodrome Mon- 
day (26)... Singer Benny Lee, 
featured as a solo recording artist 
with Decca since 1948, has left 
the label. He recently signed an 
extension of his contract, but he 
and the company have now mutual- 
ly agreed to break it. Says he’s 
dissatisfied with the treatment he 
received . . . Frankie Laine may 
play the London Palladium after 
all this year. He starts his third 
British tour at Glasgow Empire on 
Sept. 20, and, it was at first in- 
tended that he should only play 
the provinces. Now there are nego- 
tiations in progress to fix him at 
the Palladium for a fortnight from 
Oct. 4. . . Johnnie Ray will re- 
turn to Britain after he has fin- 
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| ished shooting 20th-Fox’s. “There’s 

No Business Like Show Business.” 
He’s been booked again here for 
10 weeks in August. 

Mel Torme signed by Lew & 
| Leslie Grade for an eight-week 
| British tour starting in September 

... Drummer Eric Delaney is leav- 
ing Geraldo to form his own combo 
|... The Jim Godbolt band agency 
| merged with New Century Artists 
| Limited, controlled by bandleader 
| Eric Winstone. 


| 
| 


Chicago 

Buddy DeFranco opening three 
| weeks at Streamliner, Chi, on June 
1 with Chet Baker Quartet follow- 
jing for three on June 22. Baker 
| unit has an eight-day date earlier 
| at Mid-Town Hotel, St. Louis, be- 
jginning June 11...Carls Sands 
;orech set for Baker Hotel, Dallas, 
April 30 through May 26 ..Don 
| Glasser pegged for Schroeder 
| Hotel, Milwaukee, May 4 for four 
frames 
| Sides for Tiffany label last week 
}and is prepping a nationwide tour 
| to promote them...Buddy Laine 
;played annual relay prom at 
| Drake University on April 24. 

| Bill Russe, arranger for Stan 
| Kenton, forming combo of five lo- 
| cal musicians to open Blue Note 
/on April 30 alongside Art Tatum 
trio ... Page Cavanaugh playing 
Congress Hotel. St. Louis, May 8 
through 26, following with fort- 
night at Angelo’s in Omaha, begin- 
ining May 28 Joy Cayler re- 
|formed her all-girl band and em- 
barks on tour of midwestern niters 
in May... Jan Garber adds new vo- 
calist in Dorothy Kae, plays Beau- 
mont, Tex., horse show May 13-15, 
jand has two weeks at Golden Hotel, 
Reno, beginning June 2 ... Pee 
Wee Hunt circling Texas through 
May and June playing locations 
and niters at air bases there. 


Hollywood 


Perez Prado into percentage and 
holding over for an extra week 
at the Oasis, southside jazz hang- 
out ... Dave Rose backed Ann 
Blyth in a pair of MGM diskings 
from “The Student Prince” film 
; . Earl (Fatha) Hines in town 
| building a new band with a mod- 
ern sound... Stan Kenton bought 
himself a Porsche ... Dan Terry 
orch one-nited at the Rendezvous 
Ballroom, Balboa, with James 
(Deacon) Ware as an added attrac- 
tion .. . Frank DeVol booked for 
a series of one-nighters in the 
area for various service clubs and 
social organizations . . . Louis Jor- 
dan comes into the Tiffany May 28 
for two weeks ... Tony Martinez, 
who batons a mambo band at the 
Capri. drew a role as a bandit in 
“he Bandit,” a currently-shooting 
indie film ... Ted Fio Rite 
launches a new name band policy 
at the Palm Terrace of the Beverly 
Hills Hotel. Harold Stern is doing 
the booking. 








Pittsburgh 


Russ Morgan works one-nighter 
at West View Park's Danceland 
May 16...Ralph Yale, organist at 
|Oakhurst Tea Room in Somerset, 
| went into the room for one week. 
| That was three years ago...Ann 
|McElhoe has left Wally Gingers’ 
| band to go out on her own as a 
isinging single. She'll be managed 
‘by George Kalich, who also pilots 
ithe Gingers outfit...Marty Faloon 
{has taken over the former Bill 
| Bickel Trio with Bickel’s departure 
|for California with his family to 
jlive. Unit’s now at Shamrock 
|Room on the Northside...Ken 
| Wayne, organist at Gebert’s Hotel 
\for the last seven years, has gone 
|to The White Inn, Fredonia, N.Y., 
|for a six-month stay...Leo Strini, 
| musical director for “Ice Cycles,” 
back for the summer to work in 
pit band for summer opera com- 
pany at Pitt Stadium again... Ani- 
ta Darien replaced Sally Sweetland 
here with the Sauter-Finegan band. 








Kansas City 


Pearl Bailey, with Don Redman 
orch, Three Rockets and Louis 
|Bellson, set for a one-nighter in 
the Municipal Auditorium May 2. 
. . . Jim Feeney at the ivories 
| nightly in the Zephyr Room of 
| Hotel Bellerive ... Four Lads open 
'a two-wek stint at Eddys’ Res- 
|taurant April 30 with Danny 
| Crystal in for comedy angles. 








San Antonio 
~Claude Thornhill orch booked 
‘for a dance here on May 1... 
|Pee Wee Hunt band makes a re- 
‘turn engagement at the Devon- 
ishire, Houston, and will open & 
'four-night engagement on May 12. 








‘first anniversary of the spot. 


.. Carl Ravazza cut four 
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WOR in Mood To 
Dicker With AFM 


Outlook for a settlement of the 
two-month strike of Local 802, 
N. Y. unit of the American Federa- 
tion of Musicians, against WOR, 
radio and tv, brightened this week 
after the _ station’s management 
made a concrete demand. WOR 
execs stated they would allocate 
$200,000 annually for live musi- 
cians with the union having the 
right to allocate it as they deem 
proper. 

The sum would cover salary for 


about 25 musicians on a fulltime, 
_ 





all-year-round basis. Before the 
old pact expired a couple of 
months ago, WOR employed 40 
staff tooters regularly, but since 
then has refused to establish a 
quota system such as is in effect 
at the other major network outlets 
in N. Y. 

It’s understood that Local &802’s 
leadership is favorably disposed 
towards the WOR offer as a way 
out of the strike impasse. Final 
decision, however, is now resting 
with the members of the former 
WOR staff ensemble. They may 
decide to go on a 39-week basis 
in order to share the jobs among 
as many sidemen as possible. 


Local 802, meantime, is in a 
blind alley in its dispute with 
WINS in N. Y. Indie station’s pact 


recently ran out and the manage- 
ment has refused to rehire the 
eight staff tooters on the grounds 
that it doesn’t need live music. 













x . 
Sestoal 
— i 
— E 
ad 
se hE 
 £ &o = 
- ee 
<S ag bes 
= Se 
on x 
frcom io. 






MAKES ITS BOW 


SHAPIRO, BERNSTEIN & CO., INC. 


PUBLISHED BY 





BUTOR OR WIRE US DIRECT... U. S. AND,CANADIAN 
WORD RECORDS, 2920 DUTTON AVE, WACO, TEXAS 





Sate aa 


Zz. 
O 


Ceo 
Snot 
oc 
= 
<— 
ad 
oe 
seen 
ox 
= 
ee 


F-677—45.-RPM 


IF WE HAVE MISSED ANYONE WE APOLOGIZE. WIRE NOW FOR YOUR Dif 


> 
a 
i 4 
a 
s 
E 
(2 4 
=; 





DEALERS AND OPERATORS, CONTACT YOUR NEAREST INDEPENDENT DISTR 


D8, 





Harbach Keys Sullivan’s 
2d ASCAP ‘Toast’ Salute 


Otto A. Harbach, 8l-year old 
lyricist .who collaborated with 
Kern, Romberg and Friml, will be 
the central figure on Ed Sullivan’s 
“Toast Of The Town” CBS-TV 
show this Sunday (2) in the first 
stanza of a two-part “ASCAP 
Story.” Second part will be tele- 
cast the following week. 


Performers on the show will in- 
clude Celeste Holm, Bert Lahr, 


Julius LaRosa, Lionel Hampton, 
Lillian Roth, Mimi Benzell and 
others. 


Once before Sullivan did an 
ASCAP salute. 


PIERCE-SNOW ‘OPRY’ 
UNIT FLOPS IN PENN. 


Reading April 27. 

An iadication that cornball music 
is on the decline in this area is the 
showing made by the “Grand Ole 
Opry” show with Webb Pierce and 
Hank Snow at the Rajah Theatre 
here last week. Less than 400 per- 
sons appeared at the two perform- 
ances. Tickets were tabbed from 
$1.25 to $1.75. 

The promoter, Karl H. Strohl, 
of Scranton, also took a licking in 
Scranton and Williamsport with 
the same show. Local showman 
can not remember taking a worse 
beating at the door. 

Papers and radio stations in a 





five county area gave publicity to | 


the show. One possible reason for 
the poor showing was expressed 
by a local booker that the public 
can see similar shows at carnivals 
or cornball ranches at half the 
prices for adults and free admis- 
sion for children. 


30 Chi Stores Push 





Nattonal Music Week 


Chicago, April 27. 
Wabash Ave. in the Loop 
dressing up for combined promo- 


tion of National Music Week, with 
the windows of over 30 stores 
along the street displaying music 


is 


exhibits. Project claims to be the) 


largest “music showcase” in the 
world during the week beginning 
May 3. The street probably has 
the Windy City’s largest concen- 
tration of music shops, dealing in 
records, instruments, and furniture 
pieces like phonographs and hi-fi. 

It’s noted that this is one of 
the rare times that disparate busi- 
ness interests here have joined to- 
gether in a civic educational proj- 
ect. Window shows are aiming at 
being educational, featuring 
ditional music of various nationali- 
ties. Music Week is to be climaxed 
on May 8 with a festival and pag- 
eant, staged by the Wabash Ave. 
Assn., at which 40 nationality 
groups will present native music 
and dances. Each group is to have 
its own “Miss Music” in costume. 


— 


Washington Symph Adds 


Opera for Next Season 
Washington, April 27. 

National Symphony will branch 
out into opera for the first time 
in its history, it is revealed by 
maestro Howard Mitchell. Group 
will produce Mozart’s “Cosi Fan 
Tutte,” with Paul Callaway, of 
National Cathedral as guest con- 
ductor, as part of ifs series of reg- 
ular attractions next season. 

Meanwhile, recitalists inked to 
appear wifh the capital’s symphony 
group in its two series of 10 con- 
certs each, include the following: 





pianists. Leonard Bernstein and 
Artur Rubinstein; violinists Zino 


Francescatti, Werner Lywen, Isaac 
Stern; cellist Gregor Piatigorsky; 
pianists Margaret Tolson, Dame 
Myra Hess, Robert Casadesus, and 
Clifford Curzon. 

In addition, the choral groups of 
three colléges—Howatd, Amherst 
and Smith—wilk apear in special 
concerts with the National Sym- 
phony. 


Morris’ Gallic Kick 


Currently swinging through Eu- 





rope, pub topper E. H. (Buddy) 
Morris last week latched on to 
three songs from French publish- 
ers. Morris picked up the rights to 
“Cafe Montmartre,” “Spring Flow- 
ers” and “Seaside Sailing.” 


Morris, who's expected back in 
New York May 8, is being accom- 
panied on the European hop by his 
attorney Lee Eastman, 





Inside Stuff—Music 


Continued from page Oe 


“The Last Time I Saw Paris.” Music publisher Lou Levy (Leeds and 
Duchess Music) agented the Culver City contact. Incidentally, Percy 
Athos has since given up impresarioing in England and is now 4 
resident in Australia where he follows a sculptor’s career. 








Here’s a footnote to recent suit of Broadway Music vs. Mercury 
Records for alleged unauthorized release of platter of “Alcoholic 
Blues,” cleffed in 1919 by Edward Laska and Al Von Tilzer. Laska 
plans to give tune new words to remove obsolete prohibition angle 
‘and will also change title on grounds that word “Alcoholic” makes 
it unsuitable for general radio-tv use. Song, probably the greatest 
hit inspired by the Volstead Act, is claimed to have been the first 
of the verse and chorus blues songs that have become the standard 
form. 





Mitch Miller, Columbia Records’ artists & repertoire chief, rose to 
the defense of juve talent on wax last week after hearing WNEW, 
N.Y., disk jockey Jerry Marshall pan the kids on*his show. Miller was 
in his car en route to work when Marshall made his crack and steered 
direct to the WNEW studios to give his reply. 

Miller, who recently teamed youngsters Jimmy Boyd and Gayla 
Peevey on a couple of novelties, declared that there’s a good market 
for this type of material. Controversy between Miller and Marshall 
drew over 100 pro and con letters from dialers. 





London Records’ “Little Mustard Seed” disk enjoys an exclusive 
in the U. S. because of one of the weirdest circumstances in recent 
music biz history. Platter was delayed in reaching American outlets 
because of the New York dock strike. When it finally hit here, it 
was too late for any of the American platteries to cover in time for 
the Easter trade when the song of faith could normally be expected to 
do its best biz. Etching is by Lee Lawrence. Jack Fishman-Peter 
Hart tune was picked up in England by Robbins for publication here, 





Vito Records’ promotion campaign on Tony Romano may have 





tra- | 


_Cosnat Distrib Opens 


| company’s office here. 


| gram, Jubilee, Trend, Atlanta, Spe- 
| cialty, 


excellent results—for Capitol. Romano is under exclusive contract 
'to the latter plattery, which has etched one album, “Love Songs 
| Italiane,” with him. He was premitted to do four singles for Vito, 
| new Coast label, which tracked “Goodbye Gumba” as the initial offer- 
|ing and sent Romano out around the country to visit deejays. If 
| “Gumba” reaches hit proportions, Capitol can quickly step in and 
| capitalize on the buildup the indie label is giving Romano. 





Coast press demand and first night reservations for the Sauter- 
Finegan bow at the Palladium, Hollywood, May 14, has been so great 
that the terpery is trying something new—a preview, in the manner 
of the film studios. Press is being invited to a special two-hour pro- 
gram May 14 which will feature both concert and dance stuff. After 
the preview, Palladium opens for business as usual with Tex Beneke, 
who closes May 13. Advance reservation list has already set a new 
record for the Palladium. 








Amgelenos with definite ideas on radio station music programming 
may get a chance to be heard in the near future> KFAC, the Los 
Angeles station which has specialized in music for years, is forming 
a community committeé consisting of top-ranking_editors, musicolo- 
gists and musically-minded civic leaders. They’ll meet twice a year 
and discuss with station manager Cal Smith and program director 
Howard Rhines how KLAC’s programming may be best integrated 
into the musical culture of the city. . 





As a favor to his personal friend, Jule Styne, co-cleffer with Sammy 
| Cahn of “Three Coins In a Fountain,” Frank Sinatra made the 
| demonstration side that was used to sell the song to other diskers. 
| Sinatra was not initially slated to cut the tune for Capitol but when 
| the other companies went for the number with top names, he de- 
| cided to do a commercial version also. Tune is theme song of the 
| 20th-Fox CinemaScoper of the same name. 





| The first new song published by Harry Von Tilzer Music since the 
| death of Von Tiizer in 1946 is “I Nevér Should Have Let You Go.” 

It is based on one of the unpublished manuscripts by the late com- 
| poser that are being worked on by George R. Brown, who did the 


| lyrics. The Lancers have cut the number for the Coast label, Trend 
| Records. 





+ 





Branch in Cleveland 








Cleveland, April 27. you've HEARD SO MUCH ABGUT 
Cosnat Distributing Corp., han- 
dling pop disks, opened its new DANY iy Hf 
branch agency in Cleveland last | h Nf | a 
| Saturday (24). Edward Klein- 
































baum. was appointed manager of 


‘BOUT ME 


Corporation, 
quarters 
such 


which has_ head- 
in New York, handles 
indie labels here as Mono- 


Royal Roost, Commodore, 
Chess and Checker, with plans to 
add some label covering the classic |! 
| field. 
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The Famous SHUFFLE RHYTHM Maestro 


HENRY BUSSE 


And His Orchestra 
Currently 


ROOSEVELT HOTEL, New Orleans 
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Palisades Park’s 1954 Ballyhoo Via 
Disk Names, Video Pitch and Deejay 


By GEORGE GILBERT + 


Platter stars, disk jockeys and 
tv will be used extensively this 
season by Palisades Amusement 
Park as prime b.o. lures for that 
Jersey. outdoor fun emporium 
which reopened Easter Saturday 
(17) in accordance with the park’s 
longtime custom. 

Trend toward wax names to 
spotlight the Ft. Lee, N. J., resort 
is pointed up by a session present- 
ed on the spacious grounds Satur- 
day afternoon (24) by WMCA 
(N. Y.) disk jock Murray Kaufman. 
He had nine recording toppers on 
hand for an informal “in person” 
show. 

Among those billed to appear 
and who showed up were Eddie 
Fisher, Don Cornell, George 
Shearing and Karen Chandler. 
Similar cuffo shows will be a stand- 





Cheesecake Draws 

Change of the Mrs. America 
finals to Ellinor Village, Fla., 
instead of Asbury Park, N. J., 
where the contest has been 
held in recent years, caused 
Palisades Park, N. J., to lose 
out gn the local eliminations. 
For since the winner is now 
chosen the end of April the 
eliminations must be held in 
the winter when Palisades is 
closed. ’ 

But beauty contest lovers 
mustn’t take alarm. If so in- 
clined they can still view the 
female form encased in bath- 
ing suit at the Fort Lee, N. J., 
resort this June since the park 
has arranged to hold the Miss 
New Jersey eliminations for 


ard park feature for Wednesdays; the Miss Universe contest. 
and Saturday afternoons through- Femmes will disport them- 
out the season. Use of disk stars selves for judges’ (and park 


patrons’) scrutiny every 
Wednesday night. 


AGVA Moves 
To Put Toronto 
Out of Bounds 


The American Guild of Variety 
Artists has made the preliminary 
move to put the entire Toronto 
area. on the union’s unfair list. 
Executive meeting in all day ses- 
sion Monday (26) ruled that the 


area becomes verboten whenever 
the national administrative secre- 
tary Jack Irving indicates. Prexy 
Jackie Bright and Irving, who re- 
turns from a two-week vacation 
tomorrow (Thurs.) will go to To- 
ronto on Saturday. Following a 
survey of that area during that 
visit, they'll determine starting 
date when American acts will be 
forbidden to work any spot in that 
town. 


Tiff that brought on the possible 
unfair action is a result of the 
American Federation of Musicians 
organization of a separate local for 
performers. The AFM there has 
refused to play for performers un- 
less they resign AGVA and join 
the special AFM local. 


and tv names with marquee appeal 
is in keeping with the park’s favor- 
able experience with such talent 
Jast year. 

Also designed to entice the cus- 
tomers is a policy of other free 
shows and dancing on Saturdays 
and Sundays. Over the past week- 
end Don Rodney’s orch made with 
the music on the bandstand despite 
the chilly April winds and rain. 
In addition to his outfit were Hen- 
ry Peters’ Dixieland Five and the 
Two Barretts, an aerial turn. 

Owned and operated by Jack 
and Irving Rosenthal, the resort 
has a new pastel color motif this 
season plus thousands of feet of 
neon tubing, a flock of ._ mazda 
bulbs, and other visual appurte- 
nances intended to catch the eye. 
Lighting, in fact, is said to surpass 
that of any park in the country. 

It’s anticipated that a tv show 
to be picked up from within the 
park confines will again be aired 
via one of the nets shortly after 
Memorial Day. Negotiations. are 
now in progress. Last season the 


(Continued on page 52) 








Vogue Terrace, Pitt, 
Again Changes Hands; 
Tom McCune Buys It 


Pittsburgh, April 27. 
Vogue Terrace, big 1,100-seat 
theatre-restaurant in East McKees- 
port, about 14 miles from down- 
town Pittsburgh, has changed 
hands again, for the third time in 
less than three years. Jerry Dono- 
van, who took over the cafe from! come weeks, 
John Bertera in August, sold it last | brought on aga 
week to a McKeesport 
headed by Tom McCune, of the | told members of a ballet company 
Scott-McCune Co. | that they had better leave the 
It’s understood that Donovan | actor union and join the AFM if 
grabbed himself a nice profit on | they’re going to get music for their 
a but not as much as = show. 
predecessor, Bertera, who dispose = . ; : 2 
of the property after making around | AGVA wil have backing of a pre 





$100,000 in the brief preiod of his | vious measure, which rules that | 


ownership. Bertera had previously | #0 act that leaves AGY A for mer: 
ar vg. ole Fhe - sone | culty in rejoining when they at- 


who was} ; ; 
forced to sell when he larided the | t¢™Pt to work in the US. 
The AGVA unfair action comes 


restaurant, liquor and nitery con- 
cessions at the Greater Pittsburgh | 
Airport, where the Horizon Room| promise by the Toronto AFM, 
nitery is located. | which stipulates that all contracts 

Under its new owners, Vogue | Signed before the AFM organized 
Terrace will continue to- operate | the actors branch, will be honored 
as in the past with six months of | by the musicians, but reserved the 
name attractions and the other six | right to go after performers who 
months on a more or less week-end | signed Toronto pacts following the 
basis, principally in the winter. In 
the meantime, Bertera, from whom 
Donovan picked up the Vogue, is 
£0ing back into the cafe business 
He’s building a restaurant, hotel 
and nitery with a 600 capacity on 
Route 30, one of the district’s main 
traffic arteries, right near the 
Pittsburgh exit from the Pennsyl- 
Vania Turmpike. 


Cossette Exits MCA 
To Set Up Own Agency 


Los Angeles, April 27. 
seated two years as head of 
MCA’s *Coast act department, 
Pierre Cossette is pulling out to 
organize his own talent agency. 
Among Cossette’s duties was the 
‘andling of seven hotels in Las 
; €fas and three in Reno. He had 
"en with MCA for five years, three 





would permit the Canadian Na- 
tional Exhibition, Aug. 28 at To- 
ronto, to run off as well as the 


“Hollywood Ice Revue.” 


However, AGVA has declared 
that once the unfair action is taken, 
all shows will be affected including 
the CNE. Roy Rogers and Pat Hen- 
ning have been signed to headline 
that layout. If the unfair action 
goes into effect, CNE will trans- 
form the entiré show into a rodeo 
with Roy Rogers headlining. Thus 
AFM musicians as well as AGVA 
performers will lose the prize 
Canadian job of the year. 





After 





Set Acts for S.A. Show 
San Antonio, April 27. 
The Quintetto Allegro has been 
signed as the headline act for the 





, San Antonio Home Show at the 
: them as chief of the one-niter | Coliseum here, May 8 through 10. 
tied conengs department on the| Also booked for the show is 
vest coast. 


Uncle Willie, comic from Dallas. 





| 


Action has been in abeyance for | of the nitery sector. 


' 


| 
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Maxine Sullivan Due 
In U. S. Next Month 


Glasgow, April 20. 

Maxine Sullivan, who has been 
in Great Britain since January, is 
set to return to the U. S. by boat 
May 19. She has headed bills at 
Aberdeen, Glasgow and Dundee, 
with Cardiff to follow. Playing 
the Pavilion here, the ¢chirper sang 
“Loch Lomond” at her nearest-yet 
location to the bonnie bonnie banks 
themselves. It was her first stage 
appearance in Glasgow. 

She has been waxing for Parlo- 
phone in London. Her two latest 
tunes are “The Piper in the Glen” 
and “Boogie Woogie Maxixe.” 


Vaughn Monroe 
Sets Vaude Unit 


Pittsburgh, April 27. 

Vaughn Monroe, playing here 
last week with Sauter-Finegan 
band, said he’d be back in this 
territory early next month with a 
new vaude package featuring Rocky 
Graziano, Gene Williams orch and 
comedy team of Al Fisher and Lou 
Marks. Unit will break-in with a 
three-day stand in nearby Youngs- 
town, O., May 3-4-5. 

Additional dates are being lined 
up to follow shortly after Youngs- 
town, but first Monroe has to fill 
several college dates on his own. 
He said the first stand after the 
Youngstown debut would probably 
be in Chicago. ™ 

Williams outfit has been working 
a number of one-night dance stands 
with Monroe lately, and Fisher 
and Marks were picked up after 
the singing star caught them in a 
Philly nitery not so long ago. 


HOWE, HIGGINS UPPED 
TO GAC VICE-PREXIES 


General Artists Corp. has ele- 
vated Buddy Howe, cafe depart- 
ment head, and Joe Higgins of the 
band sector to vice-presidencies. 
Step was taken at this time because 
of the illness of veepee Art Weems, 
who is now recuperating from a 
heart attack on the Coast. 

Howe and Higgins had been func- 
tioning under Weems who had 
okayed major deals. Promotion 
was given at this point so that 
both would have authority to close 
all deals they had initiated or any 
others that came in their depart- 
ments. 

Howe has been with the agency 
for eigh years having started origi- 
nally under Harry Kilby, then head 
Higgins re- 








but was allegedly | joined GAC a couple of weeks ago 
in In an emergency | after a brief term as a personal 
group | status when, it’s claimed, the AFM | manager away from the firm. 





Nat Cole Near-Capacity In 
Scot: Back to U.S. Soon 


Glasgow, April 20. 


Vaude Has Gotta Be Top-Drawer 
Nowadays to Draw—Joe Vogel 


,’ 





Martha Raye Follows 
Betty Hutton Into D. C. 


Washington, April 27. 

The tall $55,000 coined during 
Betty Hutton’s nine-day stand at 
the Capitol here, indicates that 
the two-a-night vaude is success- 
ful. Martha Raye has already 
been signed for this house at the 
same 50% termts given Miss Hut- 
ton. Tele comedienne starts a 
nine-day run May 28. As in the 
case of Miss Hutton, she'll sup- 
ply her own show. 


Miss Hutton’s gross is also 
causing optimism on_ another 
front. It's believed that with the 


success of this policy, a way has 
been found for theatres to com- 
pete with niteries in obtaining 
names. Top performers have 
shied away from vauders because 
of necessity of playing as many 
as seven shows daily. It’s believed 
that under this policy successfully 
experimented by Miss Hutton, 
headliners will be able to walk out 
with more coin than they would 
have gotten in a nitery and at the 
same time play the same amount 
of shows. - 


Wirtz Quitting 
Indpls. in Hassle 
‘Over New Lease 


Indianapolis, April 27. 





board of Indianapolis Coliseum 
Corp., said he was quitting city “in 
disgust” caused by Indiana State 
Fair Board delay in lease-renewal 


negotiations and posting of state 
police at big plant to prevent re- 
moval of equipment in ‘dispute. 
Troopers would not permit four 
spotlights in building, Wirtz said 
belonged to Chicago Stadium, to 
be transferred to Fort Wayne for 
ice show there. 


Wirtz group has operated Coli- 
seum past 15 years on lease that 
expires Apri] 30. Fair board wi!! 
not have specifications drawn for 
| new lease until May 15. 
Stewart, Greencastle, fair board 
president, said. It's too late to 
book shows for next season, Wirtz 
complained. 


“In these 15 years we paid the 
State about $750,000 in cash and 


} 


ment which the lease clearly said 
| was to be left in the Coliseum,” 
| Wirtz declared. He has presented 
| Hollywood Ice Revue annually, 
professional hockey, basketball, 
| boxing and other attractions. While 
| hockey has been defunct here past 





Arthur M. Wirtz, chairman of. 


Gilman | 


installed nearly $1,000,000 in equip- 


¢ Joseph R. Vogel, Loew's Theatres 


veepee, points to the Julius La- 
Rosa-Ella Fitzgerald-Archie Bleyer 


vaude package at Loew’s State, 
New York, as another example 
that “unless it’s top drawer it is 
no use trying to bring back vaude- 
ville.” LaRosa was the first vaude 
at the State, traditionally a stage- 
show flagship on Broadway, in 
seven years and did $76,000 the 
first week and with the $45,000 
take this (the second and final) 
stanza, the house will just about 
break even. 

“Sure, if it’s Eddie Fisher, or 
Betty Hutton, or somebody like 
that,” says Vogel, “we'll do busi- 
ness. But it’s gotta be fresh and 
hot. We had Vaughn Monroe and 
Sauter-Finegan at Loew's Penn, 
Pittsburgh, last week and apparent- 
ly the kids want just the newest 
wows.” 

Vogel observes that the RKO 
Palace continues making a modest 
profit with its vaudfilm because 
“it has no competition; the pix and 
acts cost little buf let us open the 
Capito] again with stage shows and 
we'll both lose money.” 

For the resumption of vaude, the 
false-topped stage was removed for 
a firmer rostrum. With installation 
of wide-screen, the stage was raised 
with a phoney super-platform, and 
this is a minor cost, not the $30,000 
item as erratumed in Variety last 
week. The 30G would probably be 
the right figure for the entire 
rewiring of the State. 

Until stronger potentials can be 
found the State reverts to straigat 
pix. Vogel would like Betty Hutton 
even though she played the nearby 
RKO Palace twice before because, 
judging by her business at Loew’s 
Capitol, Washington, D. C., she 
apparently is what the customers 
— in the way of in-person stage 
stars. . 


Steel Pier, A.C., Books 
Full Season’s Roster; 








The Steel Pier, Atlantic City, has 
virtually set its entire act roster 
for the season. Al Rickard, in book- 
ing the spot out of New York, has 
set lesser acts during the time the 
Pier is operating on a weekend 
basis, and goes into the more ex- 
| pensive lineups starting June 20 
when the full weeks start. 
| Starting with May 29, Richard 
; Hayman, Georgia Gibbs, George 
| DeWitt and the Virginians have 
' been booked. Jo Ann Tolley goes 
|in June 5 and 6; Steve Evans has 
| been signed for June 11 for three 
| days, and Eddie White and Micki 
Marlo top the June 18 setup. 


Full weeks start with the Fran 
Warren, George DeWitt and Four 
| Evans combination on June 20. 
| They're followed June 27 by Lanny 
| Ross and Alan Carney: July 4, 
| Julius LaRosa, Herbert & Saxon, 
|Amandis and Bobby Whaling & 





Nat (King) Cole played to almost |two seasons, Wirtz had indicated | Yvette; July 11, George Shaw and 


SRO biz here despite prices being earlier that a team would operate | Johnny 


|upped 50 percent at the Empire | here next season. 


| 


| 


organization of that branch. This | 


other major shows including the | 


| 





Theatre. Only seats available for 
latecomers were on the Wednesday 
matinee, added to accommodate 


on the heels of a reported com-| fans Singer sails from France on 


the Liberte May 7 and has an Ed 
Sullivan “Toast of the Town” date 
May 16. He's pacted for the Two 


Coaches nitery, Pittsbugh, the week | 


of May 17, and does a stint at the 
Chez Paree in Chicago, May 26 
through June 13. 

After dates in Frisco, he begins a 
Coast tour, and is set to top the 
Michigan State Fair Show in Sep- 
tember. 

Backed by his own trio and the 
Vic Lewis Orch, singer played a 
one-nighter at the Opera House, 
Blackpool, April 18. Then has a 
week’s vaude at the Empire, Liver- 


with one-nighters at the Granada, 


Woolwich, agd the Davis Theatre, 
Croydon. 


London Bagatelle Set 





To Reopen Next Month’ 


clude Mel Ross, president of The- | 


London, April 27. 

The Bagatelle restaurant in May- 
fair, which has been closed for 
some months, plans to reopen near 
the end of May. 

Two bands are projected, one led 
by Sonny Lee ‘known’ profession- 
ally as Sonelli), and the other is 
likely to mark the return to the 
West End of French violinist-band 
leader Stephane Grappelly. 


Wirtz intimatéd that attractions 
| booked for Coliseum will be shifted 


to other cities or buildings here | 


and that Dick Miller, Goliseum 
manager, will remain with his or- 
| ganization, 

| Stewart countered that fair 
| board wasn't getting its share of 
| Coliseum revenue because of loop- 
|hole by which Wirtz sublet the 
| building to shows he controlled, 
|giving state percentage of rental 
|only. He stated Coliseum’s audi- 
| tors reported gate receipts of $328.- 
(116 for Hollywood Ice Revue in 
| 1948-49 season, but that fair board’s 
| percentage was based on one-third 
of amount because of this setup. 


Wirtz charged fair board plans to 


|pool, and winds his English tour | OPerate Coliseum itself after his 


lease expired. While denying this, 

| Stewart said: “Of course we prob- 
| ably would if satisfactory arrange- 
ments cannot be made with out- 
siders.” 


“Outsiders” showing interest in- 


|}atre Productions, Inc., which op- 
| erates the Murat Theatre here, and 
Joe Cantor, neighborhood theatre 
chain and drive-in owner; F. W. 
Hillgross, Piainfield, Ind., and 
B & L Concessions of Kansas “City. 
Show biz is represented on fair 


| board by Trueman Rembusch, for- | 
mer president of both Allied Thea- | 


tre Owners of Indiana and Nation- 
jal Allied. 


Morgan; July 18, Mills 
i: Bros. and Gil Lamb; July 25, 
| Georgia Gibbs and Henny Young- 
|; man; Aug. 1, Jean Carroll and the 
| Roxyettes; Aug. 8, Vaughn Monroe 
and Ross & LaPierre; Aug. 15, 
Dagmar, Charlie Applewhite and 
| Roger Ray; Aug. 22, Frankie Laine 
| and Leo De Lyon; Aug. 29, Johnnie 


} 


Ray ‘who plays eight days) and 
Helene & Howard, and Sept. 5, 
Ballentine and Jo Ann _ Tolley. 


Pier is slated to close following 
the Sept. 12 weekend. 


1756 Fire Destroys 
Boston Resort Spot 


Boston, April 27. 

A fire of undetermined origin 
completely demolished the cock- 
tail lounge and main dining room 
|of the Magnolia Casino, a swank 
summer nitery located on the 
North Shore, causing damage esti- 
mated at near $175,000. Located 
in an isolated section of the sum- 
mer resort town, only the kitchen 
in the one and a half story wooden 
building was untouched. 











Spot, in operation about 15 
years, is owned by society maestros 
Ruby Newman and Sammy Eisen, 
the latter batoning his group there 
each summer, and was managed by 


co-owner Frank Fishburn, vet ing- 
keeper. It's doubtful that the spot 
can be rebuilt in time to operate 
this season. 
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AGVA ‘Rebels’ Organize Meeting 
To Force Union Into Mountain Deal 


The borscht belt situation has 
brought action on several fronts 
within the American Giuld of Va- 
riety Artists. While a union dele- 
gation headed by prexy Jackie 
Bright and Jonas T. Silverstone 
went up to the mountains for a 
conference with resort operators, a 
newly fornied committee of per- 
formers sought to protect their 
seasonal employment in the hills 
by holding a “rump committee” 
meeting at the Victoria Hotel, N.Y. 

The committee, headed by singer 
Bob Marshall and known as the 
Actors Welfare Club, made it clear 
that they are not “dissidents” but 
mererly actors who lost one sea- 
son in Lakewood, N. J., where fail- 
ure of the innkeepers to negotiate 


forced the union to put the area | 


on the unfair list, and do not want 
to lose another season in the Cats- 
kills. 

According to Marshall, they aim 
to correct the abuses now prevalent 
within AGVA, restore democratic 
action, and institute reforms so 
that performers can go back to 
work. The committee is seeking to 





enlist rank-and-file aid in bringing 
this about. They declare that un- 
der present procedure one man can 
nullify the vote of the member- 
ship. They also cited the fact that 
the voting of only 28 members put 
Lakewood on the unfair list. The 
AWC also made it clear that they 
resent alleged strongarm tactics of 
the organizers. Marshall pointed 
out that AGVA is not in thé same 
position of the major unions which 
have a $3,000,000 welfare fund. 
AGVA, he said, has to operate dif- 
ferently. 

Marshall stated that the antago- 
nism engendered by the organizers 
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has created antagonism among the 
| hotel operators, and has weakened 
ithe union’s bargaining position. He 
declined that the immediate aim 
of the present administration is to 
| protect the welfare fund. The 
jsquabble as to whether AGVA 
‘members are employees or inde- 
| pendent contractors is costing per- 
{formers a lot of work, and pro- 


| Vision should be made for that 


| 


versy, AWC feels. 
Marshall in another blast stated 


|that AGVA'’s very constitution for- | 
|bids complete democratic action. 
'He said that the national voting, 


Mpls. Prefers Jazz 
- To Stripless Strippers 


Minneapolis, April 27. 

Dixieland and other jazz music 
have supplanted exotic dancing as 
the principal attraction at local 
theatre bars. The public here 
seems to prefer the male horn 
tooters instead of the feminine 
bumps and grinds now, according 
to the establishments’ owners. 

With the opening of Big Jay Mc- 
Neeley and his band at Vic’s, five 
other such outfits hold forth at lo- 
cal bistros, whereas the spots still 
offering the exotics are down to 
two. Three of the cafes that have 
gone to jazz formerly featured gals. 

The fact that the police depart- 
ment put a ban on strip teasing, 
requiring the performer to appear 
and depart in the same amount of 
attire and not divest herself of any 
garments during her dance, took 
the spice out of this type of enter- 
tainment and ruined its boxoffice 
value, 


RINGLING TIGER GNAWS 
ARM OF CAGE BOY, 28 








/ clause to be taken out of contro-| 


A tiger in the Trevor Bale act 
now with the Ringling Bros.-Bar- 
num & Bailey Circus, at Madison 
}Square Garden, N. Y., yesterday 
|(Tues.) clawed off the left arm of 
|a 28-year old cage boy who was 
cleaning the enclosure with a rake. 


‘by which members all over the, While Charles Hicks was working, 


‘country vote for delegates from | h¢ apparently got too close and the | 
individual cities, stifles democracy. 


| tiger reached out, grabbed him and 


'He also urged that the forthcom- | "awed on the arm. His screams at- 


(Continued on page 52) 
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Rodeo Star 





Femme 


tracted other circus attendants who 
beat. off the animal. 

At the Polyclinic Hospital, Hicks’ 

| left forearm was amputated. Bales 

| declared that the tiger had been 


Breaks Leg in Det. | unfriendly to Hicks for several 


Detroit, April 27. 


Jean Hodgdon, who's 


“death | 


| nights. He described the cat as be- | 


| ing tricky and crafty. What will be 


drag” is one of the features of the | cjged as yet. 


World’s 


nearly three times around 


arena. 


A crowd of 2,500 screamed in | 
;; terror until rodeo cowboys man- 


i aged to stop the horse. 








Championship Rodeo 
which was at Olympia last week, | 
suffered a compound fracture of | 
‘the left leg when she lost her bal- 
ance and was dragged by her horse | 
the 
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Tony Martin Set For 
Repeat Pitt Booking 


Pittsburgh, April 27. 
Tony Martin, who played the Twin 
| Coaches only last September, has 
i finally okayed a return engagement 
| to that big 1,200-seater room from 
| May 28 through June 5 with the 
| proviso that he get Monday, Dec- 
| oration Day, the 31st off, in order 
to return to New York for a tele- 
vision -show. 
| Original deal had been set for 
$15,000 for the date, but Martin 
' has agreed to pro-rata it down in 
return for the privilege of getting 
the one night off. He opened the 
new, enlarged Twin Coaches last 
fall and nobody since has topped 
| his attendance figures there. 





| PM Cig Troupe to Tour 


Army Bases Overseas | 


An entertainment package as- 
|; sembled by Phillip Morris cigs will 
| leave for Europe Friday (30) for a 
| 10-week tour of military hospitals 


and other installations. Junket 
| will take in visits to Wiesbaden, 
| Stuttgart, Munich, Nurnburg, 
| Frankfort, Berlin, Great Britain 


and Prestwick, Scotland. There’s 
the possibility that tour will be ex- 
| tended to France. 





| Included in the unit will be Kay | 


| Carole, Spaulding Sisters, Birk 
Bros., Lola Lee, Doris Wolin, Jack 
_Flosso, and Phil & Nicoli Knight. 


Abramson’s New Setup 


| 
| Nat Abramson, head of the WOR 
Artists Bureau, N. Y., has organ- 
ized the Bramson Entertainment 





' Bureau, with temporary offices in | 


the Astor Hotel. 

Step was made necessary be- 
cause of the tiff of the Mutual 
Broadcasting Co. with the Ameri- 
can Federation of Musicians. The 
WOR Artists Bureau is 
independently of the network and 
its N. Y. outlet. 





Joseph B. Rucker, Jr., has been 


named manager of Sales and spe- | 
of | 


cial events for the State Fair 
Texas, at Dallas, according to 
James H. Stewart, general man- 
ager. “ 
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GERTRUDE NIESEN 


Songs 

20 Mins. 

Black Orchid, Chi ; 
Gertrude Niesen is exploding her 


after a self-imposed layoff of al- 
most two years, and she doesn’t 
seem to have lost or forgotten a 
thing. Voice is still dynamite, be- 
ing strong, intimate, and richly 
textured, and her showmanship 
still has the savvy of a trouper 
schooled in topgrade musical com- 
edy. Whether she'll accept other 
dates on the nitery circuit is still 
uncertain; she’s ‘playing this in- 
timery as a replacement because 
the room is operated by her 
spouse. 

Hers is a nostalgie catalog of 
oldie tunes, many of which have 
undergone her treatment before, 
but her easy confidence and elec- 
tric chirping sells them again, 
Torchy “Love For Sale” is a choice 
offering sung with lighted cigaret, 
emotionally sans overplay. “Devil 
and Deep Blue Sea” makes for 
lively opener, and finger-snapping 
“Exactly Like You” is given amus- 
\ing blue undertones. Whole dis- 
play packs in warm humor and off- 
the-cuff gab for terrif ree. 

es. 





THE FLYING BERRYS (4) 

| Roller Skating 

|6 Mins. 

Palace, New York 

| Flying Berrys are a standard 


| skating turn that tries to inject | 

into , 

the act with figure skating to = 
e 


something a little different 


singing accompaniment of 
younger femme. It’s a dubious at- 
tempt girl’s singing, 
pleasant, isn’t of the pro variety 


other hand, solo attempts at figure 
the small rink employed. 


of the act, foursome shapes as an 
okay opener for any bill. Their 
spins, lifts and acro bits, while 
; not ‘spectacular, are efficiently and 
i gracefully achieved. They work 
| without halters, whieh is also a 
| change of pace, although not lend- 
ing a sense of the spectacular to 
the act. Okay for vaude and tele 
guest shots. Chan. 











JIMMY RANDOLPH 
| Songs 

10 Mins. 

Apollo, N. Y. 

Jimmy Randolph can count on 
his pleasant piping style and good 
looks to keep him working on the 
Negro vaude circuit. His tune- 
handling, both rhythm and ballad, 
shows an understanding of lyric 
values but it lacks the spark to 
| pull him into the bigtime in in- 
| person slottings or on shellac. 

In his Apollo showcase, Ran- 
|}dolph worked through four num- 
| bers, best of which are the rhythm 
| items. Repertoire includes “Walk- 
ing My Baby Back Home,” “Ebb 
| Tide” and “Gonna Live Till IT Die.” 
‘His encore tune, “Where Can I 


Go?” should be traded in for some- | 


| thing less somber. Gros. 
i 
} HE CARLSSONS 
Juggling 
|14 Mins. 
| Casino, Toronto 

European man-and-wife team, 
over here after a tour of Africa and 
Australia, have a_ swift-moving 
juggling act in which they use the 
tennis balls, hat catches and rolls: 





. . | 
| with male scoring on top novelty 


; as he juggles balls behind his back, 


| this to audience view as he faces | 


| the back drapes. 

Their “dancing hats” bit is also 
clever, with toppers manipulated 
| for stage bounces and catches at 
| terrific speed; and no fluffs when 
caught. Finale has the two doing 
the cigar-box trick for pickups 
from table, with the boy finishing 
with 14 boxes, the girl with 11, for 
speedy person-to-person transfers. 
| Pair are blond lookers and class- 
wardrobed, with whole act notable 
, for pace, dexterity and flash. 
| McStay. 


while | 


and distracts from the good terp-| 
| ology of the elder couple. On the) 


skating seem a little awkward on. 


On the more orthodox portions | 


NANCY WALKER 


Songs-Comedy 
30 Mins. 
Sans Souci, Biami Beach - 
Nancy Walker, a familiar on 


personality on the boards again, | screen and stage as a comedienre. 


|is prepping an act for the cafe cir- 
‘cuit; judging from this, her first date 
_along the run, she will need plent, 
| of restaging and rewrite of materi,| 
if any impact is to be made on 
habitues of the smarter bistros. 
The latent talent is there, and 
when the special lines written for 
her allow, she sets up yockful mo- 
ments; unfortunately, there aren't 
enough of these moments to ob- 
scure the weaker portions in the 
stint. Handed a zingy teeoffer 
revise on “That’s Entertainment.” 
a mirthful lampoon on French 
chantooseys in “Irving,” or a 
clever theme on gal being urged 
to “Get Married Shirley,” she gets 
the most out of the lines and seems 
set to go; other items, however 
diminish consistent returns, typical 
being “I Can Cook, Too,” and 
“Cousin From Milwaukee,” 4 
Gershwin product. Another insert 
has her discarding outer portion 
of gown to reveal gams and work 
in ballet-satire idea which doesn’t 
quite jell. Miss Walker has the 


(Continued on page 52) 
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Break Ground for New 
WM Building on Coast 


Hollywood, April 27. 


Construction got under way this 
week in Beverly Hilts on a new 
three-story office building which 
the William Morris agency is plan- 
ning as its new headquarters. 
Structure will cost approximately 
$1,000.000. 

Site of the new building is at El 
Camino Drive and Charlivel in 
Beverly Hills. Morris agency will 
occupy the first two floors, and rent 
the third. Building will have 
44.000 square feet. An audition 
room and a projection room are 
among. features planned for the 
project. ‘ 





Seattle City Council has appro- 
priated $67,850 for improvements 


‘Opry’ Troupe in Tex. 


Houston, April 27. 

Webb, Pierce, the Duke of Padu- 
cah and Roy Acuff and his Smoky 
Mountain Boys will be the head- 
line attractions of a “Grand Ole 
Opry” troupe which opens tonight 
(27) at the Coliseum for a three- 
night stand. Proceeds will go to 
the Houston Fireman’s Pension 
Fund. 

The Wilburn Bros. and Dolye 
Winburn, singing m.c., will be 
other featured attractions. 


Agencies Coaxing Names 
Into Cafes, Even at Coin 








kick, attempting to convince top 


at the Civic Auditorium and Ice | names to go into niteries even if it 


Arena to make the two buildings 
better places for roadshows, con- 
certs and exhibitions. 
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by America's Leading 
Authority... 


age 


 Ma.GOLDSTEIN 


FALLS WIGS-CHIGnons 
TOUPEES-BRAIDS 


“Everything in Real Humen Heir” 


CHICAGO HAIR GOODS COMPANY 
428 So. Wabash Ave. Chicago 5, Ill. 

















How to Write Jokes 


Sidney Reznick, top flight comedy 
writer for Berle, Durante, Gleason, 
etc.. reveals tricks of the trade, in- 
cluding four ways to “switch” one 
old joke into practically one hundred 
new ones! 

or the apprentice comedy writer, Dr. 
eznick has. prepared a worthwhile 
¢imcal report . . ."—Fred Allen. 
yet pit, mY opinion the finest book 
yet published covering the field of 
creative humor... ."°——Sam Levenson. 


$2.00 pre. 


(NYC residents only add 3% sales tax) 


Send Check or Money Order. No 
O. D’s please. 
TOWNLEY COMPANY PUBLISHERS 
520 Sth Ave., Suite 400-A 
N.Y. Cc. 3 V. 


6, 





en 














“Creators of Special 


Comedy Material’’ 
A. GUY VISK 
Writing Enterprises 

$4 Hill Street Troy, N. Y. 


(The Mirthplace ef Show Biz) 
Particulars Free 
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means a financial sacrifice. The 
offices realize that many spots, hav- 
ing become accustomed to names, 


they’re to remain in business. 
One result of this tactic is fact 
that Frankie Laine has _ been 


treal, May 21 for 10 days. In 
former years, Laine has done a 
one-niter at the Forum, in that 
city, and has generally walked off 


realize out of the cafe stand. GAC 


lists to do likewise. 
Agency, along with others, is at- 


ry him through losing weeks. 
cepting the fact that the volume of 


cafes. Otherwise, they say, a lot 
of niteries will fall. 

Montreal’s Chez Paree used to 
buy all available names. 
days, however, they’re more spar- 
ing in their expenditures. 


to make a buck. Otherwise, they’ll 


budgets. 


Max Meth to Baton 





Atlantic City, April 27. 
Max Meth, New York City or- 
chestra conductor, will team with 
Vinton Freedley and Bob Russell 
when the “Miss America Pageant” 
is offered this September. Freed- 


vance plans for staging the event. 


of 26 pieces. 

Freedley has already made plans 
to change the stage and runway 
setup so that the orchestra will be 
sandwiched between them, instead 
of playing from in front of the 
stage as in other years. Arrange- 
ment will mean that the girls will 
be seated much closer to the front 
of the main stage than in other 
years giving the audience a chance 


Show will be timed so that new 
Miss America will be known at 11 
p.m., Saturday, thus giving news- 
papers chance o carry more com- 
plete stories plus pictures of win- 
ner. Freedley, a judge during the 
past three years, is very familiar 
with Pageant routine and his ideas 
were quickly endorsed by members 
of the Pageant committee. 


Expanded Eddys’ Now 





Kansas City, April 27. 
Work of rémodeling has now 
been completed and an expanded 





Eddys’ Restaurant is in operation 
| here. Dinner room and bar with 
inightly shows and dancing to the 
|Tony DiPardo orch are unchanged, 
| but facilities have been consider- 
|ably increased. 

Eddy Bros. took over quarters 
lof a onetime tenant to set up a 
new private dining spot, the Clas- 
|sique Room, enlarge the liquor and 
gourmet store, and open a new 
gift shop. New dressing rooms for 
acts have been added, along with 
increased office and storage 
space. 

Nightclub and restaurant con- 
tinue to be the central operation, 
'according to George Eddy, senior 
‘of’ the three brothers, who, with 
|Sam and Ned, actively manages 
the spot. Club currently is playing 
hypnotist Dr. Arthur Ellen and 
i violinist Rima Rudina, but follows 








Sacrifice, to Hypo Biz’ 


Talent agencies are now on a. 


ley and Russell visited here to ad- ! 





must get a fairly steady supply if) 


booked into the Chez Paree, Mon- | 


with more coin that he can possibly | 


says it will try to get others on its | 


tempting to stagger names so that | 
an operator has a chance to hit an | 
occasional jackpot in order to car- | 
Ac- | 


business is based on the strength | 


of the attraction, the percenteries | 
say they’ll aim for solvency in’! 


These | 


They’ll | 
only plunge when there’s a chance | 


attempt to get along on reduced | 


‘Miss America’ Music’ 


Meth will have charge of the music | 
for the big show, with an orchestra | 


to scan them to greater advantage. , 


Working in Kaycee | 


'April 30 with Four Lads and Dan.- | 


iny Crystal. 


London Cafe de Paris 


Lines Up Top Names 
London, April 20. 
The Cafe de Paris, generally ac- 
cepted as London's No. 1 night 
spot, is making a new bid to lead 
the talent derby. Starting April 
26, it has a lineup of international 
names for cabaret entertainment. 
On April 26, Dorothy Shay opens 
a one-month stint, to be followed 
May 24 by Jack Buchanan, who 
had been skedded for a previous 
season but had to bow out. Mar- 
lene Dietrich has been booked to 
open June 21, also for one month. 
A return booking has also been 
made for Carl Brisson, but a date 
has not yet been agreed. 





AGVA Convention to Consolidate 
Battle Fronts Vs. AFM, Operators 


Major problem that will come 
up before the American Guild of 
Variety Artists convention, which 
takes place at the Laurentian hotel, 
Montreal, starting June 7, will be 
the consolidation of its various 
fights. Organization toppers hope 
to be able to create a setup where- 
by they'll be able to steer clear of 


| the two-front war which they have 


waged throughout the year. 


On one hand, the union has been 
battling it out with the American 





Federation of Musicians on the 
question of control of musical acts. 
The focal point in this fight has 
become Canada. In the conven- 
tion city, Montreal, AGVA failed 
to get a temporary injunction en- 
joining the musicians from walk- 
ing out on their contracts when it 
comes to playing for AGVA acts. 
Fight is now centering around To- 
ronto where AFM prexy in that 


area, Waiter Murdock, has been 
(Continued on page 52) 
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\/ING MERLIN 


and his VIOLINS 


JAN, —LATIN QUARTER, New York...."Closs™ .......ccccccccececcceeees 


“Memorable” 2.0... cece ccccceccccecees Robert Dene 
FEB.—PORTE ST. JEAN, Quebec......."Megnifique” ..... 


MT. ROYAL HOTEL, Montreal..... ‘Sets the Poce for Future Hotel Entertcinment”... Herold 
“Mesical Spectacie Unique in Coborets"........Gazette 
MAR.—LA VIE EN ROSE, New York... 


"“Stendout” 


Opening MAY 5TH 


Cocoanut Grove 
Ampassapor Hote 


LOS ANGELES 





MERCURY ARTISTS CORPORATION 


730 Fifth Avenue, New York 


“Smesh Hit" 60009500000 ceccsccsccosesse cee Mortimer 

6000s 0cec0ne0eeseessesecaceeeceto Y. Post 
“Lively... Amusing” aeweceseccesessoccetic %. Telegram 
“Bravo” @eevee coweseccccocceeecoocecs cat Wilson 


APR.—CAROUSEL, Pittsburgh. ........“Originol.. Refreshing” .........00cse000. Pitts. Press 
“Surfire Class Attrection” ................San-Telegrom 
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Jose Greeo & Co. 


Charles E. Green (Consolidated Con- 
certs Corp.) presentation. Stars Jose 
Greco; features Nila Amparo, Lola de 
Ronda, Luis Olivares, uanele | Maya, 
Salome de Cordoba, Tina Velez, Malena 
Vargas, Julio Torres, Angel Soler, An- 
tonio Jiminez, Jose Mancilla, Margarita 
Zurita, Ricardo Blasco, Miguel Garcia. 


Chinin de Triana, Pablo Miquel. At) 


Broadway, N.Y., April 26; $3.60 top. 





Jose Greco is becoming familiar 
around New York. During this sea- 
son, his heel stompings have be- 
come virtual trademarks at the 
Hotel Waldorf-Astoria’s Empire 
Room and various legit houses. 
This Brooklyn-born flamenco prac- 
titioner is probably the most popu- 
lar of his kind in the U.S. these 
days. : 

Greco has returned with a varied 
repertoire embracing many of the 

ieces that have helped maintain 

is top stature in the Iberian terp 


;some sections are carried excel- 
lently by his company. The men 
‘are all superb dancers. They’re 
wiry and fiery and perform with 
a high skill. Their background work 
is excellent and when they step to 
|the fore, they cam provoke intensi- 
fied applause. 

Among the femmes, Nila Am- 
paro, who worked the opening with 
a bandaged knee, appears first in a 
charming country dance and thence 
into the more serious efforts in- 
cluding “La Petenera,’”’. and other 
numbers; Lola de Ronda shows at 
her best in a delicate ‘‘Cordoba” 
to Albeniz’s “Midsummer Nights 
Dream”; and Malena Vargas and 
| Tina’ Velez charm in an “Arago- 
naise Jota.” 





teams, one being Juanele Maya and 
Salome de Cordoba, who provide 
comedy and high spirit in a 


There are also two excellent | 





t——— Continued from page 50 


| bac nd comedic nee, 
te gem genet routining and more | resort backed a remote on DuMont 
| intelligent writing than she is now emceed by Johnny Olson. 

| purveying. Lary Several potential sponsors are 
| said to be interested in a video 
package that the park is preparing. 
STAR TIME KIDS (6) It would be aired live from the re- 
| Songs, Dances sort on Wednesdays. One show 
} 11 Mins. being considered is built around 
Palace, New York disk jockey Art Ford and the 


- ‘This is an unusual booking for pitch would be toward teenagers. 


the Palace. In fact,-it’s something} Still another program in the 
lof an offbeat type of act, since it; negotiation stage is a disk jock 
|was conceived for this booking. show to be beamed via WMGM, 
'Star Time Kids are a contingent,|N. Y. Prospective sponsors, it’s 
headed by Lenny Dale and Rosalie | said, would benefit from both: the 
Mann, from “Star Time,” a teen-!tv and. radio show by & “double 
age talent show packaged by one| plug.” This calls not only for: air 
of New York's talent schools and| mention but billing on the park's 
carried on NBC-TV, at first locally | extensive outdoor and car card ad- 
but now network. Dale and Miss vertising 

| Mann, both around 16, are regular : 
| headliners on. the show, while the 
four other girls in the act are 








TV Payoff 
TV was found to have sound 


Palisades’ Deejay Ballyhoo 


Continued from page 49 





all admission structure as com- 
pared with last season’s tap. 
Every year the resort touts some 
brand new rides and fun devices, 
Fitting into this category are a new 
baseball batting range, a new Fer- 
ris wheel and a “Roto-Jet’” ride, 
Batting range is described as the 
same type pitching gadget as used 
by the major leagues in spring 
training. It’s planned to bring top 
ball stars to the parrk on Mondays 
as a means Of ballying the range. 
Ferris wheel, whose namencla- 
ture is “Big 16” in park parlance, 
replaces an* older wheel in use for 
years. Made in Western Germany, 
the “Roto-Jet” is a ride of the nov- 
elty type which arrived via Balti- 
more only two days before the 
park opened due to the N. Y. long- 
shoremen’s. strike. One of the 


field, as well as some less familiar 


bulerias, and who show some pashy 


dancers on the tv’er. 


value, a management spokesman | Park's ace lures—its salt -water 


items. He’s brought along with him| moments in “Segurias Gitana.” 
most of the same dancers who have | Another team of top merit . re 
urita, 


been with him through several | Mancilla and Margarita 


campaigns. 

No matter what new numbers are 
brought in by this gifted company, 
the keystone remains the colorful 
“Bolero,” with the choreography 
by the late La Argentinita. With 
Nila Amparo, Luis Olivares, Angei | 
Soler and Antonio Jiminez, the | 
interpretation calls for several ; 
moods and dance styles. The other | 
fave is “El Cortijo,” an equestrian | 





|The boy throws out a high pitched 
voice of tremendous intensity to | 
punctuate his unbridled pash for | gives way to Dale and the dancers 
the dame. Others who serve the | 


billed as Los Gitanillos d@ Bronce 
(Bronze Gypsies). They look the 
part, and their terping is as wild 
as anything exhibited on the stage. 


Act is a sort of minature revue, 
with Dale and the dancers open- 
ing with a “New York, New York’: 
number sung by Dale and danced, 
modern style, by the four girls and 
himself. Miss Mann is on next, 
starting off “Candy Kiss” in which 





troupe with distinction include 
Angel Soler, Julio Torres, Antonio 
Jiminez, singer Chinin de Triana; 


she’s later joined by Dale. She 
then soloes ‘“Halielujah!” and 


in a reprise of the dance steps 
of the ‘20s. Closer is a mambo 
segment featuring Dale and Miss 
Mann, the latter barefoot. 


opined, for on a basis of a survey 
conducted at the park last year it 
was found that many car owners 


pool—will have a special pree.a 
on May 22. 





with out-of-state plates attended 
the resort on the strength of the Sauter, Bond to Europe 


tv program they'd seen or heard} To Study USO Program 


about. 

While top show biz names and|__James oo USO Camp Shows 
video. obviously stimulate public | PTexy, and Edwin Bond, executive 
interest in the Rosenthals’ midway, | Y°ePee of United Service Organiza- 
the management feels that there’s | 10S, parent group of USO Camp 
plenty of business to be had in Shows, will plane out to Europe 
entertaining employees of large |°Ver the weekend for a study of 


theme, danced with spirited pre-| Pablo Miquel, ianist, and guitar- 
cision’ by Greco and Olivares,! ists, Ricardo Blasco and Miguel 
Julio Torres and Angel Soler. iGjereia,... <. ; 

While Greco is the focal point, The many visits by Greco haven't 


' exhausted his audience. It’s doubt- 














' 


‘ful that he will for a long time, as 
‘he brings new and exciting mate- 








Castillian dancers. Jose. 





| ond PAT | ;, 

DUNDEE Bitten Stripper Not Suing 

| (Beeuty ond | Los Angeles, April 27. 

| the Least) | Barbara Gray Atkins, — strip 
A new note ,teaser, filed notice in Superior 

| Glamer Comedy Court dismissing her $25,000 suit 

| Staged by against Sonny Tufts, charging him 


Mervyn Neisca 


with biting her on the thigh. 
Tufts’ attorney, Jerry Bolston, 
declared the plaintiff had not re- 
ceived one cent of settlement. His 
statement was not denied. 


| Mgt. Cass Franktia 
' Lew Waiters Ent. 
1576 Breadway 
ew York 





























trial along with the faves that have | 
‘established him in the fore of the | 


Miss Mann and Dale show lots 
of promise, something which can’t 
be said of the four dancers. She 
has a belting singing style and a 
lot of poise, and the manner in 
which she slams across ‘“Hallelu- 
| jah!” got a solid reception. She’s 
ready to graduate to the pro tv 
shows and the vaude circuits, and 
when a little older, to niteries. 
Ditto Dale, who's got all the stage 
presence of a vet trouper and who 
-ean sing and dance equally well. 
; He looks and works like a junior 
edition of Joel Grey, and he too, 
| with some special material, could 
i start making the vaude and tv 
rounds with a good expectation of 
| success. As for the act itself, it’s 
okay as a showcase for their 





talents, but otherwise not too in-| 


spiring. Chan. 


} 
i 


| CHRISTOPHER HEWETT 


cept, two men were retained 
throughout the winter to book pic-: 
nics and outings and contact big 
industrial firms. 
Convention Pitch 

Among major _ organizations 
which will use the park's facilities 
| this season are the Greater New 
| York Girl Scouts, who will have 
| some 10,000 members at the resort 
jin June. The N. Y. Police Anchor 
| Club also plans to: bring several 
| thousand youngsters to Palisades 
| this summer. 
| Group parties and excursions, of 
_ course, are admitted to the park 
| at a price somewhat lower than 
, the regularly prevailing 25¢ admis- 
sion tap. However, this discount 
is more than offset by what the 
customers spend on the 150-odd 
rides and attractions available. 




















Normally, ‘prices for various 





| Songs 











“Mr. Christopher does an 
and does them perfectly . . 


CRITICS ACCLAIM CHRISTOPHER’S MAGIC! 


(Milbourne Christopher's ‘Now 
You See It’ at the Longacre was 
the first one-man full evening 
of magic ever presented in a 
Broadway legitimate theatre.) 


and pleased. We admire and envy Mr. Christopher and are 
ready to turn over to him the administration of the United 


y number of impossible things 
. We were astounded, deceived 


rides are scaled anywhere from 
20 Mins. 10c. to 25c. But on Tuesdays and 
_ Colony, London . Thursdays there are “bargain” 5c. 
Christopher Hewett. now play-| rides from noon to 7 p.m. Inci- 
ing one _ a eees = the local; dentally, there is said to be no 
edition of “Wish You Were Here,” change’in the park’ - 
fashions his cabaret routine strict- ° 4 = PaO Te 
ly for sophisticated appeal using }-— 
only original material. He _ spe- AGVA Cc ti 
aus Continued from page 51 
vendetta with 














cializes in lyrics with a sharp Satir- 
ical bite incorporating,, where 
justified, a topical twist. 
The success of this type of styl- 7 
ized routine depends entirely on | Crying on the 
the audience. On the night caught; AGVA. 
customers appreciation was clearly; _ The other major tiff has been on 
indicated and many of the lyrics, the organizational front. Union, 
_evoked hefty palm-mitting through- since the inception of the welfare 
| out the ew. seomett a the —— program, has been embroiled in a 
| personality to sell this type’ of multitude of ‘j indivi 
‘number. With fine aouer? and of fights with individual 
flawless timing, aided by a set of | 
| powerful pipes, he whams through 














— 1776 Broadway 


States and its foreign policy.” 


—BROOKS ATKINSON, 
The New York Times. 


“When he turns mentalist he is truly spellbinding ... As 
a mind reader Christopher is surely tops... The show he 
now offers is most diverting holiday entertainment.” 
—WILLIAM HAWKINS, 
New York World-Telegram 


“Mr. Christopher has all kinds of tricks—and, so far as |! 
could tell from the third row, none is up his sleeve . . . Last 
evening he succeeded in baffling everybody including a 
large delegation of magicians. Even though | am not a 
magician | was baffled too.’ 

—JOHN CHAPMAN, 
Daily News. 


“Christopher is an ingratiating monologist and conjurer 
» ++ gave us a great deal of pleasure.” 


—ROBERT COLEMAN, 
Daily Mirror. 


“‘Milbourne Christopher proved to everyone that he is 


master magician in his ‘Now You See /t’.’’ 


—LEWIS FUNKE, 
The New York Times. 


DAVID L. SHAPIRO 


Circle 5-5318. 




















‘his snappy songaiog to strong re- 
turns. In a seven number routine, 
the strongest entries include a 
Spanish song, “It Ain’t the Same 
in the Hacienda” (‘‘There’s more} 
| buli in the commercials than in} 
; the arena”), a cute lyric about 
three sisters, Faith, Hope and 
Charity, and a strong opener in 
“You Can Rely on Vienna.” His 
own accompanist, Colin Beaton, | 
sat in with the Felix King aggrega- 
tion to ensure sterling background- | 
ing. Myro. | 
if 


| 
| ‘Rebels’ | 


Continued from page 50 























ing convention to be held in Mont- | 
real in June be called off as an) 
economy measure. He said the na-| 
tional board meetin® immediately 
after the previous confab cancelled | 
the positive actions of the conven- | 
tion. Same is likely to happen | 
again, he said. | 
The AWC committee, aside 
from Marshall, consists of come- | 
dian Cy Reeves, Roy Davis of the | 
Radio Aces, singer Frank Stevens, | 
comedian Buddy Mack, singer Win | 
/Mayo, and comic Leon. Fields. 
| Administration spokesmen say | 
that AGVA is about to realize the | 
fruits of the struggles to get! 
actors protected by sacial security | 
legislation, unemployment  com- | 
| pensation, and other benefits that | 
ordinarily . accrue. to employees. 
They say it would be a pity to 


have these gains nullified by rash | 
; } 


action at this point. - 


corporations. In line with that eon- entertainment needs in military 


installations. 

Duo, upon arrival in Europe, 
will go separate ways with Sauter 
to study the situation in Europe 
and North Africa. 

















BILLY GILBERT 
' Held Over 
STARLIGHT CLUB 


MINNEAPOLIS 


Personal Mgt.:—DAVID L. SHAPIRO 
1776 Broadway, N. Y. Ci 5-5368 








KIRBY STONE 
FOUR 





ae el she “ TV's ZING 

1 rs organizations, These 

| tiffs have been extremely costly ZANG ZANIES 
bey ee one Save had the ef- Now at The 
/fect of dissipating its strength. | 

Union will attempt to find a son COPACABANA 
out of the fight on both fronts. New York 


| and sign up the spots. Yet this | 


One thing’ is fairly certain M 
_o ; - t.: WILLIAM 
Union will attempt to bolster its 7 ,  Ageney ~— 


organizing strength. Board mem- 


bers have declared that the path 
of India 


for organization has been achieved 
by a steady record of court vic- 
tories by national counsel, Silver- 
stone & Rosenthal. They have | 
Plates and Hoops 
Spinning and Juggling 
Suspense and Comedy 
Arrangement 


gone to court and obtained several 
rulings stating that performers are | 
FRED ROBBINS 
67 West 44th St., New York 


employees and not independent | 
MUrray Hill 7-2033 




















contractors. Thus way has been | 
cleared for organizers to step in| 


hasn't come about. 

Convention is therefore expected 
to probe for the weaknesses in the 
organizing staff. The eastern and | 
midwest regions are expected to | 


get the major scrutiny in this | 
respect, | 





























“Convuised everybody present."—VARIETY 


~ WILL JORDAN 


April 28 :. 
. MOREY AMSTERDAM SHOW 
NBC-TV 
SKY COACH COMMERCIALS 
WINS, New York 
Next 


Moose Club, Erie, Pa. 
_ Direction: MCA 
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Palladium, Londen 
London, April 20. 

ill Eckstine - (with Bobby 
roel Jean Carroll, Salict Pup- 
ets, Jimmy Wheeler, Ted & 
George Durante, Authors & Swin- 
son. Ursula & Gus, El_Granadas 
& Peter (4), Palladium Tiller Girls 
(16), Eric Rogers & Skyrockets 
Orch. 

th the current bill the Palla- 
_ —~ season comes to its 


ium 
pete after a run of only two 
months, being replaeed in early 


May by a revue starring Norman 
\isdom. It is the shortest season 
since international variety was 
jaunched in the postwar period, but 
is expected to be renewed in the 
foil until the annual Christmas 
panto is presented. 

With Billy Eckstine as the head- 
liner, Palladium boss Val Parnell 
js continuing a poiley successfully 
jnitiated a couple of seasons back 
of introduging established record 
personalities. The policy has paid 
handsome dividends since its in- 
ception. The fans unmistakably 
know their favorites and are fa- 
miliar with the recording hits, This 
was particularly underscored in the 
case of Eckstine, who intelligently 
relies on his disk successes to 
provide the staple part of his act. 


The vocalist has a relaxing style 
combined with leisurely charm. 
This combination gives an added 
impetus to his songalog; he sells 
his numbers by the effective use 
of understatement and by a pol- 
jshed microphone technique which 
enhance his wide vocal range. The 
sentimental ballads evoke the now 
familiar ety pg response and 
these prove fo be his forte, partic- 
ularly entries like “I Apologize,” 
His regular accompanist, Bobby 
Tucker, sitting in with the Sky- 
rockets Orch, gives handsome 
backgrounding to the presentation. 

Another major American per- 
sonality on the bill is Jean Carroll, 
vho proved her worth as a come- 
dienne a year ago. Her comedy 
spiel contains sufficient new mate- 
rial to give: the act a fresh and 
healthy look. The deliberate omis- 
sion of the mink coat routine, 
which proved a success on her 
previous appearance, was a disap- 
pointment to the regulars, but her 
laughter-provoking description of 
bringing-up-baby proves an ad- 
nirable substitute. Both Eckstine 
and Miss Carroll had to do a begoff. 

Rest of the bill is composed of 
proven acts. The Salici Puppets 
follow a previously established 
routine with unqualified success. 
The quartet operating in the gallery 
of the miniature theatre on stage, 
again display their dexterity by 
infusing a lifelike atmosphere into 
their presentation.. The maestro at 
the 88er and the puppet, who lights 
and smokes a cigarette, are among 
the fascinating ingredients of the 
show. Jimmy Wheeler, a local 
comic with a down-to-earth per- 
sonality, is a stalwart defender of 
the old school of vaudeville. There 
is an inevitable blue streak in-his 
naterial, but there are also a num- 
ber of pertinent gags which qualify 
for an approving mitt. 

Because their gear had been lost 
in transit, the Sensational Bogdadis 
were unable to appear on opening 
night and were replaced by Ted 
and George Durante, a comedy 
acrobatic duo currently in the 
Folies Bergere revue at the Prince 
of Wales. Their standard act, with 
its intriguing bits of contortionism, 
has sock impact. Authors & Swin- 
son, a Canadian miming act, also 
earn a boff reception. They tee off 
With their broad takeoffs of the 
Inkspots and Johnnie Ray and 
close in Strong style with a broad 
comedy interpretation of “Cigarets 
and Whiskey and Wild, 
Women.” 

Ursula & Gus contribute a fast 
Juggling routine and El Granadas 
#nd Peter again display their skill 
With ropes, whips and lariats. The 


eitier Girls, per custom, open the 
il with an adequate stepping 
display, Myro. 





Empire, Glasgow 
Glasgow, April 17. 


H Nat (King) Cole, with Charles 
ae John Collins, Lee Young: 
Lewis Orch, with Beryl Wayne, 


veen, Eddie Gordon & Nancy, Ern- 
- Arnley & Gloria Day, Ken & 
Atha Alexis, Bobby Dowds Orch. 





‘ Thousands of diskhep juves and 
aa alt Proportion of oldsters, too, 
dur ening and squealing for more 
ri an the Nat (K ng) Cole slotting 
Sere vaude bill, in which the 
met 5 run of variety acts has been 
— ‘ced to make way for the Vic 
Cole bandshow and the music of 
be At show caught, vaudery was 
and esolid, with SRO biz the rule, 
red we U.S. singer, backed by his 
lecentne, Walked out to a rapturous 
*ption which hes the’ older 
Ubholders frankly bamboozled. 


, 


| with 





Wild | 





jukeboxes and Radio Luxembourg 
brings out this army of customers, 
few of them regular attenders at 
this No. 1 vaudery. Moss’s Empire 
boss Val Parnell will rake in the 
eoin, but what harm he will do to 
the mass of customers for normal 





Palace, N. Y. 
Fluing Berrys (4); Stan Harper, 
|Catron Bros. (2), Star Time Kids 
| (6), Tommy Hanlon Jr., Yvonne, 
| Clavel & Farrar, Bert Howell & 
| Frank Radcliffe, Maxellos (3), Jo 


winding in a graveyard scene in 
Donegal. Dialog is trite, and situ- 
ations corny, but players bring to 
| the piece so much simple sincerity 
|that the outfronters are silenced 
{apart from occasional lapses into 
self-conscious risibilities. Ends on 


vaude acts by dismissal, Lack of a | Lomvardi Orch; “Drums of Tahiti” 4 weeping song note from Daniells, 
worthwhile comedy act @n the bill | (Col), reviewed in Variety, JQ”. | with several members of audience 


is~also noteworthy, d support 
bill, while acceptable is not strong 
numerically. 

Cole, tall, slim and smiling, has 
a well-varied repertoire of current 
oh and oldies, and makes the 

iggest impression with his ren- 
dition of “Lover Come Back to 
Me.” Also clicks with “Tenderly,” 
sung while spotlight dissolves. Each 
announcement of a tune rouses the 
youngsters, singer ranging through 
“Unforgettable” to “Pretend” and 
into a novelty number, “Calypso 
Biues,” in which he dons a straw- 
hat. Oldies also earn applause, two 
being “Mona Lisa” and ‘Too 
Young.” 

He occasionally interrupts his 
vocalizing for a tinkling of the 
ivories, and is admirably backed 
by Charles Harris (bass), John Col- 
lins: (guitar) and Lee Young 
(drums). The Vic Lewis orch also 
supports. ‘ 


Finale to first segment is pro- 
vided by the Lewis orch, effective 
spot being drummer Kenny Hol- 
lick’s “Skin Deep” to top lighting 
effect in silhouet with rest of g®eup 
blacked out. Saxophonist Ronnie 
Chamberlain scores in “Secret 
Love,” but vocalists lack personal- 
ity, especially distaffer Beryl 
Wayne, who rarely smiles. Orch 
winds with “The Peanut Vendor.” 

Ken & Anna Alexis, mixed danc- 
ing couple, are stylish openers, 
male doing tophatted solo. Eddie 
Gordon follows in second slotting 
with his madcap miming with a 


bicycle, and Saveen, British vent | 


newly-returned from a U.S. trip, 


scores solidly with his little girl | 
dummy Daisy May, asides from a. 


trunk by his wooden partner Andy, 


and his novel gimmick of two dogs, | 


one live, and both getting in polite 


accents that surprise the custom- | 
ers. This is a fine act that rates | 


the best bookings. 

Ernest Arnley & Gloria Day 
offer a n.s.g. comedy act titled 
“Television Tit-Bits,” with the male 
as a comicking Napoleon and the 


femme as Josephine, assisted by | 


Arthur Carvey’s stooging. At show 
caught, it registered only mildly, 
this type of English humor not be- 
ing appreciated by Scots. 
Adequate showbacking for the 
variety side of the bill from Bobby 
Dowds and the resident Empire 
Theatre orch. Gord. 





Varietes. Paris 
Paris, April 24. 
Patachou, Jean Rigaux; $3 top. 





For her return to the Paris 
boards after her U. S. trip, 
Patachou sized up the field and 
public tastes shrewdly before tak- 
ing the plunge. Feeling not ready 
for a one-woman show, and noting 
the rise and new popularity of the 
music halls here, she decided to 


come back in this two-man format. | 


At first she planned to do the 
second half of a show preceded by 


some hand picked acts, but then, 


decision’ fell to sharing it with an- 
other topliner. Choice fell to 
bombastic chansonnier patter man 
Jean Rigaux. Between them they 
have a neatly packaged show that 
should surpass its tentative 40 
performances. 

Rigaux is on first and clicks 
his solid-cored story-telling 
and pot shots at leading pollticos 


and French conventions. The brash | 


and clever Gallic aspects come to 
the fore as he packs in a ribtick- 
ling 40 minutes of verbal mayhem 
and chatter. All this is ac- 
companied by squeaks, blurbs, 
mugging and bodily movements of 
high laugh and thespic calibre. 
Then Patachou takes the spot- 
light for a 50-minute stint of songs 
that is a model in choice, 


cision, delivery and boff  back- 


pre-| 


/13, 54. 





This week's Palace bill is a pleas- 
, ant and diversified one, which 
j}though unspectacular 
|partment, runs smoothly for okay 
/reception all the way round. A\l- 
| though most of the turns aren't 
| familiar ones, there’s not a bad act 
/on the biil and several good ones. 
{On first glance, it would seem 
overloaded with comics, but as it 
|turns out. only one act is straight 
}comics while the two others inte- 
|grate other routines into their 
| turns. 

Three comedy acts are the Cat- 
‘ron Bros., Tommy Hanlon Jr. and 
| Bert Howell & Frank Radcliffe. Of 
| the three, only Hanlon’s is straight 
|comedy. His low-pressure delivery 
| scores nicely on a string of familiar 
|topics, and his work with his 
|femme assistant is clean and fun- 
iny. Guillotine bit, with an audi- 
ence volunteer, is a good closer. 

Catron Bros., in the trey, are 
better hoofers and singers than 
comedians. Precision tapping is 
excellent, and form a showcase for 
some rhythm tunes they sing, but 
the comedy. although okey in spots, 
could well be cut in favor of more 
terping. 

Howell & Radcliffe. in next-to- 
closing, score both with the vocals 
and in comedy bits. Howell’s got 
a standout tenor, which he displays 
to advantage in “J’Attendrai,” 
while Radcliffe takes advantage of 
|/an impressive range (bass to falset- 
ito) to deliver “Charmaine.” They 
duet a Mexican bit nicely, inter- 
| jected with comedics. It’s an easy- 
to-take turn that gets big mitts. 





fied nature. Flying Berrys, the 
|/openers, and the Star Time Kids 
| are reviewed under New Acts. Stan 
Harper, in the deuce, gets some 
good tonal and technical effects out 
‘of his harmonicas, employing them 


j}to good advantage ‘on “St. Louis) 
| Blues.” “Poet & Peasant Overture” ; 


;and “Tiger Rag.” 
| asset to the bill. 

Yvonne. Clavel & Farrar are a 
‘novel ballroom turn, with two 
femmes and one man doing the 
| standard routines and doing them 
lwell. It’s unusual in 

| with the man doing lifts and spins 


He's a distinct 


, with each arm and then waltzing | 


, with both femmes in tow. 
| In the closing spot, the Maxellos 
| get in some excellent risley and 


|acro work. Stunts are eyecatching- | 
ily effective, but the pacing could | 


| be stepped up somewhat. Jo Lom- 
bardi crew provide their customary 
razor-sharp musical support. 
Chan. 


| Metropole, Glasgew 
Glasgow, April 20. 


{ 
| George Daniells presentation of 


“The Sprigs of Shillelagh” com. | 


|pany, with Daniells, Four Ram- 
blers, Oolagh Herritu, Hal Roach, 
Sue Millar, Two Kellys, Margo 
Daniells, Bracy Daniells, Marrion 


| Daniells, Mona McDonald, Clarrie | 


Daniells, Garry Black, 
Jack Masterton Orch. 


Silwester, 





All-Irish show, composed both of 
vaude players and thespers in old- 
time teary melodramas, has fairly 
good novelty appeal at this vaud- 
ery. In first segment the company 
provides a bill of song, comedy and 
dance, while post-interval time is 
given over to a playlet, “Noreen 
Bawn,” a tale of ould Donegal. 

Bill is mainly a family concern, 
being run by George Daniells, who 
tours his group vearlv round Irish 
towns and villages and has large 
popular appeal among the unso- 
phisticated rural types. Oldest per- 
|former is his 
Bracy Daniells, and the youngest 
his daughter Marrion, aged 16. 

Vaude section opens with Silves- 
| ter, handsome young accordionist, 
'wha knocks out the jaunty melo- 


grounding from a five-man combo] dies on the squeezebox to good 


| 
| 
| 


hidden behind a translucent scrim. 
She has slimmed down consider- 
ably, and has added a polish and 
poise to her songalog probably due 


, mitting. The Two Kellys, a mixed 
| duo, offer a longish song-and-dance 
/spot, mainly Lrish, and the com- 
pany indulges in an Irish dance 


oy Garnett, Dean Raymond; Sa- |to her U. S. experiences. She sells! cejebration which pleases the out- 


| without the overbelting of yore, fronters. 





and expert bodily emphasis under- 
lines her repertoire. 


A feeling of the more optimistic | 


and individual street poetry of the 
Gallic songsmith gives her work 
an exuberance and appeal. Show- 
manship is apparent in each song 
and her brightness and hoydenish 
qualities are now handjed in a 
more subtle manner than in her 
more brusque days when she 
sliced customer neckties for laughs 
in her Montmartre nitery. More 
diversity in songs would make her 
ready for a one-woman show which 


| Daniells himself plays the come- 
‘dian of the show, being aided by 
his brother. Clarrie, as stooge and a 
bulky chunk of femininity, Oolagh 
Herrity, as comedienne-foil. Cho- 
rines, male and femme, are billed 
native-stvle as “The Springs,” and 
the Irish terping is a standout point 
of the show. Sue Millar, middle- 
aged soubrette, chirps pleasantly 
the oldie melodies and current 
pops, while the Four Ramblers, 
Irish act w.k. on the U.K. vaudery 
loop, scores in harmony. 

“Noreen Bawn,” a weepie about 





Other acts are more of a diversi- | 


its effects, 


74-year-old father, | 


‘hastily concealing their kerchiefs. | 


As type of village drama offered to 
j}unhep legitgoers, the drama holds 
ja certain amount of interest ap- 


in any de- |peal. At show caught, it garnered | frequent 


| satisfied mitting. 
| A young magician comedian, Hal 
| Roach, scores in pre-interval slot- 
ting. The dack Masterton orch pro- 





vides showbacking. Gord. 
Apolle, N. Y. 
Johnny Ace & Wiltie Mae 


Thornton, Hal Singer Oreh (12) 
Wong Sisters (2), Earnest Seales, 


\Jimmy Randolph, McGinty & 
|Hughes; “Calling Bulldog Drum- 
|jmond” (M-G). 





There's not mucb action on the 
Apollo bill this trame until the 
closing round. And then things 
really siart rolling. Credit the 
Johnny Ace-Willie Mae Thorrton 
unit for pwiling the overlong lay- 
out out of the doldrums. 

Miss Thornton and Ace split the 
}vocalistics with support from a 
| driving seven-man combo ‘four 
reed and a_ brass). 





(rhythm, two 
. Femme is a heavy rhythm & blues 
jthrush while Ace is a mellow 
‘crooner. The contrast is effective 
jand sustains interest and excite- 
iment all the way. Miss Thornton 


’ 


i blasts her disk faves, “Houn’ Dog,” | 


“Let Your Tears Fall” and “For 
| You My Love.” with the kind of 
| gusto that keeps the aud rocking. 
| Ace, a new disk fave in the r&b 
| field, wins with “The Clock.” “Fol- 
ilow The Rules” and “Saving My 
| Love.” 

Preceding turns add up to just 
routine fare for the Harlem flag- 
iship. Hal Singer's orch ‘three 
rhythm, four brass and five reed) 
whip up some uninspired r&b in- 
strumentals. Maestro, however. 
'comes across okay with his torrid 


out the show, so the lengthy run- 
ning time could easily be pruned 
by omitting one of the band’s spot- 
| tings. 

There's a bad balance on com- 


'edics, too, with Earnest Seales and, 


i'MeGinty & Hughes handling the 
|yock chores. One of these turns 
could have been saved for another 
'week. Seales’ monolog is geared 
for the house’s tastes and pulls 


down an adequate share of guf- | 


faws. Distaffers McGintv & 
Hughes work their routine mate- 
rial into a sprightivy turn that 
pleases the crowd. 

The Wong Sisters, in the teeoff 
spot, are a pair of acro-dolls who 
| know their turns. twists and terps. 
It's an okay opener. Crooner Jim- 
my Randolph is reviewed in New 
Acts. Gros. 


: 


Pavilion, Glasgow 
Glasgow. April 27. 

{ Jack Milroy, with Gien Michael. 
iJenny Hogarth: Larry Macari 
| Quintet, Mapnle Leaf Four Sheila 


| Hannoway, Colin Dunn, Bettu & 
John Wardell, Lillian Browne, 
iJ. W. Jackson Girls (10), Billy 


Rose Orch. 





Lively vaude stint. at this up- 
town vaudery for limited season, is 
notable for emergence of Jack Mil- 
roy, native funster with infectious 
grin, fast stvle and relaxed manner 
of working in gags and sketches. 
Comedian, who recently made U.K. 
tv debut, is notching up consider- 
able success with hard work, and 
is bagked by fairly bright company. 

Milroy is best in his final solo 
spot, as an eccentric-looking kilted 
Scot dancer doing his best to re- 
tain the traditional Auld Lang 
Svne music against the bop of a 
jazz-dispensing orch. Mannerisms, 
bodily and facially, have the out- 
fronters in contimuous yocks. 

Milroy is also a= standout in 
sketch as a henpecked husband 
With his stoogé, Glen Michael, he 
also works a topical reading-the- 
newspapers string of gags, com- 
menting on events and personali- 
ties, with genérous sprinkling of 
locally-flavored references. He's as- 
sisted in comedy by comedienne 
Jenny Hogarth, st#nding-in_ for 
his wife, Mary Lee. 

Larry Macari Quintet are four 
males and one brunette, dispensing 
music on organ, drums and vocal- 
ly. Act is lively in current pops 
and has comedy angle when two 
|of the members, the drummer and 

the distaffer vocalist, engage in ar- 
gument and song as an American 
, (wain bickering about love. 


sax licks. Orch is spotted threugh- | 


Olympia, Miami 

Miami, April 23. 
George Sacchi’s revue, “Los 
Carnavales de Cuba,” with Olga 
Chaviano, Julie i.omero, Roxanna 
& Martin, Salvador Levy, Helena & 
Hector, Jovanni, Sans Souct 
Senoritas, Les Rhode House Orch. 

“Make Haste to Live” (Rep.). 





A must for this big house is 
importation of Cubano 
}units from Havana, with the Latin 
jidea replacing the hillbilly con- 
tingents in boxoffice draw values. 
| There’s a growing Caribbean colony 
here that comes to see their con- 
freres, adding to the regulars who 
make this vauder a weekly habit. 

| Current production is from the 
Sans Souci club-casino in Havana 
and has a cast of 30, with overail 
results on the plus side, aibeit the 
group numbers show need for 
| disciplining. George Sacchi's stag- 
‘ing ds lively, a prerequisite for 


! this type of colorful native stomp- 


, chomp and hipweaves, with inserts 
of song solos and comedy-dancing. 
| Topper is sultry and exciting 
Olga Chaviano, a fave in Spanish 
language pix. She exudes sex while 
spinning out mambo-samba writh- 
ings that set an uninhibited tempo 
|{or the proceedings, topped by the 
igyrations of the seanty-clad seno- 
‘ritas in the line, and plussed by a 
| solid assist from Helena & Hector 
on the rumba routines. 
| A looker and strong delineztor 
;of latin and American Ivrics is 
iJulie Romero. Thrush knows her 
way around the nuances of a lyric, 
to mijJk steady mitts from the 
,Stubholders. Standard with the 
‘type of revue is the flamenco with 
Roxanna and Martin, wh» hit par 
for the hand-clap, castanet and 
heel-pounding course. 
_ Almost walking off with the show 
is Jovanni, dusky eccentric dancer 
¥vho elicits howls with his rubbery 
| antics and panto on a simian. 
Salvador Levy handles the emcee 
chores in fair fashion and does 
Ckay by the male warbling assign- 
ments. Les Rhode and house orch 
played the backgrounds as auithen- 
tically as any Cuban imports. 
Lary. 


Dick Poweil 


——__=s Continued from page 2 =! 








‘ 











the most expensive production te 
be filmed at RKO in 15 vears. 
' Hughes and Powell have agreed 


| in principle in their discussions. 
, Powell comments: “I would iike te 
, See the deal work out preperly. I 


would like the opportunity to make 

,the important decisions involved 
‘myself. It is a great deal of re- 
sponsibility and more work. H I 
dont do it here. bil wind up some- 
where else, with formation of my 
own company.” 


Powell, not even under contract 
at RKO presently, is nevertheless 
prepping four pix for the Hughes 
plant—“The Conquerors,” starring 
John Wayne and Susan Mavward: 
“The Long Wire.” to star Wayne: 
“Notorious Lady.” for which he 
hopes to land Jane Russell, and an 
untitled western. He may direct 
“Conquerors,”’ but that’s contingent 
on the outcome of his talks with 
Hughes; if he is named production 
chief before the picture gets under 
way, he won't direct, because even 
a guy as ubiquitous as Powe!l won't 
have the time. 

Vidpix and Realty 

In addition to his RKO chores, 
Powell is partnered with David 
Niven, Charles Boyer and Don 
Sharpe in the ownership of Four 
Star Productions, whose “Four Star 
Playhouse” is one of the top tv 
shows today: is alternating deejay 
with Ginger Rogers, Tony Martin 
and Peggy Lee for Ziv Radio: di- 
rected. “The Caine Mutiny” legiter 
for Paul Gregory; and a sizeable 
realty developer. 

Powell thinks back to 1950 and 
1951, when the pix biz suffered a 
real slump, and he only worked 
in one or two pix “I was washed up 
again,” he recalls. The slump de- 


cided for Powell he had better get 
|into tv “to protect myself in the 


clinches,” and it was 
formed Four Star. 


then he 
‘I had a desire 


'to do a good job, and decided to be 


on the other side—the production 


Dancing spot is held by Conti- side,” he says. 


| nental twosome Betty & John War- 
| dell, she being the personality of 
‘the duo, and more vocalizing from 


Just as the company began roll- 


|ing Powell was tagged for an im- 


Colin Dunn. Scot tenor, end Sheila | portant role in Metro’s “The Bad 


is probably her next stop ip her) unrequited love, roams sentimen-| Hannoway, English femme recent- 


ae rise to top bailad spotting in the | tally from a cottage in Donegal to | ly 
“€vance rep of Cole via ‘disks, | Gallie chant scene. 


Mosk. 


la cotton plantation in the States, 


| mime, Gord. 


and the Beautiful,” and this por- 


seen at this vaudery in panto-'trayal saw another revival in the 
icereer of Powel, the actor, 
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Cotillion Reom, N. Y. 

Dorothy Sarnoff, Russell Swann; 
Stanley Melba and Chico Retli 
Orch; $2 and $2.50 cover. 





The Hotel Pierre’s Cotillion 
Room has a doublefeatured jackpot 
show this semester with musicom- 
edy diva-gone-nitery songstress 
Dorothy Sarnoff and madcap magi- 
cian Russell Swann _ providing 
strong entertainment components 
individually and in contrast. Thus, 
the zany magico gives the posh 
Pierre’s nitery a lusty tempo, and | 
Miss Sarnoff makes sure of her | 
popular appeal with a canny and 
thoroughly showmanship medley of 
operetta and operatics. 

Swann has been away from the 
metropolitan scene for some time; | 





_in former years he was a regular | 


at the Rainbow Room in its heyday | 
and at the Waldorf-Astoria in more | 
recent seasons. In between he has | 
traveled the circuit from the west | 
coast to London and Paris. He now | 
has two personable femmes as his | 
aides, and the fact that they're new | 
and aren't as glib in their stooge- | 
ing is almost a plus. In the main) 
Swann’s magico is nonsense, | 
primed for laughs, but he manages 
a couple of legitimate tricks. He 
works intimately with the ring- 
siders; does an aside running gag 
(a la Billy Gray’s “translations” 
concurrentiy at La Vie en Rose) 
and also enlists a male customer 
for a foil. By and large he unreels 
a solid half-hour of fun and cen- 
fusions. 
Miss Sarnoff, replete in a new | 
coiff and an even more ingenue | 
manner of styling which shows off | 
her attractive underpinnings, so- | 
pranos a slick songalog. She evi-| 
dences savvy audience values as | 
she gives “Getting to Know You 
(from “King and I,” wherein she 
was long featured’) through “This 
Is My Beloved,” “Man” (a “‘mate- 
rial” type lyric), a Paris medley, | 
more “King and I,” a “Mme But-| 
terfly” excerpt sans mike, (by coin- | 
cidence a Japanese group were in 





number. Opening night nerves or 
just breathlessness from _ fast 
dances may account for difficulty 
in getting lyrics of song duets un- 
derway. Real sleeper is uncov- 
ered in this act 1n person of 4 year- 
old Patty Ann Garrity. Mite is 
captivating and adept tap dancer 
who walks off to salvos. The Asia 
Boys are trio of balancers with 
solid act and they earn heavy 
mitting. The Frontier Girls show 
polish in ante of holdover produc- 
tion numbers and move well in 
“Spring Is Busting Out All Over” 
and Afro-Cuban routines. Bob. 


Latin Quarter, Boston 
Boston, April 20. 
Myron Cohen, Betty George, 
Chandra Kaly Dancers (4), Guy 
Guarino, Harry -DeAngelis Orch 
(8), Zarde Bros. Trio; $3 mini- 
mum, 





Although lacking in the socko 
names apparently necessary to lure 
sizable auds into this bistro during 
the early part of the week, the cur- 
rent lineup nevertheless adds up 
to slick nitery fare. 

Topbilled, the quiet mannered 
fyron Cohen pleases with his 
seemingly unlimited supply of 
yarns which he spins in Yiddish, 
Italian and Irish dialects. Bypass- 
ing the “punch” delivery, guy just 
fells his stories relying on the 
story thread and his casual deliv- 
ery to register, which he does dur- 
ing his engagements here. 

Despite the fact that Betty 
George, a shapely thrush, does es- 
sentially the same songalog she 
unveiled during her last outing 
here about two years ago, she fares 
nicely. In the old material depart- 
ment, she bows on with “Howja 
Like to Love Me?” with a gim- 
micked second chorus; “Mamie Is 
Mimi Now,” and a Greek lament 
of a lover whose gal has been kid- 
mapped by bandits. Acknowledging 
that the latter tune was taught 
her by her mother, she changes 
pace inserting a number, 


the Cotillion Room on the night, Mother Didn’t Teach Me,” an up- 


caught), “You Can’t Take It With 


beat version of “Sister Kate,”’ com- 


You” (‘audience participation) and! plete with torso tossing. : , Es ; 
Bill tees off with the Chandra | Moore & Lessy, they -do a satire 


the Gershwin classic, “ ‘Swonder- 
ful.” 

Attractive brunet knows her way 
around a saloon floor, and delivers 
the entire route. 

Stanley Melba also knows his 
room, not only maestroing it but in 
beoking it. give or take of course 
the occupational hazards of trying 
to outwit the competition and the 
season. Right now it’s not a par- 
ticularly standout season business- 


Kaiy dancers, a male and three) 
gals who dish out a nifty sesh of} 
Oriental terping. Troupe whips| 
through precision stepping, high- | 
lighted by neck wagging and ex: | 
pressive hand movements. Male} 


“My | 


La Vie en Rese, N. Y. 

Billy Gray, Patti Moore & Ben 
Lessy, Proser’s Ponies (6) with 
Doug _ Rogevs, Van Smith Orch; 
minimum $5. 





Monte Proser’s La Vie en Rose 
having closed down for four days 


Billy Gray-Lessy & Moore com- 
bination who provide what is prob- 
ably the funniest cabaret show in 
town. It’s a program which not 
only has the virtue of being a 
yockfest, but one that has a note 
of freshness with principals who 
haven't been seen in these parts 
for many years. 

The Proser enterprise has come 
back with a_ refurbished policy 
which calls for a line of six girls 
billed as the Proser’ Ponies. 
They’re cute tricks, well routined 
by June Taylor, who does the 
choreography for the Jackie Glea- 
son show. The routines are well 
designed, using the comparatively 
small stage space without looking 
cramped. The production terping 
and singing is by youthful appear- 
ing Doug Rogers who shows pro- 
ficiency in both departments. 

Gray, who is remembered as 
being a onetime partner of Jerry 
Bergen, is also the boniface of 
Billy Gray’s Bandbox in Hollywood. 
With Ben Lessy & Patti Moore, 
longtime fixtures at that spot, 
they've become integrated into one 
of the funnist cafe layouts which 
has been travelling the cafe cir- 
cuits with excellent results both 
in laughs and boxoffice. 


Trio comprise a terrific combina- 
ticn. Work is allotted so that Gray 
does a solo, and then combines 
with the duo. Gray has some funny 
bits including a western takeoff. 
However, with his present ver- 
biage, which includes a lot of Yid- 
dishisms, he’s going to bypass a 
| lot of customers who don’t dig 
| the lingo. He’s also likely to alie- 
| nate others with the indigoisms. 
| Since he doesn’t need either, he’d 
| be better off by toning down on 
| both these items. In concert with 





on “Dragnet” and ballet. Both rock 
the joint. Incidentally, males’ leo- 
tard costuming plus the zany dance 
steps, make the terp rib one of 
the highlights of the show. 


Miss ,Moore and Lessy at one}! 


reopened Thursday (22) with the 


grabs the spotlight for a bit of | Point stop the show completely. 
rhythmical soloing joined by the| Their “Don’t Fight” number is as 
gals for an Oriental styte spoofing funny as anything presented in 
‘of a jitterbug finale. Classy stint | these parts. The duo, incidentally, 
clicks nicely. are essentially a comedy singing 


wise; apparently that “swindle Layout is adeptly emceed by Guy 
sheet” easy coin has cooled down,’ Guarino, with Harry DeAngelis 
and they're not out in such num- handling the musical background- 
bers and with such large pour- ing in stylish fashion alternating 
beires (fancy talk for tips). with Zarde Bros. trio for customer 


twosome, but there’s virtually as 
much physical aspects to their 
turn as there is in the Kay Thomp- 
son routines. They excel in the 
song and dance aspects of their 


But the Pierre should do its share 


with this Sarnoff-Swann team. Mel-, 


ba also apparently has been (or 


maybe it’s to the credit of his con- | 


certmaster’) developing the “Cotil- 
lion Strings” aspect of his brisk 9- 
piece band. Their dansapation is 
slick and telling, and that goes also 
for the relief Chico Relli wrchoets. 
el. 


Last Frentier. Las Vegas 
Las Vegas, April 20. 
Dorsey Bros. Orch (16), with 
Lynn Roberts, Gordon Polk, Peggy 
Ryan & Ray McDonald (‘with Pat- 
ty Ann Garrity), Asia Boys 
Frontier Girls (9); 
minimum. © 


no cover or 





The Dorsey Bros. will lure plenty 
of music-minded patrons to Ra- 


(33,1 


dance sets. Elie. act. Another top number is their 
rendition of ‘“‘Women.” Among the 
many distinguishing aspects of the 
act is Lessy’s pliable face which 
can express virtually any emotion 
in a funny way. And Miss Moore 
is a comely babe for all her knock- 
about. Both work as if they enjoy 


every minute of.it. So do the cus- 


| Main local interest in the eur. | Somers. : ; 
rent layout at this Park Lane ho- This is the first time this trio 
tel is focused on the cabaret debut | has hit New York. Moore & Lessy 
of Shani Wallis, a musicomedy star | Played the town at the Harem some 
who has risen to the forefront in| Years ago. Incidentally, Nat Harris 
‘the past year or two. She got her| Who operated that Broadway spot, 
‘first break as the romantic lead|is now La Vie’s manager. 
in “Call Me Madam” and is follow- La Vie now has a chance of 
ing up that success as one of the| hitting some tall coin. Show also 
|leads in the London version of | indicates that New York needs a 
'“Wish You Were Here.” |nitery where the customers can 
The warmth and friendliness | be assured of a real fun evening. 


Dorchester. London 

’ London, April 20. 

| Shani Wallis, Monica Roc, Igo- 
|len & Rita, Dorchester Girls (4), 
Cyril Grantham & George Birch 
| @rchs; $4.25 minimum, 








Indeed, 


mona Room in three-framer that! the stage is missing from her cafe 
marks second time around since performance. There is no apparent 
their merger last May. Seventy-! point of contact between the artist 
minute show features Tommy lead-!and the audience and the inade- 
ing the crew most of the way with | quacy of her routine is no help in 
Jimmy taking over for the smash | healing this breach. 


windup. {nicely turned out and looks gvod 


The gal is! 


Syncopated brass 
make the orchestra a standout per- 
forming group. The best in Dorsey 
tradition is upheld in “Marie,” 
featuring TD on trombone and 
four trumpeteers. “Holiday For 
Strings” near close finds Jimmy 
doubling on sax and clarinet, while 
Jackie Gleason's tv theme, ‘“Mel- 


harmonies | 


| 


on the stage, but will clearly have 
to learn the hard way that being a 
cabaret star involves something 
more than just singing a few songs 
into the mike. In due course, with 
encouragement and perseverance, 
she should develop as a popular bet 
for the cafe trade. 

Apart from the Dorchester Girls, 





which Miss Wallis generates from virtually every kind of 


show has been tried in cafes of 
late except that of the ribald Club 
18 of more than a decade ago. 
That kind of entertainment is due 
| for a comeback. Jose, 





Mocambo, L. A. 
Los Angeles, April 20. 
Byron Palmer, Paul Hebert’s 
Orch (8); $2 cover. 





Liberace proved it and now 
Byron Palmer clinches it—you 
can’t go wrong with the big smile. 
But behind it must be talent, 


ancholy Serenade,” features duo at | a hardworking quartet who appear | pianistic or vocal, and the match- 


their musical best. 
number 
takes over for Gleason this sum- 
mer. Brothers shine as_ instru- 
mentalists when they lead Dixie- 


land combo from within group in|! 


rousing “When the Saints Come 
Marching In,” and “South Rampart 
Street Blues.” 

Gordon Polk and vocalist Lynn 
Roberts are featured with the 
band. Polk, a mugging, bumpkin- 
type of singer’ registers with 
“Sunny Side of the Street” and 
“Make Love to Me.” Miss Roberts 
is vibrant belter of bounce tunes 
and socks across ‘Fit As a Fiddle,” 
“Taking a Chance On Love,” and 
“You're Gonna Dance With Me.” 

Peggy Ryan and Ray McDonald 
are nice terp duo in tap and soft 
shoe routines, conveying charm all 
the way. McDonald does emulation 
of Pat Rooney while spouse is at 


her best as flapper in Charleston | 


Continental turns on the bill. Igo-| 
len & Rita have some nifty conjur- | 
ing tricks producing -birds (instead | 
of the conventional rabbits) from | 
out of a hat. Monica Roc is billed | 
as “The Quick Change Girl from; 
Paris” and undergoes’ costume} 
changes within a split second, She | 
comes on stage dressed in Oriental 
robes but is soon transformed into 
a peasant dancer, Spanish senorita, 





| Russian woman and western cow- 
| girl. As a neat payoff she strips 
;\down to a tightfitting bra and 
|} panties. Act is a novelty with lim- 
{ited appeal. : 
| The two resident combos smartly 
|cater to the dansapation and Cyril 
,Grantham’s aggregation does a sat- 
isfying job of cabaret background- 
ing. Current show is in for a 
;month and, on the night seen, the 


' 


;room was jammed to capacity. 


No doubt this|in between the acts, there are two) ing of the two holds the looker 
is selected because crew | 


enchanted whether it’s at setside 
or ringside. 

Palmer is in for a week on this 
second time around and should 
keep the Morrison tavern well 
populated. Stand is short because 
he must be in N.Y. next week to 
audition for the juvenile lead in 
Cole Porter’s upcoming “Silk 
Stockings.” Palmer's singing voice 
is pleasant in the baritone range 
even though at times there is a 
tendency to slough melodic nuances 
for the personality sell. A more 
ingraciating performer with an 
especial appeal for the decolletage 
trade rarely gets into these haunts 
of the fast set and he had no trou- 
ble winning them over from his 
first piping of “S’wonderful.” 

Good showmanly touch was his 
device for the medley of Irving 
Berlin clicks running for nine min- 





Myro. 


utes. Granted permission by Ralph 
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Edwards, he gged it “This Is 
Your Life” and proceeded to trace 
the songwriter’s career with timely 
intermittency of choruses. He 
strolled past the tables with a hand 
mike to intone ‘‘Woman,” the bet- 
ter that they could have a closer 
look at him. Other numbers to fill 
out the half hour were “Wanted” 
and “Donkey, Serenade.” 
Charles. Henderson _ provided 
Palmer with some good arrange- 
ments with dance sets by Paul 
Hebert’s crew. Helm. 


Horizon Room, Pitt 
Pittsburgh, April 24. 
Ted Lewis, Bert Gordon, Manor 
& Mignon, Sue Evans, Midge & 
Bill Haggett, Elroy Peace, Ted 
Lewis Band (10); $2 cover. 





This is Ted Lewis’ third visit— 
he originally opened the place—to 
the handsome nitery at the Greater 
Pittsburgh Airport, and he's re- 
turned with a brand new unit that 
matches his last two and in some 
respects is even better. There’s 
still no pro like an old pro, and 
the genial gentleman with the bat- 
tered high hat and the licorice 
stick that continues,to blow a lot 
of hot jazz bubbles could probably 
pick up any bunch of performers 
at random and make them shine 
like a million bucks. 


Tkaét’s the lasting magic of the 
sharpshooting showman, who needs 
only to lift his expressive pinkie in 
salute and any crowd, regardless 
of age and station, is immediately 
in the palm of his hand. Seeing 
Lewis do it once or even two or 
three times could possibly be con- 
sidered happy accidents of specific 
audiences and places, but when the 
same thing happens down through 
the years, surviving eras of show 
business and generations of peo- 
ple, then it can no longer be con- 
sidered just hit-and-miss. 

The Lewis trademarks are all 
back again, even the “Me and My 
Shadow” bit. with the tickle- 
hoofed Elroy Peace, which he dis- 
carded last season. “When My 
Baby Smiles At Me” and the 
others are as shipshape as ever and 
the indefatigable highhatted trage- 
dian of jazz is seldom off the floor 
as his troupe keeps streaming on 
and off to clock a solid hour and 
a few minutes for a bangup, ding- 
donged show. 

Manor & Mignon are back with 
him again this season after an ab- 
sence of a year or so, and they’re 
dancing class from tip to toe, a 
team envitomizing all of the ball- 
room graces with all of their stuff 
executed with charm and elegance. 
The newcomers are Sue Evans, a 
pert songstress and a figure to 
mateh, who hangs up her Ted 
Lewis shingle in a couple of en- 
gaging duets with the old master; 
the attractive, blonde Dewey Sis- 
ters, a couple of acrobatic kids 
who make the most remarkable 
tricks look simple, and Midge & 
Bill Haggett, 
who neatly hoof themselves into a 
clicko. 


For the 1954 edition, Lewis also’ 


has Bert Gordon, “The Mad Rus- 
sian,’’ who is getting back into ac- 
tion again after being on the side- 
lines the past couple of seasons or 
so for no obvious reason. Gordon, 
with his rubbery face, scare wig 
and dialectics, is still a very funny 
fellow in his assault on the English 
language, but he doesn’t fit too 
easily into the Lewis formula, and 
the couple of sketches Gordon does 
with Lewis, one with the assistance 
of Mignon, go by fits and starts. 
Even so, the entire unit is top- 
notch Lewis the whole way; and 
there’s nothing better to be had in 
the nitery belt these days than top- 
notch Lewis. Cohen. 


Thunderbird, Las Vegas 
Las Vegas, April 20. 
Mills Bros. (5), Rey & Gomez, 
Barney Rawlings, Duffy Dansa- 
tions (8), Al Jahns Orch (11); no 
cover or minimum. 





The newly - remodelled Navajo 
Room will house a_ satisfactory 
modicum of patrons for the four- 
week run of this show. The pleas- 
ant, relaxing aura created by the 
Mills Bros. is unusual in the gen- 
erally blatant nitery field. 

Forty-five minutes are devoted 
mainly to nostalgies. Faves like 
“I’m Afraid To Love You,” ‘Til 
Then,” “Glow Worm” and “Paper 
Doll,” are crystal-clear etchings in 
harmony. A newer disclick that 
socks is “She Was Five And He 
Was Ten.” “Gloria” is an added 
starter on the mellow list via the 
encore route, and “Say, Si Si” 
heads jump category. Group ren- 
ders boffo oral instrumental in 
“Caravan.” 

Rhythmical allurement and terp 
humorisms are adroitly and en- 
gagingly performed by Rey & 
Gomez. Dance team is colorful in 
Latin-American rhythms and packs 
unusual entertainment wallop re- 
warded by salvos at anaes 3 

ob. 


pair of youngsters | 


Sherry-Netherland, N.Y, 

Julian Larson, Fred Stamer, Les. 

ter Lanin Orch, Jan Brunesco ])). 

perial Tziganes; Cover after 

10 p.m., $1.50; Saturdays, $2.50. 
—_—_— 


The waiters are second French 
Empire hussars, the relief musi- 
cians are Hungarian Tziganes, the 
manager and the cuisine are [m- 
perial Russian and the star is 
blonde Julian Larson from Texa< 
Somehow this international mix: 
ture of flavors pays off largely be- 
cause Miss Larson is such a lus- 
cious a la carte serving of sexiness. 
When she announces, lyrically, that 
she would like to bite her initials 
jin a banker’s neck, this seems as 
naughty as drinking champagne 
out of a slipper used to be. 

There is gaiety and enthusiasm 
in the lady combined with we'll. 
bred earthiness. Poised at the 
microphone and distinguished in a 
red gown, she had no trouble at a!| 
getting over Wednesday (21) in the 
well-filled -Carnaval Room. Her 
present numbers are artfully se- 
quenced for change of pace and are 
firmly supported by her personal 
accompanist, Fred Stamer. For a 
change of pace she zips herself 
free of the red gown and does an 
encore in denims and cap, proving 
she’s a female with several levels 
of playfulness. She is using mostly 
published stuff but with her own 
versions. 

Vocally there must be reserva- 
tions. Miss Larson projects okay 
in such a room, with a mike. Her 
diction is commendable, too. But 
there just isn’t much voice or pro- 
duction. Somewhat puzzling is the 
statement that she studied for 
opera. Her equipment is of an- 
other kind. She is not playing a 
repeat at the Sherry-Netherland 
because she is Lily Pons. 

The future policy at this room 
is somewhat in doubt since Col. 
Serge Obolensky is taking over the 
Ambassador Hotel. It is, possible 
for this, reason that the Carnaval 
will close somewhat earlier this 
spring than last. What time re- 
mains is Miss Larson’s and it may 
be presumed she will prove most 
pleasing. . Land. 


Ambassador Hotel, L. A. 
Los Angeles, April 21. 
Les Paul & Mary Ford, Andre, 
Andree & Bonnie, Benny Strong's 
Orch., Dick Day; cover, $2. 





The guitar, which used to be a 
country instrument with the jocu- 
lar identity of ‘“‘geetar,” is given an 
aura of respectability by two of 
its foremost exponents under the 
palms at the Coconut Grove. The 
prize plunkers, Les Paul & Mary 
Ford, are on view in the main ring 
| and if they don’t sell here as well 
as their .records do, it’s because 
| they’ve been too active in the show 
|marts away from their recording 
| studios. 
| In recent weeks Paul & Ford 
| have plied their virtuosity on two 
network tv shows. Their disks take 
high priority with the deejays. The 
question then arises, how much of 
them can the payees take despite 
the highskill of their virtuosity? 
For this stand, they’re playing the 
numbers that have been identified 
with their spectacular success in 
record sales, many times passing 
the 1,000,000 mark, so what the 
sitters get is nothing’ that they 
haven’t heard before. The sight of 
them, pleasing as it is, isn’t recom- 
pense enough for the night out. 
Their patter is sparing and none 
too sharp and Paul’s attempts at 
comedy dialog (‘I made ‘Nola’ in 
a garage”) are tolerable as lead- 
ins. Some good material and more 
tricky routines like their playing 
off against each other in “No Place 
Like Home” could freshen their 
approach. 

Rounding out the bill are Andre, 
Andree & Bonnie, dancing manne- 
quin act that starts excitingly but 
lapses into a few whirls of dance 
flourishes. It at first becomes 4 
guessing game as to which of 
the girls are live and which are 
dummies. Helm. 


Siandishall, Ottawa 
Ottawa, April 24. 
Savannah Churchill, Alex Dav: 
son Orch (7); 50¢ admission. 








It’s three years since Savannah 
Churchill played Standishall and 
almost as long since the spot 
shuttered its floor policy and con- 
centrated on patron dancing only. 
Thrush works against tough odds 
here. Her band backing is inade- 
quate, business is tame and he! 
introduction is so weak, she 
practically comes on cold. But het 
pipes, so low they are almost bari- 
tone, coupled with expert stage- 
crafting, override obstacles and 
the brief stanza has solid impact. 

Miss Churchill keeps her twicé- 
nightly chores brief. Singer clicks 
with “Ali Of Me” and “How Deep 


is the Ocean,” and leads up (0 
boffo “Basin St. Blues” to mitting 
that is scattered only because the 
tablesitters are scattered. Gorm. 
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Ciro’s, Hollywood 
Hollywood, April 21. 
Kay Thompson; 4 Step Bros.; 
Dick Stabile Orch (8); Bobby Ra- 
mos Rhumband (5); $2 cover. 





Kay Thompson's act with the 
Williams Bros. was the delight of 
the “dah-ling” set for some years— 
and the same group will provide 
her patronage now that she’s 
turned single. It’s an ultra chi- 
chi act, however, suitable for less 
than a handful of clubs around the 
country. Its success here on the 
Sunset Strip will very definitely be 
determined by the devotion of that 
type of ringsider. 

The biggest problem with Miss 
Thompson as a single is that the 
turn is largely glitter with little 
substance. Most of the excitement 
of the Thompson-Williams act is 
missing and her long monolog gets 
pretty dull, despite the occasional 
spicing it gets from such special 
material tunes as “Baby,” ‘Ma- 
dame.” “Rubyocco from Morocco” ¢ 
and “I Love Violins.” 


Four Step Brothers open and 
get the layout off to a smashing 
start with some sensational terp- 
ing. They do great precision stuff 
and the turn is paced for excel- 
jent response throughout. Whether 
solo or en masse there’s footwork 
here to please all tastes and each 
of the hoofers is capable of stand- 
ing on his own without support 
from the ‘others. It’s one of the 
fastesi 12 minutes in showbiz. 

Dick Stabile Orch does an excel- 
lent job of showbacking and shares 
the dance chores with the Bobby 
Ramos’ crew. Stabile also emcees. 

Kap. 


Sands, Las Vegas 
Las Vegas, April 21. 
Peggy Lee, Georgie Kaye, Don 
Cherry, Lou Wills, Jr., Calypso 
Joe & Coco-Te, Charles Nelson, 
Copa Girls (9), Ray Sinatra Orch 
(11); no cover or minimum. 


Peggy Lee toplines three stanzas 
of pleasing entertainment. Show 
is, however, overlong. 

Miss Lee takes over rostrum for 
35 minutes of chirping her faves, 
fronting her own six-piece combo 
and the Ray Sinatra orch. Blonde 
songstress, a studied performer, 
can bewitch, bother and bewilder. 
She bounces “Why Don’t You Do 
Right” off her oldie ‘‘Manana,” to 
good reception. Sleek-gowned star 
lowtones “Baubles, Bangles and 
Beads,”’. and plucks from her vocal 
files “‘That’s Why the Lady Is A 
Tramp,” “Me Me ’Round the Cor- 
ner,” and the romantic “Johnny 
Guitar,” for which she penned the 
lyrics to the Victor Young cleffing. 
As usual, she winds with plural 
choruses of “Lover.” 

Fresh from George White's Ver- 
sailles Revue, comic Georgie Kaye, 
as a lecturing psychiatrist, was 
never funnier. In frock coat and 
striped pants, swiping at imaginary 
sundry animals and insects, Kaye, 
a crazy mixed-up. doc, rocks the 
house as he discusses his patients. 

Surprisingly enough, another vo- 
cal act is on the bill in Don Cherry 
who pleases with ‘“Ain’t She 
Sweet,” “I'm Just A Country Boy,” 
“High Noon,” and his most recent 
recording, “I'm Through With 
Love.” “Wanted” is a_ standout. 
Unfortunately, bleater is overshad- 
owed by femme singing star and 
Impression is left that act is 
wrapped up with too much speed 
and dispatch. 

Lou Wills Jr. executes his twist- 
ing butterfly and bouncing somer- 
saults and is a crowd-pleaser all 
the way. He can also tap with the 
best. His twirls, spins and back 
flips thrill and, for dessert, Wills 
does song impression of a square- 
dance caller at Grossinger’s (the 
borscht circuit) that’s a dilly. Only 
handicap suffered is that act opens 
show cold without benefit of a line 
number to settle the audience. 

Copa girls holdover the Calypso 
number midway in the show. fea- 
turing Calypso Joe & Coco-Te in 
special song and choreo, and Chuck 
Nelson on vocal of “Somebody 
Bad Stole De Wedding Bell.” 

Bob. 


Mt. Royal Hotet, Mont’ 

: Montreal, April 20. | 
: oonny Howard, Blair & Dean. 
Max Chamitov Orch (8) (with | 


Nerma Hutton), Bill Moodie Trio: | 
$1-$2 cover. eT 





Yr Tse” ange 
; iM Sheraton-Mount Royal Hotel | 
etn a new show into their Nor- | 
eg Room for the Easter sea-| 

'n. With singer-impressionist Son- | 
ay. toward as headliner and fea- | 
Deas the terp duo of Blair & 


A v4) » 
,.. ‘hough Howard has been seen | 
; ind town in other saloons, this 
‘US first time in this lofty dinin 


rom and client reaction, thoug 
oo 2 the start, builds nicely and 
vin When he gets out of the ob- 


Aye! impresh groove, is solid. 
\ almost entirely on his 
how other singers sound, | 


A ‘ying 
lade a of 


| feedback. 


Howard divides his stint into two 
major groups; the first consisting 
of the hackneyed, such as Louis 
Armstrong, Ton Martin, Ink 
Spots, et al., and the second, by 


El Ranche, Las Vegas 
Las Vegas, April 21. 
Joe E. Lewis (with Austin 
Mack), Lili St. Cyr, Ben Yost Jes- 


far the best, of such personalities |‘eTs (4), Dot Dee Dancers (10), 


as Pinza, Dyrante, Eddie Jackson 
and others. Howard seldom re- 
stricts his impersonating and has 
evolved about as an “original” a 
copy as possible in this over- 
worked medium. The occasional 
straight number breaks pacing 
neatly and his free styling through- 
out appeals to payees. 

Hoofers Blair & Dean are stand- 
ard faves 
solidify rep on present 
A -smooth sense of comedy 





| brief finale when Joe E. 


Bob Ellis Orch (11); no cover or 
minimum, . 


The smash Eartha Kitt biz will, 


continue in the four-framer combo 
of Joe E. Lewis and Lili St. Cyr. 
They work singly except for the 


;as the bullfighter seen earlier on 


in this spot and both | 
viewing. | 
and | 


varied arrangements make them a|f 
cinch for this type layout. Both are | 


good dancers and their effortless 
choreography makes them a strong 
buildup act on any bill. Musie for 
show is under the capable direc- 
tion of Max Chamitov, 


huge wall painting before which 
Miss St. Cyr has performed divest- 


ment routine. Needless to say the} 


diners shriek their pleasure. 
Lewis delights in 40 minutes of 

typical comedy with 

able Austin Mack at the piano. 


| There’s crisp new material along 
with the jester’s older and always) 


who even! 


takes a whirl at a few asides dur-| 


ing the Sonny Howard session. 
Femmcee Norma Hutton does the 
vocal chores during danspation in- 


in the relief slot. Newt. 


Riverside. Reno 
Reno, April 20. 


Starlets, Bill 
cover or minimum. 


A little wan after a recent sick- | 


ness, Kay Starr has lost nothing of 
her driving song style and comes 
on, in fact, with even 
thusiasm than before. This. 
first engagement in some 

breaks her in on the first overfiow- 


terludes, with the Bill Moodie trio | At Heart, 


welcome stuff to which the audi- 
ence responds with 
clamor. Bleating clicks are 
Returning All Your Presents But 
the Baby,” special lyrics to “Young 
and tunes from “Can 


Can.” Oldie is “Two To Tango,” 


| while “‘At the Tables In Las Vegas” 


/is a newer yock-getter as is an- 


other intriguing title, “Why Must 


| We Take Reducing Pills For Diet 


Kay Starr, Jones Boys, Riverside | —While Sex Goes Away 


Clifford Orch; no} 


self.” 
In a handsome boudoir setting 


designed by producer Tom 
Douglas, Miss St. Cyr, long- 
stemmed bionde_ stripper, per- 


forms before aforementioned paint- 


|ing of bullfighter. While the Bob 


more en-| 
_the | 
time, | 


ing crowds of the summer session. | 


The weather is perfect, and Miss 
Starr is in perfect voice, so there’s 


Ellis orch renders “Fantasy” from 
“Carmen,” stripteuse discards 
habiliments in a tantalizing routine 
that causes a heavy-breathing 
silence to hover over the room. 


| Act as performed by lissome gal 


nothing to stand in the way of a. 


ropes-up two weeks. 
Miss Starr has played this room 


as often as any other performer, | 


but every other appearance has 
been made 
quartet, the Lancers, who have 
own. This show introduces a new 
foursome modeled after the former 


accompanists. The Jones. Boys, 


with the male vocal | 


is all sex—as long as it’s broad. | 


After giving the skin the air, Miss 
St. Cyr dons a black evening gown, 
blows out the candle, but that’s 
not finis. Surprise climax at finale 
finds her seated in a canary-like 
cage attached to runner 


i /ceiling. It slowly traverses a wide 
since acquired a niche of their | 


making their first appearance, are | 


going to fill the requirements per- 
fectly. 

Stiff and a littie awkward at the 
moment, the youthful group will 
have no trouble, eventually. doing 
the job of their predecessors. It. 
seems, however, that such a close 


area of the room and doesn’t come 
to rest before gal has peeled again. 
this time discarding unmention- 
ables to gaping diners below as 
souvenirs. This gimmick was con- 
ceived by Douglas. 


With it all Miss St. Cyr does 


;manage to spoil the act with an 


copy of the Lancers is not that im- | 


portant. Fitting into the Starr ar- 
rangements of such things as “Side 
By Side,” the Jones Boys have no 


cers. But opening the show, mate- 
rial and style should be developed 
along a new vein. 


Miss Starr on her own is still 


and 
/managed to 


unsavory lewd play on sex, reclin- 
ing on a bed and tossing about on 
it in a fashion guaranteed to give 
censors at least a frown or two. 
Disporting herself in this reckless 
wholly objectionable fashion 
inject uncalled for 


; ; , damage to an otherwise fine show. 
choice but to sound like the Lan- | 


kept busy with disclicks and sel-| 


dom gets to anything else. “Talk 
of the Town,” and “One Hundred 
Years From Today,” fit in as stand- 
ards in her program. 
Fortune” almost’ invariably is 
forced upon her toward the end of 
her stanza. 

Between the Jones Boys and 
Miss Starr, the Starlets run 
through a real authentic and ex- 
citing Ozark square dance, precise 
down to the jig. George Moro has 
broken the sequence up with single 
line precision work and the -Star- 
lets get big mitts for the = 

AIQATR. 


Roosevelt. H’wood 
Hollywood, April 8. 
Elana; Johnny Ukelele; Islander 
Girls (3): Chick Floyd’s . Orch 
(6); cover, $1 weekends. 


Only major spot for Hawaiian 
entertainment on the Coast, the 
Islander Room of the Hollywood 
Roosevelt, has switched its format 
slightly in this new layout. This 
one is in the lackadaisical vein, in 
contrast to the shows Tani Marsh 
used to floor here which generally 
included sword and fire dancing. 

Headlining now is Chick Floyd's 


| band which has played 18 months 


at the Royal Hawaiian in Hono- 
lulu. Floyd produces and Elana, 
featured dancer, handles choreog- 
raphy for the whole show. What 
they offer has such mainland over- 
tones as to suggest that it’s a com- 
promise between the real Hawaiian 
stuff and what patrons of the 
Royal Hawaiian like to see to get 
away from the native stuff. Along 
with Floyd and Elana is Johnny 
Ukelele who gets a multiple in- 
strument effect into his fingering 
of such items as “Tea for ~Two,” 
“Twelfth Street Rag.” “Third Man 
Theme” and the “William Tell 
Overture.” What the numerical 
ditties or the classical bit had to 
do with Hawaii wasn't explained 
at a first show marred by a severe 
case of microphone laryngitis and 
As a result of the tech- 
nical difficulties, Elana showed up 
promisingly in the torso-tossing 
department. but no assessment of 
her vocai abilities was possible. 
Kap. 


“Wheel of. 


Ben Yost Jesters, a recently 
formed group, harmonize quartet 
vocals like “Hello My Baby.” and 
“By the Light Of the Silvery 
Moon,” best. Most attempts at 
comedy fall somewhat short and 
are unnecessary in view of the star 
attraction. As straight singing 
group they're okay. 

Dot Dee Dancers (10) in pair of 


line numbers are best in a spring-. 
' time choreo 


that finds the old 
fashioned girl vying with the 
modern in dress and terps. Bob. 


Mayfair. Bosion 
Boston, April 20. 
Mindy Carson with Sherman Ed- 
wards, Lenny Maxwell, Johnny AIl- 
den, The Leonards (2), Camella 
Corday, Billy Kelly, Morey Saxe 
Orch (5); $2 minimum. 


Having operated most of this sea- 
son with modest-budgcted shows. 


boniface Izzy Ort has lately been | 


veering toward a strong name pol- 
icy with the current package, 
topped by Mindy Carson, a surefire 
winner. 

This is the charming blonde 
thrush’s initial visit to a Hub 
nitery and showmanly stint stacks 
near the top of the heap. Gal's 


nifty piping, hypoed by her ingra- | 


tiating mien, scoreds very big with 


'a half-hour stint that ranges from 


“Stranger in Paradise” to a bit of 
nostalgia in the form of “Tell Me. 
Pretty Baby” and “Moonlight Bay.” 
Interwoven are such slick items 
as “Boutonniere,” with the chirp 
tossing roses at male ringsiders;: 
reprising of a couple of lost in the 
shuffle nifties, “Funny Valentine” 


and “I've Got a Crush on You"; 
an informal “Getting to Know 
You"; the luring of a male cus- 


tomer onstage for a bit of waltz- 
ing and for a solid windup, a nifty 
carbon of Bert Williams singing 
“Nobody.” Gal receives hefty back- 


‘ing by her personal 88er, Sherman 


Edwards, the entire stint reflecting 
shrewd programming which holds 
the auds’ attention throughout. 
Another newcomer hereabouts, 
Lenny Maxwell clicks strongly 
with a yockful sesh, which includes 
carbons of Eckstine, Vaughn Mon- 
roe, Johnnie Ray and Martin & 
Lewis. Cuy unwraps some new 
and fresh material which. en- 
hanced by his socko delivery. 
nabs streang customer response 


|For finale comic kids around on a 


emerges 


the redoubt- | 


constant | 
“Tm | 


By It-, 


in the. 


, ovation. 


!trumpet before launching into a 
|nifty impresh of Satchmo. 

Balance of lineup is okay, includ- 
‘ing Johnny Alden, a local vocalist, 
| Whose stanza of pops and standards 
,;scores nicely; the Leonards, a 
| mixed terp duo who step through a 
| sprightly polka, a graceful routine 
set to “Clare de Lune,” 


| bie version of a toreador dance. In 
' the opening slot, attractive Camella 
| Corday shows to nice advantage 
with some baliet stepping. The en- 
tire proceedings are affably emceed 
by Billy Kelly. Elie. 
Clover Clah. Miami 
Miami, April 24. 
Rose Marie & Lenny Kent, Olga 
Suarez, Ted Lawrie, Selma Mar- 
lowe Line, Tony Lopez Orch; 
| 1.50-$5 cover. 


Originally booked in as singles 
for this date, Rose Marie and 
Lenny Kent are playing the en- 
pagement as a team ‘organized at 
the Band Box in Hollywood). The 
combo is a happy one, major por- 
tion of their material sparking 
plenty of laughs. 

Kent emcees and sets mood with 
series of one liners and adlib jousts 
with ringsiders, then introes. via 
story on their get-together. Rose 
; Marie for her portion of the act. 
Turns out fast, bright “This Is My 


Opening Song,” then hits into 
comedy material with “My Blue 
Heaven,” heavily larded with 


breakup lines. Continues the com- 
edy pace with session at piano and 
interchanges with Kent. At times 
their banter sails away, thanks to 
two hep cracks aimed more at the 


featuring | 
lifts and spins winding with a nim- | 
| are 
|find around in 


i content watch 





Hotel Statler, L. A. 
Los Angeles, April 21. 
Jimmy Nelson, The Szonys, (2), 
Skinnay Ennis & Orch (12), Ron 
Perry Trio; $2 cover. 


For this clientele there is a 
pleasant hour to be passed in the 
Statler’s Terrace Room. On view 
two acts, as good as you'll 
their respective 
metiers. For the leg shakers and 
just plain show-offs, there is 
enough music going to work up a 


steam room sweat. 


The main attraction is Jimmy 
Nelson, who is no lower than sec- 


|ond among the voice-throwers. The 


| Szonys 


showwise than the average tab-. 


payer. Overall, the sequenee gar- 
ners healthy run of giggles. 

On own, Kent purveys a well- 
versed, fresh-sounding routine on 
Las Vegas with tongue-in-cheek 
theme, “Win Like a Sport, Lose 


,whom Nelson barked the 


Like A Sport.” plus his standard | 


lampoon on Billy Daniels. He joins 
with partner for bit on space ships. 
a likely special which rings up a 
high score. Add a satirization of 
Liberace and a takeoff on Lena 


Horne for another breézy and rib} 


tickling session. They wind with a 
devastating carbon on Patti Moore 


‘and Benny Lessy; bit is a carefully 


devised one but obviously, is limit- 
ed to spots where the Moore- 
Lessy work is known. Addition of 
a more.commercial idea would add 
to overall impact. There's stil 
some rough edges to the overall 
pic, but with more work together 
they should soon be staples on the 
better cafe circuit and for video 
shots. As is, they. walk off to 
healthy plaudits. 

Oiga Suarez is new to the pro- 
duction solo spot in the Selma 
Marlowe stagings here and im- 
presses as a lithe, inventive ballet 
terper in the classier genre. Ted 
Lawrie, long time holdover, teams 
with Miss Suarez in the production 
leads in highly capable manner. 
and vocally. handles his assign- 
ments adeptly. 

The Marlowe line reflects the dis- 
ciplined dancing of a well-trained 
and carefully staged group. Tony 


, Son 


Lopez’ orch, per usual, backs the} 


proceedings in top style. Lary. 
Black Orchid. Chi. 
(FOLLOW UP) 
Chicago, April 20 
| Remaining three weeks of this 
show, which opened last week, will 
be twice strengthened in draw 
values as Gertrude Niesen comes 
out of retirement to replace Bett) 
Clooney, and John Carradine takes 
over for Ross & West comedy duo 

Difference at the door was bulg- 
ingly manifest at Miss Niesen’s 
opening (20). Her husband is Al 
Greenfield, operator of the boite. 
and her current appearance Js 
partly a matter of helping the 
family business. She delivers like 
a bombshell in a lusty musicomedy 
voice, gags warmly with the seat- 
holders, and begs off in a might, 
Miss Niesen is reviewed 
in New Acts. 

Dramatic readings had been tried 
once before in this room, via Albert 
Dekker, and received such en- 
couraging response that boniface 
Greenfield has been in search of 
another sock elocutionist since. !n 
John Carradine he has a familiai 
| lidllywood name, an aesthetic and 
imposing looking gentleman, but a 
cold performer who never quite 
reaches the audience. His enuncia- 
tion is overly precise, his dramatics 
oversold, and his offbeat selection 
ipitched over the crowd's head 
spanning such writers as Baude- 
laire, Rupert Brooke. Abraham 
Lincoln, and Lewis Carroll As 
reither his tempo nor mood varies 
“Jabberwocky” is recited in same 


key as “Death of Kings’ speech 
from’ Shakespeare’s Richard II. 
Soon after walk-on, the payees 
abandon their auditorium manner 


for the victuals and pay Carradine 
uw respectful mitting 

Mirth side of the bill is held up 
by Wally Griffin, sole holdover, 
v hose witty patter and songs con- 
tinue to delight. Les. 


| good play tor the dancing 


must also be rated with 
the elite of their set, but they've 
been around so often of late that 
their high skill in manipttative 
choreo no longer intrigues the ex- 
pectancy. It can be said for Nel- 
son, however, that his ventrilo- 
quism, as such, gives him a stand- 
off with Senor Wences. 

In order of their appearance, the 
Szonys bound over the boards 
after a mediey by Skinnay Ennis 
and his plaid-jacketed crew with 
the sticker taking a chorus of 
“Young at Heart,” which he fogged 
through like it was written for him. 
By then the hoofers have had 
their first round of footwork and 
the masters. Dizzy- 
ing whirls, overhead spins and 
other feats of acro-adagio speed 
the team through a fast tempo of 
arm and leg work, all leading up to 
their spectacular windup in which 
the femme member is spun like a 
top, winding and unwinding in 
graceful arcs. It's a showstopper 
ang left its slowing effect on Nel- 
son, who is no fast starter in his 
whimsy with Danny O'Day. 

The laughs didn't rojl until Nel- 
brought on a floppy-eared 
hound basset. who must've gotten 
its name from Milton Berle for 
Texaco 
commercials on tv for two years. 
Third member out of Nelson's 
trunk was Humphrey Higsby, the 
intellectual type. all three were on 
at one time with Nelson adding 
his own voice while smoking a 
cigaret. A more difficult routine 
would be hard to imagine tor any 
ventriloquist and the sitters re- 
warded him with an ovation. Pres- 
ent layout should give the room a 
profit-taking two weeks. Helm. 


New Golden. Reno 
Reno, April 21. 
Betty Clooney. Garry Morton, 
Hoctor & Byrd. Will Osborne Orch. 
No cover or minimum. 


This is a first showing in Reno 
for Betty Clooney. The small. dark- 
er image of Rosemary is almost an 
exact copy of the famous sister at 
times, but naturally so. Manner- 
isms, gestures, expression are all 
carbon, which may or may not 
work for her benefit. 

Miss Clooney has filled her kit 
With good material and never 
strays from this gathering of hits 
and standards except for one nov- 
elty about her sister. “Secret Love” 
is second up after “Sometimes I'm 
Happy.” For solid aworkouts, there’s 
“Birth of the Blues” and “Ballin 
the Jack.” Reception is warm and 
she’s brought back twice. 

Garry Morton brings essentialiy 
the same act back with him. Some 
re-tooled gaming jokes launch the 
offensive and then with stray sto- 
ries, parts of impreshes and ad 
libs, he seems like a man trving to 
cover al] the bases at onag. He be- 


gins to take hold bv the time he 
decides to sing “One Hundred 


Years From Today.” 
on the trumpet 
good shape. 
Hoctor & Byrd 
opening portion 
hoofing. 
Will 


A brief blast 
sends him off in 


the 
fine 


register in 
with some 
Osborne's 


orch is getting 


Mark. 


Eddys*, K. €. 
Kansas City, April 20. 
Dr. Arthur Ellen, Rima Rudina, 


Tony DiPardo Orch (8): $1 cover. 

Novel setup provides a_ fas- 
cinating 50-minute show. Pairing 
for a fortnight has petite Rima 
Rudina with some fun and fancy 
| work on the fiddle, and Dr. Arthur 
Ellen, onetime practicing psychol- 
ogist. Brunet mixes some classy 


‘Eddy Bros. spot. 


fiddle playing with some kidding to 
provide a lively opening segment. 

Ellen’s turn is basically as a 
hypnotist, but he tosses in a couple 
of bits of mentalism to get things 
going. With house thus in a co- 
operative mood, he calls for volun- 
teers and proceeds to boldly and 
quickly hypnotize those who come 
to the stage. 

Ellen has his subjects rising in 
stiffness, slumping in slumber and 
otherwise cavorting in manners un- 
beknown to themselves. Mesmer- 
izing is done with good portion of 
showmanship and kept well within 
th bounds of good taste. Word of 
mouth buildup on this should 
mount daily and biz likewise in the 


Quin. 


ate aS 
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whether full or split week 


Letter in parentheses Indicates circuit. (1) Independent; (L) Loew; (M) Moss; 
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WEW YORK CITY 
Music Halli (1) 29 


Arnaut Bros 
Eric Hutson 
Courtney Wright 
Margaret Baxter 
Nancy Carnarius 
Rockettes 

Amin Bros 


Johnny Gamez 
Montaine & 
BIRMINGHAM 


Spriggs 


Pauline Thorn Co 
Valaid Snow 
Milt Douglas 


Jay Marshall 
Agronte 

, CHICAGO 
Chicago (P) 30 








David Whitefield 
Bonar Colleano 


A Murray Dancers 


Wilson Keppel & B 





Cabaret Bills 





Kitty Kallen 
Jacqueline Langes | Lou Monte NEW Y 
George Sawtelle Nicholas Bros Basin St 
Alan Howard Ballantine F UG “ae 
Delia Destinian MIAMI rro ® 
Corps- de Ballet Olympia (P) 29 Bive Angel 
Sym Orc Stars on Ice Robert Clary 
Palace (R) 30 Tenner & Betty Gennette Wander 
L & J Anders Jimmy Shaw Martha Davis 
Bart 9 Tri 
i n 
AUSTRALIA ae 
Jimmie Daniels 
MELBOURNE Tony Fontane Thelma Carpenter 
Tivoli (T) 3 Nina Cooke Oliver Wakefield 
B Warren & C Co | Julian Somers Kaye Ballard 
W Latona & Sparks; Kerry Vaughn Dolores Brown 
The Dagenhem Girl} Ivor Bromiey Cafe Society 
Pipers David Edie Pee Wee Hunt 
The Maxwells John Bluthal Chateau Maarid 
P O'Hagan & H Max Blake Aliki 
one THEATRE ROYAL | Azarola * Alegre 
yrons Freddie onso 
Rudi Grasi New Zealand (T) 3! Sarita Herrera 
J “R-F” Craig Walton & O’Rourke Ciro’s 
E Crocker & Her) Charly Wood Co Uona Knight 
Teddy Bears Lowe & Ladd Tirza 
John Blythe Cook & Jeans Carter & Ross 
Gloria Dawn Daresco 3 Marchand Blue 
Frank Cleary Guy Nelson Lee Anders 
David Sterie Chevalier Bros Katherine Victor 
- Juda Lane 7B Vaughan” “To Sepsteuuna ~ 
B McConnell Renita Kramer Jane Froman 
SYONEY Bouna Geo De Witt 
Tivoli (T) 3 Bert Duke & Joy Kirby Stone 4 
Roy Barbour Sonya Corbeau Lorraine & Brunne 
Margaret Brown Dorothy Hall Sandy Evans 
Frank Marti Ore 
ran art 
BRITAIN — Boe ye ed 
ule nde c 
ASTON Jeretz Bros No 1 Fifth Ave 
Hippodrome (1) 26 | Goldwyns Marion Harris 
Russell & Wright Maja & Myna Don Adams 
Jimmy Bryant Jane Shore Co Bob Downey 
Danny Clayton Beams Gizl Tp Harold Fonville 
Joan Thomas LIVERPOOL Hazel Webster 
Jean Stuart Empire (M) 26 


Olid Roumanran 
Sadie Banks 
Joe LaPorte Ore 


ORK CITY 


Motel St. Regis 
Connie Towers 
Milt Shaw ore 
Ray Bari Orc 

Hotel Sherry- 

Netherland 

Juliana Larsen 
Lester Lanin Ore 
Jan Brunesco Ore 

Hotel Statier 

Art Weens Orc 
Hotel Taft 
Vincent Lopez Orc 
tatin Quarter 

Novelites 

L & M Murray 
Mary Montoy 
Darvas & Julia 
Lee Sharon 

7 Ashtons 

Ruby Richards 
Art Waner Orc 

B Harlowe Orc 
la Vie En Rose 
Patti Moore 

Ben Lessy 

Billy Gray 

Van Smith Orc 

of e- Ruben Blew. 
Julius Monk 
Kirkwood & 


man 

r | Rita Dimitri 

Day, Dawn & Dusk 

Dorothy Loudon 

Leigh Roberts 

N Parris Trio 
Town & Country 

Morty Gunty 

Phyllis Miller 

Duanos 

Johnny Morris 

LaPlaya 6 

Versaities 

‘Nice To See You 

Fay DeWitt 

Don Liberto 

Georgie Kaye 


- a os 

Hippodrome (‘M) 26/3 Hellos nhs Guitars Al Norman 

Beverley Sis George Meaton Vladimir Rozhen Lou Nelson 

Tommy Fields Austral Lubov Hamshay Dorothy Keller 

A & L Ward 2 Angelos Misha Uzdanoff Patti Ross 

Rob Murray Francois & Zandra /|Senia Karavaeff Linda Lombard 

3 Lesters : t + |Misha Marko Margy Duncan 

Freddie Harrison Palladium (mM) 26 | Hotel New Yorker — — 

Shane & Lamar Billy Eckstine Ed & Wilma Leary | C8ro 3 

Alex & Nico Jean Carroll Jo Barnum Salvatore Gioe Orc 
BOSCOMBE Bogdadis ~ lag ear Panchito Ore 

Hippodrome (1) 26 | timmy Wheeler Steve Kisley Ore Village Barn 

Danny O'Dea Salic: Puppets Dee Drummond Rachel Ellen 

Conrad Vince Authors & Swinson | A Rollini Trio Norbits 

Cova 3 El Granadas & P Hotel Pk Sheraton | Jack Wallace 

Frankiyns Ursula & Gus Jase Melis Larry MacMahon 

Bob Rita & Rema |p Tiller Girls Hotel Pierre Joe Furst 

Momo Beams _ Girls MANCHESTER Dorothy Sarnoff Hal Graham Orc 
BRIGHTON Hippodrome (S) 26 Russell Swann Village Vanguard 

Hippodrome (M) 26 | Billy Cotton Bd Stanley Melba Ore | Lord Burgess 

nm Messen & 8 Arthur Haynes Chico Relli Ore Trude Adams 


Garry Miller 
Olga Varona 
Wright & Marion 
Walter Jackson 


Curzon 3 
De Vere Girls 
BRIXTON 


Empress (1) 26 


Gladys Morgan Co 3 


Monty Norman 

Collis Chimps 

Cox Twins 

Bill Maynard 

3 Loose Screws 

Lee & Helda 

2 Peters 

Miles Twins 
CARDIFF 
New ‘S) 26 

Vie Oliver 

Sytvia Campbell 


Robey Buckley 
McAndrews & Mi 
Lewis Henry 


Palace (1) 26 
Harry Lester Co 
Hayseeds 
Goofus 
Village Slickers 


Farmers Daughters 
DERBY 


Hippodrode ($s) 
Ronald Rogers 
Marie Bryant 
Johnny Rogers 
Lucas 
& Kemble 
Cab Kaye 
Ellis Jackson 
Billy Baxter 


Eijeen 
EDINBURGH 
Emnire (M) 26 


Norman Evans 
Betty Jumei 

5 Skyliners 
Victor Seaforth 
J & S Lamonte 
2 Bils 

J Tiller Girls 


FINSBURY PARK 


Empire (M) 26 
Granger Bros 
Tessie O’Shea 
Terry Scott 
Nat Jackley Co 
FE’ dinos 
Ounn & Grant 
4 De Vere Girls 

GRIMSBY 

Palace (1) 26 
Frankie Vaushn 
Joe Church 
Des O'Connor 
David Hurst 
Lorraine 
N & P Lundon 
Les Ricards 


Empire (S) 26 
Woods & 
Cyril Lacey 
Eddie Williams 
Dusty Daniels 
Shirley Bassey 
Smmy Kuss 
Harold Holmes ( 

e€ s 


Empire (‘M) 26 
Jack Parnell Ore 


La Bommie 
Sapphires 
Taps Miller 
Mike McKenrie 


Jarrett 


Joe Biack 


Allen Bros & J 
Rex & Bessie 


NEWCASTLE 
Empire (Mm) 26 
David Hughes 
Monarchs 
Vie Perry 
G & A Doonan 
A & D Aldott 
Bruce Forsythe 
Chris Sands 
N € P Lundon 
NORTHAMPTON 
New (1) 26 
Sandy Powell 
Hedley Ward 3 


Izzy Bonn 
lls Eno & Lane 


Vadios B: 
Noberti 
Copa Cousins 


ros 


Radio Revellers 
Semprini 
26, David Berglas 
J Jef? & June 
Keefe Bros & A 
Jenny Hayes 
Les Traversos 
PORTSMOUTH 
Royal (M) 26 
Terry Thomas 
Alma Cogan 
Fred Lovelle 
Hackford & Doyle 
Sally & Charles 
Sandow Sis 
K & A Alexis 
SCUNTHORPE 
Savoy (I) 26 
Johnny Deons Co 
Nesta Rogers 
Clem Radcilffe 
Billy Rhodes 


Les Michelle 
Brazilianos 
L Gordon Girls 


Max Wall 

Alfred Marks 

M & H Nesbitt 

Treddie Frinton 

Joan Mann 

Skating Savers 

Sez.ton & O'Dell 
SOUTHAMPTON 
Grand (1) 26 

Leon Cortez 








Jiunmy Malborn 
Renee Dymott 


‘9 | Johnnie Marsh 


Zone & Marlene 
Olga Santerson 
yvoen 
Empire ‘1) 2% 
Eve Boswell 
Kirby & Hayes 
N & B Bridges 





Marion Davis Skating Voguese 

Bennis Hale Dave ies 
LINCOLN Ken Wilson 
Royal (i) 26 P & J Yuile 

Eltham & Sharpe Julie & Marie 


Eddie Gordon & N 


Hippodrome (i) 26 


Billy Bartholomew 


P Darban & Wendy 


Hippodrome (1) 26 


Hotel Piaza 


Linda Romano 
Val Navaro 
Jimmy Mills 
Bob WeDyck Trio 


Black Orchid 
Gertrude Neisen 


Regon & Royal John Carradine 

Cycling Astons — | Wally Griffin 

Clarkson & Leslie | R Kerpais Duo 
NORWICH Bive Note 


Art Tatum Trio 
B Russo Quintet 


Chez Paree 
Sophie Tucker 
Mary aKye Trio 
Consolo & Melba 


Paul & Ford 
Andre, Andree, B 
Benny Strong Ore 
Band Gox 

Mickey Katz 

Bas Sheva 

Bill Falbo 

Bar of Musie 

Josh White 

Sue Carson 

Dick Hazard Ore 


Biltmore Hotel 
Dave Barry 
Elsa & Waldo 
Los Gatos 3 
Hal Derwin Ore 
Ciro’s 


Kay Thompson 
Step Bros 4 
Dick Stabile Ore 
Bobby Ramos Ore 
Chartey Foy’'s 
W Smith & C 


Bar of Musie 
Bill Jordan 
Guy Rennie 
Harvey Bell 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 


Doreen Harris Birdiand 
Ballet Montmattre | Bill Harris 

Nat Gonella Don Elliot 5 
Afrique Herbie Brock 3 
Stan Jay & Joan | Gracie Scott 
Percivals Canines The Tempos 
WOLVERHAMPTON Black Magie 


Sammy Walsh 
Mickey Roselle 
Arden Young 
Celebrity Ciub 
Alan Gale 
Freddie Stewart 
Larry Foster 
The Williams (2) 
Teddy King Ore 
Ciro’s 
Rick Mardell 
Jo Thompson 
Clover Club 
Lenny Kent 
Rose Marie 
Olga Suarez 





V Duncan Ders (3)} Li 


Ambassador Hotel 


Girls 





Peter Lind Hayes |C Wi 
Mary Healy Waldorf-Astoria 
Ted Streater Ore Eddie Albe 
Monte Orc Margo 
Hotel Roosevelt N Brandwynne Orc 
Guy Lombardo Ore ‘ Mischa Borr Ore 
CHICAGO 
Bive Angel Adele Inge 


ppe & Balisch 
Bobby May 
Bob Bromiley 
Bill Griffin 
N & J Waldo 
Boulevar-Dears (7) 
Boulevar-Dons (6) 
F Masters Orc 
Edgewater Beach 
“Blossom Festival’ 
Joanne Wheatley 
Nip Nelson 
DeMarlos 
D Hild Ders (10) 
Bob Kirk Orc 
Patmer House 
Dolores Gray 
Dornan Bros 


Brian Farnon Orc Bill Finch 
eed & Steve | Conrad Hilton Hot'l| Empire Eight 
NOTTINGHAM Margie Lee C Fiske Orc 

mpire (M) 26 
Jon Pertwee tos ANGELES 


Harry Stevens 
Mary Foy 
Marguerite Padula 
A. Browne Orc 
Mocambo 
Mary MeCarty 
Paul Hebert Orc 
Moulin Rouge 
B Minevitch H R 
Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genar@! 
Tom Canyon 
Fluff Charlton 
Bob Snyder Orc 
D Arden Dancers 
Statier Hotei 
Szonys (2) 
Jimmy Nelson 
S Ennis Orc 
Ron Perry Ore 





MIAMI-MIAMI BEACH 


Tony Lopez Orc 
Selma Marlowe 
Woody Wootbury 
Di Lido Hotel 
Freddie Calo Orc 
R Basha Dancers 
Lord Tarleton 
Jack Stuart Orc 
Jeannie Moore 
Leon & Eddie's 
Lois De Fee 
Lynn Star 
Arlene 
Rita Marlow 
Charlotte, Waters 


ayan 
Fabulous McLevity 
Richard’s C 
Bahama Mama 
Skip Nelson 
Nautilus Hote! 
Henny Youngman 
Andre D’Orsay 
Antone & Ina 
Sid Stanley Ore 
Sans Souci Hote: 
Nancy Walker 
Sacaras Orc 
Ann Herman Ocrs 
Roney Plaza 
Milt Herth Trio 





Geo’ Hines Ore Vagabends 

senony Hotet Vagabonds (4) 
Yvonne Adair Maria Neglia 
Mandy Campo Ore | Mary Ann Bentley 
| Val Olman Ore Maye Bree 


Russ Arno 
surf Riders 
Frank Linale Ore 


Helene 
Tony De La Cruz 


LAS VEGAS, NEVADA 
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ine | 


| accurate, 
| Accumulated percentages, writ- 





Flamingo @i Cortez 
“Piccadilly Revels” | woo Woo Stevens 
Vera Lynn Rowan & Martin 
B ower oe Johnson & Madill 
uster Keaton 
Hank Henry Golden Nugget 
t+- Grant Shaw & Lee 

agmar ros 
| Bill Willard neomae a 
| Sparky Kaye 
}Jimmie Cavanaugh | Peggy Lee 

Desert inn Georgie Kaye 

LQ , +8 Don Cherry 
are 
Ames Bros Ei Rancho Vegas 
George Gobe Eartha Kitt 
Last Frontier L & E Roberts 
Dorsey Bros Thunderbird 
Peggy Ryan & Ray ‘ 
McDonald Mills Bros 
Asia Boys Rey & Gomez 
RENO 
s Skyroom Gary Morton ° 
Eddie "Peabod y Hoctor & Byrd 
Jack Durant W Osborne Orc 
Doris Drew Riverside 
Mapes Skylettes Kay Starr 
E Fitzpatrick Ore Jones Boys 
New Golden Riverside Starlets 


Betty Clooney Bill Cliferd Ore 





HAVANA 
Montmartre Marcel Pefore 
T P Rodriguez Cachia _ 
Mata Perez Jacqueline Lerol 
Rene Cabell R Ortega Org 
Teddy & Sons C Rodriguez Org 
Roxanna Tropicana 
Nancy & mene . sn } pee Orq 
2. eha Cruz | _ = 
retig Pou as "V Rene & C Déiathe 
|Leonella Gonzales Mano Lopez 
Sans Souci Marta & Alexander 
Olga Chaviano Paulina Alvarez 
Frank Gitilli Bertica & Rolando 
Estrella Perez Orlando de la Rosa 
Ray Carson Kiko Gonsalves 
rondelayo Senen Suarez Org 
Actu & Cellini A Romeu Org 





Academy TV 


Laas Continued from page 1 


telecast—the sponsor voiunteered 
to wait until this eoming Friday 
(30) and to waive its rights should 
the industry decide to go ahead on 
its own. 

Pros and cons of the film biz 
tooting its own horn in connection 
with the awards were discussed at 
a meet in N. Y. Monday (26) with 
several of the majors’ ad-pub top- 
pers in attendance: Projected 
cost of the 1955 telecast of the 
Oscar ceremonies was estimated at 
$350,000. Emphasis was put on the 
need for a unified approach, with 
all of the film companies pitching 
in. 

In the past, i.e. in the pre-tv era, 
the financially less potent outfits 
showed considerable hesitancy in 
sharing the Oscar bill, the reason- 
ing being that, while it benefitted 
the industry, the event rarely 
benefitted their pix. In addition, 
| there was the argument that the 
| Academy Awards tended to en- 
|courage a costly “perfectionist” 





| tendency on the part of directors 


'and an artistic approach which 
| didn’t always pay off at the b.o. 
Situation changed somewhat 
| With the introduction of tv which 
;not only helped spread the word 
about winning pix and personali- 
ties but also footed the consider- 
able bill. Decision to bankroll its 
own tv coverage would put the 
industry back where it started 
from. 
that the companies thought the 
$350,000 tab very high. 

Argument is made, however, 
that the event offers a unique op- 
portunity to “sell” the film biz 


|accumulated attraction of the 
|awards by providing an outside 
sponsor with a huge audience. 


aaecattiieneememmned 


20th Amortizing 


oaas COntinued from page 7 


competition has already shown 
these films. Furthermore, while 
CinemaScope is likely to attract a 
larger number of. patrons to the 
b.o., the film going habits of the 
steady audience are not seen sub- 
ject to change as a result of the 
new medium. 























Indications this week were | Orch (10); $1.50 top. 


Folies Bergere Revue 
(EMPIRE, GLASGOW) 

Glasgow, April 23. 

Bernard Delfont 


Folies Bergere Theatre, 


Staged 


R. St. John Roper; scenery, T 
Kingman, At Empire, Glasgow. 





too much on its name. 


scenic effects. 


one post-intermission scene, Mlle. 


unsuspecting young males from out 


chanical horses. Follows this with 
some amour, lucky victims being 


tion to the Parisian-style overtures 
cause biggest laugh of revue. 

| Standout scene is “Cage des 
Lions,” in which interior effect of 
circus cage is well contrived. More 
warm mitting for three-dimen- 
sional effect in a motor-car scene, 


champs, the ace French event, and 
shows a film of the race through 


cloth. 


males who engage in tricky tum- 
bling, and the Trio Cotta (two 


plished adagio threesome. Spright- 
ly soubrette chores and terping 


Bros. & Jean (3), with tap-dancing 
on stilts, are strong novelties. 
Finale scene is technically in- 
ventive, being a French roundabout 
with entire cast rotating in fair- 
ground style. Revue shapes up as 
easy-on-the-eye but, in content and 
comedy, needs more punch. Gord. 





Ottawa Sports Show 
(COLISEUM, OTTAWA) 


Ottawa, April 24. 

Gerry Geldert & Lou Fleck pro- 
duction for Ottawa Rotary Club 
with Rodney, the Wrestling Alliga- 
tor, with Tuffy Truesdell, Becbe’s 
Hollywood Bears (3), Collegians 
(5),-Ann Marston (3), The Nis- 
sens (3), Jackie the Talking Crow, 
Frank’s Retrievers, Bill Miller, 
'Boyd Heath m.c., Al Saunders 


Ottawa's first sports show in six 
| years opened to so-so business, but 
| Strengthened during the week's 
/run. Stage and water show is located 











and that it is foolish to waste the {in the arena with other rooms of 


| Lansdowne Park’s Coliseum filled 
with sports exhibits. 

Show leans heavily on comedy 
to good effect with trained bears 
and diving clowns carrying the 
burden. Show was briefly weak- 
ened after opening day when Sandy 


, the Seal was yanked for possible 


operation to remove a swallowed 
fish-hook, and replaced two days 
later by Rodney, the Wrestling 
Alligator, and his partner, Tuffy 
Truesdell. 

Becbe’s Bears highlight the ani- 
mal acts with Beebe and two 
femme assistants putting the ant- 
mals through paces on scooters, 
tricycles, tight-wire and _ roller 
skates. Bears also dance and sing 





Twentieth writes off its negative 
cost on a 65-week basis and there | 
is no intention of switching to 104 | 
weeks, the explanation being that | 
the company still writes off a year’s 
cost in a year and that nothing 
would be gained by extending that 
period. Continuous tests—the last 
one for 1951—have established to 
20th's satisfaction that its table is 


| 





ten off by 20th at the end of quar- 
terly periods, are as follows: 13 
weeks, 53%; 26 weeks, 75.5%; 39 
weWis 88%; 52 weeks, 94.5°0, and 65 





weeks, 100%. i 


duets with trainer. The Collegians, 
five comedy divers and swimmers, 
feature smooth aquatics to heavy 
palmslaps. ‘ 
Bill Miller, veteran sports ex- 
hibitor, garners socko reception in 
tricks with fishing tackle, including 
casting from his-teeth and feet. 
C. A, Frank's trained Mallard duck. 
a weak entry to show duck calls, is 
followed by click trampolining by 
The Nissens, two males and. a 
femme. Ann Marston, cute archer, 
appears with her father, also using 
bow and arrow, and mother, who 
handles the target gimmicks. Act 
could use better production. 
_ Jackie, the Talking Crow, is too 
intimate for the big arena, depend- 


(by arrange- 
ment with Paul Derval, Director, 
Paris), 
presentation of the new_ Folies 
Bergere Revue, “Paris to Piccadil- 
ly.” by Dick Hurran; 
shavecaradie. Hazel Gee; costumes, 


Scenically, this production of the 
French-flavored revue has much 
novelty and splendor, but it falls 
down in comedy. The fun element 
is headed by Hal Monty, an Eng- 
lish Cockney comedian, whose .ap- 
pearances are too frequent and too 
sprinkled with indigo. His material 
is far from subtle, as would befit 
a Gallic revue. Apart from the im- 
pressive and eye-catching tableaux, 
and a few speciality acts, the show 
has little to offer, and is trading 


Oddly enough for a Folies show, 
it is the magnificence of dresses 
and not the lack of ’em that proves 
a feature. British stage law forbids 
the movement of near-nudes, and 
the stripped lovelies thus recline 
motionless against pillars and other 


French angle is provided hy lead- 
ing.Jady..Claudive. Cereda,..a lush. 
blonde songstress, who offers some 
saucily Gallic numbers, and Paul 
Mattei, pleasing male vocalist. In 
Cereda has the lovelies draw four 
of auditorium and asks them to 
ride some practically unridable me- 


the four stubholders whose reac- 


with the chorines as spark plugs 
inside the bright red bonnet of 
“L’Auto.” Racing sequence intro- 
duces the racing game at Long- 


two round binocular lenses in back- 


. Fratelli Malleni are two lusfy 
males, one femme) prove an accom- 


from Paddy Lyndon, and Barbour 


Unit Reviews 


ing on loudspeakers entirely. Black 
bird is almost, invisible from the 
seats. Frank’s Retrievers is a fast. 
moving exhibition of dogs in obeqj- 
ence céntests including a socko 
chase in the water after a duck. 
Production is good and pace okay, 
Boyd Heath, in fringed Indian 
garb, is okay in emcee chores. Aj 
Saunders band does a good job in 
pit. Gorm. 


Pickle Week 


‘——ma==s Continued from page 2 


and Frankfurter Week, and Feb. 
15-22 National Cherry Week. 

Feb. 20-27 was National Sew and 
Save Week. 

March 2 was Pancake Day. The 
entire 30 days of March were One- 
Dish Meal With Cheese Month. 
March 7-13 was Peanut Week. 

Events in April are listed dou- 
bletime, with April 21-27 simul- 
taneously devoted to National 
Salesmen’s Week and National 
Wild Life Week. Actually, no con- 
flict. Salesmen are _ migratory 
birds. 

A holiday which excites the 
imagination was recorded by the 
Chamber of Commerce for April 8 
—National Leave-Us-Alone Week. 
io comment. 

Irreconcilably the whole of April 
is given to Heartland Development 
Month. . 

You wonder if Murder, Inc., cel- 
ebrates April 16-24, for this is Na- 
tional Hardware Week. April 18-24 
is listed as Honey-For-Breakfast 
Week. And May 1 is Baby Week. 

Suddenly, in the middle of May 
there is Let’s-Go-Fishing Week. 
June 6 is National Pickle Week 
(dill or non-dill?). 

Old Maid’s Day 

June 4 is Old Maid’s Day. 

A really dubious entry is June 
19—National Expectant Father's 
Day. June 21 is Iced Tea Time. 

August and September are com- 
paratively quiet, but Oct. 29 the 
country will celebrate Old Stove 
Roundup Week. Sept. 15 is Felt 
Hat Day, and October is Let’s-Go- 
Hunting Month. Oct. 3-9 is Nation- 
al Letter Writing Week. 

Oct. 9-16 is set aside as National 
Wine Week, but an examination 
of the Chamber of Commerce com- 
pilation of holidays and special 
events fails to reveal an occasion 
for consuming anything with a 
higher alcoholic content. Perhaps 
the gin and whiskey boys feel they 
require no special occasion. Any 
old time will do; pass the bottle. 

Oct. 10-16 this year will be Save 
The Horse Week. No mention is 
made of the jockey. Oct. 15 is Poe- 
try Day and will be shared with 
Cherry Time Week, which seems 
more or less appropriate. 

Oct. 17-23 is National Want Ad 
Week, and why is anyone’s guess. 

Apple Week is still tentative for 
1954, but Cleaner Air Week is defi- 
nitely earmarked for Oct. 24. 

Oct. 31 is World Temperance 
Sunday and they certainly put that 
off until the last minute. It co- 
incides with National Credit Week, 
and perhaps this is self-explana- 
tory. 

Nov. 1 is Author’s Day, Nov. 2 
Election Day, Nov. 7 Cat Week, 
Nov. 13 Sadie Hawkins Day, Nov. 
15 Optimist Week, Nov. 18 Nation- 
al Accordion Week and Nov. 21 is 
(hold everything!) National Cage 
Bird Week. 

Thanksgiving Day is Nov. 25 this 
year, and there is this to be gra‘e- 
ful for—this holiday is commem- 
orated with a good, healthy meal 
aad the old ways are best after 
all. 

The year 1954, according to the 
Chamber of Commerce, comes t0 
a tired festive finale Dec. 1-21 with 
Holiday Butter Cookies Days. Oh 
no! Oh yes! After this, New Year's 
Eve should be a virtual anti-cli- 
max. 

There are many missing com- 
memorations. For example, no day 
is set aside to honor the $2 bettor. 

And what about Daily Double 
Day? 

There ought to be at least one 
week during the entire year which 
would be open season for hunting 
and shooting press agents with so 
feeble an imagination they create 
such holiday delicatessen as: 

Cottage Cheese-Cling Peach Sa!- 
ad Time (April 1-30) “to call atten- 
tion of America’s homemakers (? 
the combination of cottage cheese 
pand Cling peaches for spring 

meals.” : 

Aw g’wan. Let’s have National 
Come - Stand-In-The-Rain Week. 
The raincoat makers ought to 6° 
for that one. 
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WHERE ARE PROMISED PLAYS 


Carriage Trade No Longer Makes, 
Breaks London Play; Rely on Visitors 





London, April 20. 

The days when an appeal to the 
carriage trade could make or 
preak a show have disappeared. 
The new elite theatre patron ap- 
pears to be the charabanc trade 
which operates generally via party 
bookings at reduced rates. Almost 
every family type entertainment 
in the West End, including revue, 
musicals and comedy, is depend- 
ent on the out-of-town public, 
drawn here from factories, clubs 
and social organizations. 


The bid to get the out-of-town 
trade was first made some years 
ago by managements of arena 
presentations as ice shows and cir- 
cuses. The unqualified success of 
these experiments has now con- 
vinced West End entrepreneurs 
that this is a vital new source of 
patronage waiting to be tapped. 


Pioneers in the scheme were the 
Empress Hall, Earls Court, and 
nowadays it is an integral part of 
their organization. They have a 
fulltime staff of 12 men continually 
on the road covering an area from 
the south of England to Notting- 
ham in the Midlands, organizing 
coach parties which include a 
sightseeing tour of London. At 
peak periods as many as 200 
coaches (each with 32 patrons 
aboard) have been attracted to a 
single performance. But the aver- 
age during the last season was 160 
buses per each show. By these 
means 5,000 out of the 7,000 avail- 
able seats were sold for every per- 
formance under the party-booking 

(Continued on page 60) 


Several New, Revised 
Musicals on Tap For 
Strawhats This Year 


Several new musicals will be 
available for strawhats this sum- 
mer. Treatment has been given to 
a number of vintage tuners that 
have fallen into public domain, 
while a few former Broadway en- 
tries are being released to sum- 
mer theatres for the first time this 
year. 


Charles George, who revamped 
“Merry Widow” a couple of séa- 
sons ago with an updated book 
and fresh lyrics, has recently re- 
processed some other oldies for 
stock and amateur production. He 
is winding up the scripting of a 
book and new lyrics for “Love 
Waltz,” comprising tunes from two 
early Victor Herbert operettas, 
“Wizard of the Nile’ and “The 
Serenade.” Property will be agent- 
ed by Samuel French, which 
also handles George's version of 
“Widow.” 

George recently penned a new 
book and lyrics for “Die Fleder- 
maus” and “Gypsy Baron.” Former 
show has been re-tagged ‘The 
Golden Butterfly.” Both properties 
are being handled by the T. S. 
Denison Co. of Minneapolis. 





Arthur Nocog dot uetinnespouis.| Praise Theatre Wing 


tions for George's revamps. George 
has also given an operetta adapta- 
tion to the play, “Under Two 
Flags.” His version, for which he 
dic the book, lyries and score, is 
labeled “Desert Flower.” 


First time musical releases this 


Summer through the French eata- | 


log are “Regina” and “Three Wish- 
es for Jamie.” Also, Howard Hoyt 
IS sending out a package of a spe- 
cial version of “Bandwagon,” while 
Tams-Witmark is licensing ‘“‘Pana- 
nl and “DuBarry Was a 
sean for their initial summer 
“sed outing, “Oklahoma” is also 
- ng released to major summer 

eatres for the first time this year. 


Margo’s Summer Sked 


__. Dallas, April 27. 
sun : 54 will operate this 
‘nmer for a 15-week period, offer- 


ing five . e 
prod . j 
three weeks uctions, each running 








Theatre 


This marks the first time since 
’Pening in 1947 that the Margo 


ones group h 
the ity as played through 


ts 


Indiana Tent Readies 2d 
Year; Two Locations Set 


Fort Wayne, April 27. 
The Wawasee Playhouse, offering 
shows in a tent on the north shore 


of Lake Wawasee, Syracuse, Ind., | 


will open its second season June 
29, with “George Washington Slept 
Here.” Paul Rutledge, head of the 
drama department of Cincinnati U., 
will again be executive manager, 
with Douglas Cramer as operating 
manager, Anne Mitchell as mana- 
ger’s assistant, and William Hall as 
technical assistant. 

The plays will be given one week 
in the Maxinkuckee Barn Play- 
house at Culver, and one week at 
the Lake Wawasee tent. Rehearsals 
for new plays will be held at both 
locations. 


Shubert Suit To 





US. High Court 


Washington, April 27. 

U. S. Supreme Court agreed yes- 
terday (Mon.) to hear an appeal in 
the Shubert anti-trust case. Suit, 
brought by the Justice Department, 
centers atyut an alleged Shubert 
monopoly of legit theatres in New 
York and on the road and Shubert 
control of road bookings for legit. 


The anti-trust division case 
against the Shubert interests and 
the United Booking office was 
thrown out in N.Y. Federal Court 
last Dec. 30 after the Supreme 
Court had ruled that professional 
baseball was not “business” in in- 
terstate commerce and therefore 
not subject to the Sherman Act. 
Federal Judge John Knox, ruled 
the decision would also apply to 
legit. 


‘CAN-CAN’ PROFIT 2606; 





SHOW IN 52D SRO WEEK) 0%." “current! sears! cap. 


Recent payment of another $90.,- 
000 dividend on “Can-Can” brings 
the distributed profit on the Cole 
Porter-Abe Burrows musical to 
$200,000 thus far. On the basis of 


the standard 50-50 split between | 


the management and backers, that 
gives the latter a 3314% profit to 
date on their $300,000 investment. 


For the five weeks ended April 


BLUE SKY LISTS 
IN USUAL FADE 


By HOBE MORRISON 


Although the 1953-54 Broadway 
season reached a new low in num- 
ber of productions, it ran uncom- 
'fortably true to form in at least 
;one respect. That is, the list of 
| shows actually produced was bare- 
ly recognizable from the array of 
|advance announcements last fall. 
In fact, there was some occasion 
for surprise in the number of an- 





through as touted. 

As of last September, the 1953- 
54 schedule included 11 musicals 
rated as “probable,” plus eight 
|tabbed as “possible.” Seven of the 
former actually were produced, and 
one of the latter category was 
given a road tryout, but folded 
there. As of the same date last 
fall, 40 straight plays were listed 
as “probable,” plus 32 “possible.” 
Of the former, 24 actually were 
produced ‘one expiring during try- 
out) and, of the latter, four reached 
a Main stem premiere. 

In the musical classification, the 
11 “probable” and eight “‘possible”’ 
of last fall have boiled down to a 
total of eight actually produced. 
In the straight play field, the 40 
“probable” and 32 “possible” 
, Shrank to 27 actualities (excluding 
| two tryout closings). As is nearly 
; always the case, most of the suc- 
| cesses, with musicals as well as 
| Straight plays, were in the “prob- 
lable” list last fall. In the tough 
(Continued on page 60) 


Paris Legit Looks To 
B’ way, London; Authors’ 








Paris, April 20. 
Paris legit season has seen pro- 
duction of over a score of plays 
| from the U. S. and England, and 
|although not one of them gained 
, Steady position on hit parade, half- 
,; a-dozen more are already lined up 
| for 1954-55. The French Authors’ 
| Society is alarmed and, has now 
| rules that no house ean play more 





“Seven Year Itch” in Jacques De- 
;val translation and “Gigi,’’ Anita 
| Loos Broadway’ adaptation of Col- 
'ette novelette which Colette trans- 
lated into French, came nearest to 
| making smasheroo grade. 


| tirely because of the performance 
| by robust, knockabout nitery-pix 
,;comiec Jean Richard. The show, 


,now in its fifth month at the Ed-' 


nounced productions that came’ 


Society Limits Import: 


“Itch's” | 
semi-success has been almost en- | 





3, the Ernest H. Martin-Cy Feuer | ouard VII house, continues for the 
| production grossed $252,400 for a| balance of season. “Gigi,” open- 


| profit of $48,901 (after payment of ; ing in February at Theatre des | 
'N. Y. State unincorporated busi-| Arts, got set of rave notices and 


iness tax), bringing the total net) did big biz until the Lenten lull. It 
| profit to $260,080 thus far. The | continues. ogpehd 
| show is currently in its 52d over- | Terence Rattigan’s “Deep, Blue 
' capacity week at the Shubert, N. Y. Sea” had a respectable run at the 
Gramont, with pop screen actress 
Madeleine Robinson being sound 
|in the lead. Tennessee Williams’ 
F | “Summer and Smoke” did okay for 
three months at 200-seater Oeuvre. 
For Sociology Plays British farce, “To Dorothy a Son,” 
Albany, April 27. | also got a three-month stay at Bouf- 
Praise for the “effective coopera- | fes-Parisiens. 4 es 
\tion” of the American . Theatre _ Eugene O'Neill's “Desire Under 
| Wing in the production of com- | the Elms,” offered in the Jean 
‘munity plays dramatizing health ‘Continued on page 59) 


and other problems was voiced by | P : : 
‘Ladies’ Call It a Nite; 


| Stanley P. Davies, president of the 
|N. Y. State Society for Mental Pfeiffer Preps 2 More 
Kansas City, April 27. 


|Health, at a dinner session in the 
Jules Pfeiffer is giving his 


| ballroom of the Ten Eyck Hotel 
here last Wednesday (21), as part). eu q his 
of the annual spring conference of junketing “Good Nite, Ladies 
the N. Y. State Charities Aid Assn. | farce a rest, at least for the sum- 
Speaker made the statement in, mer. He's retiring it May 16 in 
introducing the Theatre Wing's | Detroit. The low-budgeter has been 
presentation of “The Room 
stairs,” psychodramatic playlet by | December, 1951, when Pfeiffer and 
Nora Stirling dealing with prob-| Danny Goldberg launched the en- 
lems of the aging. terprise. Partners split when the 
Eugenie Chapel, executive direc- | Show hit Chicago last Dec. 26, with 
tor of the Théatre Wing, revealed | Pfeiffer buying out Goldberg's 
that 13 plays in this field had been | interest. . , 
presented by her group in the past | Pfeiffer has two new projects in 
10 years. Scripts are made avail-|the works. He's opening “School 








} 








non-professional production. Spe- | Detroit, and offering ‘Tobacco 


cial Theatre Wing casts also do| Road” at the Shubert, same city, 
them, as was the case here. | 


Sept. 6, with Henry Hull as star. 





Up-; touring on a two-for-one diet since | 


able to interested organizations for | for Brides,” July 4 at the Cass, | 


? 











Pattern Looms 


+ 
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D.C. Players Get US. 
| Kudo For Far East Treks | 


Washington, April 27. 
| Certificates of Esteem have been | 
_presented by the Dept. of Defense. 
to the members of Players Inc., | 
who toured Japan and Korea in| 
1952 and 1953, bringing classical | 
pleys to American troops in the! 
_ Far East. 


Players Inc., composed of grad- 
uates of the school of speech and 
|}drama at Catholic U., performed | 
'Shakespeare and Moliere for the! 
j troops and were warmly received. | 
The certificates were presented by 
Maj. Gen. John Klein, Deputy Ad-.: 
jutant General of the Army, to 12 
actors and to Father Gilbert Hart- | 
ke, who accompanied them in 1952. 
Father Hartke, head of the speech 
and drama course, is the founder 
of Players Ine. ‘ 


Teahouse Smash 
In London Preem: 


London, April 26. 

Prolonged ovation and a unani- 
mous press indicate that “Tea-. 
house of the August Moon.” the 
latest Broadway import. will re- 
{peat its American success here. 
Presented by Williamson Music 
‘the Rodgers & Hammerstein 
music publishing company) and 
Prince Littler, the John Patrick 
comedy preemed at Her Majesty's 
theatre last Thursday ‘22). 


“Deftly staged, extracting the 
full comedy values of the script. 
the production is notable for the 
smash London debut of Eli Wallach | 
as the Okinawan interpreter. Wil- 
liam Sylvester plays the Army cap | 
tain and there is a big local cast . 
in support. 

First of Albert Selden’s and. 
Morton Gottlieb’s Anglo-American 
productions partially financed in 
ithe U. S. is “Waiting For Gillian.” 
adapted by Ronald Millar from 
Nigel Balchin’s book” “A Way 
Through the Wood.” It bowed in 





‘ 





at the St. James Theatre last 
Wednesday (21) with Googie 
Withers, John McCallum == and 


Frank Lawton in = conventional 
triangle situation. Play adds pres- 
tige to cast and had warm recep- 
,tion and likely to draw on name 
values of stars and author. 


MET’S LIPTON TO STAR 
IN OVERSEAS ‘RAPE’ 


Met Opera mezzo Martha Lipton 
has been signed by Benjamin Brit- 
ten’s English Opera Co. for 10 per- 
formances this spring, summer and 
fall in that composer's opera, 
“Rape of Lucrece.” She's first 
American to be asked to join the 
Britten group. 

Slated for eight performances in 
England and two in Germany. the 
opera will open at the Schlossthe- 
atre, Schwetzingen. Germany, May 
8-9. and wiH conclude with three 
performances at Sadler's Wells The- 
atrefi, London, Oct. 5. 11 and 15 
Other performances will be at Ju- 





bilee Hall, Alderburgh, Suffolk, 
May 12 and 14. and at Theatre 
Roval. York, June 28, 30 -and 
July 2. 





Fort Wayne Musical 


| Setup Preps 5th Season 
Fort Wayne, April 27. 

Fort Wayne Light Opera Festival 
Inc. has announced four musical 
productions for the Franke Park 
Outdoor Theatre this summer, its 
fifth season. Albert K. Germanson, | 
Columbus, is producer-director, | 
with William Reynolds as dance di- 
rector and Mike Spore as technical | 
director. 

Program~wil! include “Carousel,” | 
June 24-27; “Sweethearts,” July 15- | 
118: “Brigadoon,” Aug. 5-8, and 
i“Where’s Charley,” Aug. 26-29. j 


| booking 


‘owned amphitheatre 


Hub Apes Philly in Muny Fest; Nat'l 


for Al Fresco Legit 


Following the example of Phila- 
deiphia, where the Playhouse-in- 
the-Park has proved a_three- 
summer click, Boston is readying 
a municipally-sponsored New Erg- 
land arts festival during June. 
Arena-style bowl is being con- 
structed in Boston Common. 

Highlight of the affair, which is 
aimed to present examples of the 
best in New England music, liter- 
ature and drama, will be a produc- 
tion of Eugene O'Neill's “Ah. Wild- 
erness,” June 16-18. Stress will be 
on the playwright’s New England 
background, including his associa- 
tion with “Provincetown and his 
recent death in Boston. 

Music feature will be several 
concerts by the Boston Pops Or- 
chestra, in the works of New Eng- 
land composers, and the literary 
angie will be readings of the poetry 
of Robert Frost. Performances 
will be in the outdoor bowl, with- 
out a tent or other cover, and 
therefore subject to weather fac- 
tors. 


Understood the Fairmount Park 
Commission, which has general 
supervision of the Playhouse-in- 
the-Park in Philly, is cooperating 
in the Boston project. it's already 
proposed that the “Ah. Wilder- 
ness” production, which will be in 
arena style, be sent to the Philly 


' park spot te play the week follow- 
‘ing the Boston Common stand. 


Boston development is seen as a 
possible step toward a national 


‘ pattern of municipally-backed sum- 


mer legit. Success of the Philly 


|; enterprise, involving not only a 


financial profit but enthusiastic 
public reaction, has been noted by 
municipal officers in various other 
cities, many ef whom have gone 


‘to Philly to o.0. the setup. 





Varied Summer Booked 
For D.C. Amphithea're; 


-Unique Ticket Setup 


Washington, April 27. 
A solid season—June 10 to Sept. 


,6—and an unusual vimmick in a 


book of tickets have been set for 
the Carter Barron Amphitheatre 


{this summer by the Feld brothers, 


operators of the Super-Attractions 
organization. Original 
Feld contract for the Government- 
in Washing- 
ton’s Rock Creek Park ran only un- 
til August 6, but an option has 


' been. obtained for another month. 


Spot was operated in 1953 by a syn- 
dicate headed by Constance Ben- 
nett, and presented a summer of 
top musical comedy revivals. 

Varied Feld schedule will open 
June 10 with the American Savoy- 
ards, to run through dune 19 with 
a Gilbert and Sullivan repertory, 
Plus Dancing Waters, the German 
color fountain display to music. 
For the next three weeks, Washing- 
ton’s National Symphony Orchestra 
will do a series of pop concerts 
with guest stars, including Dorothy 
Kirsten, Ethel Smith, Anna Rus- 
sell, Jan Peerce, Herva Nelli. Dor- 
othy Maynor, Alec Templeton, 
Mischa Elman and Raberta Peters 
Andre Kostelanetz will conduct one 
concert. 

Ballet Theatre with 


Igor Yous- 


-kevitch, Melissa Hayden and John 


‘Continued on page 59) 


Plan ‘Dish’ for London; 
Maybe Broadway Later 


“Wooden Dish,” by Edmund 





' Morris, will get a London produc. 


tion prior to its Broadway pres- 


entation next season. E. P. Clift, 
West End producer of “Dear 
Charles,” will present the play in 


London sometime in June via an 
arrangement with Richard Aldrich, 
Richard Myers and Julius Fleisch- 
mann. Latter trio hold the produc- 
tion rights to the drama. 

Morris planed to London last 
week for the casting of the pro- 
duction. He'll be joined there by 
Myers, who left the previous week 
for France for a Paris-London va- 
cation and legit looksee. 


“t 
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Pitt Stadium Sets 8-Show Season; 
Hilltop Reopens May 25; Other Barns 


Pittsburgh, April 27. 

Season of the Pittsburgh Civic 
Light Opera Assn. at the Pitt Sta- 
dium will be cut this summer from 
nine weeks to eight. “Show Boat,” 
in. which Don Ameche, tuning up 
for his Broadway appearance in 
“Silk Stockings” in the fall, will 
star as Gaylord Ravenal, tees the 
series June 21 to mark the third 
time the Edna Ferber classic has 
been presented outdoors here. 


“Panama Hattie’ follows, with 
Lisa Kirk being sought to play the 
Ethel Merman part. Management 
is trying to get Jeanette MacDon- 
ald for “Merry Widow” the July 
5 week and has set Blackburn 
Twins and Evelyn Ward for “Boys 
From Syracuse” the week of July 
12. “Oklahoma” is next, then 
“Wish You Were Here,” with 
Sheila Bond, Jack Cassidy and oth- 
ers of the original Broadway cast. 
Brian Sullivan and Lois Hunt re- 
turn July 26 in “Student Prince,” 
and the season closes with ‘Wizard 
of Oz.” 

William Wymetal 
managing director, 
Gordon and Karl Kritz back again 
as stage director and conductor, 
respectively. Helen Michel will 
once more head the costume de- 
partment and Edward Noll will be 
the choreographer, with Frank 
Wagner as his assistant. 

The Pittsburgh district’s oldest 
strawhat, Mountain Playhouse at 
Jennerstown, Pa., will open May 22 


returns as 


with a tryout of “My Only Love,” | 


by Margaret Hill. Management 
had originally announced Norman 


Krasna's “Kind Sir” for the open- | 
er, but decided to do the tryout in- | 


stead. Charles Crain is returning 
to Jennerstown as the resident di- 
rector and Joel Thomas will be the 


leading man again. 
Local playwright Rosemary } 
Casey’s “Velvet Glove,” will be 


the second show, followed by ‘“‘Gen- 
tly Does It,” “Thanks 


of Sarah”), “Little 


Scandai,” 
“Anna Lucasta,” 


“Light Up the 


Sky,” “Silver Whistle,” “Season in | 
the Sun,” “Kind Lady,” “Happiest | 
Days of Your Life,” “Mister Rob- | 


erts,” “Here Today,” “Old Ac- 
quaintance,.” “Little Hut,” “My 3 
Angels” and “Time of the Cuckoo.” 

Mountain Playhouse vVll 


die of October. 





Hilltop Opening May 25 

Hilltop Theatre will begin its 
17th consecutive strawhat season 
May 25 at Lutherville, Md. Opener 
of a scheduled 16-week season will 
be “Gigi.” Productions will run on 
a Tuesday-Sunday basis. 

Barn is run by Don Swann JZJr., 
who’s also been operating the 
Hilltop-Parkway Theatre, Balti- 
more. 





Camden, Me., Reopens June 28 


Camden (Me.) Hills Theatre, non- | 


profit barn, will kick-off its ninth 
season of operation June 28. Spot 
utilizes performers at the under- 
graduate or graduate level. It will 
run nine weeks. 

Group will continue to use the 
Camden Opera House for its regu- 
lar weekly productions and the 
Bok Grecian Outdoor Amphitheatre 
for its Shakespearean festivaL 





Legit in a Zoo 
Toledo, O., April 27. 
Local strawhat season for the 
Mad Anthony Players in the Zoo 
Indoor Theatre at Walbridge Park 
will open June 22. A new play will 
open each Tuesday night and close 
Sunday afternoon, making seven 
performances a week, including 
Saturday and Sunday matinees. 
Murray W. Stahl is 
and the 10-week season will offer 
“Gigi,” “Taming 
“Hay Fever,” “Glad Tidings,” 
“Streetcar Named Desire,” “Girl 
Can Tell,” “Dracula,” “Time of 
the Cuckoo” and “I Am a Camera,” 
plus a musical. 


Greg Falls and William West are 


returning for their third season as | 


directors. 





Ion at Westport Barn 


Westport, Conn., April 27. 
Lucille Lortel opens her White 


Barn theatre May 23 with a presea- 


son 


concert reading of 
ANTA 


production of 


the 


with Robert | 


for My) 
Wife” (“Mary’s Other Husband”), | 
“Sarah and the General” (“Legend | 


ore 
again, as in past years, until mid- | 


producer | 


of the Shrew,” | 


Euripides’ 


“Ion,” on which T. S. Eliot’s “Con- 
fidential Clerk” is based. In the 
cast of eight will be Peggy Wood, 
Clarence Derwent, Alice MacMa- 
hon and Douglas Watson. Bill But- 
ler, who staged ‘‘Amahl” at the 
City Center, directs. 

“Ion” reading will serve as a 
housewarmer for Derwent House, 
the new living-recreational center 


for actors appearing at the White 
Barn. 





White Plains, N.Y., Weekends 

County Playhouse, White Plains, 
N. Y., will offer a six-week straw- 
hat season this summer, beginning 
July 8. House, a 400-seater, will be 
on a non-profit basis with West- 
chester County residents making 
up the semi-pro company. Produc- 
tions will include a legit version of 
the tv show, “Our Miss Brooks” 
and a new play by Fred Carmi- 
chael, “Green Snowman.” 

Performances will be given 
Thursday-through-Saturday nights. 
Theatre, in the huge county center 
buifding will be air-conditioned 
j}and sound-proofed. 








‘Unique Opera Venture 
_ Lands Solidly (B.0. Too) 
In Gotham Concert Life 


| A unique music venture has 
done the unusual (and the diffi- 
cult) this season in establishing it- 
self as part of N. Y.’s concert com- 
munity, while almost breaking 
‘even at the b.o. in the process. 
Outfit is the American Chamber 
Opera Society, which recently con- 
‘cluded its first annual subscription 
,series, offering three little-heard 
{operas in concert form at Town 
Hall. As result of the response, 
four works are skedded for next 
season, with the possibility of a 
national tour the season after. 


Group did Gluck’s “Paris and 
'Helen” and Rossini’s “La Gazza 
| Ladra,” to $3,500 b.o. each, and 
Purcell’s “Dido and Aeneas” to an 
SRO $3,750. Utilizing prominent 
| singers (including prominent names 
like the Met's Salvatore Baccaloni, 
and Lucine Amara, and Jennie 
| Tourel), and a chamber orch, group 
| wound up with a small deficit. Main 
expense, copying the rarely-done 
| music scores, was taken -are of by 
| patroness Mrs. W. Murray Crane. 
Top is $3.60. Series had 48°, sub- 
scription this season, with next 
| year’s expected to go to 75°o. 

Last year was the group’s first 
| season, when it did two operas at 
| Town Hall and one each in the 
summer at Ipswich, Mass., and 
Dumbarton Oaks, N. H. This sum- 
mer it repeals at Ipswich, July 
9-10, after two dates in Westches- 
ter, June 11-12, and’a Cape Cop 
booking in September. A date is 
set at Princeton U. next March, 
and group hopes to take one of its 
operas on tour in ’55-’56 for six 
| weeks. : 

Works next season in N. Y. in- 
clude Gluck’s “Iphigenie en Tau- 
|ride;” Bellini’s ‘‘La Sonnambula;” 
| Monteverdi's “Coronation” and Vi- 
| valdi’s “L’Olimpiade,” last-named 
jin its U. S. premiere. With $3.60 
top, cost is $12 for the four on sub- 
scription. 

Org is the brainchild of Allen 
Sven Oxenburg, artistic director, 





tor, both of them are still in their 
20’s, with Herbert Barrett as man- 
|ager. N. Y. critics praised the per- 
| formances highly for their artistic 
|merit, while the trade observed 
| that the group was attracting a 
|new, young public in the main. 
| Outfit catching on as a successful 
|} venture, in face of competition 
from two opera companies, two 
symphony orchs, ballet groups and 
various recital events has, how- 





ever, been the chief topic of trade | 


conversation. 


| Palmetto (Ga.) Fire 





Atlanta, April 27. 


Palmetto Theatre, in nearby 
Palmetto, Ga., was. destroyed by 
| fire last week. 


heater. House was vacant at time. 

William Green, owner of the 
quonset-type theatre, said the en- 
|tire interior of the structure was 
| gutted. 


and Arnold Gamson, music direc- | 





Gish-Kim-Stanley ‘Trip’ 
Opens Ann Arbor May 10 
Ann Arbor, Mich,, Apr. 27. 
Annual drama season at Michi- 
gan U.’s Lydia Mendelssohn The- 
atre here begins May 10 with Lil- 
lian Gish and Kim Stanley in “Trip 
to Bountiful.” Other bills in the 


five-show sked are June Lockhart 
and John Dall in “Gramercy 
Ghost,” “The Crucible,” Barbara 
Bel Geddes and Hiram Sherman 
in “The Little Hut” and “Sabrina 
Fair.” 

« Shows, except “Gramercy Ghost,” 
which opens on a Tuesday, will 
run on a Monday-Saturday sched- 
ule, 


Punchy Lamb’s Gambol 
Dual Salute to Club 
& John Golden’s Anni 


The Lambs Club had its annual 
spring Gambol over the weekend, 
and it was only fitting that the 
show biz organization have John 
Golden, the veteran’ producer- 
author-songsmith, as its guest of 
honor. Both the club and Golden, a 
furmer Shepherd of The Lambs, 
are in their 80th year, and the 
Gambol was in the nature of a dual 
celebration. 


The Saturday affair drew more 
than 800 to the Hotel Astor, N. Y., 
at $15 per, net proceeds to The 
Lambs’ welfare fund. 


A show that ran approximately 
two hours keyed the whole affair, 
which was attended by notables in 
fields other than the amusement 
profession. The Gambol was open 
to the public, and among the guests 
were Mayor Robert F. Wagner Jr., 
and his immediate predecessor, 
Vincent Impellitteri, now a New 
York City judge. Both were seated 





together at the table of Walter 


Greaza, current Shepherd of the 
club. 


Though the show ran a trifle 
overlong, it- was generally given a 
smash presentation, topped by an 
hilarious one-man performance by 
Victor Borge. For 45 minutes 
Borge held the mixed audience 
with a piano-comedy show that has 
been doing smash biz at the nearby 
Golden Theatre. Before Borge’s 
entrance the all-male club pre- 
sented a revue keyed to ‘““Gamblers 
Gambol,” produced by Happy 
Felton as the gambol’s Collie. 

The evening’s entertainment was 
aiso conspicuous by Golden’s senti- 
mental journey, to self-accompani- 
ment at the piano (in duo with 
Eddie Weber at another piano), 
into his songwriting past, when he 
composed many smash hits. Golden, 
who supplemented the first few 
bars of each song with his vocaliz- 
ing of the tunes, topped his one- 
man performance with the inevi- 
table “Poor Butterfly,” probably 
the best remembered of his many 
song hits of another era, and his 
recent “New York Town,” which 
he had dedicated to Mayor Wagner 
during latter’s campaign last fall. 


It was more than a sentimental 
jcurney for the crowd that packed 
the Astor’s main ballroom; at 80 
John Golden revealed much of the 
charm —and showmanship — that 
have long since established him as 
one of the greats of show biz. 

The two-portion show, in which 
Golden starred in the forepart— 
vith dancing by the guests separat- 
ing it from the revue—was also 
conspicuous by the parts played 
by Greaza, the current Shepherd, 
and Bert Lytell and William Gax- 
ton, both former Shepherds. All 
three were involved in the sketches 
in a production whose participants 
were all working at the usual 
Lambs Club minimums — which 
means for free. 


London Legit Bits 


London, April 20. 

Cecil Landeau is closing deal 
with Savitle Theatre to stage his 
revue there. Title is “Winkles & 
Champagne,” opening May 19 after 
week's tryout. Cast will include 
French comic Pierre Dudan, Patri- 
cia Burke and Renee Houston, if 
she can get out of her summer 
season commitment at Dundee... 
Parlophone has closed deal with 
George & Alfred Black for the 
disking of six of their songs in 
“Wedding In Paris,” their musical 





Blaze is believed | Which opened at the London Hip- 
to have originated from an oi]; POdrome April 3... 


. Playwright 
Rodney Ackland has been commis- 


;sioned by Frith Banbury to write 


}a play for him 


| 


... Jack De Leon 
has acquired a new comedy thrill- 
er, “Time Murderer, Please,” from 


| Raymond Dyer, 





Inside Stuff—Legit — 


Favorite subject of conversation and writing among drama critics 


continues to be drama critics. 


As a prelude to a review of “Around 


Theatres,” the new volume of London legit reviews by Max Beerbohm, 
John Chapman, critic of the N. Y. News, wrote in a recent Sunday 
column, “Nobody likes a drama critic until he has died or retired, and 
when one of these happy things happens, people begin to rejoice and 
remember what a wonderful fellow he was. Today on Broadway there 
never have been, since their time, such critics as J. Rankin Towse 


(a most verbose old foof), Alexander Woollcott 


(an egophile of 


totally erratic judgment), Percy Hammond (who would hunt through 
a dictionary clear back to its glue binding to find a word nobody 
ever heard of, including Percy), H. T. Parker (the Bostonian who 
wrote in agate type), Heywood Broun (who never quite knew whether 
he was reviewing Brouii, baseball or Broadway), Bide Dudley, or Wil- 
liam Winter (who could be dull longer than anybody). 
“Today’s writers about the theatre are a sorry lot and will remain 
a sorry lot until they drop dead or are forced by Social Security to 
quit. Then they might gain a little in fame. It does happen that three 
or four—at the outside—of today’s paid playgoers write well, have 


wit and possess a sound understanding of the theatre 


But these 


three or four will go unsung until they are out of business. A future 
generation will have the job of remembering them too late and pub- 


lishing ponderous collections of their works.” 


Todd calls copping a plea? 


Is that what Mike 


Currently on tour in’Jules Pfeiffer’s goldmine, “Good Night Ladies,” 
Doris Patson and Jack Sheehan are together in a show for the first 


i their marriage 25 years ago. 
sinnas wed ; Sheehan and Miss Patson met while both 


silver wedding anniversary. 


Couple recently celebrated a 


of them were appearing in a musical starring Mitzi Hajos and sealed 
knot then, but that was the last they were destined to be with each 
other in the theatre until “Ladies” reunited them in Chicago a few 


months ago. 





Arts of the Theatre Foundation, Inc., sponsored by Edward F. Kook, 
president of Century Lighting Co., N. Y., has set next Sept. 30 as the 
deadline for filing scripts in its fifth annual playwrighting contest, for 
which two awards of $2.0006 each, payable in 12 nionthly installments. 
Judges are Herman Shumlin, Edith J. R’ Isaacs, Harold Clurman, 
Cheryl Crawford and Mare Connelly. 





Legit Bits 


The American Theatre Wing will 
present a revue, “On the Wing, 
with material by and a cast of pres- 
ent and former students, at an un- 
designated Broadway house _ be- 
tween May 22 and June 1... Ben 
Marden will have a financial inter- 
est in the Al Lewis production of 
the Irving Brecher-Jo Swerling 
comedy, “The Girl Most Likely,” 
which is thereby set at the Marden- 
owned Playhouse, N. Y., next fall 
... Sally Forrest will take over as 
ingenue-lead in “Seven Year Itch” 
when Vanessa Brown leaves May 
31 for a film assignment. 

Clinton Wilder plans a fall pro- 
duction of “The Tender Trap,” a 
comedy by Max Shulman and Rob- 
ert Paul Smith .. . Richard France, 
featured juvenile dancer in “By 
the Beautiful Sea,” leaves this 
week to take over the male lead 
in Jack Hylton’s London produc- 
tion of “Pal Joey.” succeeding Har- 
old Lang. Lang drew a mild recep- 
tion by British critics and audi- 
ences in contrast to the raves 
drawn by costar Carol Bruce... 
Phyllis Perlman, partnered with 
Marian Byram as pressagent for 
“By the Beautiful Sea,” ““Wonder- 
ful Town” and ‘Seven Year Itch,” 
will vacation in Europe this sum- 
mer. 


Bob Ullman, associate to press- 
agent Bill Doll, vacationing in 
Havana . Legit-tv pressagent 
Arthur Cantor moving his office 
from the Sardi Bldg., N. Y., to a 
Broadway address... Stanley Phil- 
lips and Neil McKenzie will oper- 
ate the Robin Hood Theatre, Ar- 
den, Del., this summer, taking over 
from Windsor Lewis, who's sending 
out a Strawhat touring package of 
“Little Hut” starring his wife, 
Barbara Bel Geddes, and Hiram 
Sherman... Cornelia Otis Skinner 
and her manager-husband, Alden 
S. Blodget, returned from England 
over the weekend. 

Tanya Moiseiwitsch, British de- 
signer, arrived in Canada over the 
weekend to work on the produc- 
tions of ‘‘Measure for Measure,” 
“Taming of the Shrew” and “Oedi- 
pus Rex” for the Stratford (Ont.) 
Shakespearean Festival this sum- 


mer, She was accompanied by 
Judy Peyton-Ward, of the Old Vic 
costiime staff, who will be in 


charge of cutting the costumes for 
the season . . . “Tatiana” will be 
the title of the Guy Bolton-Mar- 
celle Maurett play produced in 
London last season as “Anastasia” 
and skedded for Broadway presen- 
tation next fall by. Elaine Perry. 

Henrietta Jacobson and Julius 
Adler, directors of the Downtown 
National Theatre, N. Y., have se- 
cured stage rights to “A Stone for 
Danny Fisher,’’ novel by Harold 
Robbins, which they will coproduce 
as a legitimate Anglo-Jewish play 
this fall. 

Helen McGee, secretary to An- 
gus Duncan, executive secretary of 
Actors Equity, resigns this week 
for domesticity in Boston. She's a 
former actvess...Ward Morehouse, 
drama columnist of the N.Y. World- 
Telegram, left over the weekend for 
a plane trip around the world, fil- 
.€z stories en route. His wife, 
Time mag staffer Rebecca Frank- 


Jlin, is accompanying him...“The 





Geep,” waterfront melodrama by 
Vincent J. Longhi, has been op- 
tioned for Broadway production 
next fall by John Forsythe, costar 
of “Teahouse of the August Moon,” 
and William Hammerstein, stage 
manager-son of Oscar Hammer- 
stein 2d ... Nell Clarke, having 
completed a hitch in “Seven Year 
Itch” in Chicago, has returned to 


New York for television assign- 
ments. 


Barry Sullivan will take over in 
June as Lt. Barney Greenwald, the 
defense attorney, in the Broadway 
company of “Caine Mutiny Court 
Martial,” succeeding Henry Fonda, 
who withdraws to play his original 
title role in the film edition of 
“Mister Roberts” .. . Playwrighis 
Co. has been unable to obtain a 
suitable replacement for Margaret 
Sullavan as femme lead in “Sa- 
brina Fair,”’ so the Samuel Taylor 
comedy may have to fold at the 
end of May, when the star’s con- 
tract expires. Meanwhile, “Sabrina” 
moves next week from the Na- 
tional, N. Y., to the Music Box. 


Dorinda Dixon, an editor’ of 
Harper’s Bazaar, engaged to John 
Barry Ryan, 3d, stage manager of 
“Magic and the Loss”... New 
musical, “Alex Barnes Memorial 
Revue,” will be presented in the 
Little Theatre at Adelphi College, 
Garden City, N.Y., for two perform- 
ances, May 14-15 .. . George 
Schaefer, co-producer of “Teas 
house of the August Moon,” cur- 
rently in Paris, after attending the 
show’s London opening last week, 
moves on to Italy and then Vienna 
for the “Teahouse” opening May 
15. Following Vienna looksee, he 
and his bride, Milicent Trares, will 
plane back to the U.S. for Schae- 
fer’s directorial stint this summer 
at the State Fair Auditorium, 
Dallas. 

Fredye Marshall teok over the 
lead femme role in “Porgy and 
Bess” from Irene Williams last 
week at the Cass Theatre, Detroit, 
when latter was k.o.’d by laryngitis 
. .. Michael Grace, co-producer 0 
John Murray Anderson's ‘Alma- 
nac,” back in New York after a 
month in Mexico ... “Ziegfeld 
Follies,” last produced on Broad- 
way in 1943, skedded for produc- 
tion next season by Billie Burke 
(Mrs, Florenz Ziegfeld), J. J. Shu- 
bert and Stanley Gilkey. 


Plans have fallen through for ice- 
skater Barbara Ann Scott to make 
her acting debut on the Barn ¢ir- 
cuit this summer in a touring pro- 
duction of “Claudia” .. . Shepard 
Traube has slated Robert Saffron s 
comedy, “The Reluctant Flute,” for 
production next fall... Arthur P. 
Jacobs, coast pressagentry, ap- 
pointed to handle national bally- 
hoo for Paul Gregory Productions 
and Gregory Associates, Inc. Karl 
Bernstein will continue as drum- 
beater for Gregory's New York 
productions, while Ralph Kettering 
will remain as advance man for the 
Gregory touring shows. 


“World of Sholom Aleichem” exX- 
tending its run at the off-Broad- 
way Barbizon-Plaza Theatre until 
May 23 

















! 
< 


4s @ abo @& oe .74 


ew 


— 


nm —~— © £A -® eee 


a 


—_—_ 2 et 


oe a ot 2h ond 


——_— So 





7 § aw Sw ww 5 eS ee SS aww een we 


pe 


hie 


til 

















Wednesday, April 28, 1954 


VARIETY 


LEGITIMATE 59 





‘Juliet’ $41,800, Ballet Theatre 646, 
Ttch’ 14146; Easter Week Booms Chi 


Chicago, April 27. 
xoffice traffic here recovered 
ently last week after the Lenten 
s. 
ba Tast-week notices for “Seven 
Year Itch,” which exits May 22, are 
giving a fillip to the Windy City’s 
oldest current tenant. “My 3 An- 
gels” arrives next Monday (3) at 
the Selwyn and the pop-priced 
“Stalag 17” is due May 10 at Great 
Northern. 
Estimates for Last Week 

Azuma Kabuki Dancers, Great 
Northern (ist wk) ($4.15; 1,500). 
Almost $24,000 for first seven 
shows. ‘ 

Ballet Theatre, Civic Opera (1st 
wk) ($4.00; 3,500). Over $64,000 for 
the one - week 12-performance 
stand. 

Me and Juliet, Shubert (3d wk) 
($4.60; 2,100). Nearly $41,800. 

Seven Year Itch, Erlanger (31st 
wk) ($4.60; 1,334) (Eddie Bracken). 
Nearly $14,500. 


Time Out for Ginger, Harris 
(15th wk) ($4.15; 1,000) (Melvyn 
Douglas). Almost $14,300. 





King’ Big $54,200, 
2d Week, Cincy 


Cincinnati, April 27. 

Second week of “The King and 
I.” costarring Yul Brynner and Pa- 
tricia Morison, grossed $54,200 at 
4.52 top at the 2,500-seat Taft 
Auditorium. That was a gain of 
nearly $10,000 over the Holy Week 
starter. 

Cincy’s road show season finales 
with two bookings the week of May 
17. The shows are, “Picnic” in 
the Taft and “Twin Beds” at the 
1,300-seat Cox. 


‘Brigadoon’ Big $48,800, 





| ‘Ladies’ Fair $10,000, K.C.; 
Late-Season Emphasis 


Kansas City, April 27. 
The venerable farce, “Good Nite, 
| Ladies,” played a five-day stand in 
ie | the Music Hall last week to fairish 
- | biz. Show was marked at*a $3.36 


‘ ? | top, but offered a two-for-one deal. 
SP. FAIR $30,100, Pil f /On that basis it garnered under 
FIRST WEEK OF REPEAT ‘had played here last season. As be- 
fore, it was rapped by thé critics. 
Pittsburgh, April 27. | edies” at folk ch 

Soli i .| “Ladies” an ollows up w 
ee ae rh bg Bint Sat |““King and I” for a two week-stand 
: y ag pushe uth Pa-|in the Music Hall opening May 3. 
cific” to $30,100 for the first stan- | Advance sale already is piling up. 
za of its fortnight at the Nixon./ Two other undisclosed legits are 


That was still | being sought for dates here in late 


somewhat disap- | ” 
pointing considering the fact that | Bay and eetly June. NOGIng One 


| two seasons ago show didn’t play | onal pong ee 
| to a single empty seat for an aaa : 
tire month. 


It was felt the musical would | 9 ° 
have done better to come back | | 24 Phil e 
| this time at a lower top. However, a j 2 a; 


same scale prevailed, although the 
_ total price actually was a little 
lower due to the reduction in the 
| Federal tax in the meantime. For 
|the current engagement, house is 
$530, to $4.80; previously it was Philadelphia, April 27. 

Nixon gets the John Beal-Carol |. Local reception for Oklahoma,” 
Stone “Fourposter” next week at i for second time this season on 











{ 





| $10,000, not too bad since the show 


Moon’ OK 312,600 


Easter Week Sparks Bway Upbeat; 





the Lenten recession, Only one 


| Week increase over previous stan- 
|za’s receipts. Hikes went as high 
}as $10,500 ‘for one musical 
($5,300 for a straight play. 

| Biz, however, is expected to be- 
| gin the traditional downhill -slide 
|into the summer months. Two 
| shows, “The Magic and the Loss” 
j}and “The Immoralist,” are closing 
|next Saturday (1). Only opening 
} 


and 


this week is “lIolanthe.”” sixth in 
the 10-week Gilbert & Sullivan 
series at the “Off-Broadway” Presi- 
| dent Theatre. 

| There are only two more shows 
i slated to bow this season. “The 
| Sea Gull,” seasonal windup at the 
| Phoenix, is due May 11, while “Pa- 
|} jama Game” comes in May 13 at 
; the St. James from a tryout tour. 


John Antonello office handled | show failed to register an Easter | 


‘ 
; 


$2 top and then “Picnic,” under 
subscription auspices, to wind up 
the season, although the Jules 
Pfeiffer production of “School” for 





_ twofer date in mid-July. 





| 
; 
j 


1 
} 


Brides,” with nitery comic Jackie | Weekdays, has been a factor in the | 
Kannon, is tentatively set for a | raw. 


} 
} 
i 


| Estimates for Last Week i 


what is announced as “farewell| Keys: C (Comedy), D (Drama), | 
visit,” has led management to ex-,CD ‘Comedy-Drama), R (Revue), | 
tend tuner’s stay a third week.’ MC ‘Musical Comedy), MD (Musi- 
Popular prices, with $3.60 top’ cal Drama), O (Opera). 
Other parenthetic designations 
'refer, respectively, to top prices; 
“Moon is Blue” clicked nicely number of seats, capacity gross and 
last week in its second stanza, with | stars. Price includes 20% amuse- 


_moderate prices as a lure for the , ment tar, but grosses are net: i.€., 


;}comedy’s third trip here. Lecust 
'St. Theatre went dark for the sea- 





D.C. Amphitheatre | 


am=a= Continued from page 57 = 








,exclusive of tar. 
Anniversary Waltz, Broadhurst 


Kritza, will play July 9-24, followed 
by the Jose Greco Spanish dance 
troupe July 29-Aug. 7. Three lead- 
ing pop bands are set for Aug. 8-14. 
Dorsey brothers and Artie Shaw 


still being sought. “Skating Vani- 
ties” is slated te move in Aug. 15- 
22, with the Dancing Waters Foun- 
tain ballet returning for a second 





stanza. 


Season will finale with the preem 
| of a new Negro musical, “Free and 


| Easy,” produced by Blevins Davis 


'and Robert Breen, with songs by 
C.L.0. Season Opener, L.A. | Johnny Mercer and Harold Arlen. 


Los Angeles, April 27. 

Civie Light Opera Association 
launched its 17th season last week 
to a merry boxoffice tune. Tally 
for the initial session of “Briga- 
doon” at the 2,676-seat. Philhar- 
monic Auditorium was $48,800. 

Only other offering in town, the 
Yiddish- American “Letter To 
Mother” at the 400-seat Civic Play- 
house, hit a pleasant $2,200 for its 
initial frame. 


Current Road Shows 


(April 26-May 8) 








Dial M for Murder (Maurice 
Eyans)—Curran, S.F. (28-8). 

Evening with Beatrice Lillie 
(Beatrice Lillie)—International Cin- 
ema, Vancouver (27-1); Metropoli- 
tan, Seattle (3-8), 

Fourposter — Royal Alexandra, 
Toronto (26-1); Nixon, Pitt (3-8). 

Good Nite, Ladies—American, 
St. L. (26-8). 

Guys and Dolls—Shubert, Wash. 
(26-1); Forrest, Philly (3-8). 


King and I (Yul Brynner, Patri- , 


cia Morison)—Murat, Indianapolis 
(26-1); Musie Hall, K:C. (3-8). 
‘ Me and Juliet—Shubert, Chi (26- 


_ Moon Is Blue—Court Square, 

Springfield (26-28); Metropolitan, 

a ayers (29-1); Shubert, Wash. 
-8) 


My 3 Angels (Walter Slezak)— 
Pabst, Milwaukee (26-1); Selwyn, 
Chi (3-8), 

, Oklahoma—Shubert, Philly (26- 


Pajama Game (John Raitt, Janis 
Paige, Eddie Foy, Jr.) (tryout)— 
Shubert, Boston (26-8) (Reviewed 
in Variety, April 14, ’54). 


Picnic (Ralph Meeker)—Nation- | 


a) Wash. (26-1); Ford’s Balto (3-8). 
9) Porgy & Bess—Cass, Detroit (26- 


. Sabrina Fair (Diana Lynn, Wen- 
ell Corey\—Geary, S.F. (26-8). 

Seven Year Itch (Eddie Bracken) 
—"rlanger, Chi (26-8). 


South Pacific (Jeanne Bal, Webb | 


T!lton'—Nixon, Pitt (26-1); Capitol, 
heeling, W. Va. (3-8). 


5.n ae 17°-Lyceum, Minneapolis 


Dene Out for Ginger (Melvyn 


as)——Harris, Chi (26-8). 


| Production is slated to move to 
Broadway next fall and then to 
Europe for a tour. -Most shows 
will play to a $2.50 top, with a cou- 
ple at a $3 ceiling. 


Feld Bros. break with full page 





|son after the “Moon” departure | (3q wk) ‘(C-$4.40; 1.160; $28.000) 
Saturday night (24). | (Macdonald Carey, Kitty Carlisle). 
Estimates for Last Week |Almost $24,500 ‘previous week. 





} 


; 


Moon is Blue, Locust (2d wk) | $22,700). 
(C-1,580; $3-$2.60). Comedy got a! By the Beautiful Sea, Majestic 


| gcod reception, with plenty of | (3d wk) (MC-$6.60; 1.510: $58,000) 
profit for all 


are signed, with the other outfit ; 8rossed $12,600. 


concerned; finale | (Shirley Booth). Nearly $57500_ 
' (previous week, $57.200). 

Oklahoma, Shubert, (Ist wk) (M-' Caine Mutiny Court Martial, | 

1,870; $4.20-$3.60). Strong first | Plymouth (14th wk) (D-$5.50-$4.80: | 


sesh, with even better prospects | 1,062; $33,500) ‘Henry Fonda, John 


'for second week as town’s lone | Hodiak. Lloyd Notan). Held at al-| 





} 
; 
; 


| 
' 


legiter; drew $24,500 last week. | most $32.700. with theatre party | 


}commissions still limiting the 


PICNIC’ $22,800 IN D.C; “ce: 


Can-Can, Shubert (51st wk) (MC- 


‘GUYS’ REPEAT $26,200 _—" 1.361; $50,160). Held at $50.- 


. ; | Confidential Clerk, Morosco 
Washington, April 27. | (11th wk) (C-$7.15; 935; $30.200) | 
“Guys and Dolls,” back in Wash- | (Ina Claire, Claude Rains. Joan | 

ington for a two-week stand, after) Greenwood). Almost $21,700 ‘pre- 
its six weeks here last summer. ! yjous week. $16.800). 
pocketed $26,200 for its first stanz@, Fifth Season, Cort (66th wk) (C-. 
at the Shubert Theatre. This was! $440: 1,056; '$25.227) (Menasha | 
a full seven-day string, Opening Skulnik, Richard Whorf). Just un-_ 





ads in Washington papers next | Sunday night, April 18. | der 000 ri ‘eek, $17.- 
Sunday (2) to launch the sale of At the National, “Picnic” drew | _— Saeraes Wane. SES. 
| their unique “Carter Barron Am-| almost $22,800 for its first week. | irl in Pink Tights, Hellinger 


|phitheatre Value Book.” 
|sale for only three weeks. 
will contain coupons offering: 

1. A fully paid up ticket good 
for the best available seat for any 
attraction during the season. Must 
| be used Sunday-through-Thursday 
| nights. ; 


nights. 
;any of five Monday nights. 
| “I'wofer” coupons may be used for 
any price Seats. 





'50c reduction on tickets purchased 
| during the season, with the excep- 
tion of Friday and Saturday nights. 

4. Three coupons, each good for 


| 


2. Two “twofers,” one good for | 
a choice of any of five Sunday | 
The other for a choice of | 
The | 


3. Ten coupons, each good for a, 


These |The Theatre Guild discount lim-! (gi) wk) (MC-$6.60: 1.527: 53.000) 
| will cost $2.50 apiece and be on’ ited the take a bit. Second week os $6.60; 1.527 
| They looks good for both shows. | ner. 


(Renee Jeanmaire, Charles Gold- 
Nearly $50,300 with theatre 
‘patties about used up ‘previous 


? | week, $51,300). 

‘Porgy Healthy $27.700 Girl on the Via Fiaminia, 48th 
ee e, St. (4th wk) (D-$4.40-$3.30; 925;, 
Initial Week, Detroit si8.300). Under $11,000 ‘previous 
+ ’ Detroit, April 27. ie yg Alvin ‘lst wk) 
In the first stanza of a three (MC-$4.40-$3.30: 1,150: $40,807). 
week stay at the ae co, Over $32,200 in first ‘seven per- 
Porgy and Bess” grossed a & formances at néw location (previ- 
$27,700, including tax. Top is $4.20} ous week at the smaller-capacity 

weeknights; $4.80 Saturdays. off-Broadway Phoenix, $24,000). 








The 2,050-seat Shubert relights Immoralist, Royale (llth wk) 
|May 10 with a two-week return | (D-$5.50-$4.40): 1,035; $31.000) 
of “Guys and Dollis.” ‘(Louis Jourdan, Geraldine Page). 

iNearly $16,600 ‘previous week, 


'a 50c reduction on shows which! 


‘the Felds and Super-Attractions | : 


will offer at Constitution Hall next 
' fall. 





SUES PAUL GREGORY 


| Birdwell Says Producer Found 
Written Contract ‘Repugnant’ 








Hollywood, April 27. 





last year, “Fourposter” at the Mich- | week, $57,900). 


'which is remaining at the Ambigu | wk) 
Paul Gregory found written con- | 








— 





(| $12,800); closes next Saturday (1). 


Paris 


~ John Murray Anderson's Alma- 
Legit nac, Imperial (20th wk) (R-$6.60; 
11.400; $50,000). Almost $42,700 








|did Patrick Hamilton's 25-year-old | ¢91 700 (previous week, $19,100). 


om Continued from page 57 Gone | (previous week, $37,700). 
Anouilh adaptation at Comedie-des- | caine te cae nee te 
Champs-Elysees, flopped badly, aS | a)q Cook, Jackie Cooper). Almost 


chiller, “Rope,” at the Renaissance.| Kismet, Ziegfeld (21st wk) (MD- 
Biggest money makers of U. S.-/|$660;: 1.528: $57,908) ‘Alfred 
English origin were holdovers from | Drake). Over $57,900 (previous | 


Magic and the Loss, Booth (3rd 
(D-$5.50-$4.40; 766; $23,000) 
house after a year at the Ambassa-| ‘(Uta Hagen, Robert Preston, Lee 


odiere and “Dial M for Murder,” 


tracts “repugnant,” publicist Rus- | deurs. _Bowman). Almost $7,200 (previous 
| rs } . }: > ¥ P a 
|sell_ Birdwell reported in filing) Two recent. adaptations trom | week, $5,000): closes next Satur 
Superior Court suit charging | England to arrive are Zz. Btiet's | Oh a 


breach of contract. Agreement was 
loral, he said, because Gregory felt 


| written agreements “impossible to | 


/work under” and that Birdwell 
should “have faith in Paul Greg- 
ory as a person of honor and not 
fret about a formal written con- 
| tract.” 

| Stating he was paid $45,057 but 
| that $77,792 is still due as salary 


‘for services plus $184.275 he tough going here in recent seasons. 
'would have earned under 5% | But producers, 
‘agreement, Birdwell also sued | local success of “Arsenic and Old 


| Sarah Wouk, Gregory’s partner in 


j Twin Beds—Hanna. Cleve. (26- “Caine Mutiny Court Martial” play. 


Royal Alexandra, Toronto (3-8). Birdwell 
|ceived only $12,000 thus far al-' 





Equity Shows 


‘April 26-May 9) 


. Thunder on The Left — Lenox 


‘layhouse, N.Y, (28-2). 


complains he has re- 


‘though show made $967,000. He 
| figures he has $36,350 coming plus 


'a potential interest of another $75,- 


000. Suits 
jfired him April 15. 


!the Hebertot. 


“Cocktail Party” at the Vieux-Co- | (19th Wk) 1C-$5.50-$4.40: 920: $23.- 
lombier and William Saroyan S| 248) (Franchot Tone). Almost $21.- 
“My Heart's in the Highlands” at |700 ‘previous week, $20,500). 


Both in their sec-| » Ondine, 46th St. (10th wk) (D- 


'ond weeks report mild biz but are | $7.15. 1.139: $39,512) (Audrey Hep- | 


'set to stay on until hot weather burn, Mel Ferrer). Nearly $40.- 
‘closes them. /500 ‘previous week, $39,900). 
Some big ones from N.Y., among Remarkable Mr. Pennypacker,. 


'etec., still pin faith on Broadway- | 


them “Mister Roberts.” “Annie Get | Coronet (17th wk) (C-$7.15; 1.027; 
Your Gun” and “Harvey” had | $28,262) (Burgess Meredith, Mar- 
tha Scott). Nearly $20,200 ‘previ- 
rememberin the | ous week, $14,900). 

; . Sabrina Fair, National (23d wk) 


‘64 cs ” “TT atnace » | (C-$5.50-$4.40; 1,172; $31.300) ‘Mar-! 
Lace, Tobacco Road, Heiress, | garet Sullavan, Joseph Cotten). Al- 


: > . 'most $30,300 (‘previous week, 
West End clicks. : | $25,700). 

Scheduled for next season are|"" Seven Year Itch, Fulton (75th 
“Man Who Came to Dinner.” | wx) (C-$5.50-$4.40; 1.063; $24,000) 


adapted by Henri Jeanson; “Love (Tom Ewell). Over $24,500 (previ- 


of Four Colonels,’ ‘adapted by | gus week. $21.500) 
said both defendants Marc-Gilbert Sauvejon, and “Cruci- Solid Gold Cadillac, Belasco 
| ble,” adapted by Marcel] Ayme. (25th wk) (C-$5.50-$4.40; 1,077; ) 


Sea 57156, ‘Town’ $50,400, ‘Waltz’ 
241.6, ‘Apple’ $32,200 (7), ‘Via’ $11,000 


Broadway rallied last week after | $28,225) (Josephine Hull). 


Almost 
$28,300 (previous week, $28,200). 

Tea and Sympathy, Barrymore 
(30th wk) (D-$5.50-$4.40; 1,060; 
$28,300) ‘Deborah Kerr). Nearly 
28,800 ‘previous week, $28,700). 

Teahouse of the August Moon, 
Beck (28th wk) (C-$5.50-$4.40; 1,- 
214: $31.681) ‘David Wayne, John 
Forsythe). Held at almost $32,200. 

Wonderful Town, Winier Gar- 
den ‘60th wk) ‘MC-$6.60; 1.510; 
$54,173) ‘Carol Channing). Almost 
$50,400 ‘previous week, $39,900). 


Pajama 356 in 7, 
- First Week, Hub 


Boston, Apri] 27. 


Bowing in to almost unanimous 
critical approval, “Pajama Game” 
nabbed a slick $35.000 for seven 
performances at the _ 1,700-seat 
Shubert last week. Musical opened 
Tuesday (20). House gs scaled at 
$5.50, Friday and Saturday nights 
with a $440 top the balance of 
week. Remaining two weeks have 
a big advance. 

Metropolitan Opera bowed into 
the Opera House last night ‘Mon.) 
for its annual week's stand. 


BEA LILLIE NEAT 286, 
‘SABRINA’ 196, FRISCO 


San Francisco, April 27. 

“Sabrina Fair” opened Monday 
(19) to pleasing reviews. “Dial M 
for Murder,” with Maurice Evans, 
opens tomerrow ‘(Wed.) at the Cur- 
ran. Set for only twe and-a-half 
weeks, under Theatre Guild sub- 
scription, the Frederick Knott 
meller already has a big advance. 








'Lov¥er floor is almost sold out for 


the run. House will be scaled to 
$3.85. 
Estimates for Last Week 
Evening With Beatrice Lillie, 
Curran ‘4th wk) ($4.40: 1,775) 
‘Beatrice Lillie). Big $28,000; pre- 
v.ous week, $30,000. 


Sabrina Fair, Geary (ist 


_ ($3.85: 1,550) ‘Diana Lynn, Wer- 


dell Corey). Fair $19,000. 


Evans $24,200, St. Loo; 
‘Pajama Tops’ (Stock) 7G 


St. Louis, April 27. 

Ansell brothers rang down the 
curtain Sunday (25) for their third 
consecutive legit season in their 
midtown Empress theatre. Second 
semester of a two-week stand of 
“Pajama Tops” grossed an esti- 
mated $7,000, same as the first 
stanza. 

With the legit field to itself cur- 
rently, the American theatre 
started Sunday with two week 
stand of “Good Nite, Ladies.” with 





, Jack Sheehan, Doris Patson and 


Ty Copley in the top roles. The 
piece is scaled to $3.36. One week 
stanza of “Dial M For Murder,” 
with Maurice Evans as star, got 
nearly $24.200 last week at the 
American. Top was $3 92. 





-‘Fourposter’ Slack 4G, 


New Haven Split-Week 
New Haven, April 27. 

Season's final straight show, the 
John Beal-Carol Stone version of 
“Fourposter,” came a cropper in 
its fouc-day stand at the Shubert 
last Wednesday-Saturday (21-24). 
Okay word-of-mouth failed to help 
and total figure on five shows at 
$2.20 top was a low $2,500. 

Ballet Theatre rings down the 
season's curtain May 14-15. 


‘Angels’ $11,200, Mpls. 


Minneapolis, April 27. 

Stiff opposition from Cinerama’'s 
advent, the “Ice Follies’ and the 
Sportsmen's Show proved a heavy 
handicap for the highly praised 
“My 3 Angels” here last week. 
As a result, the Walter Slezak 
starrer, on Theatre Guild subscrip- 
tion playing its only Twin Cities 
engagement, wound up with a mild 
$11,200 at $3.30 top at the 1,860- 
seat Lyceum. 

Dublin Players in “Pygmalion” 
open a three-night and one mat- 
inee engagement next Thursday 
29). 


* 


60 LEGITIMATE 


VARIETY 


Wendesday, April 28, 1951 





~ Plays Abroad 


The Prisoner 
London, April 15. 


Tennent Productions Ltd. (by arrange- 
ment with Peter Glenville) presentation 
of drama in three acts (10 scenes) by 
Bridget Boland. Stars Alec Guinness; 
features Noel Willman, Wilfrid Lawson. 
Directed by Glenville. Settings. Felix 
Labisse: music, Roberto Gerhard. At 
Globe Theatre, London; $2.25 top. 

Room Warder Colin Douglas 


Prigonmer«- ..k secocdeves . Alec Guinness 
Interrogator ..-.csseres> Noel Willman 
Secretary =... .cevcccees Timothy Findley 
Cell Warder ......--. Wilfrid Lawson 
WOCIET 2k cc cvrceueve Kenneth Edwards 
BOPP 2. ccccevceseces we John Gill 
» fe erm te re Richard Easton 
Old Women .....-.. . Lillian Moubrey 


Bridget Boland has taken an ur- 
gent political subject as the theme 
of her new play and invested it 
with intense, stark realism. This 
has no appeal to escapism but is 
directed at audiences willing and 
able to face controversial issues, 
whether or not they agree with the 
conclusions. 

Its 'tiondon run is limited to 
early June due to previous com- 
mitmerts by Alec Guinness, and it 
should prove a sturdy draw for 
that period. It has strong potential- 
ities for Broadway, particularly if 
the star could be induced to repeat 
his role. 

The setting is a former castle, 
now used as a prison, somewhere 
behind the Iron Curtain. Although 
rine characters appear on_ the 
stage, there are only three speak- 


irg roles but the confident direc- | 


tion of Peter Glenville succeeds in 


making tRe mute performers an | 


integral part of the plot. 

The prisoner of the title is a 
Cardinal, arrested for treason. As 
he is something of a national hero 
because of the active role he 
played in the resistance movement, 
he is likened to a monument which 


must be defaced. The first two acts | 


are devoted to depicting the 
methods used to extract a confes- 
sion which can afterwards be re 
peated in open court. There is no 
physical brutality but a slow and 
tortuous grilling in which the pris- 
oner is often deprived of sleep and 
quizzed for hours on end. His 
armor is eventually pierced and 
the inevitable death sentence is 
followed by a theatrical release on 
the eve of his execution. 
Basically, the play is a battle of 
wits between the prisoner and the 
interrogator, with the cell warder 
occasionally contributing bits of 
his own philosophy. The long quiz 
sessions have a measure of realism 
in depicting the interrogator as a 
sort of confidence man who sets 
out to win the friendship of the 
prisoner. These two roles are im- 
maculately filled by Guinness and 
Noel Willman. The former's por- 


aeememnimnts 
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trayal of the Cardinal achieves a 
high level of dignity, while“Will- 
man extracts what little sympathy 
rthere is in his part. The third 
speaking role, that of the cell war- 
Ger, is handsomely taken by Wil- 
frid Lawson. 

The dual purpose set, 
the cell and interrogation room, 
is effectively designed by Felix 
Labisse. Incidental music by Rob- 
erto Gerhard, played between the 
scenes, matches the mood of the 


play. Myro. 
—____f.. 

Waiting for Gillian 

London, April 22. 


Laurence Olivier Productions, Ltd., 

presentation (by arrangement with Albert 
Seiden and Morton Gottlieb) of drama in 
three acts (six scenes); by Ronald Milar, 
adapted from Nigel Balchin’s novel, “‘A 
Way Through the Wood.” 
Withers, John McCallum, 
Directed by Michael 
James’ Theatre, 
$2.20 top. 
Jill Manning ica 
James Manning ......... 
Williom Bule Frank Lawton 
PC. Eadie Cater ..... Thomas Heathcote 
Sergeant Groves ......... Norman Pierce 
Elsie Pearce Anna Turner 
Doctor Barry 
Flo 


Frank Lawton. 
Macowon. At St. 
London, April 21, ’54. 


. Googie Withers 





Kathleen Boutall 


For their first Anglo-American 
venture, for which half the finance 
was raised in dollars, Albert Sel- 
den and Morton Gottlieb chose a 
dramatization of one of the best-, 
seller Nigel Balchin’s novels. 
| The author has neatly adapted 
| this rather bookish problem story 
which expands from a stock tri- 
| angle situation into a more in- 
| volved clash of loyalties. Googie 
| Withers stars as a faithless wife 
| while John McCallum is her hus- 
; band, the man who sacrifices his 
| integrity to shield her from a crim- 
Linal charge. With the drawing 
| power of both stars and the novel- 
list, this should attract the local 
| trade. It would make a more im- 
i pressive screen vehicle, and would 
| be more likely to register in the 
U.S. as a film. 


| The old theory that all the worth- 
; less women get stolid, forgiving 
| husbands is well defined in this 
| domestic embroglio. The too busy 
|husband, unavoidably neglectful, 
plus the bored wife, set in uncon- 
genial surroundings net the obvi- 
ous result. And she falls to the 
wiles of a neighboring playboy. As 
a justice of the peace, the husband 
is tracking a hit-and-run motorist 
who has knocked his cook's hus- 
band off his bicycle. He mistrusts 
and suspects the other man and 
proves it was his car. 

This elicits the wife’s confession 
of infidelity and the fact that she 
was driving, but knew nothing of 
the accident. When the injured 
man dies she wants to give herself 
'up, but both men connive at _con- 
| cealing the truth. Having pited lies 
upon lies to her husband she fi- 
nally gets turned out when he dis- 
covers she has reasumed her adul- 
| terous association. Unable to make 
| peace within herself the woman 

returns to make restitution and 
| play ends with her faithful spouse 
waiting for release from a sentence 
for manslaughter. 

Miss Withers has plenty of out- 
let for her emotienal powers as the 
' erring wife. McCallum gives a fine 

restrained performance as_ her 

| sorely tried husband. Frank Law- 
| ton makes a breezy bounder of. the 
| dilettante while Anna Turner is 
| excetlent as the widowed servant. 
; Other roles are commendably por- 
| trayed. The play owes much to 
| the skilled direction of Michael 
Macowan. ' Clem. 





Marching Song 
} London, April 10. 


Tennent Productions Ltd. presentation 

of drama in three acts by John Whiting. 
| Stars Diana Wynyard. Directed by Frith 
| Banbury. Set by Reece Pemberton. At St. 

Martin’s Theatre, London, April 8, ’54; 
| $2.25 top. 

| Catherine de Troyes... 
|; Rupert Forster 
| Harry Lancaster 
John Cadmus 
Dido Morgen 
Father Anselm 
Matthew Sangosse 
Bruno Hurst . 


Diana Wynyard 
Robert Flemyng 
Hartley Power 
Ernest Thesiger 
Penelope Munday 

Philip Burton 
Robert Sansom 
. Michael David 





John Whiting’s first play was a 
flop. His second won a competi- 
tion and presentation at the Arts 
Theatre Club, but was panned and 
failed to reach a wider public. For 
his third, he has chosen a political 
theme set in an anonymous Euro- 








pean country. Concerning a de- 
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NIMETY-SEVENTH WEEK as Sportin’ Life 
“Porgy and Bess’’ 


Currently Until May 8 
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Office Shift Confirms 


_ Shubert Lawyers’ Break 


Law firm of Klein & Lund, at- 
torneys for the Shubert theatrical 
interests, has moved its offices to 
the sixth floor of the Shubert The- 
atre, ‘N.Y., occupying space for- 
merly used as an apartment by the 
late Lee Shubert. Latter’s old office 
on the same floor remains vacant, 
however. . 

Milton R. Weir, formerly part- 
nered with William Klein, still oc- 
cupies the old firm’s offices on 

‘oadway, a few blocks distant. 

is split with Klein stemmed from 
opposition from J. J. Shubert, 
Lee’s surviving brother and sole 
remaining partner in the Shubert 
firm. Latter recentiy resigned from 
the League of N. Y. Theatres when 


: ist Weir as 
Stars Googie | the group refused to ou 


_attorney. Weir was especially close 


ito Lee Shubert, with whom J. J. 


John McCallum | 








feuded for some years. 


Adolph Lund, formerly a non- 
partnered attorney in the Klein 
and Weir firm, is actively handling 
the Shubert legal affairs. Klein is 
in virtual retirement. 


feated General who has to choose 
between incarceration and suicide, 
play is prosy and tedious. His 
decision is static throughout the 
play and the subject could have 
been better handied in novel form. 
Despite the magnetic personality 
of Diana Wynyard and good sup- 
porting cast, it is unlikely to at- 
tract the general public and would 
stand little chance in the U.S. 


After seven years’ detention by 
the enemy, a general returns to the 
mountain retreat of his wealthy 
mistress. She has acquired an as- 
sortment of companions to fill her 
lonely days, a priest, doctor and 
American film producer whom she 
finances. Latter picks up and 
brings along a young waif from a 
city bar to use in iis next picture 
whom he haltf-heartedly tries to 
seduce. The soldier declares his 
love has faded in captivity and 
transfers his apathetic interest to 
the gamine, which brings grief but 
no jealous reaction from his mis- 
tress. 


The Chancellor, who has engi- 
neered his release, tells him that 
politics demand he be a scapegoat 
tor the country’s downfall, urging 
that he kill himself to save the 
government the embarrassment of 
a public trial. Despite the fresh 
gleam of life aroused by the young 
girl, the ex-prisoner finally takes 
the poison obligingly provided for 
the purpose, and the two women 
are left to console each other. 

Miss Wynyard, with her regal 
charm, graces every part she plays, 
and gains sympathy for her por- 
trayal of the seif-sacrificing wom- 
an. Robert Flemyng exhibits all 
the restrained misery of lengthy 
imprisonment, but pitches his 


lines in overtones that make for a 


stilted monotone lacking realism. 
Penelope Munday, as the girl, ex- 
ploits the same technique, which 
often belies the thoughts sbe has 
to express. 


The most down-to-earth charac- 
ters are those by Hartley Power as 
the oldtimer who burns his hands 
in a symbolic immolation of his 
outmoded brainchild, and Ernest 
Thesiger as the petulant, omni- 
potent Chancellor. The other sup- 
porting players make effective 
brief appearances as a framework 
to the story. Frith Banbury di- 
rected the play with skill, and 
there is an elaborate futuristic set- 
ting by Reece Pemberton. Clem. 


Current London Shows 


London, April 27, 

(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53), 
Angelis In Love, Savoy (2-11-54). 
As Long As Happy, Garrick (7-8-53). 
Big Knife, Westminster (1-1-54). 
Boy Friend, Wyndham’s (12-1-53). 
Burning Glass, Apollo (2-18-54). 
Chariey’s Aunt, Sgand (2-10-54). 
Confidential Clerk, Duke York (9-16-33). 
Day a The Sea, Haymarket (11-26-53). 
Fifth Season, Cambridge (2-24-54). 
Folies Bergere, Pr. Wales (9-24-53). 
For Better Worse, Comedy (12-17-52), 
Guys and Dolls, Colliseum (5-28-53). 
Hippo Dancing, Lyric (4-7-54). 
§ Am @ Camera, New (3-12-54). 
King and 1, Drury Lane (10-8-53). 
Love Match, Palace (11-10-53). 
Marching Song, St. Martin’s (4-8-54). 
Moon Is Bive, Vaudeville (5-5-54). 
Mourstrep. Ambas. (11-25-52). 
Old Vic Repertory, Old Vic (9-14-53). 
Pal Joey, Princes (3-31-54). 
Prisoner, Globe (4-14-54). 
Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-50). 
Ring Out Bells, Vic. Pal. (11-12-52). 
Sleeping Prince, Phoenix (10-5-53). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Waiting For Gillian, St. Jas. (4-21-54). 
Wedding in Paris, Hipp. (4-3-54). 
Wish You Were Here, Casino (10-10-52) 
Witness Prosecution, W. Gard. (10-28-53). 
You'll Be Lucky, Adelphi (2-25-54). 








SCHEDULED OPENINGS 
Manor of Northstead, Duchess (4-28-54). 
Sun Room, Arts (4-29-54). 
intimacy At 8:30, Criterion (2-29-54). 
Dark Light Enough, Aldwych (4-0-5 
Facts of Life, Duke York «© 
CLOSED LAST WEEK 
Birthday ‘tanours, Crite: » (10-8-53), 
i Capture Castie, Aldwych (3-42-54, 


Promised Plays 


Continued from page 57 


—— 





conditions of contemporary Broad- 
way, there’s little chance for sud- 
den inspiration shows produced in 
a hectic rush. 

Relatively lightweight aspect of 
the season, as to musicals, was 
clearly indicated last fall with the 
observation that the cleanup hit- 
ters, Rodgers & Hammerstein, Irv- 
ing Berlin, Cole Porter, Frank 
Loesser and Harold Rome, would 


not have new shows. However, 
“Kismet” was a sleeper, “Golden 
Apple” was from left field (the 


show still has to prove itself as a 
commercial entry, of course—as it 
moved last night (Tues.) to the on- 
Broadway Alvin) and “Pajama 
Game” hasn't yet arrived. 


Couple Ring Bell 
As expected, such name straight- 


nessee Williams, Lillian Hellman, 
Thornton Wilder, Moss Hart, Wil- 
liam Inge, Paul Osborn, 


Sherwood, Maxwell Anderson, Sid- 
ney Kingsley and George Axelrod, 
have not had new scripts produced 
this season. Also, Elmer Rice, 
Lindsay & Crouse, Norman Krasna 
and F. Hugh Herbert, came up 
with disappointing works. How- 
evtr, John Patrick and Herman 
Wouk, both known names, have 
really rung the bell this season, 
while Robert Anderson and How- 
ard Teichmann (in collaboration 
with old pro George S. Kaufman) 
\have joined the hit ranks. 

Among the notable straight plays 
of the season not included on last 
fall’s list are “Ondine,” “Confiden- 
tial Clerk,” “King of Hearts” and 
“Annivefsary Waltz.”” A number of 
items announced as of last fall are 
still rated as “probable” bets for 
this season, but have been delayed 
because of casting problems and 
in one or two cases other reasons. 


Of the many announced entries 
‘as of last fall that have just faded 
into oblivion, nearly all have been 
victims of inadequate’ bankrolis. 
Show financing is getting progres- 
sively tougher on Broadway, so the 
announcement of plans for a new 
production is frequently just an 
_optimistic gesture by a guy who 
hopes that somewhere, somehow he 
will be able to raise the necessary 
coin. 


The Weary List 


Following are last fall’s “prob- 
able’’ musical productions that 
have failed to make it during 1953- 
54: “Great Caresse,” ‘‘Devil’s Horn- 
pipe,” “Orpheus in the Under- 
world” and “Reuben, Reuben.” 
Non-appeagjng ‘“‘possibilities’’ were 
“Ankles weigh,” “Can You 
Dance?” ‘Evening with Victor Her- 
bert,” “High Time,” ‘‘Ninotchka,” 
now titled “Silk Stockings” and 
“Packaged in Paris.” 


“Probable”’ straight plays that 
haven’t come through are “Altar in 
the Sky,” “Angelica,” “Black Can- 
dle,” “Daphne,” “Mr. Byculla,” 
“Phfft,” “Quadrille,” “Reclining 
Figure,” “Satyr Dance,” ‘Sodom, 
Tennessee,” “Stars in a Person's 
Backyard,” “To Charlie, with 
Love,” “Wooden Dish” and “Young 
Elizabeth.” 

“Possible” straight play 
still not produced include 
memnon,” ‘All Summer 
“Ami, Ami,” “Ancient Instinct,” 
“And Two Make Four,” “Angry 
Apes,” “Anonymous Lover,” “Ap- 
ple Cart,” “Be Quiet, My Love,” 
“Beach House,” “Better Angels,” 
“Celia,” “Comin’ Thro the Rye,” 
“Day of Grace,” “Day of the Har- 
vest,” “Dazzling Hour,” Dublin 
Players’ tour, “Happy Ant Hill,” 
“Hamlet” (with Jose’ Ferrer), 
“Hamlet” (Robert L. Joseph pro- 
duction), ‘Home at Seven,” “Lord 
Pengo,” “Mrs. Patterson,” Orson 
Welles repertory and “Sailor's De- 
light.” 

As noted, a number of the above 
titled are on the blue sky list for 
1954-55. Many, many more addi- 
tions have already been and are be- 


items 
“Aga- 
Long,“ 


finale and the open season 


for 
1954-55 high hopes approaches. 





é thors as Arthur Miller, Ten- | 
tee Witan |songs for “White Bucks.” 


Mary | 
Chase, John van Druten, Robert E. | 
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ing announced as 1953-54 nears its | 
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SYRACUSE U. MUSICAL 
SET FOR FOUR-DAY RUN 


Syracuse, April 27. 

“Up in Lights,” original campus 
musical, is booked May 5-8 at the 
Astor Theatre under sponsorship of 
Syracuse. The show, with an un. 
dergrad cast of 70, is supervised 
by Prof. Sawyer Falk, director of 
dramatic activities on the Hill. Falk 
was president of National Theatre 
Conference from 1942 to 1952 and 
is vice-president of American Na- 
tional Theatre & Academy 
(ANTA). , 

“Up in Lights,” presented by 
Boar’s Head Dramatic Society, is 
directed by Gerald Leider, Drama 
Dept. instructor, who last year 
guided “White Buck and Tales,” 
another S. U. original. Book of 
“Lights” was written by William 
Levine and William Dixon, both 
seniors; music by Lanny O’Kun 
and William Angelos, who did the 








Carriage Trade | 


Continued from page 37 ———' 


er ae 
setup. The idea has spread with 
such rapidity that bookings are 


now commonly made a year ahead. 

Jack Hylton, who entered the 
circus field for the first time last 
year, realized the immensity of the 
coach trade, and last year set up 
his own organization to promote 
party bookings. Because of its im- 
mediate success with the circus, 
he has now extended the arrange- 
ment to cover his own West End 
legit productions. Between Mon- 
day and Friday of each week, the 
Hylton organization reckons it is 
responsible for about 100 busloads 
brought in especially to see some 
of its West End hits. The Satur- 
day night intake of coach passen- 
gers equals the total for the re- 
mainder of the week. 

Apart from the fact that the sys- 
tem promotes a party spirit, which 
welfare officers and_ personnel 
chiefs like to encourage, it is par- 
ticularly attractive to the public 
because of the special rates of- 
fered. In some cases the reduc- 
tion equals 30° of the admission 
price. 

It has also proved to be a boon 
to coach operators who are no 
longer dependent upon their sum- 
mer excursion business, but can 
keep their fleet of buses gainfully 
occupied throughout the year. The 
charabanc trade for West End le- 
git is at its peak in the winter 
months. During the summer, the 
coach hire firms still concentrate 
on taking the general public to the 
seashore resorts. 


> 
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BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


Write or phone for an 
circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 


offering 














FOR SALE 


Blue flamefoil ‘tent 75’ theatre-in-the- 
round, new, top and walls, $2,000.00. 


WILLIAM A. GARVEY 
56 South 13th Avenue 
Mount Vernon, N. Y. 














THE ESTATE OF 
ARTHUR HOPKINS 


Offers for sale its interest in various 


literary properties, including ‘Bur- 
lesque.” Inquire O’Brien, Driscoll & 
Raftery, attorneys, 152 West 42nd 


Street, New York 36, N. Y. 























GIBBY’S 


| Majestic Bar 

| Next Door To The Shubert 

FINE COCKTAILS 
7 


Sammy Sandier at the Piano 
* 


DEarborn 2-1886 





WHEN IN CHICAGO SHOW FOLKS VISIT GIBBY'S 





GIBBY’S 


192 N. Clark St. at Lake 
CONSTANTLY THE 
BEST FOOD IN TOWN 
* 


Sammy Williams at the Piano 





* 
Phone: ANdover 3-8181 
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‘Operation Booklift’ 

A project to supply some 4,000,- 
900 books to Gis and veterans 
hospitals around the world. got of- 
ficially under way this week with 
Ted Cot, NBC Radio V.p., a8 na- 
tional chairman of Operation 
Booklift.” Plan was blueprinted at 
sixth annual Armed Forces dinner 
of Brotherhood Temple Ohabei 
Shalom in Boston honoring Sen. 
Leverett Saltonstall, chairman of 
the Senate Armed Services Com- 
mittee, with Air Force Secretary 
Harold E. Talbott as principal 
speaker. : 

“Booklift” will be launched with 
an immediate delivery of _ 7,000 
tomes to vets hospitals in the Bos- 
ton area. Cott said in this connec- 
tion that “former drives seem to 
represent ‘Operation Attic’  in- 
stead of a true ‘Operation Booklift.’ 
Well-meaning people dusted off 
the shelves of such attic cold cuts. 
as ‘The French School of .Flower 
Arranging’ and ‘Early American 
Hookrugs.” Operation Booklift’ pro- 
vides brand new pocket-sized edi- 
tions of current bestsellers by well- 
known cooperating publishers of 
western, mystery, humor, sports 
and other books.” 

Here’s the setup: A person wish- 
ing to send a kit of 10 books each 
to a friend in service supplies the 
name, serial number and address, 
“Booklift” handles packaging and 
mailing to any part of the world 
for $1. Currently there’s a selec- 
tion of eight separate kits, so that 
a hospitalized vet or serviceman 
receiving all eight would have ac- 
quired 80 different books for cir- 
culation among his buddies or 
shipmates. 

“Booklift” stems from the joint 
effort of 25 sponsors, who include 
Steve Allen, Alben W. Barkley, 
Pearl S. Buck, Dale Carnegie, Faye 
Emerson, Ben Grauer, Skitch Hen- 
derson, Oscar Hammerstein 2d, 
Rep. J. K. Javitz, Tex & Jinx Mc- 
Crary, Sylvia F. Porter, Jackie 
Robinson, Irving Stone; James 
Street, Robert E. Simon Jr., George 
Vogel and Leslie T. White. Address 
is Box 500, Radio City Station, New 
York 19, N.Y. 





. Wholesale Quebec Ban 

Pageant, See and the English 
monthly, Lilliput, are among 100 
magazines banned from newsstands 
by the Quebec provincial govern- 
ment as “obscene.” They must be 
removed within a week on pain of 
court action. Other titles include 
Sir, Mr., Man to Man, Man Maga- 
zine, Focus, People Today, Good 
Photography, Photography Hand- 
book, Popular Photography, Salon 
Photography, Brief, Dare, Eye, Hit, 
Night and Day, Show, Sunbathing 
for Health, Tab, Taboo, Vue and 
the now-defunct Adam, whose last 
issue had a sexy shot of Lilly 
Christine on the cover. 


Three French-language mags — 


Cine-Miroir, Eve and Nus—are 
among the 100. 





, Dance Notation 

New Directions on May 10 will 
Publish Ann Hutchinson’s “Laba- 
notation,” first book to describe the 
Rudolf Laban system of dance no- 
tation. Tome was aided by a 
Rockefeller Foundation grant. 

Great granddaughter of Henry 
Wadsworth Longfellow, Miss Hut- 
chinson records ballets and dances 
in the longhair and legit fields. 
When “Kiss Me Kate” was done in 
London, Miss Hutchinson flew to 
England to reconstruct the dances 
she had notated on Broadway. 





Attention: Comics 

_U. of Minnesota Press has pub- 
lished “The Braggart in Renais- 
Bance Comedy: A Study in Com- 
parative Drama From Aristophanes 
to Shakespeare.” It’s by Daniel C. 
Boughner, professor of English at 
Evansville College, Evansville, Ind. 

Book traces history of the swag- 
kering comic type, which Boughner 
calls the most prolific role in come- 
“y, and throws considerable light 
on nature and development of 
comedy in general. 


Mrs. Atkinson’s OK Book 

Even if Oriana Atkinson were 
not the wife of the drama critic 
of the N. Y. Times, she would have 
Special distinction as a writer. The 
author of “Manhattan and Me” 
{Bobbs-Merrill; $3.50), is one of the 
*W practicing members of the lit- 
“hed tribe who can claim to have 
Cine born and raised in New York 


hoe ooking no criticism of her 
home town from outsiders—“We 
hg an old Saying in these parts 
aaa goes like this: ‘If you don’t 

e it here, why don’t you go back 


to where you came from?’ ’—the | 


lady is nevertheless completely 


honest in reporting the hazards of 


and, not infrequently, its charm | 
and beauty. { 
Show biz readers will enjoy Mrs. | 
Atkinson’s accounts of how a gift 

from Moss Hart nearly “broke up” 

her marriage; of the author's at-/| 
tempt to play hostess to George | 
Jean Nathan; of her experiences ¥ 
running interference for her hus- | 
band when he makes his quick | 


exits after opening nights; and of | 


John Chapman’s perfect retort to 
Times Square charity racketeers. 
Seldom has a cheerier book 
about Manhattan been offered—yet 
few reports are more terrifying 
than Mrs. Atkinson’s when she 
deals at length with the city’s 
diminishing water supply. And her 
handling of a tender, teenage pick- 
up scene in Bryant Park is better 
drama than many plays she and 
her husband have been obliged to 
witness in iine of duty. Down. 


Holt’s-Stockholder Meet Set 

The annual stockholder meeting | 
of the Henry Holt publishing firm 
has been. called for May 19, at 
which time a proposal will be made 
to authorize an increase of the 
common stock from 300,000 to 500,- 
000 shares at a continued par value 
of $1. 

Holt’s net income for 1953 was | 
$29,170, while sales and operating | 
revenues amounted to $7,517,173. | 
Net sales and income from pub- 
lishing rights of all the firm’s book 
departments increased 13.2% over | 
$4,001,787 in ’52. As in recent! 
years, the best returns came from | 
college and _ highschool texts. | 
Field & Stream mag, owned by | 
the publishing house since ’5l, 
grossed $2,989,416 last year. 

Net working capital for Holt | 
amounted to $1,652,507 at the 
year’s end, a better than $200,000 | 
rise over ’52. 














wohn Harden’s ‘Ghosts’ | 
University of North Carolina | 
Press has book of ghost stories by | 
John Harden, Greensboro, N. C.,! 
VARIETY mugg, on fall list and final | 
editing job is now in progress. UNC | 
Press brought out Harden’s ‘“Dev- 
il’s Tramping and Other North! 
Carolina Mystery Stories” in 1949. | 
Working title of current volume is 
“Tar Heel Ghosts.” 


Langley Did It j 

James M. Langley, publisher of , 
the Concord ‘(N.H.) Monitor, re-| 
vealed in an editorial in his news- | 
paper that it was his report to the, 
Associated Press that led to the) 
disclosure that 10 Boston news- | 
papermen had been carried on the | 
payroll at Rockingham Park, pari- 
mutuel racetrack in Salem, N. H.} 

Langley, chairman of the sub-! 
committee of the New Hampshire | 
Interim Tax Commission, said the | 
payments to scribes were un-| 
covered when the commission} 








to peer ahead inte the uncertain 
future, 


“Up to the 29 crash of the stock- 
market, the boxoffice business had 
been fabulous. The business was 
meeting itself coming and going. 
The most magnificent motion pic- 
ture palace in the world, Radio 
City Music Hall in New York, was 
being opened with lavish cere- | 
monies in the dead middle of the 
worst recession and the most ap- | 
palling economic outlook in the) 
history of the screen, not to say 
in the history of the nation. 

“Everybody had ideas and theo-, 
ries, just like they do in this pe- 
riod we are going through today. 
David O. Selznick was plumping 
for what he called ‘a balanced pro- 
gram’ of an even two hours of va- 
vied entertainment to offset the |, 
growing evil of the double-bill. 

“Production and executive minds 
like Sam Denbow Jr., were agree- | 
ing that the period was ‘the most | 
nerve-wracking milestone the in- 
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SCULLY’S SCRAPBOOK 


By Frank Scully 


++ 








‘ Hollywood. 

Who said “There never was a good war or a bad peace?” Robert E. 
Lee? George M. Cohan? Duke of Wellington? Confucius? Benjamin 
Franklin? 

Well, anyway, except to the National Credit Assn., it doesn’t matter. 
The thing popped into my well-coiffeured head while listening to the 
fast-growing firm of Gardner, Levy & Laven tell how they got into 
picture biz. 

A war got them into it. They were thrown together in 1943 at 
Fort Roach, a tinseled barracks within cap-pistol range of Metre 
studio, where Eddie Mannix was holding out for a commission as a 
brigadier general to top Darryl Zanuck’s colonelcy. 

But these were kids, glad to get anything to do with the making 
of training films so they could learn how to make pix and earn 
while learning. As three muskrats, almost anybody in Hollywood out- 
ranked them. 

The thing they had in common was that they liked each other, 
had tremendous enthusiasm for what they were doing and made quick 


dustry ever encountered,’ while decisions on the majority-rule principle. 


others happily proclaimed that the | 
bright dawn of a terrific boxoffice | 
tomorrow was right at hand. Any 
minute now! 
Uncertain Times 

“As motion pictures followed the 
entire rest of our national econ- |! 
omy into tough times, executives | 
like Emanuel Cohen attempted to 
wring some solace out of the limp 
idea that the times constituted a 
stronger challenge than ever to 
the producing departments.” 


Back in 1932 over at Paramount 
Adolph Zukor was admitting that 
“no man can predict what is going 
to happen in the film industry.” 
H. M. Warner stated that to at- 
tempt any predictions would be 
“the height of folly.” 

Nevertheless, within a couple of 
years the industry was well started 
on the uphill climb which led to 
recovery and expansion and to 


many remarkable refinements in 


screen techniques building right 
~ to today’s advances such as 

In his own department, Tiomkin 
himself opened up one of the ma- 
jor technical developments when, 
in the early ‘30s, he first came up 
with an idea for recording a sound 
track which was a distant fore- 
runner of today’s stereophonic 
sound principle. 


The maestro was at M-G-M. 


where top executives encouraged | 


him to experiment with new ideas 
in his music. He was given a huge 


the musical score he wrote for. 


“The Great Waltz.” He had long 


been unsatisfied with recording | 


results, and with the cooperation 
ot sound engineers he developed 


multiple-channel recording set-up. 
with various instrumental batteries 
being recorded on their own chan- 
nels to be monitored into a greatly 
improved sound track. 


analyzed the financial records of | Tian oneet - tm 
y i : portant change 
the bangtail establishment. B.. has transpired over the pe- 
CHATTER | riod of his 25 years in Hollywood, 


| however, is the charge in the sta- 


Look magazine’s May 18th issue 
will feature a four-page layout on 
Judy Garland with scenes from 
Warner Bros.’ “A Star Is Born.” 


Malvin Wald’s satire on Holly- 
wood, “The Great Collaborator,” 
in the current issue of American 
Writer. 

Ralph Ginzburg has shifted from | 
the William H. Weintraub ad agen- ! 
cy to Look Magazine where he'll | 
serve as circulation promotion | 
manager. He succeeds Edgar Peck | 
who has joined Grey Advertising. 

Marjorie Farnsworth, N. ; 
Journal American staffer who 
writes the Woman of the Week 
feature for the weekend edition, | 
out of danger following a serious | 
operation at New York's Flower, 
Hospital. 7 

Mr. and Mrs. Jose Luis Sanchez- | 
Ramos have announced the wed- 
ding of their daughter, Maria del | 
Carmen, to Robert Fredric Haw- | 
kins in the Church of St. Barbara, | 
Madrid, May 1. After a honey- 
moon, they will reside in Rome 
where Hawk, long-time VARIETY | 
mugg in Genoa, Italy, will become 
chief of the VARIETY bureau in 
Rome. 

Reception at the Castellana 
Hotel, Madrid, follows the wedding 
ceremony. 














Tiomkin 


Continued from page 2 





were preoccupied with dialog to the 
point where they practically ig- 
nored the musical background, the 
camera’s possibilities and other 
elements of screen entertainment. 
Leaders of the industry like Irving 





life in Gotham—its unpleasant, dis- 
d-maddening aspects; 


tasteful an 


Thalberg, Carl Laemmle Sr., Ed- 


|a laboratory, Israel's first. 


; tus of the picture composer-con- 
| ductor himself. 


| A quarter of a century ago the’ 


| composer just added some inoffen- 
| sive music to the background of a 
film ready to be released. Today. 
thanks to the work of men like 
Tiomkin, the composer is a front- 
line working partner in the making 
of films. Tiomkin was co-author 
with Ned Washington of last year’s 
Oscar tune, “High Noon.” 











Israel Films 


Continued from page 5 eee 











which preems in four N. Y. thea- 
tres on May 6, Israeli Independ- 
ence Day. Success of this film 
would “greatly encourage” the 
local industry, Dienar held. 

He praised the facilities of Israel 
Motion Picture Studio which, he 
said, are modern and up-to-date 
and include everything from stages 
to dubbing and titling facilities and 
Latter 
is seen as an aid to American pro- 
ducers locationing in Israel since, 


Discharged, they hunted around for a studio that could use their 
war-learned skills in the civilian areas of entertainment. It was, 
however, a bad time in Hollywood for young geniuses. They had a 


, science-fiction property called “Invaders from Mars” and thought 
| with this they could get a foothold. They got thrown out of so many 


doors they began pitching for wound stripes. 
Reichenhach Would Have Loved This! 


They had a wonderful exploitation idea for the pic. They figured 
to latch on to a dead gorilla, drain his arteries of simian gore and 
fill the ogre’s veins with radioactive material, shave him and paint 
him biue. Then they planned to toss the primate into the Mojave De- 
sert where some desert rat with a Geiger counter would be likely to 
stumble on him and rush to the papers with the belief that he had 
found a radio active stiff from Mars. The resulting peablicity, they 
figured, would make their picture famous. 

But nobody came up in time with the ent-money and they lost the 
property to a producer with more conservative views on production, 
distribution and exploitation. 

This broke them up. Literally. Jules Levy got a job as an assistant 
to Eddie Alperson. Arthur Gardner became a carnation in the lapel of 
the Dillinger-touting King Bros., and Arnold Laven, who was a bit of 
an actor, got a job as scriptician somewhere till they got some money 
together again. 


It was a bad time for independents. (Worse for majors.) Crying 


towels were a dime a dozen in war surplus stores. But by 1950 the 


boys had got together enough inflated cabbage to serve with some 
corned beef. They called the thing “Without Warners.” Sol Lesser 
billed it “Without Warning,” paid them $160,000 for their $80,000 
mulligatauny stew, figuring it was sufficiently palatable to pay off 
as the lower half of twin bills. It paid off quite handsomely. More. it 
showed great promise in the then new field of documentary mystery- 
mellers. 

Next the wunderkinder moved into a thing called “Vice Squad.” 
The job was not so much to make the picture but to talk Edward G. 
Robinson and Paulette Goddard into playing the leads. The budget 
again was for $80,000, and shooting sehedule of 18 days. 


That was in the era when picture houses were folding faster than 
Murphy wall-beds. The majors decided thaf the way to beat the tv 


/ menace was to shoot everything in color and use locations of faraway 
orchestra for the performance of | 


places with strange-sounding names. That failing. they would try 
3-D, screens wider and longer than Jerusalem's Wailing Wall. and 
sound louder than what might be expected when Gabriel blows his 
horn. 


All this left the Tinker-to-Evers-to-Chance kids of the picture biz 


Looking Over a Four-Leaf Clover 


Rather than face the melancholy fact that they were all going to be 
left on base, they decided to steal for home. Home was L. A. So they 
hit out for locations around L. A. that were unfamiliar but cost next 
to nothing. The new Hollywood Freeway was nearing completion. It 
had a four-deck cloverleaf down near the City Hall. In four days the 
job would be completed and open to traffic. They wanted the setting 
for a chase to end all chases. So they worked like mad to accomplish 
this before traffic began running all over them. 

Their chief obstacle was Eddie Robinson. By six each night he 
declared himself pooped and paced up to leave for home. They 
begged and bribed him to stay. He didn’t want overtime. He wanted 
cigars. Not el ropo segundos but 6c primos. Fifteen cigars a day was 
his quota. Altogether, he puffed and gnawed through 400 during the 
manufacture of the quickie. But Gardner, Levy & Laven (love that 
rhythm!) got the picture, completed before the freeway was opened 
to the maddest drivers this side of the Indianapolis speedway. 

The picture grossed $1,750,000 in ‘faster time than Eddie could say 
James Harvey Robinson. It did great here. It was a smaash in Paris. 
Major studio production heads kept asking to see the picture. It 


; seemed to have been made almost completely without costly studio 


sets. But that cloverleaf was a $55,000,000 set and all it cost the pro- 
ducers of “Vice Squad" was $260 in cigars. 

What's more, they seemed to have made a new actor out of Robin- 
son. They asked him to just be himseif. “Walk through this, Eddie,” 


| they begged, “‘and you'll be great.” 
- “By now,” they explained to me the other day, “life has shaped 


in the past, they’ve had to pack | 


their negative in ice and airexpress 
it to London. The Israel studio is 
only equipped to handle black-and- 
white film. 

Hollywood studios would find it 
cheap to lens their big Biblical 
films partly in Israel, Dienar 
averred, stressing the excellence 
of the natural outdoor sets. Con- 
struction of sets comes high, how- 
ever, since lumber and other ma- 


terial must be imported. Theatre , 
construction is going on with some 


houses being built by U. S. com- 





win Carewe and others were trying 


panies. 


Eddie’s character. People who really know him, love him for what 
be is. He doesn't have to ham it up any longer. That's for kids practic- 
ing to be mimics. So we asked him to play himself.” 

Right now Messrs. Gardner, Levy & Laven are up to their excited 
ears making “Case File: F‘B.I.,” starring Broderick Crawford and 
Ruth Roman. Their locations are for real. Ohrbach’s department 
store is not called ““Wetbach's” or ‘“Halfbach’s.” It’s called Ohrbach’s, 
The Subway Terminal building, Rosedale cemetery and other loca- 
tions are what they are. 

They have tried to do the same thing with their stars. This results 
seemingly in offbeat casting. Actually it is reai-beat casting. Mature 
actors, they figure, are not types. Their years of experience have 
made them into believable people, which is what these documentary 
mellers need more than anything else, in the opinion of this trio of 
boy-wonders. 


Of course, they are not boys. Gardner is the oldest. He’s 40. Laven 


‘and Levy are each 31. Laven directs. One of the others is always on 


the set, so those 2 to 1 decisions can be made on the spot, if neces- 
sary. 

Laven is so tall he leans forward to talk to most people and thus 
has developed into a giant-sized version of the Hunchback of Notre 
Dame rather than appear haughty. This posture saves him also from 
bumping his head wherever he goes, and makes it more convenient 
for him to sleep in normal-sized beds. 

Whether he sleeps in the raw, I leave to Skolsky. The way he keeps 
‘his mind on his work he probably isn’t much of a sleeper. But judging 
‘from what I've seen of “Case File:‘F.B.1.,” his picture is sure to be. 
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Broadway 


The Friars feteing Red Buttons 
tomorrow (Thurs.) at the Park- 
Sheraton. ; : 

Comedian Harvey Stone in Uni- 
versity Hospital, N. Y., undergoing 
minor surgery. : 

Margaret Collingwood, niece of 
Estelle Winwood, is new secretary 
to Audrey Hepburn. : 

Ellin and Irving Berlin. aboard 
the Ile de France, as a respite from 
their flying trip to Spain. 

Herman King left Sunday (25) 
on a key-city bally tour for the 
King Bros.’ production of “Carni- 
val Story.” . 

Indie producer Isidor Goldsmith 
and his writer-wife, Vera Caspary, 
in from Britain today ,(Wed.) on 
the Ryndam. Pots 

Frances and Philip Dunning’s 
35th anniversary. Dramatist has 
his new play script about ready for 
Broadway production. _ 

Metro ad manager Si Seadler 
left for the Coast over the weekend 
for a vacation, following which 
he'll visit the studio before return- 
ing to New York. 

Suzette and Wallace Downey 
back from a flying trip to South 
America on ASCAP business; he is 
special foreign consultant to the 
music organization. ‘ 

William (Zeke) Miller, assistant 
house manager to Dick Dickinson 
at the Roxy, combining a vacation 
this week with a second operation; 
surgeon doing a “retake” on one 
performed about three months ago. 

Don Hartman, Paramount exec 
producer, cut short his European 
trek to attend the VistaVision dem- 
onstration ¢at the Music Hall yes- 
terday (Tues.). Hal Wallis and 
George Seaton came in from the 
Coast for same. 

Col. Serge Obolensky, newly 
elected president of the Ambassa- 
dor Hotel, appointed William’ C. 
Tonetti general manager of the 
Ambassador. He was many. years 
with the Hotel Plaza and later 
Sherry-Netherland, N. Y. 

Four gents thought they were 
“hiding away” in the exclusive 
Lotos Club on Monday and found 
that show people get everywhere: 
they were theatrical attorney 
Julian T. Abeles, Harry Kalcheim 
(William Morris), Burl Ives and 
radio-tv packager Louis G. Cowan. 

Mrs. Ida Ritter resigning from 
WB publicity dept. early in May to 
take-over active management of 
Silbert’s Hotel, Schroon Lake, 
N. Y., which she purchased from 
Mrs. William Silbert. mother of 
20th-Fox producer Julian Blau- 
stein. Hostelry, established in 1920 
“on the Lake Como of America,” 
will retain its name by Mrs. Ritter. 


Istanbul 


By N. Zarar 
Second Turkish Film Festival 
had only local pix entered. ; 
Vivette Galy, French comedi- 
enne, in city with her one-woman 


reading for the “Hamlet” he will 
produce, direct and star in at the 
coming Theatre Fest at Angers. 
Dominique Blanchar and Lucienne 
Le Marchand are also in the cast. 
Jean Weiner’s musical back- 
ground for hit pic here, “Don’t 
Touch the Coin,” turning into a 
solid disk and pop hit with’ a song 
already composed on the tune; be- 
ing recorded by Philipe Clay and 
Yves Montand. 

Dickie Lerner, American terper 
who stayed on after the Ballet De 
Los Angeles, reaping fine crix here 
as one of the lead dancers in the 
reprise of the Kurt Weill, Bertold 
Brecht ‘“‘Three Penny Opera” at 
the Theatre Empire. 

Confederation of Cinema, con- 
sisting of various film syndicates 
and spokesman for film interests 
before the government, was dis- 
solved this week. When the Syn- 
dicat of Producers pulled out, due 
to undue importance being placed 
on distrib outlets, the Confedera- 
tion lost much of its power. The 
COC did much to create the Film 


Aid Law. 
India 


By N. V. Eswar 

India government decided to 
award annual prize for best picture 
of year. 

Cinemas in Lahore (Pakistan) in- 
structed to allot 20% of available 
playing time to Pakistani films. 

International Film Festival to be 
held here late this month. U.S., 
Japan, Czechoslovakia and Egypt 
may send films, but unknown 
whether India will take part. 

Burmese Government ruled that 
all Indian films imported into 
Burma should be released under 
original tétles. Measure considered 
blow to producers who change 
titles to attract Burmese audiences. 

Paramount’s “War of the 
Worlds,” which was _ originally 
given a Universal certificate, now 
accorded an adult certificate. UA 
“Moon Is Blue” and “99 River 
Street” both banned from exhibi- 
tion in India. 

All-India Cine Technicians Fed- 
eration to hold conference May 15 
and 16 in Bombay under new Pres- 
ident Pasupathy Chatterjee of Cal- 
cutta. Sessien would also award 
prizes for best photography, direc- 
pon actor, actress and picture for 


Ministry of Information & Broad- 
casting severely criticized in Par- 
liament over dismissal of 24 Pro- 
gram Assistants from All-India 
Radio, and also curtailing film mu- 
Sie broadcast over the system. 
While move for introducing com- 
mercial broadcasts over Ail-India 
Radio failed, suggestion was made 
that ban should be imposed on In- 
dian advertisers using Radio Cey- 
lon and Radio Goa by prohibiting 
remittance. 


Reno 





show. 

The German Scala Ice Show! 
closes at the Spor Sarayl after a, 
run of two months April 28. | 

Leyla Gencer back in city from | 
Naples where she appeared with) 


the San Carlos Opera Co. in “Mad- | 
ame Butterfly” and “Eugene One- 
in.” 
. American dancer Rosanne Rich- 
ards into her seventh week at the) 
Cordonbleu, with Line Monty, | 
French radio and TV singer on 
same bill. | 
Orhon Ariburnu, Turkish film | 
star and director, signed a pact) 
with a major German studio to di-| 
rect and play the lead in the first 
German - Turkish coproduction. 
Work starts here May 1. : 
“Cibali Karakolu,” with Muam- 
mer Karaca in the lead closes 
April 30 after its 350th perform- | 
ance, longest run at, the Turkish | 
Theatre. Karaca will take his com-| 
pany on tour, 
weeks each in Ankara and Izmir, 


Paris 


Walter Branson, foreign director 
of RKO, here on his first visit to} 
the foreign offices. 

Don Hartman announced 
there will be a demonstration of 
VistaVision here in May. 

Jo Attia has written a screenplay, 


“The Return of Pepe Le Moko,” 
in which he will probably star. 
Paul Graetz to the U. S. with} 


English copy of his Franco-English 
prize-winning film, “Monsieur Ri- 
pois.” 

Five pix which were in the run- 
ning at the recent Cannes fete are 


already playing ffirst-run dates 
here. 

There are now 12 films shooting 
here, with six to start in the next 
week, making production at top) 


level since the hiatus in early Jan- | 


uary. 
New play by Georges Soria, “The 
Fear,” which opens this week at 


the Theatre Monceau, 


the aftermath of the Rosenberg 
Case. 
Serge Reggiani holding first 


with stops of two | back 


is based on| Toni 





Audie Murphy due 
Mary’s Hospital Guild. 

Silver Spurs awards 
Oscars) set for May 22. 

Betty Clooney heads New Gold- 
en bill started April 21. 

Jack Durant and Eddie Peabody 
top new Mapes Skyroom show. 

Columbia doing location work 
here on Judy Holliday’s “Pffftt.” 

Political candidates all turning 
to tv in forthcoming primary, June 
1 


in for St. 


(western 


’ VARIETY Frisco mugg Ted Friend | 


and wife Dorothy in town for few 
days. 





Memphis 
By Matty Brescia 

Hal McIntyre orch now at Hotel 
Prabody’s Skyway for two weeks. 

Leo Burson, Memphis promoter, 
from eight-week trip to 
Europe. 

Patt McDonald, former Memphis 
radio bigwig, now skipperirfg 
CKNW in Vancouver, Canada. 

Bob McCollough, Chicago photog 
topper, stopped off here. for a few 


| shots of Memphis-Mississippi scen- 
that | ery, enroute to Miami. 


| Peggy Ann Garner and Mark 
Miller to Nashville’s Auditorium 
for a week's run of stage version 
of Lloyd Binford’s banned, “The 
| Moon Is Blue.” 


Omaha 


By Glenn Trump 

Gil Gray’s Shrine Circus opened 
four-day stand at Hastings, Neb., 
| Monday. 

Col. Harry Thomas to announce 
Shrine Circus at City Aud here 
starting May 17. 

RCA Victor Country Caravan, 
| with Hank Snow, Davis Sisters and 
Minnie Pearl, booked here May 5. 

Singer Fran Warren and actress 
Gilman added to simulcast 





over WOW and WOW-TV 
April 24-25. 


London 


Anthony Steel recuperating in 
the London Clinic from minor sur- 
gery. 

Christopher Hewett opened a 
ar ga season at the Colony last 
week. 


Dorothy Shay opened a month’s 
cabaret date at the Cafe de Paris 
this week. 

Leslie Faber, British Lion’s gen- 
eral sales manager, to’ Cannes for 
a fortnight’s vacation. 

T. S. Eliot, author of ‘‘The Con- 
fidential Clerk,’ in the London 
Clinic for a complete rest. 

Western Electric tossed a small 
party to welcome John G. Frayne, 
engineering manager of Westrex. 

Danny Kaye here for preem of 
“Knock on Wood” accompanied by 
Abe Lastfogel and Eddie Dukoff. 

Tony Ebeling, who has been with 
Associated British-Pathe for the 
last 39 years, retires at the end of 
April. 

Cornelia Otis Skinner, who re- 
cently played a London season at 
the St. Martins Theatre, sailed for 
N.Y. last week. 

Pat Kirkwood, British musicom- 
edy star, starts her own tele series 
next month, with David Hughes 
playing male lead. 

Ernest Martin in town for con- 
fabs with Vida Hope on the up- 
coming Broadway production of 
“The Boy Friend.” 

Wauna Paul is associated with 
Sylvia Milson in formation of a 
new publicity service: Latter was 
formerly with the late Lee 
Ephraim. 

Proposal that Danny Kaye play 
Sir Harry Lauder in a film-biog. is 
knocked on the head by Gordon 
Irving, in Scottish Daily Record, 
Glasgow. Only a Scot should. 

Walter R. Fuller and Edward J. 
Hinge, secretary and treasurer of 
the Cinematograph Exhibitors 
Assn., representing the CEA at the 
European Federation of Exhibitors 
in Paris. . 

Ron Randell, currently co-star- 
ring in “The Fifth Season,” makes 
his BBC radio debut May 8 when 
he plays the lead in the Edna Fer- 
ber - George Kaufman comedy, 
“Theatre Royal.” 

Jerry Wayne, who was in the 
original Coliseum company of 
“Guys and =~ODolls,” inked for 
“Mountain Fire,’”’ which tries out 
in Liverpool next month before 
coming to the West End. 


a. 


Barcelona 


By Joaquina C. Vidal-Gomis 

Schrader Films from Germany 
sent crew to Spain to get shots for 
its travel serial, ‘“‘Cities of Europe.” 

Irene Lopez Heredia, legit ac- 
tress, and her company start spring 
season at the Romea with the 
play, “Dona Clarines.” 

Tenor Marcos Redondo, just out 
of danger from injuries suffered 
in an auto accident, in another car 
crash which forces him to cancel 
all dates. 

Legit author and poet Agustin 
de Foxa, attache of the Spanish 
Ambassy in Cuba, feted during his 
short stay in Spain. Banquet em- 
ceed by author Joaquin Calvo 
Sotelo. 

Conchita Montes, legit actress, 
and her company change from 
Madrid to Barcelona. Amparito 
Rivelles and her company off to 


Seville. Tamayo Co. going to) 
Murcia. | 
American pix on _ Barcelona! 


screens are “Alice in Wonderland” 
(RKO), “Salome” (Col), “Eternity,” 
(Col), “Appointment Paris” (Col), 
“Little Lost Boy’ (Par), “Merry 
Widow” and ‘Prisoner of Zenda” 
(M-G). Other releases are two 
Italian pix and one French. 








Cleveland 


By Glenn C. Pullen 

Dewey Martin winged to Cairo. 
PP, Jurado returned to Mexico 

ity. 

Ted Lewis’ unit returning to 
Sky-Way Club May 17 for six days. 

Hollywood Foreign Correspond- 
ents Assn. kudosed “Knock on 
Wood” as pic-of-the-month. 

Duke Hickey, prémotion man for 
Universal for this area, in St. 
Luke’s Hospital for observation. 

George Condon, tv-radio editor 
for Cleveland Plain Dealer, off on 
annual news trek around Holly- 
wood. , 

Robert Q. Lewis flying in to em- 
cee revue for benefit of Sisters of 
Notre Dame College for women 
Sunday. 

Mombo-rumba package show 
headed by Tito Puente orch doing 
two stage performances at RKO 
Palace here tomorrow (29). 





for “Cerebral Palsy” show slated | 
here | rector, appointed choreographer of 


Long-dormant Alhambra Tavern 
| being brought back to life by Mer- 
| rill Cowan, who opened the inti- 
| mate Algiers Room in it with Tops 
| Cardone orch on tap. 

James R. Nygren, tv dance di- 


strawhat musicals starting June 25 
on Thistle Down racetrack grounds. 

Hildegarde and Johnny Johnston 
doing boffo biz for Statler Terrace 
Room on two-week stand. Ditto for 
Los Chavales troupe and Trini 
Reyes at Vogue Room and Illona 
Massey at Alpine Village. 


Jamaica, BWI 


By Harry Milner 

Tamara Toumanova and Roman 
Jasinski packed the Ward Theatre, 
Kingston, for two dance recitals. 

Sparkey and Pluggy, featured at 
Folies Bergeres with Josephine 
Baker, now current at Glassbucket 
Club. 

The Horace Forbes Show, once 
per week stage entertainment at 
open air Tropical Theatre, gives lo- 
cal fhrushes and bandsmen a break. 

Hazel Scott skedded for same lo- 
cale, also under Celebrity Con- 
certs sponsorship April 30. This 
Trinidad-born pianist last visited 
island in 1948. 


Atlanta 


Biltmore Hotel’s Empire Room 
is staging an iceshow with Wade 
Creager’s music. F hel 

Rena Estabrooks, singer-pianist, 
at Howell House’s Zebra Lounge, 
where Danny Demetry is host. 

Gypsy Room at Clermont Hotel 
opened with Gene Gory & Roberta 
plus Bob Harrington and_ his 
Tempos. ‘ 

Warbler Gene Austin is topping 
Henry Grady Hotel's Paradise 
Room bill, backed up by comedian 
(Harry Jarkey, Marilyn Hightower 
and Bob Leighton orch. 

Joe Cotton’s Steak Ranch, which 
has gone in for name band book- 
ing signed Ralph Flanagan for 
_April 26-27 to be followed by 
Ralph Marterie in a _ one-night 
stand on April 29. 


e 
Minneapolis 

Sophie Parker renewed in long 
stand at Gay 90’s club. 

Harry Davies here in advance of 
“Evening With Beatrice Lillie.” 

Blue Barron band into Prom 
Ballroom, St. Paul, for one-nighter. 

Newspaper Guild hosted to civic 
leaders for annual Gridiron dinner 
at Radisson Hotel Monday (26). A 
dozen actors contributed services 
to act out skits. 

James Grunke, director of Edyth 
Bush Little theatre, also enacts 
principal male role in "Love of 
Four Colonels.” Mrs. Grunke plays 
opposite him. 

- Hennepin Avenue hot for jazz, 
with Big Jay McNeely into Vic's 
nitery. Location is only block or 
two from niteries housing Tommy 
McGovern and Doc Evans bands, 
in active rivalry for Dixieland and 


swing fans. 
Scotland 


By Gordon Irving 

Robert Wilson to Gaiety Theatre, 
Ayr, for spring season. 

Jack Anthony, Scot comedian, 
planed to Far East to entertain 
troops. 

Tommy Morgan, Scot comic, 
launching strawhat season May 17 
at Pavilion, Glasgow. 

“The Maggie,” Ealing pic about 
Scotland and starring Paul Doug- 
las, registered top biz at Odeon, 
Glasgow. 

Tom Arnold presenting “Chu 
Chin Chow on Ice” at Murrayfield 
Ice Rink, Edinburgh, for seven- 
week stint opening July 29. 


Miami Beach 


By Lary Solloway 

. Felix Young, former Hollywood 
agent restaurateur, bought out 
Canadian backers and is sole oper- 
ator of swank L’Aiglon. 

_Alan Gale shuttered his Celeb- 
rity Club here; heads for European 
trip with his family before taking 
up new headquarters in Capitol 
Hotel (N. Y.) Carnival Room. 

Yvonne Adair into Saxony’s 
Pagoda Room for a one week stand. 

Morey Amsterdam, DeMarco Sis- 
ters and Morton Downey in for 
druggists’ convention at Hollywood 
Beach Hotel. 





Santiago 


International Films of Argentina, 
distrib of European pix, to launch 
branch office here. 

Carmen Amaya & Co. opening 
at new Satch (Chilean Playwrights 
organization) theatre. 

Monica Nelson, Linda Grey, 
Junco Duo, Nancy Santander and 
Juan Carlos Doris at the Burlesque. 

Goyescas nitery featuring Alber- 
to Castillo orchestra, Esther Sore, 
Mario Carrillo, Chola de Sica, Rosa 
de Guadalupe, and Antinelli. 

Rafaeli Nieto, Augustin Heredia. 
Pepe Cortes, Carlos Llanos band 
and Maria Cristina and Havana 





Musicarnival’s 10-week season of. 


Cubans ork at Violin Gitano nitery. 


, 





eee 


Hollywood 


Scoop Conlon to Cairo to joing 
Howard Hawks. 

Tay Garnett and Mari Aldon re- 
turn from London in May. ‘ 

William Dieterle in from six. 
week location jaunt to Egypt. 

Bing Crosby heads for three. 
month European vacation Apri] 27 

Stan Laurel and Oliver Hardy on 
tour of Scotland willsreturn in 
October. 

Alfred Hitchcock sails for France 
May 5 to launch “To Catch a 
Thief” on the Riviera. 

Stanley Kramer*addressed Books 
and Authors Motion Picture Sym- 
posium at Ambassador Hotel. 

Louis Cesa Amadori, Argentine 
Film Academy prexy, hosted bv 
Universal-International at studio. 

Zanuckville, new village in 
South Africa, set up to house 2,000 
Zulus for filming of 20th’s “Un- 


tamed.” 
Chicago 


Mrs. Danny Thomas in town for 
her hubby’s Chez Paree stand. 

Milo Stelt, Matual Artists Corp. 
agent, back to desk after an ap- 
pendectomy. 

Ethel Ayler helming lineup of 
singers at new Opera Club which 
opened last Thursday (22), 

Kim Stanley here in cast of 
“Trip to Bountiful,” Lillian Gish 
starrer, at Showcase in Evanston. 

Tom Martin, veepee of GAC, 
planed in from N. Y. for Frankie 
Laine’s opening at Chicago Theatre 
last weekend. 

Joyce Taylor taking drama les- 
sons from Hope Summers, Show- 
case Theatre producer, prior to 
RKO screen test. 

Jesse Owens, former Olympic 
track star, handling flackery for 
Trianon = which embarks 
upon a new interracial olic 
May 28 “iid 


y 28. 

Electrical Workers Union desig- 
nating opening night of its up- 
coming weeklong revue, May 3, as 
benefit for the Heart Fund. Jack 
Brickhouse, WGN sports announcer, 
is special events chairman this year 
for Chi show biz in the heart drive, 


Don Nichols, Marlton Manor 
maestro, named A&R man for 
Paramount Recards, a local label. 

Mickey Shaughnessy back from 
Coast, playing weekend dates at 
his booker Arthur Phillips’ spot, 
the Lexington Casino. 

Larry Steele will handle produc- 
tion chores for the Paradise Club, 
Atlantic City, this summer. 

Harry Mulhern, manager of Shu- 
bert, will be back as treasurer at 
Lambertville, N.J., Music Circus, 
tent musical summer series. 

Ambassador East Hotel, which 
operates Pump Room in Chicago, 
filed suit in U.S. District Court 
here to force Orsatti’s Pump Room 
to drop name. 


Portland, Ore. 


Ernie Piluso booking acts into 
his Eugene, Ore. nitery. 

Carroll Wallace and his revue at 
Jack Lawler’s Tropics Club. 

Sons of the Pioneers held for 
second week at Oregon Clover 
Club. 

Earl Mossman signed as press 
agent for Johnny Walker Attrac- 
tions. 

Tom Ball’s “China Doll Revue” 
at Amato’s Supper Club for three 
weeks. 

Duke Ellington orch set for one- 
nighter at McElroy’s’ Ballroom 
April 29. : 

Harry James and his Music Mak- 
ers played at Jantzen Beach Ball- 
room last weekend. 


Pittsburgh © 


By Hal V. Cohen 

Gene Landy opened theatrical 
personal management office here. 

Samm Walsh now running 
Black Magic Room down in Miam. 

Guy Mitchell had Par screen his 
latest picture, “Red Garters,” for 
disk jockeys. 

Bill Land, Carlton House's first 
boss, managing the Caribe Hilton 
in Puerto Rico. 

Theatre owner Jake Stoltz to 
Boston for checkup after several 
weeks in Montefiore Hospital. 

Russell Arms plays Copa week 
of June 21 right after “Your Hit 
Parade” goes off for summer. 

Phil Doyle, biz agent for stage- 
hands, back on job at Warner after 
being out sick nearly a month. 

Ken Hoel, longtime Harris Amus. 
Co. ad-pub director, and his wile 
celebrated their 28th wedding ann. 

Allan Daizell,*here earlier ahead 
of “Love of Four Colonels,” back 
again, drumbeating “Picnic” this 
time. 

Comic Marty Allen. of team of 
Allen and DeWood, flew home to 
see his family for few days before 
act took off for Mentreal. 
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Wednesday, April 28, 1954 


VARIETY 





—— 





JERRY HORWIN 

jerry Horwin, 49, veteran writer, 
tory editor and producer, died 
April 24 in Hollywood after having 
<uffered a cerebral hemorrhage the 
previous night. He had been in| 
good health until the sudden at- 
tack. 4 
An N.Y.U. graduate, Horwin was 
ee to the coast by the late 
Carl Laemmle as a story editor 
and later producer at Universal. 
He authored such films as “Rose of | 
Washington Square, Stormy 
Weather” and “Gold Digger” and 
was co-author, with Catherine Tur- 
ney, of “My Dear Children,” a play 
in which John Barrymore starred | 

-a two year run. 
as recent years, Horwin had 
spent a considerable period with 
talent agencies. He was a CBS-TV | 
story editor in N.Y. for a time, re- 
turning to Hollywood to affiliate | 
with the Nat Goldstone Agency | 
and later with the Ingo Preminger | 
agency in the tv department. He 
also wrote, with Dorothy Gaines, 
the novel “Tasker Martin, and 
collabbed with Adele Commandini 
on “Rebel Island,” which Bruce 
Manning is now scripting for Ed- 
ward Ludwig production at Re- 


yublie. 
PiSurviving are his wife, 





Eris 


Parker Crowe, and two children, | vue house. 


Michael, 11, and Elizabeth, 9, by a 
previous marriage. 





LOUISE DREW DEVEREAUX 

Mrs. Louise Drew Devereaux, 72, 
retired actress and daughter of the 
jate actor, John Drew, died April 
23 in New York after a long ill- 
ness. She made her Broadway bow 
in 1901 with her father in “Second 
in Command.” : ; 

Other plays in which Mrs. Dev- 
ereaux appeared included “Iris,” 
“Lady Rose’s Daughter,” “White- | 
washing Julia,” “Strongheart” and 
“Caught in the Rain.” She- was 
seen with her cousin, Ethel Barry- 
more, in “Her Sister” and played 
in revivals of “Trelawney of the 
Wells” and “Alice Sit By the Fire.” 

Following her marriage to actor 
Jack Devereaux, she retired from 
the stage. She had been president 
of the Twelfth Night Club. Sur- 
viving besides her husband, who's 
retired, is her actor-son, John 
Drew Devereaux. 





CHARLES COLEMAN 
Charles. Coleman, pianist-com- 
poser, died April 22 in Brooklyn. 


OBITUARIES 


| capital. 





cago in 1936 where she was fea- 
tured in many serials during the 
period in the mid-30’s when that 
city was known as the soap opera 
She joined the Navy in 
1943 and served as a WAVE re- 
cruiter until her discharge in 1946. 
Survived -by husband. 


G. P. GANNETT 
Guy Patterson Gannett, 72, pres- 
ident and founder of the Guy Gan- 
neit Publishing Co., owning five 


| newspapers, two radio stations and 


one tv station in Maine, died April 
24 in New York. He suffered a 
heart attack last week while at- 
tending the American Newspaper 
Publishers Assn. conclave in N.Y. 

Stations operated by the Guy 
Gannett Broadcasting Services are 
WGUY and WGUY-FM, Bangor, 
Me., and stations WGAN, WGAN- 
FM and WGAN-TV in Portland. 

Wife, a daughter and a son 
survive. 





IKE BROWARSKY 

Ike Browarsky, 58, veteran Pitts- 
burgh exhib, died in 
April 19 after a long illness. With 
his brother, Mark Browar, he op- 
erated the Hippodrome on _ the 
Northside and the suburban Belle- 
Latter, 
tired some time ago and moved to 
California with his family, and 
Browarsky continued. to run the 
| family properties. 

At one time, the brothers had in- 
terests in several other city film 
houses as well. In addition to his 
brother, two sisters survive. 


STEPHEN AMES 

Stephen Ames, 54, screen produ- 
cer, died of a heart attack April 22 
in Malibu, Cal. He had been under 
treatment for some time. 

Among Ames’ productions were 
“The Spanish Main,” “Sinbad the 
Sailor,” “Tycoon,” “Bay With the 
Green Hair,’ “Ride Vaquero’ and 
“Guest in the House.” He also pro- 
duced the last named as a legiter 
in N.Y. He was a member of the 
N.Y. Stock Exchange and became 


interested in motion pictures as aj} 


stockholder of Technicolor Corp. 


BERNARD SAVAGE 


Bernard Savage, 71, retired ac- | 


tor, died April 20 in Babylon. L. I., 


‘of a heart attack. Born in Liver- 


pool, England, he performed in the 
U. S. with Walter Hampden and 
Orson Welles. 





Popular during the early 1900s, 


| 
he wat ' “ with a at the Museum of Modern Art, | 
1e was known as the “Man |N. Y., in 1950 when he was seen! and tv producer, died April 24 in 


Million Melodies” on WHWN and 
other radio stations. 
appeared on Joe Franklin’s ‘““Mem- 
ory Lane” tv program in New York. 

During his career, Coleman was 
a concert pianist, played in Tony 
Pastor's 14th Street Theater, ap- 
peared in vaudeville, led a military 
band, fronted an orch in the Old 
Columbia Theatre, Brooklyn, and 
at one time was music director for 
the Loew’s theatres in Brooklyn. 
One of his best known tunes was 
“The Charge of the Roosevelt 
Rough Riders.” 

A daughter and a son survive. 


JOSEPH HERGESHEIMER 

Joseph Hergesheimer, 74, novel- 
ist and critical commentator, died 
April 24 in Sea Isle City, N.J. 
Identified with the Philadelphia 
scene most of his life and writing 
career, he retired to the seaside 
resort, Stone Harbor, N.J., 10 years 
ago. 

Hergesheimer attained his great- 
est vogue in the 1920’s and several 
ot his most successful novels were 
filmed, among them “Java Head,” 
“Cytherea” and “The Bright 
Shawl ” One of his works, “Tol’able 
David,” was made into a stage play 
and a silent classic. It later was 
lilmed with sound. He also wrote 
hundreds of short stories and arti- 
cles for magazines and newspapers. 


ALEX ENTWISLE 


Alex Entwisle, 88, pioneer thea- | 


tre operator, died in Edmonton, 
Alta, March 28 after a brief ill- 
ness. He started in the projection 


room of the city’s first theatre and, | 


In 1920, began to acquire his own 
theatres, including the Dream- 
land, Princess and Monarch, in 
Partnership with two sons. 

rhe Entwisles joined with Fa- 
mous Players Canadian Corp. in 
1930 to buy the Empress. Strand 
“as added in 1931 and the Garneau 
an 1941. Entwisle Sr. retired in 
1946 and his son, Clarence, took 


over. The other son, Arnold, died 
in 1952. 


, GAIL HENSHAW 
og, Gall Henshaw Goff, 41, radio ac- 
maid known professionally by her 
yg fn name, died April 20 in 
ae Veterans Hospital, Hines, 
.. after a long illness. 
_ After breaking into radio in New 

K, Miss Henshaw came ta Chi- 


He recently | With Dr. 


| 


His last U. S. appearance was 


Edith Sitwell, Englisa 
| poet, in readings of her works. 

Wife and a daughter, Mrs. Bea- 
trice Haden Savage, a former ac- 
tress, survive. 


H. W. ENDICOTT 
H. Wendell Endicott, 73, presi- 
dent of the Boston Opera Assn., 
died in Dedham, Mass., April 20. 
He had been ill for several months. 
A retired manufacturer, known 
for his philanthropies and ex- 
ploits as a big game hunter and ex- 
plorer, Endicott had also served as 
a director of the Metropolitan 
Opera Assn. of New York. 
Survived by son, two daughters, 
| brother and two sisters. 


GEORGE A. STEVENS 

George Alec Stevens; 79, British 
songwriter, died April 19 in Lon- 
don. He wrote songs for such Brit- 
ish Music hall celebs as Gracie 
Fields and Marie Lloyd. 

Among his tunes are “Mother I 
Love You.” “When the Harvest 


Moon is Shining,” “I’m Shy, Mary | 
“The Huntsmen.” He} 


Ellen” and 
wrote more than 2,000 songs. 


RIAL B. SCHELLINGER 
Rial B. Schellinger, 77, retired 


Yonkers, N.Y. 
Bara and other early pix starts. He 
also filmed the Jack Johnson-Jess 
Wilfard heavyweight fight and had 
been associated with the Fox Film 
Co. in New York. 

Wife, a daughter and two broth- 
ers survive. 





MARTA ELBA 

Marta Elba 34, Cuban stage and 
film. actress who had also authored 
an amusement column for a Mexico 
City newspaper, died of cancer 
April 19 in Mexico City. Prominent 
in Mexican theatre circles, she 
came to Mexico in 1942. 

Her mother, a brother and a sis- 
ter survive. 


DUKE OF SOMERSET 
Duke of Somerset, 71, a noted 





| don hospital. The Duke, 
|hame was Evelyn Francis Edward 
Seymour, had 


j 


ithe Magic Circle since 1910 and 
was president of that org for many 
years. He had a repertoire of near- 


} 


that city | 


ly 100 tricks. 
the 17th Duke of Somerset. 
A son survives, 


HARRIETT MAGEE 
Harriett Magee, 76, retired char- 


Angeles. 


retirement in 1944. 
Three daughters survive. 


GUY L. GERBER 


who toured with USO Camp Shows 
during World War II, died in St. 


formances. 
His wife survives. 


Rev. Glyn A. Thomas, 50, mod- 
erator for the last. three years of 
the Cathedral Hour, weekly radio 
program presented by the Albany 


St. Paul's Episcopal Church, Kin- 
derhook, N. Y., died April 23 in 
Hudson, N. Y. 


Mother, 87, of Bruno Wick, legit- 
tv actor, and Dr. Otto Wick, musi- 
cal director of the San Antonio 
Symphony Orch, died April 16 in 
Brooklyn. Also surviving is a 
sister. ; 








however, re-| 


film cameraman, died April 23 in| 
He lensed Theda} 


/magician, died April 26 in a Lon-| 
whose | completed and unreleased produc- | 


een a member of 


Mrs. Anna Maria O’Donnell, 55, 
'divorced wife of theatre chain 
!owner Robert J. O’Donnell, was 
killed April 23 when she either fell 
or jumped from the fire escape of 
her West Hollywood apartment. 





Mrs. Dera Houde Maynard, 78. 
concert singer and church soloist 
in Montreal for several years, died 
April 23 in Norwalk, Conn. 
viving age four sons. 


Widow of Walter W. Price, for- 


Symphony Society, died April 19 
in Orangeburg, N. Y. A sister sur- 
vives. . 

__ Father, 68, of Dav4d Fallick, with 
Sargoy & Stein, film industry law 
‘firm, died April 23 in the Bronx 





acter actress, died April 19 in Los | ‘recoverable from film rentals) were 
Her career began in the) itemed at 
silent film era and ended with her | 1954, compared with $6,849,925 at 
\the start of °53. 


{ 
j 


} 


| 
| 


| 
| 


Total of $8,034,937 was tied up in | 


In 1931 he became | $5,416,012 at the beginning of 1953. | 


new production at the start of the | 
current year, compared with $6,- | 
018,255 a year previous. , 


Advances to outside producers 


$9,338,757 going into 


Still carried on the Par books 
at $160,000 is the corporation's 
ownership of 560,000 Class A shares 


Guy L. Gerber, 48, a magician | and 43,200 Class B shares in Du | 


Mont. That was the amount of 
coin shelled out by Par in invest- | 


Louis. April 23. He was w.k. in the ing in Du Mont some years ago. | 
St. Louis area for his benefit per-| It’s generally figured that the mar- 


ket value of the stock is around 
$10,000,000. 

Par in 1953 paid $3,243,586 in 
buying up 122,400 shares of its own 
common stock issue on the open 
market. Shares outstanding at the 


) j}end of the year numbered 2,217,- 
Episcopal Diocese, and rector of | 


051. Going into the new year the 
company had $5,600,000 frozen 


| abroad. 


Sur-, 


mer director of the Philharmonic- | 


‘N.Y. Wife and five other children | 


|also survive. 


Widow, 81, of Arthur Mansfield 
Curry, choral and orchestral con- 
ductor, died April 12 in Atlanta 
after a long illness. 
survives. 





Ralph Gomez, 57, screen actor 
‘and stuntman for 30 years, died of 
‘cancer April 18 in Hollywood. His 
‘wife, son and daughter survive. 
| 





Clifford Kenney, 45. attorney 


'New York. His wife and three 


children survive. 


Father, 78, of Wally 
United Artists publicist 
died April 20 in St. Louis. 


Heim, 
in Chi, 


13 in Miami. 





Daughter, 38, of John J. Maloney. 
' Metro’s central sales manager, died 
| April 16 in Pittsburgh. 


| Pars B. 0. 
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Hughes Cuts 


Centinued from page 1 


Hughes and RKO has obtained in 
all matters, excepting “Line.” 

MPAA directorate likely will 
focus attention on Hughes at a 
N. Y. meeting tomorrow (Thurs.). 
But coming to grips with the air- 
man shapes as a thorny problem. 
Evicting RKO from the member- | 
ship fold would be a drastic meas- | 
ure, meaning loss of major pro- 
ducer unanimity under one roof, 
loss of dues and, so far as both 
public and trade are concerned. 
an obvious show of film business 
intramural! disunity. 

On the other hand, continued 
license for RKO to ignore the 
MPAA and Production and Adj 
Code book of rules would cause | 
the trade association a loss of face | 
and detract from the meaning of 
the two code operations. 

In view of Hughes’ defiant atti- 
far, chances of a settle- 
ment appear remote. That is. un- 
less MPAA president Eric A. 
Johnston somehow can presuade 








|the RKO owner to give ground. 


A daughter | 


But Cuts Made Locally 


Production Code thumbs-downed 
“Line” because of dance scenes 
featuring the pic’s star, Jane Rus- 
sell. RKO. meaning Hughes, 
turned an unsympathetic ear on 
the Code’s suggestions re toning 
down the terpery. 

Now comes this punchline: RKO. 
in appeasing political censor 
boards and local police around the 


‘country, is scissoring some of this 


same footage. Bow to the censors 
is the only alternative to a court 


STEER | bout in getting the film to market 
Wife, 71, of Henry Filmore, band- | 
master and conductor, died April 


RKO has played the film in 
about 200 situations se far and a 


‘couple of thousand new dates have 


‘eign market and the company’s” 


diversitied interests in allied fields. 
, Balaban, in his statement to in- 
vestors, 
to the into 


company's expansion 


gave particular attention | 


television and electronics. Pointing | 


up the significant stake in such 
interest in Du 


100° owner- 


| lighted Par’s 26°% 
Mont Laboratories, 


been booked. Business to date 
has been generally strong. Censor 
panels have okayed it, some with 
cuts, in such major areas as N. Y.. 
Pennsyivania, Maryland. Washing- 
tn and St. Louis. It has been 
banned in Memphis and it's the 
subject of negotiation with blue- 


{' pencilers of Ohio. 


Of the five major circuits. only | 


National Theatres’ Fox West Coast 
division has played the pic. Loew's 
RKO, Stanley-Warner and United 
Paramount have not. For the 
most part, these four chains usu- 
ally refrain from exhibiting prod- 


,;uct sans Code seal. 


non-film activities, the prez spot-j 


| ship of tv station KTLA, L. A., 50° | 


interest in Chromatic Laboratories 
and the majority¥ stock ownership 
of International Telemeter Corp. 

Additionally, the corporation has 
an interest of about 6712° in 
Famous Players Canadian, above 
the border chain of about 400 the- 
atres, which is expanding its inter- 
ests in tv. Par figures its share of 
FPC, on the basis of quotations on 
the Montreal Stock Exchange, has 
a market value of $27,250,000. 

Securities 

Par’s annual facts and figures 
roundup reflected a solid financial 
position, with total current assets 
of $75,266,112, against total current 
liabilities of $12,700,698. Cash and 
U. S. and Canadian government 
securities amounted to nearly 
$29,000,000. 

Report reveals a sharp inventory 
cut on the balance sheet, 
'among the assets $12,093,092 in 


| 





i as of Jan. 4, 1954, as com- 


pared with $19,020,321 a year 
| earlier; films in release were 
|earried at $4,499,966, 


listing | 


|New York, April 24. 
| actress-dancer; 
| rently 





| 
| 
| 
| 


} 
| 


} 





MARRIAGES 


Pat Poole to Dick Van Patten, 
Bride is an 
he’s an actor cur- 
appearing on CBS-TV's 
“Mama” series. 


Martha G. McClintock to David 


G. Pike, Slingerlands, N.Y., April 
24. Bride is a former member of 
the Malden Bridge, N. Y., Play- 
house company. 

Gerry Breen to George Arm- 


strong, Chicago, April 24. Bride is 
a folk singer. 


Paula Phifer to, Sgt. Daniel O. 





a Bonifaces 


—_mm Continued from page 1 





| steering away from niteries in some 


cities. It's cited that many of the 
busiest eastside restaurants have 
menus that are as expensive as 
those in the majority of nightclubs. 

Yet N.Y. niteries are on the 
downbeat at this time while the 
eateries are packed. Some_ boni- 
faces figure that nightclubs have 
lost some of their excitement be- 
cause of lack of names among other 


' reasons. Others feel that with tele- 


vision getting first call on the 
services of the majority of the at- 
tractions, niteries should strive to 
develop formulas that will enable 
them to get along without them. 
At the same time, show costs must 
be kept sufficiently low so that 
owners won't be eaten up by costs, 
which would again force them to 
charge high prices. 

There are many niteries getting 
along on that formula. Foremost 
among these are the Latin Quarter 
and Versailles, both New York. 
Names are sometimes used in both 
operations. In the former, they're 
brought in to hypo a longrunning 
show. The Versailles goes in for 
names when they’re available be- 
tween unit productions and are of 
the calibre of Edith Piaf. The 
Bellevue Casino, Montreal, is an- 
other that does tremendously with- 
out costly names. 

It’s also pointed out that many 
headliners have made their way 
around the circuits for quite a few 
repeats. Soon, it’s felt, some won't 
be drawing as heavily, and with so 
few boxoffice greats being made, 
they've got to start thinking along 
new lines if there’s to be any 
future in night club operation. 





BIRTHS 


Mr. and Mrs. Hugh Hill, son, 
Chicago, April 10. Father is spe- 
cial events director at ,WBBM 
there. ° 

Mr. and Mrs. Royce Blankenship, 
son, Lubbock, Tex., March 12. Fa- 
ther is with Blankenship Thea- 
tre Circuit. 

Mr. and Mrs. Richard N. Bice, 
son. Fort Worth, April 15. Father 
is a producer with WBAP-TV in 
that city. 

Mr. and Mrs. Henry Stevens, 
son, Chicago, April 16. Father is 
general manager of Twin Drive-In 
Theatre in Chi. 

Mr. and Mrs. Howard Pine, 
daughter, Hollywood, April 18. Fa- 
ther ts a producer at UI. Child ig 
the granddaughter of producer Wil- 
liam H. Pine. 

Mr. and Mrs. Chuck Koren, 
daughter, Hollywood, April 20. Fa- 
ther is veepee of MCA. 

Mr. and Mrs. Bill Stein, ‘son, 
New York, April 22. Father is col- 
umn editor in the NBC press dept. 

Mr. and Mrs. Cedric Francis, son, 


Santa Monica, Cal.. April 21. 
Father is chief of Warners’ short 


subjects department 


Mr. and Mrs. Joev Leonard. son, 


Pittsburgh. April 17. Father's a 
bandleader. 
Mr. and Mrs. Robert Brunner, 


son, Pittsburgh, April 18. Mother's 
Sue McKain, a dancer. 

Mr. and Mrs. Ralph Bonds, son, 
Pittsburgh. April 15. Father's of 
the twy organ team of Ralph -and 
Buddy Bonds. 

Mr. and Mrs. E. Edelstein. son, 
Indiana, Pa., April 20. Mother's 
Joan Lubin, former Pitt tv singing 
star. 

Mr. and Mrs. Tyler 
son, Hollywood, April 21 
Is a Screen actor. 

Mr. and Mrs. Jack M. Warner, 
daughter, Hollywood, April 21. Fa- 
ther is Warners’ production execu- 
tive and son of Jack L. Warner. 

Mr. and Mrs. Paul Seers, son, 
New York, April 20. Father is of 
the vaude team of Seers & Barton. 

Mr. and Mrs. Herb Goldstein, 
son, Philadelphia, April 9. Father 
is Columbia Recerds’ promotion 
man. 

Mr. and Mrs. Mike Hall, daugh- 
ter, New York, April 25. Mother is 


MacDuff, 
Father 


‘flack Frances Stillman; father is a 


Hulse Jr., El Paso, Tex., April 2. | 


| Groom is son of Dan Hulse, of Her- 


ber Theatre Supply, Dallas, and 
formerly was with the Warner ex- 
change in Dallas. 


Jeanette Mickey to Charles B. 


Dugdale, Lincoln, Neb., March 20. | 
Bride is a radio-tv scripter; he’s an | 


announcer with KOLN-TYV, Lincoln. 
Martha Raye to Edward T. Beg- 
ley, Arlington, Va., April 21. Bride 
is a comedienne; he's a dancer. 
Betsy Ross to Jack McGuire, 
April 24, Arlington, Va. He’s a for- 
mer Chicago VARIETY staffer, now a 


against | publicist in that city. 


pressagent. 

Mr. and Mrs. Macdonald Carey, 
son, Hollywood, April 23. Mother 
is former actress Betty Heckscher; 
father is a film-legit actor current- 
ly appearing on Broadway in “‘An- 


niversary Waltz.’ 
Mr. and Mrs. Harold B. Clem- 
enko, daughter, New York, April 


{21. Father is with TV Guide mag. 


| Teaneck, N.J., April 25 


‘department. 


Mr. and Mrs. Robert Grebe, 
daughter, Flushing, L.I., April 27. 
Father is an MBS press exec. 

Mr. and Mrs. Jerry Urgos, son, 
Father is 
of CRBS photo 


assistant director 
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